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JocnijpkeHHs TPUCBSTMEHE BUCBITICHHIO TBOPUOI Ta CYCNUIBHOI JisLIbHOCTI (oToKiTyOy «Komym6», M. Tucmenutt,
IBano-MDpaHKIBCHKOT 00J1aCTi B KOHTEKCTI PO3BUTKY aKTyallbHUX MHCTELBKHMX Ta KyJIbTypHUX TeHzaeHuiid 80-x pokiB XX —
nou. XXI cr. BuzHaueHo Ki104OBI eKCIepUMEHTH (OTOXYIOKHHUKIB i3 GopMOI0, HaTyporo Ta 3MictoM. Harosmoreno, mo
3aBIKM HOBATOPCHKMM CTpaterisiM (poTOKITyO He JIMIIe TpOIarye TBOPYICT TAIAHOBUTHX MUTIIB, a i CTBOPIOE KYIIBTYPHI
Ta COWLiaJbHI MPOEKTH, IIO MOMYIIPU3YIOTh PETiOH y CBITOBOMY KYJIBTYPHOMY IPOCTOpi: BUCTaBKH Cy4acHOi (oTorpadii,
TBOPYi IJICHEPH, COIiaTbHI IPOEKTH, III0 TIPUBEPTAIOTH YBAry 0 MUTAHb PO3BUTKY PETiOHY.

Kntrouosi cnosa: horoxryd «Koxym0», po3BUTOK CydacHOTO (POTOMHUCTELTBA

Ilocmanoska npodonemu. POTO SIK HABUPA3HIIIE 3 KOHIENTYATEHIX MUCTENTB 3JIaMy THCSTIOMITh, AKTHUBHO
OCMHCIIFOETHCSI ChOTOJHI KYJIBTYpOJIOTaMy Ta MHCTELTBO3HABISIMU. CBiJUEHHSM YBAarW € YHUCIEHHI IPOCKTH,
noB’s3aHi 3 XapKiBCbKOIO MmIKoJor (otorpadii 90-x pokiB y Pinchuk Art Centre, yyacth paHKIBCHKUX Ta
JIbBIBCHKUX TIOCTMOJEPHICTIB y mpoekTax «llIBumkoposzunnnmii gac» ta Flashback Muctenpkoro Apcenaiy.
YBary 10 IOKaIbHUX TIPOIIECIB IEMOHCTPYE I'y4Ha BucTaBka MucTkuHi 3 KpuBopisHi [lapacku [ Imitku ['oprisiT.

Y 90-x pokax XX cr. 3axigHa YkpaiHa Oyla B €MINEHTPI CYCHUIBHO-TIONITHYHUX Ta KYJIBTYpPHO-
MHCTEIbKUX TipolieciB. Came TyT MposBHIM ceOe KYIbTYpHI ()eHOMEHH, BU3HAHHS SKUX ChOTOJIHI Oe33arepeyHe.
AHaT3yI0UA aKTyaJlbHI MHUCTEIBKI TporiecH, 3okpemMa | MixHapomne OieHane «Immpesay, «CraHicIaBCHKHIA
(heHOMEH», HHU3KY PEBOMIOLIMHMX TeaTpadIbHUX HOBAIid, (ecTHBaNiB HeGopMantbHOrO Ta (POIBKIOPHOTO
MHCTEITBA, 32yBAKUMO HA aKTHBHOMY PO3BUTKOBI HOBUX MHUCTELBKHX MPAKTHK, y YUCIi SKuX (ororpadis, mo
PpaHiIiie ToB’I3yBajiach JIMIIE 3 JTOKYMEHTAJIBHOI XPOHIKOI0, CaTOHHOI0 (hotorpadiero. HisibHICTH (OTOKITYOY
«Komrym0» Oyia cyroiocHa HOBAITisIM, BIDIMHYJA HA PO3BUTOK MeTia-KyJIETYPH PETIOHY.

Memoodonozis docniddicennsi. I'0JIOBHOIO €MITIpUYHOKO 0a3010 JOCHIHKCHHS CTala JisyIbHICTh YJICHIB
dhotoknyoy «Komym6» M. Tucmenurys, [Bano-®pankiBchkoi 001, J[jisi BUpIIICHHS 3aBJaHb SIK OCHOBHMIA,
BUKOPHUCTAaHUI METOJ iHTEPB’I0, aKTyallbHI METOIM TEOPETHYHOTO aHaNi3y JOKYMEHTIB, CIIOCTEPEKECHHS,
aHaJIOTii, TOPIBHSJILHOTO aHAIIi3Y.

Haykoea Hosuzna pobomu moniArae y BUCBITIICHI KOMIUIEKCHOT JAiSUTBHOCTI MPOBIHIIIHHOTO (POTOKITYOY
B KOHTEKCTI PO3BUTKY aKTyallbHUX TEHIEHII HAIlOHAIBHOI KyJIbTYpH. BU3HA4YE€HO TaKOX KIFOYOBI
EKCIIePUMEHTH (POTOXY IOKHUKIB 13 POPMOIO, HATYPOIO Ta 3MICTOM.

Ananiz  ocmaunnix  Odocniodcenv ma nybnikayii. ®Dotorpadis, sk cynepewnmBe, pediiekcHBHE
MDKIMCIMILTIHAPHE SIBUIIE aHANI3YETHCS B €cesiX 0araTbox MOJICPHUX Ta moctMoaepHux aBropis: 1. Bomnepa,
P. Bapra, C. 3ontar [2-3, 11]. KateropianbHuii BUMip aKTyalbHOTIO, SIK «IiHHICHOTO Ha ChOTOJIHI» BHSBISE B.
€uikines [5]. [IpoOneMaTuiii po3risimy €CTETUYHUX sAKOCTeH Qotorpadii mpucBsueHa poOoTa IMOYECHOTO
yuacHuKa ¢GoToknyoy «Komym6» B. IMunmum’ioka [9]. Cepen HaifHOBIIMX MaTepiaiiB, IO ONPUIITIOJHIOIOTH
MUCTEIIbKi eKCIIEpIMEHTH YIaCHUKIB KiTyOy BuaanHst « [ leprmit Bimmin-0x» (2018) [8].

Y cxemi «B3aeMOBIUIMBM Ta CTWIICTHYHI OCOOJMBOCTI BizyanbHOi KynabTypu B CraHiciaBiBaHO-
OpankiBebky B XX — XXI cT.» nozani iMmeHa y4acHUKIB (POTOKITYOIB 13 3a3HaYEHHSIM KOMIIETEHTHOCTI «CaJlOHHA
thororpadiss», omHaK, OAHOYACHO (OTO IUX aBTOPIB PO3MIIIEHI Cepell Bi3yaJbHOTO PsIy, IO JIEMOHCTPYIOTh
CYTOJIOCHICTb 3 aKTyaJIbHUMH Bi3yalbHUMH TpakTukamMu KiH. XX — mo4. XXI cr. [8; 3-4, 26, 52].

IxepenpHa 0a3a sokanizoBana B apXxiBi Hapomnoro ¢ortoknyOy «Komym0», apykoBaHi BUIaHHS
HEePEeBAXKHO MyOIIIMCTUYHOTO Xapaktepy [12-15], misutbHicTh Opranizaiii, 3a IpiOHUMH BHKITIOYCHHSIMH,
HIKOJM HE BHCBITIIOBAJACh Y KYJBTYPOJOTIYHMX Ta MHCTEUTBO3HABYMX MpAIsX. Y JOCIHIIKEHHI
BUKOPUCTaHI # piKicHI ApyKkoBaHi adirii Ta katanoru 3 BuctaBok 80-90-x p. [6-7], opurinanbsHi pororpadii
I1. Ipo6’sixa, P. Konapara, 4. [pomisa, T. Axoeuna, /1. [lerpunu.

Mema cmammi — BUCBITJIIUTH CYCIUIBHY Ta TBOPYY AlsUTBHICTH (oTokiyOy «KomxymO», fioro poiss y
PO3BHUTKY aKTyaJIbHOI Bi3yaslbHOI KynbTypH IBaHO-@pankiBcbka KiHI XX — novyatky XXI cT., BU3HAUMBIIN
KITIOYOBI HANIPSIMU Ta MPAKTHKH y TBOPUOCTI POTOXYHOKHHUKIB.

Buxnao ocnognoeo mamepiany oocriodcenns. AHalizyroun OypXiMBHH pPO3BHTOK (ororpadii
HanpukiHm XX cT., Bi/[3Ha4aeMo ii Bce3arallbHICTh, IO JO3BOJIMJIA MPOHUKHEHHIO IUX MeJia J0 ycCix
JIUISTHOK JTFOJICKKOTO OYTTS.

Ha neratusny poss oTorpadii, 110 cxuibHa Aoromkary myoiii, 3seprae yBary L. Boamnep (1859 p.),
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3a3Ha4aroun: «HoBOSBICHUMI COHIIEBipaMH OBOJNIOALIO (opMeHe Oe3yMCTBO Ta HedyBaHWi (daHaTtmsm» [3].
MacoBa KyJibTypa, To0yTOBI TIpakTHKH y (hoTorpadii mos’s3aHi HacaMIiepes] i3 PO3BUTKOM TEXHOJIOTIH, a He
OCBITHIMHM TIpOLIECaMH, MOSBOI0 MUTTEBHX 3HIMKIB, (poTOKaMep-«MUIBHUIBY. JJOCTYNHICTE MO0Ia1a eMOLIHHY
CKJIAJIOBY, CTajia MPUYUHOIO TOTATFHOTO 3aXOIUICHHS CBITY, 32 ciioBamMu C. 30HTar «XpOHIYHUM Byal€epH3MOM»,
gepes 10 yci mofiii HaOyBaroTh OTHAKOBHX 3MICTIB, CTarouu ogHopiBHeBUMH [11; 3]. OmHak, HarmpukiaIi XX CT.
gepe3 CKIAIHICTh TEXHOJIOTTYHOTo Tporiecy (otorpadis Oyma 1mmre BiITHOCHO PigKiCHUM sBHUIeM. EniTapHICTh
CTajia TOIITOBXOM [0 TMOSBH HOBOTO JKaHPY KOHLENTYaJbHOIO MMCTELTBA, IO ONEPYBAB OCMHUCICHOIO
JUSUTGHICTIO, aKICHTYIOUd MOMEHTH, IO TPAHCIIOIOTHCS KYJIBTyporo. BHUCBITIIOIOUM mmomii, doTtorpadis cama
CTaBajIa TEKCTOM, ITIEPETBOPIOIOYH 00’ EKTHBHY peaibHICTh Ha KOMIKC. [ TIs1aad, He po3ayMyrouH HaJ THM, 0aunuTh
JUHCHICTh Yepe3 mobadeHe, MepexnuTe yxe KuMoch. OfHaK, came Ha LbOMY eTali CTUKaEMOCh i3 MOMEHTOM
BTpAT: HAATO BIABEPTI €MOLIii, KpUTHUHI CTaHH, 3a cIoBaMH P. bapra, HellikaBi, OCKIJIBKH HE MalOTh IPaBIUBOCTI.
«[IpupomHicTs 00pa3iB, MO HE 3BEIMUYYIOTHCS 1 KOTHUM YHHOM HE KOMEHTYIOTHCS, 3MYIIYIOTh TUIAgada, He
00MEKEHOTO TPUCYTHICTIO (oTorpada-aeMiypra, 3a1aBaTuch TUTAHHAME, BUPOOJISATH BIacHy AyMKY» [2; 63].
Amnanizyroun MECTEIbKe Ta MacoBe y ¢otorpadii [Bano-OpaHKiBIIMHU 00U PO3KBITY AisTBHOCTI «KoymOay,
S1. TporiB HaBoaANUTH MeTaopy «CHalTIepay» 1 «KyJaeMeTHuKay [12].

Hapomamit dhotokmy6 «Komym6» 3acHoBanmii 1984 p. y M. Tucmenuns, [Bano-DpaHKiBCBKOI 001, TpH
paiOHHOMY BiJIUTI KyJIBTYpH. YUacHHKAMH CTall aMaTopH-(poTorpadu, 1o NpUHILM B 10 TEXHIUHY Taly3b,
MArO4H JIMII TIOYaTKOBI HABUYKK 00poOKw (porormtiBku. Oxpim ronosu kiryoy P. Kormpara, imkenepa 3a daxom,
13 mictieBoro cepenopuina gomydmuck b. Moxusik, 1. Ilocromoserkwmii, FO. Mengins, JI. Cracis, FO. Kykymsix, B.
Crpyk. Cepen HalBiZOMIIIHX, 10 TEPEHIIUTH O THCMEHUIIBKOTO (POTOKITYOY 3 perioHajbHIX, Ha3BEMO CaMOYKa
I1. Ipo6’sixa, haxoBoro Biononuernicta f. [Ipomnisa, mokropa dizuko-marematnunux Hayk /1. [letpuny.

[Mompu ycro MapriHaIbHICTB JIOKAIII1, ST TBOpYA OpraHi3amis 3aBIsSK{ YiTKii caMoopraHizaiii, CIiiTbHii
MeTi, 10 TOJSArac y KOJEKTHBHOMY IMpPOCYBaHHI, iHCTUTYyawi3amii (oTO-TBOpYOCTI 4epe3 Karalorizarilo,
BUCTAaBKOBY, CYCIIUJIBHY JisSUIBHICTh, CHOTOJHI IOCIIA€ OJHE 3 MPOBIAHUX MICLb Cepell MOMIOHHMX Y
BCEYKPATHCHKOMY MacIITadi, Mae MUPOKi KOHTaKTH 3 POTOKIYOaMH CBITY. YYaCHUKHU CIUTFHOTH HAJIEXKATh 10
YHUCIIa MPOBITHNUX (OTOXYAOKHHUKIB, PO3BHUBAIOTh HAWPIZHOMAHITHII KaHPH Ta TEXHIKH, CYTOJIOCHI JacoBI.
['oBopstuy Mpo IisUTBHICTH THCMEHUIBKOTO (POTOKITYOY, aKIIEHTYEMO yBary Ha BU3HAUHHX IO3HUIISIX, HalTepIe
HaAMEHIII TOCIIKEHINA pemopTaxHii misUIbHOCTI, 10 3adikcyBaja CYCIHIIbHO-TOIITHYHI Ta, OCOOJIHBO,
KyJIbTYpHI ()€HOMEHH 3J1aMy THUCSUYOMNITh 1 CbOTO/THI € JKEPEIIOM AOCIIKEHHS X MPOIIECIB.

®dotorpagii I1. dpo6’ska, P. Konapara omyOiikoBaHi sSK aHOHIMHI y BHJIAHHSX, 10 BHCBITIIIOIOTH
KyIbTypy periony 90-x pp. [8], 06poOka HeraTusiB Bce i€ MOTPEOYE OKPEMUX AOCIIIHKEHb. HITMMY BayKIMBHUMU
BIXaMH JISTIBHOCTI € (DOTO-TBOPUICTh YYAaCHHUKIB KIyOy, TICHO BIUICTCHA Y MHCTEIBKE CEpelIoBHINE IBaHO-
O®pankiBcbka Ta HWOro (EHOMEHIB, ONHAK HE cTaja dYacTHHOI «CTaHICIaBCHKOro (eHoMeHy». OKpeMo
3a3HAYMMO IIPO YYacTh Y TBOPEHHI HOBHMX KIIYOHHMX IPOEKTIB, IO CTaad (DEHOMEHAMH HOBOI'O THUCSYOJITTS.
Iosicaroroun ociOHICTh KiTy0Oy y 90-x pokax, S. [IpomiB 3ayBaxye: «lle OyB HiOM «poBai» st OpaHKiBCBKA ...
Konppar yci Haiikpanii cunmu dotorpadii mepetsrayB y Tucmenutiio ... @aktuano, B YKpaiHi Sk potorpadiaamii
LICHTP 3HAIOTh camMe TUCMEHHMIIIO ... BCE BAPHIIOCS, KyxHs Oyia B Tucmenut...» [12].

Posrnsinatoun  «komymOiBcbKy»  (oTorpadito B KOHTEKCTI MHCTEUbKHX QeHomeHiB 90-x pp.,
CMIBBITHOCUMO i 3 KOJECKTHMBHUMH TPAKTHKAMH TPOCYBAHHS KYJIBTYPHOTO MPOJAYKTY. TBOPEHHS aKTyalbHHX
3MicTiB OyJla CYTOJIOCHA CBITOBUM TEHJICHIIISAM, IO Ii3HABAIUCH Ye€Pe3 BUCTABKOBI mpoekT’. HoBa 0OpasHicTh
¢otorpadii moB’s3yBanach i3 IIUPOKUM CIEKTPOM ECTETHMYHUX CKIIAJOBUX: 3aJyM, KOMIIO3MIIS, €KCIIPECisl,
BUPA3HICTh, a TAKOX 1 aKIIEHTOM Ha aBTOPCTBi. TeXHOJIOTii pO3BHBAIMCH B aHAIIOTOBOMY TIOJI, (oTorpadidHi
EKCTIepUMEHTH HaOIIVbKeHi A0 rpadivHuX, Mi3HIIIE KOJIaKHOI poTorpadiky, iX MiHHICTh MOIATajia B 0OMEKEHOCTI
HaKJIaJly, YHIKaJIbHOCTI BiZIOMTKa, Herepen0adyyBaHOCTI HEraTuBy, TOHIO. Bu3Hauarouu 3a (HOTOMHCTEIITBOM
eNITAPHICTh, MPOQECiiiHICTh, TUM CaMHUM BH3HAYaEMO 3a HEl0 JedopMaridHuid 3acid, MmO TepPEeTBOPIOE
OyZIeHHICTh Ha TIOJIe XYI0KHBO1 TBOPUYOCTi. BakMBY ponb Biirpae iMepCHBHICTD (POTO-TIPOEKTIB, 110 J03BOJISIE
3aJIyYUTH TNIsa49a 0 aKTUBHMX JIiH, neppOopMaTUBHOCTI. BilNOBIIHO aKTHBHICTh, CYCITiIbHA OLiHKA CBIIYMTH
PO KOHTEKCT aKIIil Ta BUSBJISIE pojib hoTorpada y CycriibCTBi.

VYHUKaI0UM TEXHIYHHUX MPABOK, IO 3acBiguye 4MCTOTY cTWO, podotu 1. [IpoG’sika xapakrepusyeTbest
yBaror JI0 MOHOXPOMHHX KOHTEKCTiB. Haiimepme ne «daktypHa» Qororpadis, 6azoBaHa Ha BUWICHEHHI
HE3BUYHHX PaKypCiB 3 apXiTEKTYpPHOTO 4YH MOOYTOBOI'O CEpEeIOBHINA, J€ CIiBaBTOPOM 00pa3y € cpitio. L
npakThKa NoB’s3ye [Ipo6’sika 3 TBopuicTio doTorpadis-adcrpakuionictiB 20-x pp: Poguenko, Man Peewm, Jlacio
Moroni-Hanem. 3a cnoBamu E. T'aaca: «®otorpada-OesnpeamerHuka o0’€KT 3HOMKH 30BCIM HE LIKABUTH:
3MICTOM 3HIMKa € caM (oTorpad — HOro MoUuyTTs, PeaKilisi Ha BUIUMHUH CBIT...y 0apBax 1 popmax» [9; 57].

Ycenix poOiT 3acBiqueHuid 0araTbMa BUCTaBKaMu: mepcoHanbHoro (1989 p.) B pamkax | mixkHapoaHOT
Oienane «Immpesa», cminpHOIO 3 XynokHHKOM I. IlanummuauM Ta apxitektopoM 3. COKOJIOBCHKHM Yy



246 ISSN 2518-1890 YkpaiHCbka KynbTypa: MUHYNE, CydacHe, Wnsaxu po3suTky. Bunyck 35/2020

Kaynaci (1986 p.), BuctaBkoro «lllectm» (1. Ilagunmua, M. Birymuacskuid, M. SIkoBuna, 3. ATitantoBa, M.
bazak, I1. Ipo6’sxk) B [BaHo-®pankiBcbky (1988 p.).

[HmM noMiTHEUM TpoekToM cTaia «Memoria’94» chinbHO 3 I[BaHO-DPpaHKIBCEKUM JIepKaBHUM
XynoxHiM My3eeM [7]. [Ipoekt OyB mepuimM B YKpaiHi, IO BiJKPUTO JEMOHCTPYBaB ()OTO MEMOpiaTbHOL
IUTACTUKH y TIPUPOAHOMY CEpEeNOBUINI, yYHHKaroun My3eedikarii. BucrtaBka mocmimkyBajga KOHTEKCTH
mam’sITi, Jie i/1esi CMepTi € JaHICTIo, a BUHTApHI ¢irypu ctanu cy6’ektamu i€l nanocri. [leppopmatnBHicTh
MOCWJICHA TeaTpalli30BaHUM aHTypa)KeM: IiJIOTa BY3bKHX MYy3€HHHMX 3a]l 3acHIIaHa OMaJUM JIUCTSM, IO
CIIPUYMHSIO HEHMOBIPHUHA IIypXiT. 3BYKH JOMOBHIOBAIO MY3WKyBaHHS cKpunainbku JI. JINTBUHYYK, 3-TMi[
JIMCTSl BUPUBAJIOCH CBITJIO KOJBOPOBHUX JaMIl. Ekcrumikamis, HamucaHa MuUCTEeLTBO3HaBLEeM B. MenpHHKOM,
ctayia ()aKTUYHO KypaTOPCHKOK IHTEPIPETAIIE€I0 EKCITO3UIIII.

OkpeMo 3a3HaYMMO HA TEMAaTHLi CYy0’ €KTHBHOTO «IIATOMHHUIIEKOTO» (OTOMOPTPETY, 3aBASKU SKOMY
1996 p. II. HpoG’sx otpumaB BimsHaky EFIAP (XymoxxHuk wmikHapomHoi kareropii (oTtommcrenTsa).
[TamoMHHULITBO PO3IIISOA€THCS SIK KYJIBTYpHA MPAKTUKA aBTOPa, HOTO CHiBIIEPEKUBAHHS Y MOUIYKOBI iCTHHHHX
o6OpasziB. [Iposzaiuni Ha3Bu poOiT: «3MoBa», «Po3moBa-1», «llig momem», «llormsm» 3poOiieHi 3a70Bro 10
MOSBU CTPIT-OTO SK >KaHpy. Mutmd, sk i y «Memopii», 3aBOpOXKye MPOCTOTa OOIUYh — TIEPEBAKHO
HEMOJIOIUX TOPSHCHKUX THMAaXIB. HarogocmmMo Ha 3HaYeHHI CEpiMHOCTI BKa3aHOi KOJIEKIi, IO €
peTpaHcIsITOpOM BinBepToi mpHcyTHOCTI. HalmpocTimmMu 3aco0amu, yHHMKaroud adekraiii, BiH gocsrae
HaJ3BUYalHOI BHPA3HOCTI, & CTAaTMYHA KOMIIO3MISl BHM3HAYAJIbHA: TOJOBHUI IEPCOHAK IEPEBAKHO
PO3MIIIYETBCS TIPSMO TI0 TIEHTPY, AEMOHCTPYIOUM BiAMOBY (otorpada Big MOABIHHOI TpH, aKIEHTYIOUYHCH
numie Ha ¢ikcanii muTi. CaMe 15 BiBepTicTh MaiicTpa BinoOpakeHa y noesii 0. Anapyxosuua «Dotomnasnoy:
«I XTO HapemTi BUHEH, 110 3 HAC TakKi MOJEII, / IO KJallae B MOPOXKHE Inenemna-anapar? / Takum, sk Haii,
MHCKaM — He MicIie y My3ei, / 60 MU — He Te 10 KaMiHb 91 JUKU# BHHOTPpamy». [1].

Honamo, mo poOitHa muTusg Ha Byl ['opamHcbkoro Oyna y 90-x miciieM 3i0paHHSI iHTEJIEKTyalbHOI
tTycoBkd. Cepen Horo ONU3BKMX Jpy3iB Ta IIAHYBAJIBHHUKIB THCHbMEHHUKH, (LT0COPH, XYHAOKHHKH,
apxiTeKTOpH, MHUCTEITBO3HABIN, Tearpanu. CaMe cepemoBHWINE, SK 1 iHIN albTepHATUBHI TYCOBKH IBaHO-
OpaHKiBChKa, Oy0 KiIfodeM 10 po3BUTKY TanaHTty II. Jlpo6’sika, ogHak «Koaym0» BUSBHBCS CTaOLTBHUM
00’e1HaBUMM (HaKTOPOM, 1110 JOTIOMIT peatizyBaTH, 3adikcyBaTH el 3pi3 MUCTETBA.

Inmmii mornsim  Qororpacda Ha MoOIENb, SK IACMBHOTO TPOBIJIHHKA, JeMOHCTpye mnepdopmanc O.
PyGanoBcrkoi Ta T. SlkoBuHa «CBiT TBapuH AHEM» (1997 p.), yTineHuit y nomirpadgigaoMy ams00Mi Ta OKpeMo
eKCIIOHOBaHHH sIK KOHIIeNnTyanbHa BucTaBka [10]. 3aaym npoekTy mosisrap y NONIyKy Iialiory MK BIaCHUM «S1-
MoOzIeNTi» Ta «SI-TiepcoHaiBy, BiATBOpEHHX B aHiManicTuuHil imoctpamnii O. Pybanoscekoi. 106 moenHatn nBa
Pi3HI TEKCTH, HEOOXiTHO OYII0 CTBOPUTH CILIBHUH Ko/, Kirouem 10 HBoro i crana dororpadis, mo nepeTBopmia
TiT0 TIEpOPMEPKH HA TUIACTUIHHIA CUMBOJ, CITIB3BYYHHH IO MATLOBAaHHUX 00pa3iB.

Cepen excriepuMeHTiB KiHIsg XX cT. BiI3HAUUMO epoTndHy Qotorpadito. [Tonpu ocobmmBHii MOMUT
Ha JKaHp y TOM mepiom, y poboTax «KOJyMOIBIIB» BiJICYTHS BiJBEpTa CEKCyalbHICTH . BoHM —
JEKOHCTPYKTOPH Tijla, IO CTAa€ YHCTUM OO0 €KTOM, I1030aBIeHMM TijiecHOCTi. OroneHicTb HaTypH
crpuiiMaeTbes K 00’ €KTHBHA €CTETHYHA PEabHICTh, 0 MOXe OyTH MepeHeceHa Ha OyIb-sKUi TpeaMerT.
Tyt 3HOBY, fIK B aOCTpakxiiii, Ba)KJIMBa €MOLlisi MUTIISL, a He Mozeli. Y poborax f. IIpomisa nporo nepiomy
00IrpyroThCsl ypedeBlieHI MeTadopH: CKPHIIKA, BiOJIOHYENb, M’S4, A3epkano. JKiHode Tijio MpH IOMY
BUKOPHUCTOBYEThCSL (pparMeHTapHo, abo K BKJIIOUEHE JI0 CKJIaaHOI QiryparuBHOi kommo3umii. YopHo-0ina
IHTEpIIpETallis JO3BOJISE 30CEPEIUTHCH Ha 3MICTaX, YHUKAIOYH (Di310JIOTIYHUX PO3IJISAyBaHb.

Ilenant Ta Biononuemict, SI. IlpowiB y dYac aHanIOroBUX TEXHOJIOTIH 3aXOIIIOBABCS CKJIAJIHUMHU
MeToarkaMu Qotorpadiku: i3oremnis, GJI1; mi3Hime ogHAM 13 MEPIIUX OBOIOIB TpadidIHUMH PEAKTOPAMH Ta
EKCIICPUMEHTYBAB 13 KOHIENTyaIbHUMHU Konaxamu. Cepen HavBinomimmx cepii: «Himdu veOecHi» (2004 p.)
[8; 52], «Ilikacco» (2010 p.) [8; 26] — ne 3aimydeHi MPaKTUKX OM-apTy, OOdi-apTy.

[HImMM acmiekToM KOHIIETTyami3allii peanbHOCTI GoTorpadicro € pyHHYBaHHS MEX, 1[0 BU3HAYAIOThH
MpeKpacHe. AHaNI3yIOUd BU3HAHI MIKHAPOJIHOIO criibHOTO (oTto P. Konmpara: «Bumnasok Ha BUCTaBIIIY,
«CimeliHa Qotorpadisi», BUKOHAHI Y CTHIICTHIN «HHU3BKOTO», «IIOOYTOBOTOY», 3ayBaXKyEMO Ha TparHeHHi
aBTOpa 3BUIBHUTU OTOJICHICTH BiJl 3arajJbHOBM3HAHUX KPHUTEPiiB KpacH. BHUKOpHCTOBYIOUM *XapT, ipoHilo,
MUTEIb aKIEHTYE yBary Ha BiJIMIHHOCTSIX, HEJOCKOHAJOCTI, MIEPETBOPIOIOYH IX HA TPEJAMET 3aXOIUICHHS.
®oto «Bumnamok Ha BUCTaBI» € CBOEPITHUM TPaHCPOPMEPOM, OCKIITBKH CTBOPEHE B EKCIO3HIIIT MepIoi y
IBaHO-(hpaHKIBCHKY €pOTHYHOI (POTOBUCTABKH, K MoctaHoBo4yHe. CiMmeliHe (OTO, 110 MPEACTaBISE TPYITY
oronenux: P. Konapara, iioro BaritTHy IpyKuHY, AWTHHY, OyJO HACJiJKOM Bi3yaJbHOTO CHPUHHATTS,
peduekcii Ha rpoTeckHy TBopUicTh SHa Cayneka.

XXI cT. OKpiM TEXHOJIOTIYHOTO PHIIBU/IIICHHS BiJ[3HAYAE€THCS HOBUMH 1JIESIMH, Y SIKUX BYJIHIIS, HATOBIT —
TBOPLI KYJIBTYPHHX 3MiCTiB. MUTellb — MYJBTHKYJIBTYpHA OCOOMUCTICTh. KONEKTHBHI NMPAaKTHKX HiBETIOIOTHCS
niepe;l 1HIMBIIyJIbHAMH, a COI[ialbHI MepekKi 3aMilllyloTh BUCTABKOMY Tpe3eHTallito. [lepeTBopeHHs peueBoCTi
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Ha 00’€KT MOKJIOHIHHS, ITiIMiHa 3MICTiB BimoOpaxeni y cepii pobit JI. Ilerpurn Food fetish (2016 p.). V wiit
bpyKTH, YacTHHH PUOH, IITHILI, 3€TICHUHA «BHKJIAAIOTHCS B XMMEPHI KOJIaXi, TepalibI4HI KapTHHKH, TOCTEPH-
MIOCHJIY JI0 IITYHKOBOI Y MOJITHYHOI 1/1e0sIorii risinaya. BUMOIeHHI Ha KpYTiuX TalisiX KOMIIO3HLIT CTBOPIOIOTh
racTPOHOMIuHI repOH, 3HAKH-BKa3iBHUKH 0 TYPMaHHHUX YIOI00aHb, CMaKiB, IEPETBOPEHUX Y Bi3yaJbHHUN psf i
3adikcoBaHUX B MepTBY HaTypy. HatropmopTt Tpanchopmyetbest B ioptpe [14]. ocun risimaga 1o pedaekcii
Ha TBOPYICTh ApPYMMOOINIBI0, IHTEPIPETOBAaHWA 3 OIJBILYy HA IHTENIEKTyalbHI IrpU TIMEPMOAEPHOI EIOXH.
Camoiponis, 3BepHeHHs 10 «KBiTiB 3ma» bomepa nporssiaaetses B cepisix: Street faces, Morax.

IloBeprarouncey o cycmurpHEX TpoekTiB «KomymOa» Bi3HAUMMO HaWTONOBHIMI. B uwmcni mepmmx
Kyparopcbka BUCTaBKa «Immpesa-oToy, mo BigOyBanach y pamkax Il mixaapomHoro 6iename (1993 p.) [6]. ¥V
CTaTTi 10 KaTtaiory JbBiBChbkHH (oTtoxynoxkHuk C. bapan 3a3Hauae, mo «HanOLmbm Bram (oTocamoHu
BiZIOYBAIOTHCS HE B CTOJIMIIAX, JIC TUKHIA TEMIT )KUTTS 1 HEPBOBE 30Y/IXKCHHSI IJIsij1a4ya HE Jat0Th 3MOTH CIIOKIHHO 1
3 HACOJIOJIOIO0 CIUIKYBaTHCh i3 ()OTO-KapTHHAMH, & B MaJHX MICTaX 1 MICTE€UKaX, ¢ HEMae KOH IOHKTYpH 1
¢apuceiictBa» [6; 124]. ABTOp 3a3Hayae TaKOX PO i€l U100 BEIUKUX MDKHAPOAHUX MPOEKTIB, OB’ I3aHUX 3
IBano-®pankiBcbkoM. Ha3zeemo HaliBaximBimi 3 peanizoBanux. Tak, 1995 p. 3amoyaTkoBaHO MiKHApPOIHHUN
doroxonkypc «IIpupomay, mo 1998 p. 3miauB hopMaT Ha Gi€HaANIE, a TATi JOTIOBHUBCS KapIaTCHhKUM TITICHEPOM.
YV KOHIIeIIi1 — JOCIiHKEHHS B3a€MHH JIFOJIFHH 1 JOBKULIS, KOH(IIKTY IUBLII3AII] Ta PUPOIH, YPOAHICTHIHOTO
CepelioBHILa, EK30TUUHUX KpaioOpasis, ¢uiopH i dpaynu, nena-apt [15].

2007 p. posmouara podora Hartionanssoro Giexane «dotomoprper» [4]. Opranizaropu 3a3Had4aroTh, 110
OKpiM JOCT/DKEHh y Taly3l KIacH4HOro (DOTOMOPTPETy, BOHM BIIKPUTI OO EKCIEePUMEHTAIBHHUX,
KOHIIENTyaIbHUX pOOIT. Y ckimami xypi, okpiM ¢ororpadiB Ta MHCTEITBO3HABIIB BHU3HAYHI XYIOKHHKH,
noB’si3aHi 3 akTyansHuM MuctentBoM (M. Slpemak). ®DoToknmy0d Mae TapTHEPChKI CTOCYHKH 13
3aXiTHOEBPONEHCHKIMU TIpo(eciiHIMU KiTyOaMH, aKTHUBHO OpPTaHi30BYe OOMIHHI BHCTaBKH, TPE3EHTAIll pooiT
MOJIOMX (POTOXYJIOKHUKIB, BY3bKO-TEMaTH4HI KOHIEeNTyaIbHI akii. [linHocTi «Komymbay icTunHI moci yis
HOTo 3aCHOBHHKIB, BOKJIMBI JUIl HOBHX YYaCHHKIB, cepell sikux i mpodeciiini xymoxuuku: T. IlaBmuk, M.
Jxnaka. Cepent TY9HHX COIIaJIbHUX MPAKTHK — BACTAaBKA-TIPOEKT «MicTo, sikoro Hemae» (2014 p.), opraHizaris
MiKHapogHOTOo (hoTo-TUeHepy, npucBsyeHoro mam sati I [[po6’ska y c. JImurpoBudi, JIbBiBCBKOI 00II., TIO
3roJIOM Tepepic B iHIII KyJIbTYPHI IPOMaJIChKI iHILIIaTHBH, 30KpeMa i 3arodaTkyBanHs [{us c. JmutpoBuui [13].

Bucnosxu. Tlepexonyemocs, mo ¢potokinyo «KomyMm0» mociae ojJHe 3 YiIbHUX MICIb Cepell TBOPUMX
crinok Ykpainu. Hanpukiami XX cT. BiH OyB 3allydeHHI O ITOCTMOAEPHOI'O MHUCTEIBKOTO CEpeOBHIIA
IBaHO-®paHKiBChKa, OJHAK 30€pir OKPEMIIIHICTh Y CBOEMY CaMOBHpakeHHi. /lisuTbHICTH mpoBaauiace y
NpOCTOpi KOJNEKTHBHUX MPOCKTIB Ta iHAWBIAyaTbHOI TBOpUYOCTi. Y4acHUKH (POTOKIyOy aKTHBHO
eKCIIePIMEHTYBAIU 3 TPAAULIIHHUME KaHPaMH, MPAKTUKYBAIN B aKTYaIbHUX HampsMax Bizyauizamii opMu
Ta 3MicTiB. OCOONMBO Bi3HAYMMO, IIO 3aBASKH HOBATOPCHKHM CTpATerisiM (DOTOKITYO HE JUIIE MpOoIarye
TBOPYICTh TAJAHOBUTUX MHUTIIB, a # CTBOPIOE KYJIBTYPHI Ta COIiaNbHI MPOEKTH, MOMYJISPU3YIOUYH PETiOH Y
CBITOBOMY KYJBTYPHOMY IMPOCTOpi: BUCTABKH CydacHOi Qororpadii, TBOpYi IUIEHEPH, COIlialIbHI TPOEKTH,
110 MPUBEPTAIOTH YBAry JO NUTAaHb PO3BUTKY PETiOHY.

pumirku

13i cniB P. Kongpara: ¥V 1988 p. mowamu 6paT yd4acTh i 4epe3 Killbka POKiB OyJIM HOBHONIHHHMH TPaBLSMH
MiKHapoaHux canoHiB. [l{opoky Opanu yuyacts y 50-60-Tv MiKHapoJAHUX BUCTaBKax: AHIIIis, Manaii3is, ABcTpalis;
IMIOTHOXKHS Bixnpasisuin ogHoyacHo 70-80 poOiT. 3aranom mpaifoBaid B oZHOMY (apBaTepi 3 IHIIUMH yKpalHCbKUMHU
(dhoToknydaMu, Maau TPUOJU3HO OJHAKOBY KUIBKICTH HAropoj, aje 3a KiTbKa POKIB HAC 3Hajla BXKe BCS YKpaiHa.
BripoioBik THX pOKiB, BBaXKalo, 3aI0pyKa HaIIOro yCIiXy y MOiX MeHe/pkepchbKux TajanTax. [nreps’to H. I1. ba6iii 3 P.
Konnparom, nposenene 13.11.2019. Ilpusamnuii apxie H. I1. babiti.

2 Tam xce: Im (MisxHaponHi ki1y6u) GyB 1ikaBHil HAaIl MaTepian 3 OrIAAy Ha eTHorpadiro, iHIIMH KOJOpPUTHUIL
perioH. AJe i Hac TpeACTaBIsUIM Oe3 pi3HMII B reorpadii — mornu mpumucata a0 Pocii, Jluteu, binopycii ... Komu
OyJ10 11e MiJHECeHHS], Iie JINCTYBAHHsI, TO BXX€ 3aBOJIMIIM OKPEMY IalKy Ha KOKHY BHUCTaBKY, OPI€EHTYBAINCh HA CMaKH
Kypi, IepeTacoByBaIl POOOTH i BIIILISUIN IO Tanikax — AHTIisA, ABctpanis, @panuis. [Ipusamuuu apxie H.I1. Babii.

8 Tam orce: 3 IpHBOTY €POTHKH, TO KOJIEKTHBHUX BUCTABOK TAaKOi TEMATHKH HE OyJIO 1 HiJle TAKMX BHUCTABOK HE
Oysio, Mu He Hagcmnany. HixTo Ha 11boMy 0cOOIMBOTO akKIeHTy He poOuB. OqHaK OynM OKpeMi BUCTaBKH 3 OKPEMHMH
poGoTamu. XKanp Ha Toii yac MaB Take Taby HaJ cO0O0I0, iBYaTa BiZIMOBIISIINCH 3HIMATHUCh OTOJICHUMH, aje OYyJo CBOE
TOBAPHUCTBO, JIe TaKi eKCIIEPUMEHTH PO3BUBAJINCH K MUCTEUTBO. [Ipusamnuii apxie H.I1. babiu.
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®EHOMEH «KOJYMBA». YCIIEX CTPATEI'MI IPOBUHIIUAJIBHOT O ®OTOKJIYBA

Baouii Hage:xxna IleTpoBHa — KaHINMAAT MCKYCCTBOBEACHNUS, TOLIEHT
JIOLEHT Kadenpbl J13aliHa U TEOPHU UCKYCCTBA,
[Mpukapnarckuii HaMOHAIBHBIA yHIBEpcuTeT UM. B. Credanbika, r. iBano-®paHkoBCK

HccnenoBanue paccMaTpuBaeT TBOPUECKYIO M OOIIECTBEHHYIO JIesTeIbHOCTh (poTo-Kiyda «Komym6», T. Tucmenuria,
MBano-®paHKOBCKOI 00J1. B KOHTEKCTE Pa3BUTHUS aKTyalbHBIX TeHACHIMI §0-x romoB XX — Havana XXI B. OnpeneneHsl
KITFOUEBBIE DKCTIEPUMEHTHI (DOTOXYIO0KHUKOB ¢ (popMOH, HaTypoil u cMmbiciamu. OTMEUYeHO, 4TO Oyarojapsi HOBATOPCKUM
crparerusmM (OTO-KIIyO He TOJBKO MOIYJISIPH3UPYET TBOPUYECTBO TAJAHTIMBBIX XYJI0KHUKOB, HO U CO3/Ia€T KYJIbTYpPHbIE U
COIMAJIBHBIE TIPOEKTHI, TOMYJIAPU3UPYET PErHoH B MHPOBOM KYJIBTYPHOM HPOCTPAHCTBE: BBICTABKH COBPEMEHHON
(oTorpadun, TBOPUECKHE IICHIPHI, COLUATBHBIE TIPOEKTHI, IPUBJIEKAIOT BHUMAHUE K BOIPOCAM Pa3BUTHS PETHOHA.

Knrwouesvie cnosa: poro-xiry6 «Koym6», pasBUTHE COBPEMEHHOTO (POTOMCKYCCTBA.

THE PHENOMENON OF «COLUMBUS». THE SUCCESS OF THE STRATEGIES
OF THE PROVINCIAL PHOTO CLUB
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The study is devoted to creative and social activities of the photo club, «Columbusy,of the Tysmenitsa town,
Ivano-Frankivsk region during the 80-s of XX century to the present day.

For the first time the complex activities of the provincial photo club development is illuminated in the Ukrainian
cultural studies in the context of current trends of national culture. The key experiments of photographers with the form,
nature and content are identified.

It is noted that through the innovative strategies , the club doesn’t only promote the works of talented artists, but also
creates a cultural and social projects , popularizes the region in the world cultural space: contemporary photography
exhibition, creative workshops and social projects, attracting attention to the issues of regional development.

Key words: photo club «Columbus», development of modern photography.

UDC 77.024+658.8:7.03°06
THE PHENOMENON OF «COLUMBUS». THE SUCCESS OF THE STRATEGIES
OF THE PROVINCIAL PHOTO CLUB

Bagii Nadiia — Assistant Professor of the department of design and art theory
of Precarpathian National University. Ivano-Frankivsk

The study is devoted to creative and social activities of the photo club, «Columbus», of the Tysmenitsa town,
Ivano-Frankivsk region during the 80-s of XX century to the present day.

The purpose of the article. To explore the groundbreaking work of photo club Columbus in the late twentieth
century, to define the role of photographers of the photo club in the development of the modern visual culture of Ivano-
Frankivsk and their place in the russian cultural space. Tasks: to elucidate the features of regional art photography in the
late twentieth century, to perform innovative strategy for the integrated activities of the photo club. Object of research are
the photographers of the photo club of Tysmenytsia «Columbus». The subject of study is the strategy of collective
creativity of the photo club at the end of the twentieth century and their impact on the perception of contemporary
photography as the direction of visual art. The methodology of the study. The main empirical base for the study was the
work of members of the photo club «Columbus» of the city Tysmenytsia, Ivano-Frankivsk region. For the decision of tasks
used the methods of theoretical analysis of documents, observation, analogy, comparative analysis of the survey. Scientific
novelty of the work lies in the fact that for the first time in the Ukrainian cultural studies illuminated the complex activities
of the provincial photo club development in the context of current trends of national culture. Identified key experiments of
photographers with the form, nature and content.

Conclusions. It is proved that the photo club «Columbus» is one of the leading places among the creative unions
of Ukraine, quite famous among the European and world photographers. At the end of the twentieth century members
of the photo club experimented with the traditional genres: portrait, landscape, also practiced in the relevant areas of
visualization forms and meanings It is noted that through the innovative strategies, the club doesn’t only promote the
works of talented artists, but also creates a cultural and social projects , popularizes the region in the world cultural
space: contemporary photography exhibition, creative workshops and social projects, attracting attention to the issues of
regional development.

Key words: photo club «Columbusy, development of modern photography.
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