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THE SUBJECTIVE ORGANIZATION IN SHORT STORIES
«THREE WORLDS» OF YEVHENIYA KONONENKO

The article is focused on determination and analysis of the textual category of narrator
in the novels of Yevheniya Kononenko. The narrative point of view or narrative perspective
that describes the position of the narrator in relation to the story was investigated. The forms
of revealing the author's consciousness and the ways of its representation have been
regarded. The author creates the effect of polyphony. The readers, while reading the text,
are identifying various views with various personages, without attributing them directly
to the writer. It was explored that the writer’s views and emotions are explicitly expressed
inthe author’s speech (or in the author’s narrative). The plot is unfolding in author’s
narrative, the personages are given author’s characteristics, the time and the place of actions
are also described here in the author's vising. The author’s narrative in «Three Worlds»
supplies the reader with direct information about the author’s preferences and objections,
beliefs and contradictions, serves the major source of shaping up the author’s image.
The writer himself hides behind the figure of the narrator and presents all the events
of the story from the narrator’s point of view and only sporadically emerges in the narrative
with his own considerations which can reinforce or contradict those expressed
by the narrator. It is proved that the prosaic literary text is a heterogeneous formation with
a polyphonic structure, which can include a certain number of voices or plans that are
grouped around the author's image.

In the short stories «Three Worldsy Eugenia Kononenko uses various forms
of narration. The author's strategy of the subject organization is realized primarily
by the first-person narrator and the third-person narrator. The author either completely
removes the narrator from the text, or embeds him into hero's consciousness. In the power
field of author attention actual problems of public life are analised: gender inequality, social
class inequality, marriage with a foreigner, patriarchal stereotypes. The article explores
simulation of images of the author in the fiction by Yevheniya Kononenko. The author’s
communication strategy is included in the gender identity of the narrator. The own model
of the narrator is created: she is a progressive woman who strives for education
and professional fulfillment. Ironic narrative determines the world view of the author who
dispelled myths of a patriarchal society.

Key words: author, author's consciousness, reader, first-person narrative, third-person
narrative.
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0. M. Coueubkuii

CTPYKTYPHO-CEMIOTUYHA KOHBEPI'EHIIA MI®Y TA EMBJIEMUA

Y cmammi eusuaromovcs  @ynxyii embiemamuyHux Mexamizmie 'y Qopmysanmi
nepeicho2o  00CBi0y, GU3HAYAEMbCA  IXHA PpPONb 68  YMBEPONCEHHI  KOOPOUHAYIUHUX

CEHCOCMUMYNIOBALHUX CUCMEM, CUHKDEMUYHUX 3YyMoeleHocmel. AHxkwo 6 cmpykmypi
KAACU4HOi embaemu Migonociunuti mamepian 6idiepasas poib 6MOPUHHOI 8i3VANbHOL
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penpeseHmamueHocmi, mo y OdA8HIll C8I00OMOCMI B8i3VANbHO KOHKPEmU308aHi ceHcu O0ynu
YACMUHOIO NEPBUHHO20 NPOYECY YMBEPONCEHHSA D0CEI0Y.
Knrouoei cnoea: mig, embnema, cmpykmypa, KOH8ep2eHYis, CeMioO3Uc, CUHKPEMU3sM.

Cepen mxeped, 10 BIVIMHY/IM Ha (pOpMyBaHHS KJIACUYHOI €BPOINENHCHKOI eMOIeMaTHKH,
[Titep M. Jleiini okpemMo BHIUIsSIE NaBHBOTPElbKY Midororito. Ha nymky mocnigauka, Girypu
Tanrana, Ikapa, Menei, ['epkyneca, Kaama, Ilapuca, Ilpomeres «mapaaurmMaTuyHO
BIJICWJIAIOTHh JI0 KOHKPETHUX YECHOT, BaJ 1 JiHiM moBeminkm» [14, c. 12], mo mo3Ha4aroTh
TUTIOB1 (POPMHU JIFOJCBKOTO JIOCBITy 1 4Yepe3 Te € JAOOpPUM 3pa3KoM sl JUAAKTHYHOTO
mopanizaropctBa. Inteprperyroun 103 (CIII) emOnemy 3 kuHuru AmsHape Aumiato
i3 300pakenusm IIpomeress Ta abcTpakTHHM JeBizom «Quae supra nos, nihil ad nos»
(«1o Ham HAMU, HAC HE CTOCYEThCA») [13, c. 426], y4eHUl HATrOJIONIYE, IO CaMe BiIOMICTh
Ta 3HaHICTh croxkery npo [Ipomeres no3Boisie chopMyBaTH «pe30HAHCHE MOBIJOMIIEHHS».
Moro crpykrypa mnependauae pPeKOHCTPYKIIO Bi3yami3amii Hpolecy MOKapaHHs TIepos
3amepectyn Boii OoriB 1 mepeHeceHHs 11 y cdepy abCTpakTHOro Yy3arajabHEHHS
PO HEJOCSHKHICTh Ta TAEMHUYICTh OKpeMUX bOXHX 3aKOHIB, HEIIIBIAIHICTh HAaBITh
JUIS PO3yMY MYJIpELiB iXHIX INIMOOKUX OCHOB. 3arajlbHUM MOpaii3aTOPChbKHH BHCHOBOK
emOiemu, cGhOpPMOBAHMN TijJ BIUIMBOM HAOYHOTO KOHCTATYBaHHA KOHKPETHOI o0l
3arajibHO3HaHOT'O TEPCOHAXa, JEMOHCTPYE SK TPU KOMIIOHEHTH (motto, picture, epigram)
«B3a€EMOJIIIOTH y BIITBOPEHHI CKIAJHOTO TIIOHATTS, IOBHOTA SKOTO HE PO3KPUBAETHCS
y *KOJIHIN 3 OKpeMuX #oro yactun» [ 14, c. 14].

[Titrep M. [letini, Hacammepesl, KOHCTaTye 3HAYMMICTH Mi()OJIOTIYHOTO MaTepiamy
JUTsL yTBOPEHHS JUAAKTHUHUX ceHCiB y emOnemarnunux kaurax XVI-XVII cronite y €Bporri.
Moro inTepmperauii TOpKaroTbcs TpaHcdopMariii Ta Momubikamiii JaBHIX CIOXKETiB
B KOMIIOHEHTHY Oprasizamito emMOjIeMH, BHU3HAUCHHsS IXHBOI pOJIi Yy CEHCOBHPAXCHHI
O6apokoBoro ayxy. Taki MIpKyBaHHS CIIOHYKalOTh [0 IOIJIMOJIEHHS OKPEMHUX IIOJO0XEHb
PO CTPYKTYpHY Opradizamiro camoro widy, Horo ¢opmanbHy Ta MNapaJurMaTHuHy
OpraHi3oBaHICTh. SIKIIO B CTPYKTypi eMOieMH MiQoJoriuHuil marepiaia BiAirpaBaB poJib
BTOPUHHOI BI3yaJbHOI pENpe3eHTaTMBHOCTI, TO y /JaBHIM CBIJOMOCTI Bi3yaJIbHO
KOHKPETU30BaHI CEHCH OyJIM 4YacTUHOIO TEPBHHHOIO IMIPOLECY YTBEP/UKEHHS JOCBITY.
Harypanictuuni o0pa3u, 110 BiIOKPEMIIIOBAINCH 13 3arajJlbHOr0 3pMMOr0 IMOTOKY, CTaBaju
00’€KTOM pPUTYaJbHO-OOPSAIOBUX MAaHIMyJALINA, HOMIHAIlM, BXOAWIM B KOHBEpPreHLINHHY
CUCTEMY 3’€JJHaAHHS BI3yaJbHOIO 1 BEpOAJBbHOIO MAapKyBaHHS, MpO M0 MM MHCAIU
B monepeAHix mochimpkeHHsax [9; 10]. LlikaBuM 1 JOpeYHUM BHUIAETHCS CIIOCTEPEKECHHS
3a (pyHKII€I0 eMOIeMaTHYHUX MEXaHI3MIB y ()OpMyBaHHI MEPBICHOTO JOCBiAY, BU3HAUYEHHS
iXHBOI pOJIi B YTBEP)KEHHI KOOPAMHALIMHUX CEHCOCTUMYJIIOBAJIbHUX CUCTEM, CHHKPETHUHHUX
3yMoBiieHocTe. Taka mpoekuis HacaMmIepe] BHUMarae oISy HAayKOBOi IapaaurMu
TPaKTyBaHHS MiQy, KOHCTaTyBaHHS THX O3HaK, (OpM 1 KpHUTepiiB, 110 BU3HAYAIOTh HOTO
KaTeropiaJibHICTh, TUTIOBICTh, 3MICTOBHICTb.

Mi¢ HaneXuTh 10 THX MOHATH, 110 MAIOTh MOMI(PYHKI[IOHATBHUN, pO3MUTUI OaraTbma
cnpobamu iaeHTU(dIKAl Ta penykuii craryc. 3 YHCIEHHMX MiJXOJiB YBUpa3HEHHS
HOro 3Ha4eHHsT MOXXHAa 3pOOMTHM  BHCHOBOK, IO JOCTIJHUKMA BKJIAJalOTh BJACHI
MPECYNO3UIIIIiHI HaBIIOBaHHS B ONUC MapaMeTpPiB «IaBHOCTI» Ta «IIEPBUHHOCTI.
L1 nudepeniiiina NOHATTEBA Y>KUTKOBICTh aKI[EHTY€E Ha MEPETHUHI Y HOMY 0araThbox O3HaK,
0 MalOTh PI3HOTAIY3€BY MPUKIAJHY TUIOBICTh. JlOpEYHUM BHUIAETHCS TMOTIISIA Ha Mid
SK CUCTEMY, IO TMpe3eHTye CBIiTOrsAHy, Mmeradizuuny (/. Biko) ¢opmy cnerudiuno
CTPYKTYPOBAHOTO BHCIIOBITFOBAHHSI.

Y Takomy pycai posrnsmaB Midp Poman bapr, Haromomryloum Ha NpPHKMETI
KOMYHIKaTHBHOT CHUCTeMHOCTI: «Mid He Moxke OyTH piudro, KOHIIENMTOM abo 1/1e€r;
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BiH MpejCTaBisie o000 OAMH 31 Crmoco0iB o3HauyBaHHS;, Mid — 1e dopma» [2, c. 72].
Jis Bu3HaueHHS Miy HEe Tak BaXJIMBUM € Te€Ma 1 MpeaMeT HOoro OImoBiIHOCTI, SIK CHOCIO
ii opranizoBaHocTi. Bim3Havyaroun OJHAKOBY BaroMiCTb 300pakalbHUX Ta MOBHHUX
«TOB1IOMIIEHBY», (DPAHITY3bKUN CTPYKTYpPATICT CTBEPIIKYE, IO 1 CXeMa, 1 KOmisl, 1 MaJIOHOK,
CJIOBO YM 3HAK MAIOTh JIMIIE MPAKTHYHY LIHHICTH: «MidiuHe moBimoMiIeHHS (POpMyeThCs
3 Marepiaiy, SKuil yxe oOpoOJIeHHH IS 3aB/IaHb KOHKPETHOI KOMYHIKaIlii; Tak sK Oyab-sKi
MarepianbHi HOCii Midy, 300paxkaipbHi 4u TpadivHi, nmepeadadaroTh HAsSBHICTH CB1JIOMOCTI,
sKa Haauge 1X 3HaYeHHAMW» [2, c. 73—74]. Mi¢, TakuM YHMHOM, Harajaye CEeMiOJIOTIYHHIA
KOHCTPYKTOp, €JIEMEHTH SKOTO KPHUCTaTi30BaHl CBIJIOMICTIO Ta CKJIaJACHI Y CMHCIIOBHHA
anroput™m. Y wmidi P. bapt Buziise TpboxelneMeHTHY cHCTeMy (O3HAUYHHUK, O3HAuyBaHE
13HaK) [2, c. 78], mo cmiBMipHa TPHOXKOMIIOHEHTHIM cxemi emOyiemu (inscriptio pictura,
subscriptio) y IIOIKHI CTPYKTYpYBaHHS Ta CUTHi(ikarii.

BukopuctoBytoun ¢hopMytoBaHHS «BTOPUHHA CEMIOJIOTIYHA CUCTEMAY, YUCHUN BU3HAE
NPUCYTHICTH IBOPIBHEBUX MOBHHUX CHUCTEM, 3 SKHX IepIIa — «MOBa-00’€KT» BOy/I0BaHA B caM
Mi( — «meTamMoBY». «TekcT» 1 «300paxeHHs», 3 MO3UIlil CEeMIOJOrii, «€ 3HaKaMH, sIKi TOTOB1
s modynoBu  Midy; oOuaBa HanmiieHi (QYHKIEI0 O3HAYyBaHHS, OJUH 1 JApYrui
MPEJCTaBISIIOTE  CO00I0 MOBY-00’ekT» [2, c.79]. Cyrrio mida, Ha aymky P.bapra,
€ TIEPETBOPEHHS, TIEPEHECEHHs «icTopii B mpupomy» [2, c.96], ne Bi3yanbHi 00pasu
€ YaCTUHOIO CEMIOTUYHOIO MPOLIeCy NPOAYKYBaHHS KOHIICTITIB, HEPO3ALIBHOI €THOCTI (hOpMU
1 CMHCITY.

[Ipore He Jmme  ceMioiOTriyHI  IHTEpIpeTamii  J03BOJSAIOTH  BiJ3HAYUTH
BHYTPIIIHBOCTPYKTYPHY BaroMmicTh iKOHIYHO-KOHBEHLINHHMX CHUTHi(iIKalid, sKi (HOpMyIOTh
CUCTEMY CMUCIIOOPIEHTYBAJILHUX MeMopiaTiB 1 KopensaTiB Midy. €xeazap MeneTHHCHKUI
CBOIO TEOPII0 Y3rO/DKYE 3 PI3HOYACOBUMHU TPAKTYBAHHSIMH MOMNEPEAHHKIB, BiA3HAYAIOUU,
10 PO3BUTOK aHTUYHOI (imocodii po3modaBcss 3  PpalliOHAIBHOTO TEPEOCMHUCICHHS
Mi()OJIOTIUHOTO MaTtepiany, a ycl HACTYIIHI e€Tanmu Oy/lIM CHUJIBHO 3aJIeXHI BiJ aJlerOPHYHHX
Ta CHMBOJIIYHUX TIymMadeHb. Ha aymMKy BueHOro, mepmry «cepio3Hy (dinocodiro
mity» [7, c. 13] ctBopuB [[)xambaTrcTO Biko'. Oco6muBa miHHICTB #0r0 KOMEHTAapiB MOJIATae
B ToMy, Bij3HayaB E. MeneTuHChKUi, 110 BIH KOHCTATyBaB MOXOJKEHHS Midy 3 TpOIIIB.
«[loetn cTBOproBayin 3 TN MipH, 1 KOXKHA Meradopa BHSBIAETbCI MAIEHBKUM
midom» [3, c. 146]. 3BuaueHHs OaraTbox ciiB, cTBepkye Jl. Biko, cdopmoBani uepes
NEPEeHECEeHHs YSABJIEHb 1 Ha3B YAaCTHH JIIOJICBKOrO TU1a HAa MPEAMETH HABKOJHUIIHBOTO CBITY —
«*M’c0”, “KICTKM IUIONIB; ‘““KMia” KaMmeHs abo pyau; “KpoB XKHUTTS® — BHUHO; “HYTpO”
3emiai» [3, c.147]. Taki ¢opMynaoBaHHS BHMHUKIM Ha OCHOBI BI3yaJlbHUX aHAJIOTiH
Ta acouialii, 1€ PO3yMIHHS KOHKPETHOI NPOCTOPOBOi, (opMalibHOI, THIOBOI HAaOYHOI
NOJIOHOCTI CTaBajO OCHOBOKO (LIFOCTPYBAaHHSM) JJISl YTBEpPKEHHS CEMaHTMYHMX BiJITIHKIB
y HOBHX TIOHSITTSIX.

BunukHeHHsT Mi()iyHOI TBOPUOCTI MOB’s3aHE 3 NEPBICHUMHU KOTHITMBHUMH aKIisIMH
CIPOHUKHEHHS» y TPHUPOJLY, MPOIIEC il CMUCIOBOTO KOHCTATYBAaHHS Peai3yeThCs Yepe3 Pi3Hi
HAOYHI 3iCTaBJIIEHHS Ta 3yMOBJICHI acOI[iaTMBHOIO aHAJIOTIYHICTIO HOMIHYBaHHS. ApPXETHIHI
MiosoTiuHi MOJEN CHMiBBIIHOCHI Mi(OJOTIuHIA CBIIOMOCTI. Y HHX TMPOCTEKYETHCS,
K crienn(iuHO YTBOPEHI 3B’SI3KH MK PI3HUMH MpPEIMETaMU Ta SIBUIAMU, JTisIMU Ta [TUKIAMHU
GbopMyIOTh CHCTEMY 1KOHIYHO-KOHBEHIINHUX KOpENALid, peryaiolTh YTBEPIKEHHS
Opi€HTAIITHUX, MHEMOHIUYHUX, KJIACH(IKAIIMHUX CXeM, SIK Bi3yaJIbHHUH JTOCBIJl CTA€E OCHOBOIO
JUIsL IMITaTUBHOI BepOanbHOCTI. CTPYKTYpallbHO Ta (PYHKIIOHANIBHO Mi() Mpe3eHTye NMepiIuit

! Cporo xuury «OcHOBH HOBOI Haykm» JK. Biko po3MOUMHAE 3 PO3TOrOro KOMEHTYBAHHS aIerOPHIHOTO
MaJlloHKa, 110 po3MimeHuid Ha ¢QpoHTHcnuci Horo Tekcry. Llg emOiemarnyHa CTpyKTypa Uit HBOTO
€ Haile(peKTUBHIIINM 3acO0OM IMOSICHEHHs 3arajibHoi CyTi CBOTO TBOpPY. ABTOp IeTalli3ye KOXEH €JIEeMEHT
300pakeHHs 1 HOro POJIb B BUPAKEHHI KOHKPETHHX 17IeH.
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BUSIB HATypaJliCTUMHOrOo emOnemaru3My. | e He uumie oO3Haka MITy $K I€pBICHOT
CBITOIVIAIHOI CHUCTEMH, a TPE3yMIILis MOXJIHMBOIO MiAXOAYy 10 WOro pO3yMiHHS
Ta IHTEepIpeTarlii.

Etnonoris ta wMmidokpuruka XX CTONITTS 3acBiqymia 3aJeKHICTh TpPaKTyBaHb
Mi()OJIOTIYHOTO CBITOTUISY BiJl «€MOJEMATHYHOI» OIMOCEPEIKOBAHOCTI, MOCTIHHY MOTpeOy
B YTOYHEHHI Ta KOHKPETU3YBaHHI, pO3MIMPEHHI BepOaIbHUX KOMOIHAIH, MONIYK MOHATTEBUX
€KBIBAJICHTIB JUIsI O3HAa4YeHHs Horo cBoepigHocTi. OTOX, y BHU3HAYCHHS 1€l Kareropii
BKJIQIAJIUCh BIJAMOBINHI IHTEPHpPETAL[IfHUM TOPU30HTaM JOCHIAHUKIB JIOTIYHI TOSCHEHHS.
3-mocepen NOCATHEHb €THOJOTIYHUX CTyAil MuHynoro Biky E. MeneTWHCHKHMI Bij3Hauyae
y3arajibHEHHS: «Mi(OTBOPYICTh € NaBHHOIO (HOPMOIO, CBOTO POAY CHMBOJIIYHOIO “MOBOIO”,
B TepMiHax SKOI1 JIIOJIMHA MOJETIOBaJIa, KiacH(iKyBaja Ta IHTEpIpPETyBaja CBIT, COILIYM
i camy cebe» [7, c. 153]. Takum uyuHOM, UIA Midy XapakTepHE CBOEpITHE BIOPSIKYBAHHS
JIOCBIy, BIH TMPEJCTaBIs€ COOOK MOJAENIb Ta CHOCiO OCATHEHHS MidcHOCTI. IIpukmeTHO,
110 HOTO «CBOEPiAHI pUCH [...] MalOTh BiJOMI aHAIOTH B TIpeaMerax QaHTtasii JIIOJUHA
HE JIMIIIE TJIMOOKOi JaBHUHHW, aje W I1HIIMX ICTOpUYHUX emox» [7, c. 153]. Mid Bmepiie
YTBEP/XKY€E Ty KOTHITUBHY MOJENb, sKa, 30epiraloud 3arajibHi MEXaHi3MH yBHUPa3HEHHS
CEHCIB, Oyne chmyryBaTH 3aco00M palliOHAJBbHO-JOTIYHOI JAeTaiizalii Ta BCEMPOHUKIUBOT
nudepeniianii Haami.

Jltoc’en JleBi-bpronb KOHKpeTH3yBaB HAsIBHICTH JIOT1YHOI 3yMOBJIEHOCTI MidoJiorii,
onucaB i (YHKIIOHATBHICTh Kpi3h MPHU3MY 3aKOHY «IIapTULUMAII», BKOTPE BiJ3HAYAIOUU
BaroMiCTh MEPEXOJiB BiJ KOHKPETHOTO JI0 3arajJbHOro 3a IOCEPEIHOCTI PI3HHX 3HAaKIB
y MapajoriyHoMy MHCJICHHI. Y UHCIEHHHX TPHUKIagaX, 0 HaBOAWTH JOCIIJHHK,
YBUPA3HIOETHCS Te3a, 10 HaBiTh Cy0’ €KTUBHO, aJOTIYHO 31HTEPHPETOBaHI Bi3yallbHI 3HAKU
YTBOPIOIOTh CMUCJIOBI CTPYKTYPH, 11O JA03BOJIAIOTH IMOSICHUTU KOHKPETHI MIPOLIECH YU SBUIIA.
«Y Tlanmani mocyxa omHOro pa3y Oyjia mpumucaHa came Tiii oOcTaBuHI, IO MicioHepH
mijgyac OOroCIHyXiHHA oJsfraid ocoOnuBuii ronoBHuil yOip. TyOinpii TroBOpMIIH,
IO 1€ 3aBakae BHacTu jgomy» [6, c.58]. BaroMmuM TyT € He (akTOop peanicTH4HOrO,
palnioHaTbHO-00IPYHTOBAHOTO TJIyMau€HHs, a KOTHITUBHA IMOTpeba CTBOPEHHS 1KOHIYHO-
KOHBEHUINHOI MoOJedi, IITYy4HOI CMHCJIOBOI eMOJeMM, 110 TOSICHIOE HEJOCSIKHY
JUIS IEPBICHOTO MUCIIEHHSI MPUPOAHY 3aKOHOMIipHICTh. Enen Criosicki HOMiHYye Taki sBUILA
IKOHOTPOIII3MOM, SIKE SIBJISIE COOOI0 «TITaHTChKE y3arajJbHEHHS TOTO, IO JIOJU XapuyrThCs
300paXeHHSAMH, METabO0II3YIOTh X — MEPETBOPIOIOTH iX y Xap4y — 60 HaM NOTpiOHI 3HAHHS,
K1 BOHU TIPeACTaBIsAiOTh» [15, c¢. 16]. BisyanbHi 3HaKu («rOJIOBHI yOOpHU MiCiOHEPIBY),
«MIPUHECEH1» YYXKMM KOHTEKCTOM, BTPYTHJIUCh y OOKUTHH CEeMIOTHYHUN MPOCTIp TYOLIbIIIB
Ta CIPUYMHUIM MOJIEIIOBAaHHS HOBOI CMHCIIOBOI €KBIBAICHII 3a CTapUMHU CXEMaMH.
BizyanpHuii o0pa3 He Mir icHyBaTM camM 1o co0i, 0e3 CeMaHTUYHMX aHaJorii,
TOK MOTEHILIMHO NOTpeOyBaB CMHUCIOMOJIETIOIOYOro mnoscHeHHd. HoBuil ikoHIuHMN 00pa3
IiJ BIJIMBOM  CUTYaTUBHOI 3YMOBJEHOCTI HaOyBa€ BMOTHMBOBAaHOI'O KOHBEHLIHHOTO
y3ro/ukeHHs. BiH mMae i cBOT TeMmopaiibHI €K3UCTEHIIIMHI OOTpYHTYBaHHS, aJlKe «acoliallis
BUSIBJISIETHCS. B MICTUYHOMY 3B 513Ky MDK MOTIEPEIHIM 1 HACTYITHUM, SIKY YsBJIsie coOl epBicHa
JIOJMHA 1 B K1l BOHA BIIEBHEHA, K TUIBKM BOHA c001 ii ysBUJIA: TONEPETHE, 32 YIBICHHIMHI
NepBICHOI JIIOJMHM, Ma€ 3AaTHICTh BHUKJIMKATH 3’sBY HacTymHoro» [6, c. 60]. YMoBHO
KaXKy4yd, eMmOJeMaTHuHl CTSATHEHHS Oyiau HEB1J €MHOI YaCTUHOI XPOHOTOITHOI JIOTIKH,
3akoH mapruiunanii JI. JIeBi-bprons akuenTye Ha ToMy, mo Oyap sIKi NMpeIMeTH, SBHIA,
MIPOIIECH B TIEPBICHOMY MUCJICHHI CIIPUHMAIOTHCS HE JIUIIE K CAaMOCTIHHI 00’ €KTH, a TOTHYHI
CBOEIO CYTTIO JI0 IHIIMX MEPeXiHi yTBOPEHHS.

[Ipo mepexinHICTh SIK 3aKOHOMIPHICTH >KaHPOBOI MoaudikaTuBHOCTI muiie l[Betan
TonopoB: «HOBUH >KaHp 3aBXKIM € TPaHCPOPMALIEID OJHOTO UM KUIBKOX CTApHX >KaHPIB:
4yepe3 1HBEpCio, depe3 TMepeMillleHHs, uepe3 komOiHyBaHHs» [11, c.25]. Tarmicts
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GbopMOTBOpUMX  Tpaauiliii MMO3HAYMIacCh 1 Ha m[poekiii wmidosoris / emOiemMaruka,
sIKa OCHOBOIIOJIO)KHO TOB’Si3aHa 3 JIIaXPOHIYHOI0 BEPTUKALIIO 3aPO/KEHHS Ta iCTOPHUYHOTO
PO3BUTKY caMOi MOBH. [IeHTHYHICTh Miy B OKpPEeMHX BHUIAJKaX OTOTOKHIOETHCSA 3 aKTOM
MOBJICHHSI, TOOTO TIEPBHHOIO PO3MOBIIII0, IO (IKCye Ta TMOSCHIOE OKpeMi OyTTeBi
nominaHTu. TpaHchopmarlis miel mo4aTKoBOi BepOaTi30BaHOCTI YTBEpAMIIA XaHp Midy, anKe
«HE ICHYE MPIpBU MIX JITEpaTyporo i TUM, L0 HE € HEIO, IO JUKEpesa JITepaTypHUX KaHPIB —
1 1€ TaK OYEBHIHO — Y JIOACBKOMY auckypci» [11, ¢. 39].

CKJIQIHICTh BIJICTE)KEHHS 1 TOYHOTO PEKOHCTPYIOBAaHHS IMEPBUHHOTO BUTOKY, CTaHy,
CKJIQJIOBUX TMPAaMOBHU € IMEPEIIKOJ0I0, IO CIpHs€ 0araTo3Ha4yHOCTI Ta IMOJIBapiaTUBHOCTI
BU3HA4YeHb Ta iHTepmnperamiii Midy ¥ wmidornoriunoi cpimomocti. [IpoTe cTpyKTypanbHi
€JIEMEHTH, 110 BU3HAYAIOTh CMHCIOBY OPTaHi30BaHICTh Ta 1EHTHYHICTh MITY, SIK MPaBHIIO,
30epexeHi JIOBOJII BHUPA3HO. 3PEUITO0, 1€ MiATBEp/UKYIOTh TONiBapiaHTHI 3allUCH
OJIHOTO ¥ TOTO K TEKCTy, IO TIONPH TI€BHI BIAMIHHOCTI CIOETHO-KOMIO3HUIIIHHOI
oprasisaiii, OOBIIHOTO BHUKJANy, BCE JX MAalOTh CHUIbHY CTPYKTYPHO-OOpasHy CXeMy,
ceMIOTUYHUHN KicTaK. ToX, 1IEHTUYHICTh 3HA4YeHb Mi(y OKpPECIIOETHCS CTPYKTYPATbHOIO
NapaJurMol0,  SIKa YMOBHO  B3a€EMOY3TOJDKYE — Bi3yaJbHO  OOpa3HI  MpPEICTaBICHHS
1 BepOasIbHI KOMEHTapi.

Midonoriuniii  CBiIOMOCTI BIACTHBE TBOPEHHS Ta KOHQITYpYBaHHS CMUCIHY,
IO PETPE3EHTYE CXOXKICTh 10 MPUHIUIY «eMOJIeMaTHUYHOCTI». MexaHi3M CMHCIOTBOPEHHS
PETYIIOEThCS TYT HOro CTPYKTyporo Ta «dimocodieto». TpanchopmoBani y wmidooridi
apXeTUNu 1 CIOKETH, NEpBICHI 00pa3W 3HAXOAATh CBO€ aJEKBATHE CMHCIOBUPAXKCHHS
B eMOJIEMAaTUYHO CTPYKTYpOBaHii iHTeprpetamii. EmOnemaTnana ¢opma He 06e3 mijacTaB
TPaKTYEThCS SIK «MHEMOHIYHUI MEXaHi3M», «reHepaTtop KOJEKTUBHHX CMHCTiBY» [4, c. 13],
mo (QyHKIiOHYe sK mnparmatuyHa wmonenb. Crpykrypa 1 ¢dopma emOnemu HalOUIbII
a/ICKBaTHO B1IOOpaXkae CTPYKTYpy, IPUHIUI 1 MOAETh KOTHITHBHOTO CMHUCIOKOHCTPYIOBAaHHS
y MidosoriyHoMy GopmarTi.

Busnauatoun Baromi KOHCTaHTH B 30BHINIHBOMY TMPOCTOpI, TEPBICHA JIIOJWHA
BJIaBAJIach JI0 iXHHOTO CEMIOTUYHOTO KOMIIOBaHHS Ta HOMiHYBaHHs, HOPMYIOUU MeTadi3nuHy
akcioyoriro. CeMiOTHYHE MapKyBaHHA OYTTEBOI peaIbHOCTI Ppeai30BYBaJIOCh 4Yepes
pEryNnoBaIbHUI Ta MHEMOHIUYHUN MEXaHi3M, 110 B3a€EMOY3TOIKYBaB Bi3yalbHO-€BPUCTHUHI
CIIOCTEpPEKEHHSI Ta IXHIO T[EpBICHY BepOajlbHy peNnpe3eHTaTuBHICTh. HoMiHyBaHHS
KOHKPETHOTO SIBUIIA, CTUXii, IPUPOIHOTO 00pa3zy Oyno JuIlle 30BHIIIHIM apTUKyIhOBAaHHUM
aKI[CHTOM, M0 BKa3yBaB 1 BijcWwiaB Ha/J0 #WOro yHaOYHEHO-(YHKI[IOHAILHAIBHOT
3HAUYIIOCTI.

Onekcannp [1oTeOHs1, BUBUAIOUM MEPBICHI «CEMAHTHUYHI» KOOPJAUHATH, B IUIOIMIMHI STKUX
dbopMyBanuch 3HAa4YeHHsI CIiB, BiJ3HauaB OCOOIMBY BaroMmicTh B3a€MOJil Bi3yaJlbHOTO
Ta TIOHATTEBOTO JA0CBiAY y MidomosneHHl. IlopiBHAHHA Ta aHauoris, MepBICHUMI
MUCJICHHEBUN CHHKPETH3M — BH3HAYaJbHO BIUTMHYIM Ha (QOPMYIIOBAHHA Ta 3BYKOBY
¢ikcauio (BUpa3oBy 0(GOpPMIIEHICTb) MEpBICHUX JekceM. Biarak, «moesis Ta Midonoris
PO3BUBAIOTH CTMIOJTYYCHHSI MIPE/ICTABICHb, SIKiI BITHAXOASITH y MOBI [...]. B okpeMux Bumagkax
HE 3aBX/IM 3p0O3yMLI0, UM PO3BUHYTE TOPIBHIHHS HAPOIMIIOCS 3 OJHOTO CJIOBA, UM, HABIIAKH,
CJIOBO CTBOPEHE MiJ BIJIABOM PO3BUHYTOI'O MOETHYHOro oOpa3zy. IIpore mpuynHHUMN 3B'130K
MOMIDXK MEepPUINM 1 IPYTUM y nepiof; 6€30c000BOi TBOPUOCTI HE MiJUISITa€ CyMHIBY; MPaBHIIbLHO
TaKO’X, 110 CJIOBO SIK Haimpocrima ¢popma MOETUYHOTO MOPIBHSHHS MEPIIOYEProBO MEpeaye
bOMY OcTaHHbOMY» [8, c. 330]. Takum yuHOM, y4€HUIl MiJKPECIIOE 3B’SI3HICTH MEPBICHOT
Bi3yaJIbHO-TIOHATTEBOI BUPaKAJIBHOCTI JOCBiny. Llefl CHMHKpeTH3M yTBepIKye NMEepeKOHAHHS,
mo MoBodopMa TEPBICHOTO CBITY (YHKIIOHYBajga 3a CBOEPITHUMU  3aKOHAMH
«eMOJIeMaTUYHOCTI», ce0TO 3HA4YeHHS (OPMYIIOBAIUCH Yepe3 B3a€MOY3IO/DKEHHS CIIOBa
(3ByKOBE TO3HAUEHHS) — MOro Bi3yaJbHOTO BIANOBIJHUKA (00pa3y) — o3HaKU 4yu (QYHKIII,
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[0 BU3HAYalach SK JOMIHAaHTHA «CEMaHTHU3aIil», BHYTPIIHBOI (GopMHU Ta mepBiCHOI
erumororii. Biarak, yci Buam apxaidHoi HapomHOi TBopYocTi (Mid, puTyam, oOpsI)
MO-PI3HOMY ONMPATHCS Ha CTPYKTYPY B3a€MO/I1T Bi3yaJIbHOTO Ta OHSTTEBOTO.

Emine [lropkraiim OyB uu HE €IMHUM Cepea JOCIIHHUKIB MEPBICHUX (HOPM pEeTiridiHoro
JKUTTS, XTO BJABCS O OTOTOXHEHHsI Mi(IYHUX YSBJICHb 3 eMOJeMaTUYHUMHU MEXaHi3MaMHu.
30cepeKyIounch Ha OMUCI TOTEMIYHUX NPAKTHK, BiH O€3ameisaIiiHO 3a3HAYMB: «TOTEM
HE TUIbKM Ha3Ba; e — eMOyieMa, CIpaBXHS TrepajbluKa, aHaloril fKoi 31 CHpPaBKHBOIO
repayIbJUKOI0 YacTo momivanucs» [5, c¢. 106]. ToremHi 300pakeHHs, IO BiATBOPIOBAICH
Ha CTIHAX OCEHb, MOTHWJIAX, CAKpaJlbHUX MICISIX, Ha JIOJCHKUX TUIaX, OYJIM YaCTUHOIO
CBITOTJISLTHOTO yIoAiOHEHHS, OMOCEPEKOBAHOTO CUMBOJIIYHOTO OTOTO>XKHEHHS
Ta igenTudikamii, o QGopmyBanu opieHTaliiiHl OyTTeBi 3akoHU. «lle mix vac pemiriiHUX
BIJIIpaB BiH € TOTEMOM 1 BOJHOYAC THM, IO BiH € KOJEKTHBHOIO ETHKETKOIO, BiH Mae
peniriiHuii  xapakrep. | cmpaBai, came CTOCOBHO HBOTO IHIINI pedi KIacHU(iKyIOThCS
Ha CBAIICHHI Ta MUPCBKI» [5, ¢. 113]. YHiBepcanbHi emMOneMaTHuHI MEXaHI3MU KOPUTYBAJIN
QITOPUTMIYHI peakilii, BIUIMBATM Ha PUTYaTbHO-OOPSIOBI [ii, BU3HAYalW CBITOTJISIHI
ineHTudikaIii / BiT4yKeHHs, OTOTOKHEHHS / PO3pI3HEHHS.

ABtopu MoHorpadii «Midp y crnoBi: Hapucu 3 mNCUXOMHTBiCTHKH» C. ArpaHoBUY
ta €. CredaHckuil BBaXalOTh, MO JIOTIKA KYJIBTYPHOT'O MPOTPECy Mae€ JIHIMHUNA XapakTep:
«Oionoriuni (yHkuii opraHizamy — couiaibHa ¢dopMa CTaaHOI KOMYHIKAIii — TBapUHHA
CHUTHAIBHO-MOTOPHA CHCTE€Ma 3HaKiB (KECTH 1 IMPOTOMOBA) — pUTYyalbHO-MiooriyHa
TiSUTBHICTh — MOBHUN 3HAaKOBUH KOJ SIK BepOaiizallis CEHCOMOTOPHOTO KOAY (WIEHOBaHA
moBa)» [l, c.4]. BHyTpimHBOI mNpUUMHOIO  BepOamizamii, nCHXx0(]i3ioIOTTIHMX
Ta TICUXOCOLIaJbHUX 3MIH 1HJIWBIA € HACNiIyBaHHS Ta IMITyBaHHs, IO 3HAYHOI MipOIO
IpUB’s3aHE 10 Bisyaanoro JIOCBiJly, a 30BHIIIHBO — MPUPOJHUX yMOB HpO)KI/IBaHH}I
Ta COIIAIFHOTO CHiBiCHYBaHHsS. TOX «30poBa peanpHICTE» (QopMmyBasia 1 «HaB’sI3yBaja»
BHpa30Bi (opMHU MEpBICHOT KOMYHiKallii, BU3HAYAlOYM CMHUCJIOBI JOMIHAHTU MUCIEHHEBOT
aKcIOJIOrii Ta yTBOPIOIOYM IPYHT I HAPOJKEHHS MEepBICHOI 3HAKOBOI cuMBOIiKH. CripoOu
iHTepnperalii Midy Ta MipoJaoriuHoi CBIJOMOCTI, BiATaK Mi()OJOTIYHOTO HAPATUBY, MOXKYTh
OyTM  YCHIIIHUMM JiMIIe 3a OO0 €JHAHHSA  JIHTBICTHYHOTO,  KYJIbTYPOJIOTIYHOTO
Ta IICUXO0AHAJITHYHOTO MIIXO/IB.

VYxe B JOCHIAHMIBKUX BU3HAYEHHSIX (YHKIIOHATBHOCTI MiQy MpOIJISIa€EThCs
TEHJIEHIIl TPAaKTyBaHHA HMOTO SK MOJENI, W0 Yy3araJbHEHO Ta MeTa(pOpUYHO IpPE3eHTYE
NEepBICHUM OCBiA 1 B pi3HUM cmocid mMoaudikye HOro iHBapiaHTHI CXEMH B HACTYIHHUX
ictopuunux (opmarisx. Brnpomosx cronite Mipu «rpaHcopmyBanucs 1 30aradyBanucs
M1 BIVINBOM OUIBII CHWJIBHUX KyJbTyp a00 3K 3aBASKM TBOPUOMY TE€HIIO BHKJIIOYHO
oOmgapoBanux  iHamBimiB»  [12, c.14].  Ilpeamerom  Takoro  MoOJU(iIKyBaHHS
Ta TpanchopMyBaHHA BiacHe Oylla CTPYKTYpHO-CEMIOTHYHA CXeMa, SKa Tepexoansa
BiZl OfHi€T KynbTYpH 0 iHIIOL. Ii eMOJeMaTHYHICTH OKPECHIOEThCS Yepe3  €IHICTh
Bi3yajbHOro oOpa3y (HamicTOTH, OOXecTBa, KOHKPETHOI'O TOIOCY, POCIMHH, TBapUHM),
110 CTOITh B LIEHTP1 CIOXKETY Ta OIMOBIAHOI ICTOPIi, sIKa PO3KPUBAE, MOSICHIOE Ta YBUPA3HIOE
(iHTEepmpeTye) 0coOIUBICTD / CaKpallbHICTh IKOHOOOpa3y.
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O. M. Soletskyy

STRUCTURAL-SEMIOTIC CONVERGENCE OF MYTH AND EMBLEM

Among the sources that have influenced the shaping of classical European emblems,
Peter M. Daley especially distinguishes ancient Greek mythology. First and foremost
the scholar points out the significance of mythological material for the development
of didactic meanings in the emblematic books of the 16th-17th cent. in Europe.
His interpretations touch upon the transformations and modifications of ancient plots
into the component type organization of an emblem, the definition of their role in the meaning
expression of the Baroque genius. Such considerations provoke the broader explanation
of certain principles of the structural organization of the myth itself, its formal
and paradigmatic organized character. If the mythological data played the role of secondary
visual representativeness in the structure of an emblem, then visually specified meanings
were part of the primary process of experience establishment in the old consciousness.
Naturalistic images, separated from the general visual flow, became the object of ritual
and ceremonial manipulations, nominations; they were included in the convergence system
of visual and verbal markings combination. Monitoring the functions
of emblematic mechanisms in the formation of primal experience contributes to determining
their role in the establishment of coordinating sensory-stimulating systems, syncretic
heteronomies.

In Roland Barthes’s handling of the subject, the myth is a ‘second-order semiological
system’ that resembles a semiological construction kit the elements of which are crystallized
by consciousness and compiled into a semantic algorithm. There he singles out a three-
element system (signifier, signified and sign) in it that is commensurable with the three-
component scheme of an emblem (inscriptio, pictura, subscriptio) in the plane of structuring
and signification. Eleazar M. Meletinsky considered that the first ‘grand philosophy
of the myth’ was developed by Giambattista Vico. A tremendous value of his comments lies
in the fact that he has determined the origin of the myth from the tropes. Such formulations
emphasized the importance of visual analogies and associations, the transfer of ‘visual
similarity’ to the adoption of semantic shades in new concepts. It may be traced
in the mythological consciousness the way specifically established ties between different
objects and phenomena, actions and cycles, form a system of iconic-conventional
correlations, regulate the affirmation of orientational, mnemonic, classification schemes,
aswell as visual experience becomes the basis for imitative verbality. Structurally
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and functionally, the myth presents the first manifestation of naturalistic emblematism. Lucien
Lévy-Bruhl elaborated the existence of a logical condition of mythology, described
its functionality through the prism of participation mystique, or mystical participation concept
pointing out again the importance of transitions from concrete to general by the mediation
of different signs in paralogical thinking.

The complexity of tracking and precise reconstructing the primary source,
state, and constituents of the ancestor language is an obstacle that contributes
to the polysemy andpolyvariant of the definitions and interpretations of the myth. However,
the structural elements that define the notional organised nature and identity of the myth are
usually quite distinctly preserved. Mythological consciousness is characterized by the
creation and configuration of meaning, which exemplifies the similarity to the ‘emblematicity’
principle. The mechanism of meaning formation is regulated here by its structure
and ‘philosophy’.

Key words: myth, emblem, structure, convergence, semiosis, syncretism.

YK 821.161.2(045)
M. M. ¥V3yH
YKPATHCBKA JITEPATYPA B I'PEHIBKHX ITEPEKJIATAX

Y cmammi euceimneno cman ma Ounamixy nepexkiaoaybkozo npoyecy YKpaincbKoi
aimepamypu Ha Ho80cpeyvky mosy. Hasedeno eidomocmi npo nepexnaoauié YKpaiHCbKux
meopis, iXHe oicaHpose pizHomanimms. Y cmammi 30ilCHEHO CHNpoOYy pPO3KPUMU OOHY
30 CMOPIHOK ~ YKPAIHCbKO-2PeYbKUX JimepamypHux 63ae€MuH. Aeémopka Hamazaemvcs
V3A2aNbHeHO OCMUCTUMU GIOOMULL | HEe3HAHUN Mamepian, SKUll CMOCYEMbCSA OCBOEHHS.
epeybKuUMU ATMepamypo3HACYAMU MEOPUOCI YKPAIHCOKUX NOEMmIE | NUCbMEHHUKIE.

Knwuosi cnoea: nepexnaoayvkuii npoyec, XyO0OdiCHiU nepeknad, HAYiOHANbHA
Kyibmypa, Jdimepamypruii npoyec, JimepamypHi G3AEMUHU, NePeKiaou VKpPaiHCbKoi
Jimepamypu HOB02PeYbKOI MOBOK, HEOeNIHICMUYHI cmYOil.

IMoctanoBka mnpodaemu. CTaTTIO MPHUCBIYEHO MAJOJOCTIDKEHIH TeMi OISy
TPEIbKUX TEPEKIIAAIB YKPaiHCHKOT JITEpaTypHu. 3BaKAIOUM HA BAXJIHMBICTh M aKTyaJIbHICTh
TEMH y KOHTEKCT1 JIOCIIJUKEHHS MDKHApOJIHUX KYJIbTYPHUX YKpPAiHCHKO-TPELbKUX 3B SI3KiB,
cpoOyeMO pO3IISIHYTH B1JIOMI HaM Marepiaiu, 3HaHl B I'perii i YkpaiHi, 110 CTOCYIOThCS
nepekyaliB BUJATHUX MPEJICTABHUKIB JIITEPAaTypHOro Hpolecy YKpaiHH, 3’SCyBaTH IIISAXU
NOLIMpPEeHHsT TBOpIB B I'pelwii, a, OTKe, PO3KPUTU OAHY 31 CTOPIHOK YKPAiHCHKO-TPELBKUX
JITepaTypHUX B3a€MUH.

AHaJi3 ocTtaHHix aociailzkeHb. OCBOEHHS TpPEUbKUMHU M YKpaiHCBKUMHU KPUTHKaAMHU
nepeKya/liB TBOPIB YKPaTHCHKUX MOETIB 1 MMChbMEHHUKIB HOBOIPEI[bKOIO — TEMa MaJlOBUBUEHA,
TOMY Ha CBOTOJHI ICHy€ HEBEJIMKAa KUIBKICTh IOCHIDKEHb 3 I[hOro muTaHHA. JloTemep
HaJ PO3KpUTTAM  1mi€i  Temu  mpamoBanu:  E. Anmekciy,  H. O. bacenko-Kopmani,
H. ®. Kimumenko, O. JI. [Tonomapis, T. M. Uepnumiosa [6; 10; 4; 5; 3]. YkpaiHChKO-TpelbKi
JiTepaTypHi 3B’A3KH JOCHipKeHO B cTaTTsax €. KapminoBcbkoi «YKpaiHChKI Ta HOBOTpPELbKi
micH» [2].

MeTo10 Hamoro AOCIIPKEHHS € crpola y3aralbHEHO OCMUCIUTH BiIOMHI 1 HE3HAHUI
MaTepiaj, 1[0 CTOCY€EThCS OCBOEHHS IPELbKUMH JIITEPATypO3HABLSAMU TBOPUYOCTI YKPATHCHKUX
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