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Передмова

Вивчення англомовної літератури є основним у вузівських програмах факультету іноземних мов та Педагогічного інституту. Теоретичний курс дисципліни “Modern English Literature” становить 139 годин, з них лекцій – 28 год., семінарських занять – 22 год., самостійної роботи – 89 год. Кількість годин дисципліни спеціалізації “American Multiculturalism” – 54, з них лекцій – 16, семінарів – 10, самостійної роботи – 28. Метою пропонованого видання є ознайомлення студентів старших курсів з історією сучасної англійської та американської літератури мовою оригіналу. Завданнями посібника є поглиблення знань студентів з літератури країн, що вивчаються, поліпшення навичок практичного володіння англійською мовою.

Навчальне видання складається з двох розділів, які містять різні періоди розвитку англомовної літератури. У першому розділі “English Literature: from the Beginning of the 20th Century to Present. American Literature: from the First Half of the 19th Century” to Present” розглянуто основні положення модернізму, реалізму, постмодернізму в англійській літературі та романтизму, реалізму, постмодернізму, мультикультуралізму в американській. У другому розділі “American Multiculturalism” репрезентовано особливості розвитку англомовної літератури ІІ пол. 20 ст. у контексті мультикультуралізму – одного з найвизначніших явищ літератури США зазначеного періоду. У навчально-методичному виданні аналізуються не тільки сучасні проблеми розвитку літератури Англії й США, а й зазначаються ключові постаті літературного життя країн з обов’язковими характеристиками їх життя й творчості. Подані завдання й проблеми для дискусій на семінарських заняттях сприятимуть удосконаленню навичок та вмінь мисленнєвої діяльності студентів. 
Запропоновано розгорнуті плани семінарських занять, перелік основних літературних праць оригінальних авторів, список наукової і методичної літератури, уривки з деяких художніх творів, оповідання відомих письменників та глосарій основних термінів і понять. Подано періодизацію англійської й американської літератур, перелік програмових вимог до курсу “Сучасна англійська література” і теми для самостійного опрацювання.

English Literature: 
from the Beginning of the 20th Century to Present 

American Literature: 
from the First Half of the 19th Century to Present
English Literature at the Beginning of the 20th Century

Literary activity of Somerset Maugham (1874-1965)

1. The main meaning of English Literature

The term English literature refers to literature written in the English language, including literature composed in English by writers not necessarily from England: Joseph Conrad was Polish, Robert Burns was Scottish, James Joyce was Irish, Dylan Thomas was Welsh, Edgar Allan Poe was American, Salman Rushdie is Indian, V.S. Naipaul is Trinidadian. In other words, English literature is as diverse as the varieties and dialects of English spoken around the world.

2. Periods of English Literature (since the 19th century)
Realism (End 19th–I part 20th) – a trend the representatives of which portray characters and events as they are. Representatives: Somerset Maugham, George Bernard Shaw, John Galsworthy and Herbert George Wells.

Modernism (End 19th  – 60 years 20th) – a trend focuses on breaking away from rules and conventions, searching for new perspectives and points of view, experimenting in form and style etc. Representatives: James Joyce, Virginia Woolf, Aldus Huxley, Thomas Stearns Eliot.

Existentialism (1940–60s 20th) –  A philosophical movement of the 19th  and 20th centuries stressing individual freedom and human choice; it is based on the idea that human beings shape their own existence and give meaning to it through their own choices and actions. Representatives: John Fowles, William Golding, Iris Murdoch.

Postmodernism (60s 20th – present) – A cultural and intellectual trend of the twentieth and twenty-first centuries characterized by emphasis on the ideas of the decenteredness of meaning, the value and autonomy of the local and the particular, the infinite possibilities of the human existence, and the coexistence, in a kind of collage or pastiche, of different cultures, perspectives, time periods, and ways of thinking. Representatives: D. Lodge, M. Bradbury, John Fowles.
3. English Literature at the Beginning of the 20th Century. General Remarks. 
20th century English literature is remarkable for a great diversity of artistic values and artistic methods. 

The trends that have had the impact on British fiction and art are:

​–the philosophy of Henry Bergson;

–Sigmund Freud’s psychology and its development in the works of his disciples;

–the philosophical implications of Albert Einstein’s theories;

–the later popularity of Existentialist thought.

Fundamental political, social and economic changes on the British scene deeply affected the creative writing of the new century. There were two currents:

1. Realism

2. Modernism
1. Realism

In the early 20th century the traditions of realism that had developed in the late 19th century were continued and developed. It was caused by:

–an understanding of the artist’s duty towards society;

–an earnest desire of the artists to give expression to the feelings and thoughts of the British people. 

Four names were prominent among the writers who continued the traditions of realism. They were George Bernard Shaw, John Galsworthy Herbert George Wells and William Somerset Maugham. All possessed remarkable individual talent and developed the trend of realism along their own individual lines. They sought for new ways and means of revealing the truth of life in their works, and their criticism of the modern society reaches considerable depth. 

The narrow-mindedness, hypocrisy and stupidity are mercilessly criticized in the works of George Bernard Shaw (1856–1950).
John Galsworthy (1867–1933) excells in revealing the characters from a psychological point of view.
Herbert George Wells (1866–1946) is a new type of writer who thinks about the future of mankind.

2. Modernism

At the end of the 19th and beginning of the 20th century English literature was also greatly influenced by writers and poets who made persistent attempts to break away from established literary conventions. They were called modernists. Modernism is subdivided into two periods: 

–early modernism (the representatives were critics both of social and literary conventions);

–late modernism (art experimentation with form became a convenient device to impart an aura of novelty to unclear ideas). 

Some of the innovations introduced by modernists exercised a certain influence upon the realistic trends of the 20th century art and were accepted by progressively minded artists. Representatives are: J. Joyce, V. Woolf.

The leading genre of the above mentioned period of time was the philosophical and psychological novel. 
4. Literary Activity of William Somerset Maugham (1874-1965)

William Somerset Maugham is one of the best known writers of the present day. He was not only a novelist of considerable rank, but also one of the most successful dramatists and short-story writers.
William Somerset Maugham was born in Paris in 1874. His father was a solicitor for the British Embassy. His mother died when he was eight. Two years later his father followed, and the orphan child was sent to his uncle, a clergyman in Whiteable, Kent. At thirteen he was sent to Kings School, Canterbury, with an intention that he should go to Oxford and prepare to enter the church.
But he always wanted to write, and in 1890 he went abroad and studied at the University of Heidelberg, from which he returned in 1892. According to his uncle's will he had to choose a profession and he chose medicine, thus entering St. Tomas Hospital in London. In 1898 he got his medical degree, but he never practiced, except for a year in the Lambeth slums.
His experience in treating the sick in the slums gave Maugham material for his first work, Liza of Lambeth (1897), a realistic novel characterized by a powerful photographic portraiture of life. After that he decided to devote his life to literature. Soon after the publication of his first novel Maugham went to Spain and then travelled to all parts of the world. He visited Russia, America, Asia and Polynesian Islands, and wherever he was, he always sought material for his books. He was a keen observer of life and individuals. 

During World War I he enlisted with a Red Cross Ambulance Unit. Later he was transferred to the Intelligence Service (Secret Service). Early in the 1930s Maugham settled down near Paris. At the outbreak of World War II he was appointed to special work at the British Ministry of Information in Paris. The Nazi advance overtook him there; he managed, however, to reach England, leaving behind him all his belongings and many of his unfinished manuscripts. In the following years he settled down in England.
The most mature period of Maugham's literary career began in 1915, when he published one of his most popular novels Of Human Bondage. It was started in 1905. The book is considered to be his masterpiece.
Cakes and Ale (1930) was named by Maugham himself to be best of his books. It represents the backstage life of literary profession.
The revolt of the individual against the accepted customs of society is a theme which has always fascinated Somerset Maugham. It inspired his novel The Moon and Sixpence (1919).
Other most prominent works by Somerset Maugham are the novels Theatre (1937) and the Razor's Edge (1944). He wrote nineteen novels, twenty-four plays and a large number of short stories, in addition to travel works and an autobiography. He is primarily a short-story writer and a novelist.
The most popular stories are Rain, The Unconquered, Gigolo and Gigolette, The Man with the Scar, The Luncheon. A realistic portrayal of life, keen character observation, interesting plots, beautiful, expressive language and a simple style, all place Somerset Maugham on a level with the greatest English writers of the 20th century.

Novel The Moon and Sixpence (1919)
The novel which has rather an unusual plot is partly based on the life story of the famous French painter Gauguin who was an innovator and rebel in art.
The hero of the novel, Charles Strickland, is a prosperous stockbroker. At the age of forty he leaves his wife and children and goes to Paris, where he devotes himself to painting. Strickland is aware of all the hardships in store for him, but his desire to paint is so strong that no arguments can convince him to change his decision to devote his life to art.
Strickland's life in Paris is "a bitter struggle against every sort of difficulty". But the hardships do not affect him. He is indifferent to comfort. Canvas and paint are only things he needs.
Strickland does not care for fame. Nor does he care for wealth. He does not sell his pictures and he is almost starving. His only aim in life is to create beauty. The оnly person who understands Strickland's creative genius is the painter Dirk Stroeve. Trying to save Strickland from a terrible disease and starvation, Dirk Stroeve brings him home where he sacrifices his time, his comfort and his money to Strickland. But instead of gratitude Strickland shows his inhumanity towards Dirk Stroeve. He seduces Stroeve's wife Blanche who falls in love with him. When Strickland takes no more interest in her, she commits suicide. These two men with their sharply contrasting characters are equally responsible for Blanche Stroeve's tragic death, which is caused both by her husband's kindness and by Strickland's cruelty.
Thus after years of resultless struggle in Paris Strickland moves to Marseilles. He spends about four months at Marseilles where he finds it impossible to earn the small sum he needs to keep body and soul together. He decides to go to the South Sea. By a chance of luck he boards a ship bound for Australia, where he works as a stoker thus getting to Tahiti. There he marries a Polynesian woman Ata and devotes the rest of his life to painting. Strickland dies of leprosy.
According to his will his wife burns their house, the walls of which had been covered from ceiling to floor with compositions by Strickland. Only on discovering some canvases Strickland had once put aside during his years of unrewarded work, the world art realizes it has lost a genius. Strickland is concentrated on his art. He is indifferent to love, friendship and kindness. He ruins the life of Dirk Stroeve and his wife who nursed him when he was dangerously ill. He does not care for his own wife and children and brings misfortune to all the people who come in touch with him. But on the other hand we cannot deny his talent as an artist, a creator of beauty. Strickland cannot care for anything else but art as art is the only means for him to express himself.
Society, however, is hardly ever patient with geniuses. Most often a genius has to die before he is acknowledged. Maugham shows how blind the bourgeois public is to real beauty. Later Strickland's works are bought by the public because it is fashionable to have them in one's flat.
The author shows that the public lacks imagination; therefore real art is as far for the rich as the moon is. The title serves to Maugham as a symbol for two opposing worlds - the material world which is left by Strickland, where everything is thought of in terms of money and the world of art.
English Literature of the 20th Century (the 20s-30s) Modernism. Literary Activity of James Joyce (1882-1941)

1. English Literature of the 20th Century (the 20s-30s). Modernism. General Remarks. 

The 20s years form the first period in English 20th century literature. At that time the world suffered greatly because of consequences of World War I: millions of victims, enormous destruction, disappointment in former ideas and authorities. Basic religious and political beliefs were questioned by more people. 

The writers of this period were greatly influenced by various decadent philosophical theories which led to the creation of works marked by great pessimism.

A symbolic method of writing had already started early in the 20th century. Along with works of realism produced by Shaw, Wells and Galsworthy there were writers who refused to acknowledge reality as such. They thought reality to be superficial. They were sure that everything that happened was the irrational, the unconscious and the mystical in man. These writers called the inner psychological process "the stream of consciousness" and based a new literary technique on it which was called modernism (see Appendix 1 (sub periods)).
The most important author who used this new literary technique was James Joyce (1882-1941). Decadence marks his works. He influenced many writers. 

Remoteness from actuality is clearly seen in the works of Virginia Woolf (1882-1941). 

Mystification of contemporary society is to be traced in the works of Aldus Leonard Huxley (1894-1963). 

Thomas Stearns Eliot (1888-1965) belongs to the same trend of writers for whom individualism and pessimism became the most characteristic traits.
The second period in the development of English literature is the decade between 1930 and World War II.

The thirties are marked by co-existence of the writers-realists representing different generations and decadent and modernist tendencies in English literature.

2. Literary Activity of James Joyce (1882-1941)

James Joyce was born in Dublin on February 2, 1882. His family was middle-class and very large. He was educated at a Catholic School, then at a Jesuit college, and finally at University College, Dublin. His school interests were languages, poetry, Latin and philosophy.
James Joyce’s first published work was a volume of poems called Chamber Music (music played with a small group of instruments) (1907). He wrote in many genres. In 1914 Joyce wrote Dubliners, a collection of fifteen short stories set in Dublin. "It is a chapter of the moral history of my country," Joyce commented. It became one of the best-known books of its time. The short story form, dating back to the middle years of the 19th century, is used by Joyce in this collection of tales to show the lives and experiences of people in Dublin. Joyce analyses Dublin as a city which cannot change, and whose people are dying. The collection starts with Eve line, a story of adolescence, and finishes with the story The Dead, the title of which signifies the conclusion both of life and of the book. Each story presents a moment of self-realization in the life of one person from Dublin. Joyce took inspiration for his short stories from Anton Chekhov.
The same theme is found in A Portrait of the Artist as a Young Man, published in 1914-1915. This is almost an autobiography, although the hero is called Stephen Dedalus. He wants to become a writer, like Joyce himself, and finally has to leave Ireland to find his true voice as an artist.

In 1922, James Joyce's Ulysses was published. It was published in Paris, and immediately caused great controversy - some people saw it as the most important novel of the country, but for others, including the British authorities, it was obscene, and was banned until 1936.
And after Ulysses he went further. He wrote Finnegan's Wake, which was finally published in 1939. Joyce took the novel and language to new limits. It is a highly experimental novel and very surprising to read. The main theme is Fall and Resurrection told about Dublin settings. The novel uses dreams, play on words, invented words and jokes to make a unique text.
The novel Ulysses (1922)
The novel concerns the experiences of two men during one day, 16th June, 1904, in Dublin, and one of the main characters is Stephen Dedalus again. Leopold Bloom and Molly Bloom are the other main figures in the novel, which follows the two men through a day, and ends with a stream-of-consciousness monologue by Molly. There is no punctuation as thoughts, memories and reflections move into one another.
Joyce also uses a wide range of references as well as using the styles of many works of literature from The Odyssey of Homer, on which the structure of Ulysses is based, through Chaucer to the moderns. Joyce wanted to write the novel that was the climax of the traditions of English literature.

3. Literary Activity of Virginia Woolf (1882-1941)
Virginia Woolf was born in London in 1882. She had two brothers, Toby and Adrian, and one sister, Vanessa.  Her mother, Julia, died in 1895, when Virginia was thirteen years old.

Her father, Leslie Stephen, was a noted intellectual of the day, a philosopher and a critic. He was connected with many of the leading artists and writers of that period. After the death of his wife, he became depressed and suffered much.
Virginia's early life was very hard. She witnessed her father's depression and suffered a mental breakdown herself after her mother's death. She was to suffer another breakdown in 1914, when her father died, this time trying to commit suicide.
After the death of their father, Toby, Adrian, Vanessa and Virginia moved to Bloomsbury, and the two sisters began experimenting, painting and writing. Their house in Bloomsbury became the centre of literary interest among the intellectuals and artists of that time – the Bloomsbury Group.
In 1917 Virginia, now married to Leonard Woolf, started the publishing company that printed, apart from some of Virginia's own work, Thomas Stearns Eliot, Edward Moran Forster and Virginia's best friend, Katherine Mansfield (1888–1965).

Virginia Woolf's first novel was The Voyage Out (1915). It was followed by Night and Day (1919). Then in 1922, she published Jacob's Room. It tells a story very close to the death of the author’s own brother Toby. It was the first of her novels to use the impressionistic technique which was to make her famous. She wanted to leave realism and move into a new kind of expression which would allow a more internal exploration of the described events and emotions. She continued this in her next novels, Mrs. Dalloway (1925) and Tо the Lighthouse (1927). In The Waves (1931) which is her most experimental novel, Woolf shows six different characters, all at different points in their lives, and explores how they are each affected by the death of someone well-known to all of them.
Orlando (1928) is a literary fantasy which takes its main character from the Elizabethan age to modern times, and through a change of sex, as he/she meets all sorts of literary and historic figures.
She spoke out for women, particularly in A Room of One's Own (1929). She also published a lot of criticism, such as The Common Reader (two series, 1925 and 1932). Her final works The Years (1937) and Between the Acts (1941) continue her experiments, and prove her to be one of the most important and original novelists of the 20th century. Virginia Woolf committed suicide in 1941.

Post-war English Literature 

Literary activity of George Orwell (1903-1950)
1. Post-war English Literature. General Remarks. The remarkable political and social changes in Great Britain within the years following World War II had a great influence on intellectual life and on literature in particular. 
The most memorable literary form which told the stories of the Second World War was the novel. The novel with a philosophical tendency was born and the traditional satirical novel flourished to the full.
The essence of all these literary phenomena was the earnest search of the writers for their place in life, for better future.

During the 1950s a new kind of drama began to reach the theatres of Europe - absurd drama. 
Absurd drama began in France in the 1940s and reached Britain with Waiting for Godot by Samuel Becket in 1955. It shows a general sense of this new literature. This kind of drama explains how meaningless life is.
Absurdist Theatre (or Theatre of the Absurd) (see Glossary). The playwrights Eugene Ionesco, Arthur Adamov, Samuel Beckett and others are known today as contributors to the theatre of the absurd. They describe the absurd elements of the human condition. "Cut off from religious roots, man is lost: all his actions have become senseless, absurd, and useless". To underline the spiritual and physical immobility of human pauses and silences are repeated in Absurd Drama. 

2. Literary activity of Samuel Beckett (1906-1989)
Samuel Barclay Beckett was born in Foxrock, near Dublin, in 1906. He belonged to a middle-class family. He distinguished himself at school and then went to Trinity College, Dublin, where he studied Modern Languages. After graduating in 1928, he moved to Paris and worked as a teacher of English at the University of Paris (1928-1929). In 1930, he returned to Dublin where he taught French at Trinity College, but in 1931 he left this University career and, after travelling in Germany and Italy, settled in Paris where he lived until his death, concentrating on writing.
In Paris he met many leading intellectual figures of the day including James Joyce, and dedicated himself to studying and writing.
During the war, Beckett joined the French Resistance and fought against the fascist occupation of France. He was arrested in 1942, as a result of his activities, and went into hiding, spending the rest of the war period working on the land in Provence. After the war, he visited Ireland for a short period, before returning to France as an interpreter with the Red Cross. He settled in Paris in 1946.
Beckett's literary works include prose, novels and short stories, poetry, drama and critical essays. In 1921 he published Dante... Bruno... Vico... Joyce, a collection of critical essays, and the monograph, Proust in 1931. More Pricks than Kicks (1934) was his first experiment with the short story genre, followed in 1938 by his first novel Murphy. In 1944 he wrote the experimental novel Watt that was published in 1953. This was followed by a trilogy of novels Molloy (1955), Malone Dies (1956) and The Unnameable (1958). In all, Beckett wrote more than nine novels and seven volumes of shorter fiction.
The play Waiting for Godot was published first in French in 1952 and was translated into English in 1954. It was translated into more than twenty languages. It was immediately received with critical appraisal and met much popular interest. Some other plays are Krapp's Last Tape (1959), Happy Days (1961), Not I (1973) and Breath (1970).
Beckett found a big English-speaking public that had never read his novels. Controversy and scandal surrounded the dramatic works of Beckett, but he also benefited from the appreciation of literary critics and directors. He was awarded the Nobel Prize for Literature in 1969. Samuel Beckett died in Paris in 1989.
3. Literary activity of George Orwell (1903-1950)
George Orwell was born Eric Arthur Blair in India in 1903.  His family lived in British India where his father worked for the colonial Civil Service. In 1907, the Blair family returned to England where Orwell was educated, first at a private preparatory school, and then at the famous boys' school, Eton.
After leaving school in 1921, Orwell returned to India and became a policeman. His first commission, in 1922, was in Burmah.
He remained in the Police Force until 1928, when he resigned.
Orwell then began unusual literary career. In 1928, while living in Paris and working in a restaurant washing dishes, he started writing articles for the French newspaper Le Monde.
In 1929 he returned to London, where he lived the life of a poor person, collecting information for his book Down and Out in Paris and London (1933). It was for this book that he first adopted the pseudonym George Orwell. Then he published three novels. The first, Burmese Days (1934), described his experiences in the Police Force in Burmah and demonstrates his developing anti-English politics. This was followed by A Clergyman's Daughter (1935) and Keep the Aspidistra Flying (1936).
In 1936 he was commissioned to write about the situation and conditions of the unemployed in England.
The Road to Wigan Pier (1937) was the result of his research, and it was with this book that he established himself as an investigative writer. His political point of view, broadly left-wing, anti-capitalist and independent, was quite clear.
With the Spanish Civil War, Orwell left England to fight in Spain for the Republican, anti-fascist forces. He remained there until he was wounded and forced to return to England.
Homage to Catalonia (1938) is about his experiences in the Spanish Civil War. Orwell was suffering from tuberculosis. His next novel Coming up for Air was written during a period of convalescence spent in North Africa. After he returned to England, his reputation as a political free-thinker and social critic was high. He continued to write and publish an enormous variety of works, essays, criticisms, literary criticisms and political reflections. He also worked as a book reviewer for the magazine New England Weekly.
During the Second World War he worked for the B.B.C. and enlisted in the Home Guard, a volunteer armed body of men, usually too old or too ill to join the regular army. But his tuberculosis prevented him, however, from fulfilling this activity.
In 1944 he worked as the literary editor of the important left-wing newspaper Tribune. He wrote his best-known work Animal Farm in 1944. In 1948 his novel Nineteen Eighty-Four was published. It describes a future world (in 1984) when the political system has total control over people. The slogan Big Brother is Watching You gives an idea of the power of this system.
Animal Farm is a satire against the political system which Orwell had seen develops in the 1930s and 1940s.
There are many similarities between Orwell and George Shaw for example, in the way that they combined literature and politics and produced works of great political insight.
Injustice, oppression and the effects of totalitarian regimes in general are themes that Orwell presents in his works, together with an analysis of failing communist regimes. Orwell died at the age of 46 in 1950.

The novel Animal Farm (1944)
In this tragic fairy story Orwell shows that a revolution, once it has abandoned honesty, truth and clarity, results in oppression, cruelty and exploitation. Once the individual has been denied the right to knowledge and the right to understand, power can and will be abused.
Existentialism 

Literary Activity of William Golding (1911-1993) and 
Iris Murdoch (1919-1999)
1. Existentialism. General Remarks
A great deal of contemporary English fiction and drama is dedicated to the subject of man's search for identity, and the stress is not so much on political or social issues as on moral problems, which add another dimension to the portrayal of modern English society. The problem of identity closely linked with one of the most influential philosophical trends of twentieth century thought, often evokes an existential attitude  (See Glossary). It implies certain skepticism about ever knowing the essential nature of any of man's various experiences, particularly when that experience is received only through individual consciousness. At the same time, man must live and make his choice, must come to some terms with his own existence and the true meaning of everything around him. Existentialist philosophy places limitations on man's knowledge and power and even on his search for identity and on the necessity for serious action or engagement. The influence of existentialist ideas left a profound impression on the work of Iris Murdoch, William Golding, John Fowles. 

Preoccupation with a philosophical explanation of the nature of things is manifested in the work of John Fowles (1926 – 2005), a highly imaginative and innovative modern writer. Fowles probes deep into human relations, especially those between the opposite sexes, by manipulating numerous literary, historical and artistic allusions and devices to demonstrate which part of the life of his characters belongs to past, the present and to all times. His point of departure is invariably man's lack of knowledge about human nature; his male is always limited by his partial understanding of woman; and in his frustration, his necessity to operate in a world where his knowledge is only partial, he acts so as to capture (The Collector), desert (The Magus) or betray (The French Lieutenant's Woman) the female he can dimly comprehend. Fowles treats his constant theme with deep sight as well as with great intensity of sociological and psychological observation.

2. Literary Activity of William Golding (1911-1993)

William Golding was born in Cornwall, England, in 1911. He attended the famous private school, and then went to Brasenose College, Oxford, where he started to study science. After a short period he changed to study English Literature. Golding graduated from Oxford in 1935 and started a career in teaching. 
At the outbreak of the Second World War, Golding joined the Royal Navy and was involved in active service throughout the war. The effects of the war on Golding were enormous and helped to create his pessimistic view of human nature.

After the war he returned to teaching, a career that he continued even after achieving fame as a writer. His first novel, Lord of the Flies, was published in 1954 and was accepted as an immediate critical success. This was followed by The Inheritors (1955), a novel set in the prehistoric age.

Pincher Martin (1958) was followed by Free Fall, and then by The Spire in 1964. There was a pause in Golding's literary production, and then in 1979 he published Darkness Visible and Rites of Passage in 1980. In 1983 he was awarded the Nobel Prize for Literature.

Golding's development of the novel form during the 1950s and 1960s led him to an interesting experimentation with genre. He used the science fiction genre and the fantasy story to provide effective narrative style for his analyses of human nature.

William Golding's novels and especially his most assured success Lord of the Flies are notable for their symbolic treatment of human nature. In part they constitute a pessimistic commentary on the corrupt world, based on the author's belief in the falsity of the existing morals. Golding covered several vastly differ themes, not always consonant with each other, but all expressive of his concern about the influence of modern civilization. In The Inheritors he makes the whole civilized enterprise look like a betrayal of man's chance to exist; in The Spire he suggests that any great task imposed upon a community makes such heavy demands on men that they break under the strain; The Pyramid is a forcible appeal to kindness, mutual understanding and humanity as the only way to save world from heartless selfishness and calculated greed.

The novel Lord of the Flies (1954)
The novel Lord of the Flies touches upon some unusual themes. It received huge critical and popular acclaim on its publication and became an important novel, often studied, cited and read throughout the 50s, 60s and 70s. Now it remains one of the most important contributions to English literature made last century.

The novel is in the form of the fable (See Glossary). The characters exist on two levels: as individuals and as types.

In this novel a group of boys, refugees from an atomic war are on a deserted island. After an initial sense of liberty and adventure in this tropical paradise, the boys begin to organize themselves into a little democratic society, electing Ralph as their leader. The group hold meetings go on expeditions to patrol the island, start building shelters to live in, organize the supply of water, and decide to keep a fire burning constantly, with the hope of signaling to passing boats. The group is composed of "littluns" of about six years old and "biguns" of about twelve. Apart from Ralph, another of the biguns, Jack, helps lead the group, by organizing a group of choir boys into a band of hunters, whose task it is to hunt pigs. However, things begin to get out of control. The littluns are afraid by the idea of a "beastie" or "snakey-thing" that they believe lives in the forest.

At night the children suffer from nightmares, even when the rational Piggy, an unpopular but intelligent fat boy, tries to tell them that there is no beast on the Island.

The rational projects that they originally established are gradually abandoned, and under the influence of Jack, the boys return to the savage state based around hunting and the fear of the beast, which Jack develops into a kind of God, the Lord of the Flies. Ralph and Piggy try to keep control of the group, but Jack is too strong and all the boys except Ralph, Piggy and Simon, a strange, solitary boy, leave the first camp and follow Jack to live a savage life.

The boys now become hunters, painting their faces, chanting and dancing, throwing stones and spears. Maurice and Roger act as Jack's assistants. The fear of the beast grows, particularly when one night a dead man on a parachute falls onto the island. The boys think that the parachute is the beast. Jack encourages the boys to leave "sacrifices" to the beast every time they kill on a hunt.

One night, Simon discovers the true nature of the parachute/ beast, but when he goes to the camp to tell the boys, he is killed, mistaken for the beast. After Simon's death, the hunters led by Jack, Roger and Maurice kill Piggy and then decide tо kill Ralph and to offer him as a human sacrifice to the Lord of the Flies. Ralph is forced to hide while they hunt him. 

During the hunt, the boys set fire to the island and a passing ship sees the flames and lands to rescue them, thus saving Ralph's life.

3. Literary Activity of Iris Murdoch (1919-1999)

Iris Murdoch was born in Dublin. Her mother was Irish and her father was an English civil servant who served as a cavalry officer in the World War I. The family moved to London in her childhood and she grew up in the western suburbs of it.

Murdoch studied classics, ancient history and philosophy at Somerville College, Oxford. During World War II she was an active member of the Communist Party, but soon she became disappointed with its ideology and resigned. Some years later Murdoch took up a postgraduate studentship in philosophy. In 1948 she was elected a fellow of St. Anne's College, Oxford, working there as a tutor until 1963. Since then Murdoch devoted herself entirely to writing. Between the years 1963 and 1967 she also lectured at the Royal College of Art.

Murdoch published her first novel in 1954. This was Under the Net, a philosophical novel with elements of comedy. Most of her novels, however, are more philosophical than comic. They have a wide range of themes, and show that serious novels can still become best-sellers. Among the most successful works are The Bell (1958), which depicts an Anglican religious community in Gloucestershire and a novel about the Irish rebellion in 1916, The Red and the Green (1965). Perhaps her best works from the 1970s are Black Prince (1973), A World of Child (1975) and The Sea, the Sea, which won the Booker Prize in 1978. It is considered her major work.

Murdoch published over twenty novels. She was a prolific and highly professional novelist. Murdoch dealt in her works with everyday ethical or moral issues. Often Murdoch used fantasy and gothic elements to create atmosphere in which characters are trying to find meaning to their lives.

The novels combine realistic characters with extraordinary situations, and many of them have a religious or philosophical theme. Among her other publications are plays and critical studies. She is always concerned with moral problems of good and bad, right and wrong, art and life, and the nature of truth. Iris Murdoch died in Oxford on February 8, 1999.

With Iris Murdoch the trend in creative writing moved to philosophical fiction. She created a series of intricate novels that essentially deal with the nature of man and his delusions. Her characters search for an understanding of the meaning of life; they try to reduce experience to the manageable and comprehensible, none of the identities or definitions provides any satisfactory solution. Though Iris Murdoch always attempts to shape her characters perception of the world's chaotic nature into significant form, her rich and highly artistic prose mocks man's efforts to formulate precise codes and laws about life.

American Literature of the First Half of the 19th Century Romanticism
1. The main meaning of American Literature

American Literature reflects many religious, historical and cultural traditions of the American people. It includes poetry, drama, fiction and not written material, such as the oral literature of the American Indians, folk tales, and legends. It also includes accounts of American written by immigrants and visitors from other countries, as well as works by American writers who spent all of their lives abroad. 

2. Periods of American Literature

Colonial Period (17th – 18th) Representatives: D.Denton, T.Ashe
Revolutionary Period (End 18th century – 1820) Representatives: S.Adams
Romanticism (1820-1900) Representatives: Edgar Poe, Washington Irving

Realism (1900-1945) Representatives: Dreiser, Hemingway, Fitzgerald 

Non-conformism (70s 20th century) Representatives: D. Salinger  
Postmodernism (1945 to Present) Representatives: K. Keasey, J. Updike 
Multiculturalism (60s 20th to Present) Representatives: T. King, Black Elk
3. American Literature of the First Half of the 19th Century. Romanticism. General Remarks
The literary current of romanticism appeared in America as the result of the Revolution of 1775-1783. It was also insured by the deep disillusionment of the democratic minded people in the results of the revolution.
The contradictions between the rich and the poor were as strong as ever. Negro slavery flourished in the country, the Indian tribes were exterminated.
Romanticism brought with it the first important works of American poetry and fiction, and the first foundations of American national literature were laid.
Romanticism in America is connected with the European romanticism though it is basically a purely national current.
Main peculiarities of romanticism:

· The life is depicted as a struggle between vice and virtue and virtue should defeat evil. 

· Moral judgment on the nation as a whole, disregarding the existence of classes, or different sections of the population through created characters.
· The romantic poets and writers developed such genres as the novel (historical, social, and fantastic), the romance and the short story. They gave their readers a taste for old ballads, epics, and the folk-tales of the Indians.
· Nature is one of the major themes of the American romanticists. 
· In romanticist literature a reader finds a complicated plot, dynamic development of the events and sudden changes in the fates of the heroes. Many complicated dramatic conflicts were solved with the help of chance accidents, fatal meetings or the discovery of dreadful secrets.
The writers of romanticism were true patriots. They loved their country and recognized the importance of developing national literature and national history.
Flourishing from the 1820s to the 1850s, romanticism can be divided into early romanticism (the 20s and 30s) and late romanticism (the 40s and 50s).
The early period began with the romances and short stories of Washington Irving (1783-1859). These forms were developed later by other American writers. The historical novel began in America with Fennimore Cooper (1789-1851). Romantic poetry appeared in great variety; most outstanding were the poems of Edgar Allan Рое (1809-1849).
The late (mature) romanticism is characterized by Cooper's later novels, Edgar Allan Poe's romances and poems written during the last eight years of his life, the works of Henry Wadsworth Longfellow (1807-1882), and the poems by Walt Whitman (1819-1892).
Early romanticists were more optimistic about the American reality than late romanticists were. Criticizing the drawbacks of American civilization, they believed that it provided vast possibilities for development.

Late romanticism developed in an atmosphere of sharp social contradictions, influenced by the development of capitalism in the country. The fiction of late romanticists was permeated with a tragic mood, sharp conflicts, confused feelings. American romanticism as a part of world romantic literature played an important role in the cultural life of America. The works of romantic writers of America are still read and admired.

4. Literary Activity of Edgar Рое (1809-1849)
Edgar Allan Рое, outstanding romantic poet and short-story writer, was one of the first professional writers of the United States. But in his lifetime he was more popular in Europe than at home.
Edgar Рое distinguished himself in three fields: in the short story, poetry and criticism. He wrote about 60 stories and 48 poems. The writer is a great master of the short story. His prose is direct, energetic, and clear and aimed to focus the reader's attention on one particular idea. His aim in every work, he said, was to make a strong impression on the reader. Poe's stories may be divided into horror stories and detective stories.
Рое is the father of the detective story in America. He created the first of a long line of fictional master detectives Auguste Dupin. Dupin is a very attractive character in Allan Poe's stories. The reader delights in his common sense, wit and optimism. The author endows him with extraordinary powers of deduction and analysis. Dupin is the forerunner of Conan Doyle's Sherlock Holmes.
Poe's best known detective stories are: The Murder in Rue Morgue and The Mystery of Marie Roget.
Рое is a poet of beauty. His constant themes are the death of a beautiful woman and the grief caused by it. Literature played an important role in the cultural life of America. The works of romantic writers of America are still read and admired.
American Literature of the 20th century

American Literature of the Second Half of the 19th Century and the Beginning of the 20th Century 

Realism. Literary Activity of Mark Twain (1835-1910) and

О. Henry (1862-1910)

1.  Realism, main characteristics

Towards the middle of the 19th century the romantic trend in American literature gave way to new, realistic forms. Realism as a trend in American literature developed after the Civil War. The realistic literature differed greatly from that of the previous writers such as Irving, Cooper and Longfellow.
The romanticists wrote their stories about ideal individuals through which they showed their emotions. The realists understood that the people should be shown as a whole. They saw man on the background of social conflicts of the day and explained human feelings in relation to this background.

Among the most outstanding American realists in the second half of the 19th century and the beginning of the 20th century were Mark Twain, O.Henry and Jack London.

Mark Twain depicted common American people with great sympathy and humour. At the same time he cruelly condemned hypocrisy, bigotry and greed.

Jack London and O. Henry created typical characters of the American common people - farmers, workers, intellectuals. 

American realism developed in contact with European realism. The works of Balzac, Gogol, Turgenev and Tolstoy influenced it greatly. But American realism enriched world realism by introducing such problems as social injustice and Negro and Indian questions. 

2.  Literary Activity of Mark Twain (1835-1910)

Mark Twain is the pen-name of the Samuel Langhorne Clemens, one of the greatest representatives of American realism of the second half of the 19th century. He is known as a great humorist and satirist. Samuel Langhorne Clemens was born on November 30, 1835 in a lawyer's family in a very small town called Florida in Missouri. Soon the family moved to Hannibal on the banks of the Mississippi River and there Samuel Clemens spent his boyhood.

When Samuel was twelve, his father died and the boy had to earn his own living. He changed several professions: he was a typesetter in a district newspaper, a printer and journalist in the office of the Hannibal Journal. While Samuel Clemens was a printer, he began to write for newspapers, sending travel letters to them.

In April 1857, while on the way from Cincinnati to New Orleans, Clemens apprenticed himself as a river pilot on a Mississippi steamboat board. It was one of Sam Clemens's dreams as a boy to pilot a steamboat. He was licensed two years later and continued in that profession until the Civil War closed the river (1861). At this period of his life he made his first attempt at literature having written a number of sketches based on his experiences as a pilot. He signed his articles Mark Twain, i. e. "sounding two", a term used by the sailors to show a depth of the river.

The breaking out of the Civil War stopped the traffic on the Mississippi and Clemens was out of job. His brother had been appointed as Secretary to the Governor of the State of Nevada, and Sam decided to go with him.

About this time gold had been found in Nevada, and a lot of fortune-seekers went to this area. Sam decided to try his luck too. He spent six years in Nevada, digging gold. He found nothing. On rainy days when the mines stopped working Sam wrote sketches which were published in the Territorial Enterprise, a daily paper of Virginia City. It was while working for the Enterprise that Clemens's career as a journalist really began. 

In 1864 Twain went to San Francisco where he worked for the Golden Era and the Californian newspapers.

Here Mark Twain began to write sketches and stories. In 1865 Mark Twain won national fame with his story The Celebrated Jumping Frog of Calaveras County. 

In 1866 Alta California proposed Mark Twain to write a series of letters, and he went to Europe for the first time. Thus a series of letters was written as Mark Twain's first important book The Innocents Abroad (1869) – a tale of a tour in Europe and the East made by a group of Americans on board a steamer. The work was a great success. It is very interesting because European scenes and customs are viewed through the eyes of an "innocent" American. After that Mark Twain got the reputation of the most famous American humourist. Before the book appeared Mark Twain had met Olivia Langdon, whom he married in 1870. In October 1871 Mark Twain moved to Hartford which remained his home for the happiest years of his life. The years 1874 to 1885 were very productive. He published the following works: The Guilded Age (1874), The Adventures of Tom Sawyer (1876), A Tramp Abroad (1880), The Prince and the Pauper (1882) and The Adventures of Huckleberry Finn (1885).

In 1889 Mark Twain wrote A Connecticut Yankee in the Court of King Arthur. It is a biting satire on the political and social system of day against the background of a fantastic plot placed in England of the 6th century.

Mark Twain went abroad several times and visited different parts of the world. Three honorary degrees were given to Mark Twain by American universities, and in 1907 Oxford University in England gave him an honorary Doctorate of Letters. His last novel The Man That Corrupted Hadleyburg was published in 1899. Mark Twain attacks the hypocrisy and corruption of contemporary society in it.

In the last years of his life Mark Twain wrote several political articles and pamphlets. Till his dying day Mark Twain did not stop his literary activities and continued working on his Autobiography.
Mark Twain began writing as a humorist, but later became a bitter satirist. Towards the end of his life he grew more dissatisfied with American mode of life. In his later works his satire becomes very sharp.

The novel The Adventures of Tom Sawyer (1976)

Mark Twain's famous novel The Adventures of Tom Sawyer won the hearts of millions of readers, both young and old. 

The plot is full of adventures of smart youngsters and is full of sparkling humour. With Tom's adventures we learn about the life on the Mississippi and that of the provincial town of the USA in the 19th century.

Tom Sawyer, a plain American boy, lives with his younger brother Sid and Aunt Polly in St Petersburg, a remote town on the banks of the Mississippi River. Sid is an obedient boy, and he is satisfied with his school and the life of the little town. Tom is quite the opposite of his brother. His close friend is Huck Finn, a boy left by his drunkard of a father. Tom does not like school because of the teachers who beat the pupils. He misses lessons, plays tricks on his teachers, fights his brother Sid. Tom is tired of Aunt Polly who wants to make a decent boy of him. From books about Robin Hood, robbers and hidden treasure Tom Sawyer has created an imaginary world which differs from the one he lives in. The novel combines the elements of realism and romanticism. The realistic picture of the small town with its stagnant life is compared with the romantic world of Tom and his friends. The author praises humanism, friendship, courage and condemns injustice, narrow-mindedness and money worship.

The novel The Adventures of Huckleberry Finn (1885)

It is a story of a little tramp. His father is a drunkard. When he becomes so violent that Huckleberry fears him, the boy runs away from him. Huck finds a canoe and gets into it and paddles to an island on the other side of the river. He thinks he is alone on the island, but he meets there a young Negro slave Jim. Huck is to see him there because he always considers him to be his friend. But when he learns that Jim has run away from his owner, he is very sad because it is a sin to help a runaway slave. But Huck promises not to tell anybody about him. Huckleberry and Jim are the main characters of the book, sail down the Mississippi, passing big and small towns, numerous villages and farms. The author and his heroes critically view everything they see. They seldom meet good people. Most of all they come across are robbers, murderers, and rogues. They do not wish to earn their living honestly.

The white boy and young Negro become very good friends; they help each other in all the troubles. Huck finds Jim to be kind, brave and good man.

Mark Twain compares the friendly relations between Huck and Jim with the corruption they see in the towns and villages on the shores.

It is to Twain's credit that he has depicted Jim as an honest, kind, sincere and selfless man at the time when the Negroes were considered inferior to the white people. From the time Jim enters the story in The Adventures of Huckleberry Finn the book becomes a social novel. It is a judgment of a certain epoch in America.

In the novel Mark Twain used his wit and humour to show the social evils of his day.

3. Literary Activity of О. Henry (1862-1910)

О. Henry is one of the most popular short-story writers. His real name was William Sidney Porter. He was born in Greensboro, a little town in North Carolina.

His mother died when he was little. His father spent all his time on inventions of various kinds. His aunt had a private school and she encouraged him to read. His favourite authors were: Brontes, Walter Scott, Dickens, Thackeray and others. His schooling was short. He left school when he was fifteen and worked in his uncle's drugstore as a clerk. At nineteen Porter went to Texas.

He changed a variety of jobs, working as a cowboy, miner, clerk and then a teller of a bank. While working at a bank Porter was falsely accused of embezzlement and he left the bank. He went to Houston where he worked for a newspaper and founded a humorous journal, which he called The Rolling Stone. He worked on the newspaper for nearly a year. Then William Porter had to return to the Texas capital Austin to start trial for the embezzlement at the bank. He was not guilty. However, the case was so confused that he considered it better not to go there and he went to South America.

In 1897 he returned to his dying wife to the USA and was arrested on the old charge, tried and sentenced to imprisonment. He spent five years in the Ohio State prison. While in prison he started writing stories. He used the pen-name O. Henry - from the name of the captain of prison guard, Orrin Henry.

Released from prison, O. Henry went to New York where he continued writing stories. The first of his volumes of short stories was Cabbages and Kings (1904). It was followed by The Four Million (1906), The Trimmed lamp (1907), Heart of the West (1907), The Voice of the City (1908), The Gentle Grafter (1908), Roads of Destiny (1909), Options (1909) and Strictly Business (1910). The years of hard work and privations had undermined the writer's health and he died in 1910. O. Henry worked out the various kinds of the short story: the monologue, the dialogue, the adventure story, the anecdote, the psychological story. O. Henry wrote about 150 stories with a New York background. His stories depict the lives of people belonging to different layers of society from businessmen to beggars. Most of his stories are romantic portrayals of the lives of shop girls, poor artists, and unhappy lovers. Social criticism in O. Henry's stories is very mild. The writer's interest is not in the social scene but in some unusual incidents in the lives of his heroes.

O. Henry's stories are based almost entirely on plot. Mood and character are of less importance. He was an entertainer; his aim was to amuse and surprise his readers rather than to analyze a human situation. Nevertheless, his stories attract the readers to this day. He is still a living author. His love for humanity, for the common people, his critical attitude towards injustice appeal readers. O. Henry's works had a great influence on American literature of the 20th century. The most popular O. Henry's stories are: The Ransom of Red Chief in which the two crooks who kidnap a boy for ransom cannot stand his pranks and are forced to pay his father two hundred and fifty dollars to get rid of him; The Gift of the Magi, the story of Jim and Delia, a young couple, whose only treasures are Delia's beautiful long hair and Jim's gold watch. Jim sells his watch to buy Delia a comb for her hair, and she sells her hair to buy a chain for his watch; A Service of Love, the story about a young couple, Joe Larrabee and Delia Caruthers, who love each other very much. Each has a favourite hobby. He likes drawing, and she likes music and plays the piano. Soon they lack money to pay for their lessons, so Delia is going to give music lessons, and Joe too decides to earn money. Delia pretends to give lessons to a general's daughter and Joe pretends that he has sold a sketch. One evening Delia comes home with her right hand tied up with a rag. When Joe sees the bandage, the truth comes out that they have been working in the same laundry. O. Henry stories are related with skill, humor and feeling.

American Literature of the First Half of the 20th Century Literary activity of Theodore Dreiser (1871-1945) and Francis Scott Fitzgerald (1896-1940)

1. General Remarks
The radical economic and social changes in American life during the 20s and 30s marked a fruitful time for realists. The writers reflected the new realities of American life. New themes, plots and heroes appeared in the novels and stories of the realistic writers.

Together with the books, the only purpose of which was to entertain the reader and try to avoid social problems, there appeared books the purpose of which was to show the necessity of changing the social order (for example T. Dreiser).

The fiction of the realists is distinguished by a great interest in social conflicts, attacks on accepted values and criticism of the American way of life (criticism of American Dream).

Theodore Dreiser, Francis Scott Fitzgerald, William Faulkner and Ernest Hemingway are the most outstanding American realists who revealed in their works the truth of American life, showed the tragic fate of young Americans after World War I, reflected the struggle with fascism, exposed industrial conditions and spoke out warmly in defense of labour and depicted the spiritual emptiness of American society. 

2. Literary activity of Theodore Dreiser (1871-1945)
Theodore Dreiser, novelist, was born in the little town of Terre Haute, Indiana, in the family of a bankrupt small businessman. His childhood was a hard one, and he knew poverty. His father was a strict Catholic, narrow-minded and despotic. He made the future writer hate religion to the end of his days. At the age of 16 Theodore had to leave school and support himself by doing odd jobs. He worked as a waiter, a dishwasher, a rent-collector, a laundry-worker.
In 1888 Theodore entered the university. But after a year he had to leave the university because of money difficulties. In 1892 Dreiser turned to journalism working as a newspaper reporter and editor in Chicago, St. Louis, Cleveland and Pittsburgh. Then he moved to New York, where he got work as a magazine editor.
The first significant work by Dreiser was his novel Sister Carrie (1900). The book describes the life of a poor country girl who goes to Chicago in search of work. Hardly had the book appeared when it was pronounced immoral and was withdrawn from print. However, in 1907, it became impossible to conceal it from the public, and it then appeared in an American edition. Only in ten years in 1911 the Dreiser's second novel Jenny Gerhardt was published. It is a life-story of a girl. The book roused further storm of criticism from readers and publishers who declared it immoral.

The Financier (1912) and The Titan (1914) together with The Stoic (published posthumously in 1947) form The Trilogy of Desire. Its purpose was to show the ways of American big business at the end of the 19th century. The chief character of all the three novels, Cowperwood, is a typical representative of that big business. The Genius (1915) is the tragic story of a young painter who breaks down under the cruel injustice of America.
An American Tragedy (1925) is Dreiser's best known novel. It is the story of a young American who is corrupted by the morals of American society and he becomes a criminal and murderer. The novel shows the American way of life with its contrast of poverty and wealth.
In 1927 Theodore Dreiser visited the Soviet Union. In 1928 he published the book Dreiser Looks at Russia. It was one of the first books of the American author about the Soviet Union.
Dreiser supported the working-class movement in America and wrote some publicist works - Tragic America (1931) and America Is Worth Saving (1941). During the last years of his life he worked at the novels - The Bulwark (1941) and The Stoic (1947). With the force of a true realist, Dreiser portrayed the world of American society but he never lost faith in "the greatness and dignity of man".

3. Literary activity of Francis Scott Fitzgerald (1896-1940)

Francis Scott Fitzgerald is one of the most outstanding American writers of the lost generation
. 

Scott Fitzgerald was born in St. Paul, Minnesota, in the family of a businessman. The family inherited money from Fitzgerald's grandmother who was a wealthy grocer. Fitzgerald attended Princeton, a university for rich Americans. At that time the spirit of competition ruled at the university. Fitzgerald was influenced by it and tried to join the most fashionable clubs, enjoying their aristocratic, idle atmosphere. Money gave him independence, privileges, style and beauty. Poverty was mean and narrow. It is much later that Fitzgerald understood the falseness of his belief. 

He left Princeton without a degree because of illness. His literary career began at the university. He wrote essays to the university magazine The Tiger. In 1917 he joined the army but he was not sent to the war in Europe. At the same he fell in love with Zelda Laure, the daughter of a wealthy lawyer from Alabama. He married two years later when his first work The Side of Paradise was published and was a success. Zelda did not want to marry a poor unknown man. The fact that the rich get the most beautiful girls made Fitzgerald think of social injustice. But he had no consistent world outlook. He viewed the world of the rich with a sense of admiration and contempt. His wife's demands for fashionable life abroad in Paris, the expensive hotel suites and endless parties led Fitzgerald into hack-writing for popular magazines, and this ruined his talent. However, he managed to write some serious novels and stories.

His major novels appeared from 1920 to 1934: This Side of Paradise (1920), The Beautiful and Damned (1922), The Great Gatsby (1925) and Tender Is the Night (1934).

Fitzgerald's best stories have been collected in the volumes: Tales of the Jazz Age (1922), All the Sad Young Men (1926) and some others. The main theme of almost all Fitzgerald's works is the corrupting force of money. He thought that the rich were a special race and only gradually he found out their corruption, inhumanity, spiritual emptiness and futility. He found it out together with his heroes who are largely autobiographical. 

The novel The Great Gatsby (1925)

Fitzgerald's best work tells the life story of Jay Gatsby the son of a poor farmer, who falls in love with a rich and beautiful girl Daisy Fay. She answers his love while his uniform conceals for a time his poverty. When war is over Daisy marries the rich Tom Buchanan.

Gatsby does everything he can to get money and social position to be worthy of Daisy. He devotes all his life to it. He can achieve it only by bootlegging and doing some other dubious things. When later Gatsby meets Daisy again, she believes the rumours of his large fortune, rich mansion and fashionable parties. She tells him she will leave Tom. But once, driving Jay back from New York to Long Island in his car, she runs over and kills Myrtle Wilson, her husband's mistress. Tom persuades Myrtle's husband that Gatsby was driving the car. He follows Jay and kills him. Daisy, having learned about Gatsby's dubious source of income, leaves him even before his death, in spite of the fact that Gatsby takes the fault of Myrtle's death on himself.

The story is told by Daisy's cousin Nick, who at the beginning despises Gatsby for his vanity, vulgar parties, ill-taste, faulty language. He gradually understands the greatness of his romantic dream and the tremendous energy with which he achieves his aim. At the same time Nick sees the shallowness of Gatsby's dream, as the society he tries to get in is cynical, vicious and violent. Gatsby is contrasted to hypocritical, disillusioned and corrupt members of upper society like Tom and Daisy. Gatsby's fanatic attempt to reach his dreams is contrasted to the disillusioned life of the cynical members of upper society who do not know what to do. Satire in the portrayal of the empty pleasures of the rich is combined with lyrical atmosphere enveloping Gatsby's romantic dream.

American Literature of the First Half of the 20th Century. Behaviourism. Literary Activity of Ernest Hemingway (1899-1961)

Ernest Hemingway is one of the most widely read writers of the 20th century. He is a classic of American and world literature. The writer is supposed to be the founder of “behaviourism” in American literature (see Glossary). So Hemingway portrayed characters describing their actions. 

Hemingway was born in Oak Park, Illinois, in the family of a provincial doctor. His father was fond of hunting and fishing, and he taught his son to shoot and fish, and to love sports and nature.

Ernest's mother was a religious woman, and she was wholly absorbed in church affairs. There were constant conflicts between his parents, and that was the reason why Ernest did not feel at ease at home. Ernest's favourite place was the family's house in northern Michigan where the family usually spent their summer vacations. The boy used to accompany his father on sporting trips.

Ernest received a good education at the Oak Park High School. At school he was recognized as a very good football player, swimmer and boxer. He was also fond of fishing and hunting. At school Ernest was a gifted, energetic, successful pupil and a good sportsman. At school he began to be interested in literature, wrote to weekly news-sheet, and contributed poetry and prose to the school's literary magazines. Ernest's schooldays were not quite calm. The atmosphere created by his mother in the family oppressed him so much that he twice ran away from home, working at farms as a labourer, a dishwasher or as a waiter.

In 1917, when the United States entered the First World War, Hemingway volunteered for active service, but he was not taken because of his injured eye. Then he went to Kansas to stay with his uncle. There he began to work as a reporter on the Kansas City Star. The journalistic training he received there marked his style for the rest of his career. In the spring of 1918, Hemingway heard that volunteers were needed to drive Red Cross ambulances on the Italian front. He sailed for Europe. After a short stay in France, he went to Italy. Two months later he was badly wounded.

He was taken to hospital in Milan, where 227 shell fragments were removed from his body in the course of twelve operations. When he recovered, he served for two months with Italian infantry, and was awarded a silver medal by the Italian Government.

Hemingway's war experience was very important for him. It influenced on not only his life, but also all that he wrote. In 1920 Hemingway returned to America and worked as a reporter for the Toronto Star. In 1921 he returned to Europe and settled in Paris. To collect the material for his future stories and novels Hemingway travelled all over the world. He visited Germany, Spain, Switzerland and other countries. His first work Three Stories and Ten Poems (1923) was not a success. His next book, a collection of stories entitled In Our Time (1923) won public recognition.

Hemingway's first novel The Sun Also Rises (1926) (the second title is Fiesta) is his most well-known book. A Farewell to Arms (1929), portraying World War I and its consequences, brought great popularity to the author.

In the late 20s and the 30s Hemingway published two story collections Men Without Women (1927) and Winner Take Nothing (1933). 
The most prominent novels written in the first half of the 30's are Death in the Afternoon (1932) and The Green Hills of Africa (1935). Death in the Afternoon describes the bullfights in Spain. The Green Hills of Africa, and his well-known stories The Snow of Kilimanjaro (1936) and The Short Happy Life of Francis Macomber (1936) were written about Hemingway's hunting trip in Africa. A lover of nature, he masterfully describes African landscapes. 

In 1936 the Civil War in Spain began and Hemingway hurried to Spain to take part in the war as an anti-fascist correspondent and a writer. The next three years of his life were closely connected with the struggle of the Spanish people against the fascists.

He participated in the shooting of a documentary film The Spanish Earth which defended the cause of the Spanish people. Hemingway wrote the film script and did the reading of the text himself. He wrote his only play The Fifth Column (1938) out of his Spanish war experience and a novel For Whom the Bell Tolls (1940), which he considered his best work. Hemingway is supposed to be an author of “theory of iceberg” used in this novel. The writer seldom speaks of the feelings of his characters, much is left unsaid, but he manages to make the reader feel what his hero feels.

Deep hatred for fascism made Hemingway an active participant in World War II. He served as a war correspondent in Europe. He volunteered for service with his motor-yacht to support an anti-submarine patrol in Cuban waters. He took part in air raids over Germany. Together with the French partisans he was among the first to free Paris from the German troops.

Hemingway, who had participated in all the wars of the 20th century, summed up his war experience in the preface to Men at War (1924), a collection of the best war stories of all time.

World War II also made sense to him as it was a war against fascism.

After the war Hemingway settled on a farm, Finca Vigia, in Cuba, visiting Africa and Spain. He heartily supported the Cuban revolutionaries in their struggle. Simple Cuban people were his friends. 

In Cuba Hemingway worked on a big novel about the land, the sea and the air. The Old Man and the Sea (1952) is the epilogue of a novel about the sea. In 1954 Hemingway was awarded the Nobel Prize for Literature. 

Hemingway studied carefully both American and European literature. He admired the works of many writers, among them Flaubert, Maupassant, Stendahl, Dante, Tolstoy, Turgenev, Chekhov, Dostoevsky and many others.
During his African trip he suffered two airplane crashes. The last years of his life he was seriously ill. In November I960, Hemingway returned to America, and on July, 1961, in Ketchum, Idaho, after a long and exhausting illness, he committed suicide. He was buried at Ketchum. His house in Cuba is a museum now. 

In the novels The Sun Also Rises and A Farewell to Arms Hemingway describes the tragedy of the so-called lost generation. 
In the first novel the author shows the results of World War I, and in the second - the process which created the "lost generation". 

Hemingway is a great writer who was extremely honest and whose principles were:

1) never write if you have nothing to say;
2) to write only when you can't help it;
3) to write things you know well.
Hemingway's style of narration is laconic. He does not use the long detailed descriptions which were characteristic of his predecessors. Inner dialogues are typical for him. 

One more peculiarity of Hemingway's style is the use of weather as an accompaniment to the emotional tones of different scenes. For example, the background of every tragic episode in A Farewell to Arms is rain. 

The novel A Farewell to Arms (1929)
A Farewell to Arms is one of the best novels about World War I. The book is considered to be Hemingway's masterpiece and it was translated into many languages. The novel is partly autobiographical. Like his hero, Frederick Henry, the writer himself was an American volunteer, a lieutenant in the Italian ambulance corps, was badly wounded, saw the horrors of the war and came to hate it.

There are two main themes in the novel: war and love. At first Fredric Henry is sure that he is fighting a just war, but gradually he doubts it, and at last he understands that the war is being waged for the benefit of those who profit by it. Frederic's opinion is shared by soldiers, drivers, workers and other common people. Having decided it is not his war; Frederic makes a "separate peace" and becomes a deserter.

The other theme of the novel is love. Fredric falls in love with Catherine Barkley a volunteer nurse from Great Britain. When he is wounded, she takes care of him. Then Frederic Henry and Catherine Barkley escape to Switzerland. For a while they are happy, living together, but it does not last long. Catherine dies in childbirth. After her death he remains quite alone. He is very much depressed.

The author proves that private happiness is impossible in the restless world of the 20th century. Seeing misery around him, Hemingway's hero cannot be happy. It also emphasizes the fact that you cannot make a separate peace. The motifs of pessimism and despair are characteristic of the novel, as well as of other works written in the 20's, but in A Farewell to Arms Hemingway for the first time calls World War I a crime against humanity.

The Old Man and the Sea
The story is a realistic description of an episode from the life of a fisherman. The author himself was a fisherman, and his close friendship with Cuban fishermen helped him to describe all the details of the process.

Santiago is a poor man, a widower and he lives alone. He is very lonely and then he finds that he has a devoted friend - the boy Manolin, whom he teaches the craft of fishing. Manolin looks after the old man, takes care of the old man's food. The boy loves the old man for his kind heart, his skill, and his devotion to sea. The boy's parents have forbidden him to go fishing with the old man, because Santiago's luck has deserted him. Manolin thinks that he will bring him good luck, and he wants to go fishing with Santiago again.

The old man goes out to fish alone and hooks one of the biggest marlines. The battle with the fish is very hard and full of danger. Santiago has conquered the marline but the battle with the sea has not ended. Sharks start swimming after the skiff and the fish. Santiago kills the strongest, but the shark takes his harpoon and the rope. Santiago does not give up the fight. Almost broken physically, but spiritually undefeated, he reaches shore safely.

At the end of the story Santiago says:"...man is not made for defeat. ... A man can be destroyed but not defeated." These words are the main idea of Hemingway's story.

Santiago's character embodies all the positive features of an ordinary man. When he meets disaster, his courage, moral strength and resolution support him in the most desperate moments of his life.
American Literature of the Post-War Period. Non-conformism. Literary Activity of Jerome David Salinger (1919-2010)
1. General Remarks. The USA ended World War II as the most powerful West Country. The post-war period and the onset of the Cold War began in the second half of 1940s. This was the period of political hostility between America and the Soviet Union.
It was the era of the so-called "silent generation", a generation who had stopped believing in humanist ideas. Some philosophers concluded that the Americans were becoming a nation of conformists with no fixed standards or beliefs.
Among the first to protest against the atmosphere of conformity were the writers of Beat Generation and representatives of non-conformism.

The writer who tried to explore the psychology of youth was Jerome David Salinger, whose novel The Catcher in the Rye (1951) was devoted to the youth problems in the post-war period. Salinger is the representative of non-conformism (see Glossary).

Some other well-known American writers such as John Updike and Ken Kesey examined various aspects of American life. Both are the representatives of postmodernism.
American post-war literature managed to present a many-sided picture of the changing American reality.

2. Literary Activity of Jerome Salinger (1919-2010)
Jerome David Salinger was born in 1919 in New York in a prosperous family. His father was an importer of ham and cheese. The boy had a sister eight years older than he. Salinger did not study well at school, that's why his parents enrolled him in the Valley Forge Academy in Pennsylvania. It was a military academy.  He began writing his first short stories there. When Salinger graduated from the Valley Forge Academy he told his parents that he wanted to become a writer. 

But his father did not think that it was a suitable career for his son and sent him to Poland to learn the ham business. For some time he slaughtered pigs. Then he returned to America. In 1940 he published his first story the Young Men. During World War II Salinger spent four years in the army. In 1943, when he was in France, the American magazine Saturday Evening Post published his story The Varioni Brothers. In 1944 Salinger met Ernest Hemingway, who was a war correspondent in France then. Hemingway had read Salinger's stories and said that the young writer was talented. In 1946 Salinger wrote some stories which brought him fame as a writer. They were published in the New Yorker, a very respectable literary magazine.
In 1951 Salinger wrote his novel The Catcher in the Rye. It is one of the best novels devoted to youth problems in the post-war period. 
Jerome David Salinger became a classic because of his understanding of American youth. In his works he portrays young boys and girls who can't find their way after the war. They are honest, kind and good young people who look odd in the surroundings of modern society.

Salinger was married thrice. He died at the age of 91 on January, 2010.

The novel The Catcher in the Rye (1951)
It is one of the best novels devoted to youth problems in the post-war period. The book became popular with the readers. The story is told by a teenager Holden Caulfield. He is a sixteen-year-old pupil of the Pencey Preparatory School, which is a boarding school. He has been expelled from several schools, and he is about to be expelled from this school, too, as he has failed in a number of subjects. He is not sorry. He hates school and teachers. Finally, he runs away from school and goes to New York, where his parents live. Afraid to approach them, he registers at a hotel. During the few days he stays away from home, he goes to a restaurant, meets a girl-friend, his sister Phoebe and his former teacher Mr. Antolini. Holden loves Phoebe, and he tells her of his troubles. She is much younger than he is but she always listens to him and understands him.
Touched by Phoebe's wish to run away from home with him, he decides to go home with her instead.
Holden observes the hypocrisy and false values in the adult world. He is against judging people by their wealth. At school he hates insincerity. He does not like cheap, sensational films and plays shown at the Broadway theatres. He is against the American way of life. He is devoted to the few genuine people in his life.
His sister Phoebe is one of them. His deepest concern is to save other children from the pain of adapting themselves to the false adult world. His dream is to become a catcher in a rye field keeping watch on the edge of a steep cliff and saving little children from falling into the abyss. Really, Holden's dream is unreal as children cannot avoid growing up. Holden's former teacher tries to persuade him that belonging to the adult world means maturity. But the hero refuses to compromise his false environment and this leads him to a nervous breakdown. Holden's way of talking is ungrammatical and slangy. But it produces a great impression.
Beat generation

 Literary Activity of Jack Kerouac (1922-1969)
1. The national peculiarities of American Literature of the 2nd half of the 20th c.: 
· Protest against the atmosphere of conformity: “Beat Generation”.
· “Melting pot” as a leading characteristic feature in American literature of the 50-70th years of the 20th century. 

The period in time from the end of World War II up until, the late 1960s and early 1970s saw to the publication of some of the most popular works in American history. The last few of the more realistic Modernists along with the wildly Romantic Beatniks largely dominated the period.

From J.D. Salinger’s Nine Stories and The Catcher in the Rye to Sylvia Plath’s The Bell Jar, America’s madness was placed to the forefront of the nation’s literary expression. Émigré Authors such as Vladimir Nabokov, with Lolita, and, at almost the same time, the Beatniks took a concerted step away from their Lost Generation predecessors.

Regarding the war novel specifically, there was a literary explosion in America during the post-World War II era. Some of the most well known of the works produced included Norman Mailer's The Naked and the Dead (1948), Joseph Heller's Catch-22 (1961) and Kurt Vonnegut's Slaughterhouse-Five (1969). MacBird, written by Barbara Garson, was another well-receipted work exposing the absurdity of war.

From roughly the early 1970s until present day, the most well known literary category, though often contested as a proper title, has been Postmodernism. Notable, intellectually well-received writers of the period have included John Updike, Ken Kesey,Thomas Pynchon, Tim O'Brien, Don DeLillo, Toni Morrison, Philip Roth and Joyce Carol Oates.

2. Beat generation

The poetry and fiction of the "Beat Generation," largely born of a circle of intellects formed in New York City around Columbia University and established more officially some time later in San Francisco, came of age. The term, Beat, referred, all at the same time, to the countercultural rhythm of the Jazz scene, to a sense of rebellion regarding the conservative stress of post-war society, and to an interest in new forms of spiritual experience through drugs, alcohol, philosophy, and religion, and specifically through Zen Buddhism. Allen Ginsberg set the tone of the movement in his poem Howl that began: "I saw the best minds of my generation destroyed by madness...." At the same time, his good friend Jack Kerouac, who was the best-known figure of the "Beat" writers in prose, celebrated the Beats' rollicking, spontaneous, and vagrant life-style in, among many other works, his masterful and most popular novel On the Road.

3. Literary Activity of Jack Kerouac (1922-1969)
Jack Kerouac was born in Lowell, Massachusetts on March 12, 1922. His family was of French Canadian and North American Indian descent. His family was Catholic and he was educated at a Jesuit school, graduating from High School in 1939. At school he distinguished himself as a sportsman.
He left University after less than one year. Kerouac loved literature, composing poems and writing short novels from a very early age. He was particularly influenced by the work of Jack London, and determined, like London, to become a wandering poet and traveller.
During the Second World War, Kerouac joined the Merchant Navy and began to write his first novel, The Sea Is My Brother, which was never published. In 1944, he returned to New York where he met and started lasting friendship with the poet Allen Ginsberg and the novelist William Burroughs. Later they were called as the Beat generation. Their work and their lifestyles, characterized by drugs, alcohol and jazz music, were considered very shocking in the 1950s to the majority of middle-class Americans.
In 1944, after the accidental stabbing of a friend of Kerouac's by another friend, Kerouac was arrested and charged by the Police as a witness to murder. He left prison on bail.
In 1946 he went travelling across America, by car, train or hitch-hiking. These wild adventures on the road, filled with stories of girls, music, problems with the police formed the material for his greatest novel On the Road.
Kerouac constantly kept a journal during his journeys, and On the Road, which he wrote in seven days in 1951, was the result of his semi-autobiographical, semi-fictional experience travelling around.
This novel was followed by The Dharma Bums (1958), Doctor Sax (1959), Big Sur (1962), and Desolation Angels (1965), which are his most notable novels and the most typical of the Beat generation. He also published poetry and other biographical fragments. After the publication of On the Road, Kerouac became interested in Oriental spiritualism and Buddhism (see Glossary).
He lived a rather solitary life increasingly dependent on alcohol. He died at the tragically young age of 47.
His novel On the Road describes the adventures of a group of young people who refuse to be tied down to steady jobs or any social obligations and wander all over Canada and Mexico. Kerouac's characters live as simply as possible and register spontaneous impressions of people, events and things. They do not try to understand the world around them. Travel is either liberation from society or a narcotic to them.
The novel On the Road has had many imitators, and continues to be popular in Europe as well as in America.

Postmodernism

Literary Activity of John Updike (1932-2009) and

Ken Kesey (1935-2001)
1. Postmodernism, its main characteristics 
Postmodernism is a term that was accepted by the mid-1970s as a comprehensive socio-cultural paradigm and it applied to a wide-ranging set of developments in critical theory, philosophy, architecture, art, literature, and culture, which are generally characterized as either emerging from, in reaction to, modernism. The term was coined in 1949 to describe dissatisfaction with modern architecture, leading to the postmodern architecture movement. 
Largely influenced by the disillusionment induced by the Second World War, postmodernism tends to refer to a cultural, intellectual, or artistic state lacking a clear central hierarchy or organizing principle and embodying extreme complexity, contradiction, ambiguity, diversity, and interconnectedness.

Characteristics of postmodern fiction:

· An assault upon traditional definitions of narrative particularly those that created coherence or closure;

· The theme of suburbanization of America, the decline of the city, and apocalyptic  visions of the devastated city;

· “…fascination about how the public life of the nation intersects with the private lives of its citizens;

· Questioning of any belief system that claims universality or transcendence;

· The rise of the nonfiction novel;

· The creation of ruptures, gaps, and ironies that continually remind the reader that an author is present
. 

Philosophical and aesthetical principles and poetics of postmodernism in American literature: multiplicity, pluralism, pastiche, irony and self-irony, parody, confluence of tragedy and farce, quotation (see Appendix 2; Glossary).

2. Literary Activity of John Updike (1932-2009)
John Updike was born in Shillington, a small town in Pennsylvania. In his childhood he lived on an isolated farm, from where he dreamed to escape. After high school in Shillington, where his father worked as a science teacher, Updike chose Harvard as his university. After graduating from the university he spent the academic year 1954-1955 at Raskin School of Drawing and Fine Arts in Oxford, England. In 1955 he joined The New Yorker staff, writing editorial poetry, stories and criticism.
In 1957 Updike left the magazine and became a fulltime writer. He moved to Ipswich, Massachusetts, where he lived for seventeen years. His first book, The Carpentered Hen and Other Tame Creatures, a collection of poetry, appeared in 1958. Updike's first novel The Poorhouse Fair was published in 1959. The first book about his famous hero, Harry Angstrom, a star athlete was Rabbit, Run (1960). After that the novels Rabbit Redux (1971), Rabbit Is Rich (1981) and Rabbit at Rest (1990) followed.
After leaving Rabbit in 1990, Updike published in 2000 a novella called Rabbit Remembered in a collection of short stories. The Centaur (1963) used a mythological framework to explore the relationship of a schoolmaster father and his son.
The Coup (1979) was an exotic first-person narration by an ex-dictator of a fictitious African state. Updike has become one of the most successful American writers. As an essayist Updike is a gentle satirist. He observes the ordinary life he sees around him.
Updike received several awards. His novel Rabbit Is Rich and Rabbit at Rest won Pulitzer Prizes. John Updike is an American novelist, short-story writer and poet, internationally known for his works.

3. Literary Activity of Ken Kesey (1935-2001)
Ken Kesey was born on September 17, 1935, in La Junta, Colorado. In 1946 his family moved to Springfield, Oregon, where he spent several years on his family's farm. He was raised in a religion household. During high school and later in college, Kesey was a champion wrestler, setting long-standing state records in Oregon.
After high school Kesey attended the University of Oregon with a degree in Speech and Communications. Then he enrolled in the Creative Writing Program at Stanford.
While at Stanford, he participated in experience involving chemicals at the psychology department to earn extra money. It was the experience that fundamentally altered Kesey, personally and professionally. While working as an orderly at the psychiatric ward of the hospital, Kesey began to have hallucinations. This formed the basis of his writing project One Flew Over the Cuckoo's Nest. Kesey published it in 1962. The novel was an immediate critical and popular success. Later it was adapted into a successful stage play and then it was made a screen adaptation in 1979.
His second novel Sometimes a Great Notion was published in 1964. Kesey became notorious for his use of drugs, and some time later he was arrested on a marijuana charge. Upon his release from prison, Kesey moved to a farm in Pleasant Hill, Oregon. His third novel Sailor Song was published in 1992, and besides he wrote several shorter works.
American Literature of the 2nd half of the 20th century – the Beginning of the 21st century

 Multiculturalism 
Literary activity of Maya Angelou (born 1928)
1. “Melting pot” as a leading characteristic feature in American literature of the 50-70th years of the 20th century. 

In the United States, continuous mass immigration had been a feature of economy and society since the first half of the 19th century. There was no fiction that the immigrants would return: immigration was seen as a permanent choice for a new country. The absorption of the stream of immigrants became, in itself, a prominent feature of the national myths, along with the expansion westwards. 

In the early twentieth century, the playwright Israel Zangwill coined the phrase “melting pot” to describe how immigrants from many different backgrounds came together in the United States. The “melting pot” metaphor assumed that over time the distinct habits, customs, and traditions associated with particular groups would disappear as people assimilated into the larger culture. A uniquely American culture would emerge that would accommodate some elements of diverse immigrant cultures, such as holiday traditions and language phrases, in a new context. 

Melting Pot is the idea of the society where all the immigrant cultures are mixed and amalgamated without state intervention. The Melting Pot implied that each individual immigrant, and each group of immigrants, assimilated into American society at their own pace, improving their income and social status on the way. It reflected and influenced official policy: although language courses were offered, they were rarely compulsory. As a result, several immigrant communities maintained a non-English language for generations. The nature of American national identity, with its emphasis on symbolic patriotism, allegiance, national values and national myths, facilitated the assimilation of immigrants. The Melting Pot attitude did not require a detailed knowledge of American history, acquisition of a complex cultural heritage, or English with an American accent. It allowed interest in the culture of the country of origin, and family ties with that country. In practice, the original culture disappeared within two generations. An Americanized (and often stereotypical) version of the original nation's cuisine, and its holidays, survived.

The Melting Pot concept has been criticized, as an idealized version of the assimilation process. 

2. Multiculturalism as one of the leading trends in American literature of the 2nd half of the 20th century – the Beginning of the 21st century.
Since the 1960s, scholars and political activists, recognizing that the “melting pot” concept fails to acknowledge that immigrant groups do not, and should not, entirely abandon their distinct identities, embraced multiculturalism and diversity. Racial and ethnic groups maintain many of their basic traits and cultural attributes. The curriculum, which had for decades relied upon the “melting pot” metaphor as an organizing framework, began to employ the alternative notion of the “American mosaic.” Multiculturalism, in the context of the “American mosaic,” celebrates the unique cultural heritage of racial and ethnic groups, some of whom seek to preserve their native languages and lifestyles. In a sense, individuals can be Americans and at the same time claim other identities, including those based on racial and ethnic heritage, gender, and sexual preference. 

Multiculturalism or cultural pluralism (see Glossary).

Multiculturalism is not limited to official policy. As a philosophy it began its evolution, first as part of philosophy's pragmatism movement at the end of the nineteenth century in Britain and in the United States, then as political and cultural pluralism by the turn of the twentieth. 

The term ‘multiculturalism’ emerged in the 1960s in Anglophone countries in relation to the cultural needs of non-European migrants. It now means the political accommodation by the state and/or a dominant group of all minority cultures defined first and foremost by reference to race or ethnicity; and more controversially, by reference to nationality, aboriginality, or religion, the latter being groups that tend to make larger claims and so tend to resist having their claims reduced to those of immigrants.

In the Western English-speaking countries multiculturalism as an official national policy started in Canada in 1971 and followed by Australia in 1973. It was quickly adopted by most member-states in the European Union, as official policy. 

In the United States multiculturalism is not an official policy at the federal level. At the state level, it is sometimes associated with English-Spanish bilingualism. However, the government, in recent years, has moved to support many multiculturalists’ policies. For instance, California drivers can take their exams in a number of languages as they can in most Canadian provinces.

The word “multiculturalism” appeared in the American press in the early 1970s, and multiculturalism became commonplace by the 1980s. Multiculturalism has been provocative because it represented intensely held, conflicting perceptions of American society, principles, and standards. Many viewed it as the fulfilment of America's quest for equality of racial and ethnic groups and women. Many others have seen it as the subversion of the nation's unifying values.

3. The types of multiculturalism: 

–Conservative multiculturalism is that reflects views that are "embedded in the self-serving, self-congratulatory and profoundly imperialist" attitudes of colonialism.  Basically, this is the view that reflects the idea of the white man's burden, to educate and improve the lesser being. 
–Liberal multiculturalism focuses on cultural diversity, celebrating ethnic variety, and teaching tolerance. It assumes the existence of pre-existing cultures, which relate to, and interact with, each other, but does not examine the hierarchies of power underpinning these interactions.

–Left-liberal multiculturalism "emphasizes cultural difference" and that these differences are important in defining who Americans are. 
–Critical multiculturalism sees multiculturalism as concerning ‘majorities’ as much as ‘minorities’, and is concerned with the institutions and practices forming the whole society. It sees inequalities of power, and racism, as central, emphasizes recognition and rights, and advocates the ‘multiculturalization’ of society.

4. The main representatives of the multiculturalism, its classification (see Appendix 2).
5. Literary activity of Afro-American multiculturalists such as Toni Morrison, Alice Walker, Gloria Naylor, James Baldwin, Toni Cade Bambara, Ralph Ellison etc. 
African American literature is the body of literature produced in the United States by writers of African descent. Among the themes and issues explored in African American literature are the role of African Americans within the larger American society, African-American culture, racism, slavery, and equality, a sense of home and more. African American writing has also tended to incorporate within itself oral forms such as spirituals, sermons, gospel music, blues and rap. This oral poetry also appears in the African American tradition of Christian sermons, which make use of deliberate repetition, cadence and alliteration. African American literature—especially written poetry, but also prose—has a strong tradition of incorporating all of these forms of oral poetry.

6. Literary activity of Maya Angelou (born Marguerite Ann Johnson on April 4, 1928) is an American poet, memoirist, actress and an important figure in the American Civil Rights Movement. She has been called "America's most visible black female autobiographer". Angelou is known for her series of six autobiographies, starting with I Know Why the Caged Bird Sings (1969) which was nominated for a National Book Award. Her volume of poetry, Just Give Me a Cool Drink of Water 'Fore I Diiie (1971) was nominated for the Pulitzer Prize. She has been highly honored for her body of work, including being awarded over 30 honorary degrees. 

American multiculturalism of the 2nd half of the 20th century – the Beginning of the 21st century
Literary activity of Susan Nunes (born 1937)
1. The literary Activity of Asian-Americans such as Gish Jen, Frank Chew Chin, Amy Tan, Milton Murayama, Dwight Okita.

"Asian person" in the United States is thought of as a person of Asian descent. 

Although immigrants from Asia and Americans of Asian descent have been writing in the United States since the 19th century, Asian American literature as a category of writing only came into existence in the early 1970s. 

Since then, the field of Asian American literature and of Asian American literary criticism has grown remarkably. But defining "Asian American literature" remains a troublesome task. Most critics who have written about Asian American literature define it as being written by Asian Americans, and usually about Asian Americans. 

A common topic is the challenges, both inner and outer, of assimilation in mainstream, white American society by Asian Americans.

2. Literary activity of Susan Nunes (born 1937). 
Susan Miho Nunes is very interested in the mix of cultures that make up American life. Nunes, a native of Hawaii and now a resident of California, has Japanese and Portuguese ancestry. Her son and nephews share this background, as well as different combinations of Jewish, Persian, African American, and American Indian ancestry. 

Her interest in blended cultures is reflected in Nunes's book The Last Dragon. 

3. Literary activity of Natives in the context of American Literature: Leslie Marmon Silko (Laguna Pueblo Tribe), Thomas King (Cherokee), N. Scott Momaday (kiowa), Lance Henson, Louse Erdrich.
Native Americans in the United States are the indigenous peoples in North America within the boundaries of the present-day continental United States, parts of Alaska, and the island state of Hawaii. They are composed of numerous, distinct tribes, states, and ethnic groups, many of which survive as intact political communities. 

Contemporary Native Americans today have a unique relationship with the United States because they may be members of nations, tribes, or bands of Native Americans who have sovereignty or independence from the government of the United States. Their societies and cultures flourish within a larger population of descendants of immigrants (both voluntary and slave).

–Leslie Marmon Silko (born Leslie Marmon on March 5, 1948 in Albuquerque, New Mexico) is a Native American writer of the Laguna Pueblo tribe, and one of the key figures in the second wave of the Native American Renaissance.

–Thomas King (born 24 April 1943) is a noted novelist and broadcaster who most often writes about Canada's First Nations and is an outspoken advocate for First Nations causes. He is of Cherokee and Greek descent.

–Navarro Scott Momaday (born February 27, 1934) is a Native American (Kiowa) writer. He is the son of the writer Natachee Scott Momaday and the painter Al Momaday, and was born on the Kiowa Reservation in Lawton, Oklahoma, United States. His novel House Made of Dawn led to the breakthrough of Native American literature into the mainstream. It was awarded the Pulitzer Prize for Fiction in 1969. Momaday is the Poet Laureate of Oklahoma. He has most recently been awarded a 2007 National Medal of Arts by President George W. Bush.

Mexican Literature. Pat Mora, Garry Soto as representatives of Mexican-American Literature. S. Cisneros, R. Anaya as representatives of Ibero-American Literature
– Sandra Cisneros (born December 20, 1954) is a Chicana author and poet best known for her novel The House on Mango Street. She is also the author of Caramelo, published in 2002, Woman Hollering Creek and Other Stories (1991), My Wicked Wicked Ways (1987) and a collection of poems, Loose Woman. Her books and poetry have been translated into over a dozen languages, including Spanish, Ukrainian, French, German, Dutch, Italian, Norwegian, Japanese, Chinese, Turkish, and, most recently, into Greek, Thai, and Serbo-Croatian. Much of her writing is influenced by her Mexican heritage.

Cisneros is well known for her incorporation of Spanish into English texts. 

– Gary Soto (born April 1952) is an American poet, a representative of Mexican-American Literature.

Soto was born and raised in Fresno, California, to working-class Mexican-American parents. He had an older brother named Rick, and a younger sister named Debra. Soto lived in Fresno where he worked as a factory laborer.   

He had very bad grades throughout school, but became interested in poetry in high school and began writing poetry while he attended Fresno City College. Soto moved on to California State University, Fresno for his undergraduate degree, and then to the University of California, Irvine, where he earned a Master of Fine Arts degree in 1976.

Literary Activity of European-American Multiculturalists
1. The literary activity of European-American writers in the context of American mainstream such as K. Vonnegut, HC. Bukovski (Germans); C.Messud (French); O. Hijuelos (Hispanic); Saul Bellow, Bernard Malamud, Tillie Olsen, Jonathan Safran Foer (Jew); Vladimir Nabokov, Joseph Brodsky (Russian); Askold Melnyczuk, Irene Zabytko (Ukrainian). 

–The literary activity of Jonathan Safran Foer (born 1977) 

Jonathan Safran Foer is an American writer. He lives in Brooklyn, New York, with his wife, the novelist Nicole Krauss, and their son, Sasha. Born in Washington, D.C., Foer attended Georgetown Day School and Princeton University, where he studied philosophy and literature. Foer is the middle child of three sons. His older brother, Franklin, is the editor of The New Republic. His younger brother, Joshua, is a freelance journalist specializing in science writing. Foer married Nicole Krauss in June 2004. Their first child, Sasha, was born in 2006.

He travelled to Ukraine in 1999 to research his grandfather's life. This trip resulted in the inspiration for his debut novel, Everything Is Illuminated, published in 2002. The book garnered him a National Jewish Book Award and a Guardian First Book Award. Everything Is Illuminated was adapted to film in 2005 by the director Liev Schreiber, with Elijah Wood in the lead role.

In his second novel, Extremely Loud and Incredibly Close, published in 2005, Foer uses 9/11 as a backdrop for the story of 9-year-old Oskar Schell learning to deal with the death of his father in the World Trade Center. Extremely Loud and Incredibly Close utilizes many nontraditional writing techniques. It follows multiple but interconnected storylines, is peppered with photographs of doorknobs and other such oddities, and ends with a 12-page flipbook. Foer's utilization of these techniques resulted in both glowing praise and harsh censure from critics. Despite diverse criticism, the novel sold briskly and was translated into several languages. 

In spring of 2008 he taught writing for the first time, as a visiting professor of intermediate fiction at Yale University. 

–The literary activity of Irene Zabytko (b. 1954). 

American short story writer Irene Zabytko was born in Chicago’s Ukrainian neighborhood and took her undergraduate and graduate study at Vermont College. A proficient speaker of Ukrainian, she has lived in Ukraine and taught English language courses there. She is a past winner of the PEN Syndicated Fiction Project and has held fellowships at the Helene Wurlitzer Foundation, the Hambidge Center, the Virginia Center for the Creative Arts and Sciences, and the Millay Colony for the Arts. She has been heard on “The Sound of Writing” program of National Public Radio. Her fiction has appeared in Catholic Girls (1992) and Earth Tones (1994). She is the author of The Sky Unwashed (2000), a novel based on people affected by the nuclear accident in Chernobyl during the 1980s. Recently she has published When Luba Leaves Home: Stories (2003), a collection of unified stories centered on a young Ukrainian-American woman and her connections with her home in Chicago.

2. Literary activity of Askold Melnyczuk (born 1954)
Askold Melnyczuk has been director of creative writing at University of Massachusetts-Boston since Fall 2002. He is the author of three novels. His first, What Is Told was a New York Times Notable Book for 1994. His second novel, Ambassador of the Dead, published in May 2001, has been called “exquisite, original” by The Washington Post. The third novel The House of Widows was published in 2006.

Winner of the McGinnis Award in Fiction, he has also been awarded grants from the Massachusetts Cultural Council in fiction, poetry, and non-fiction. He has published stories, poems, translations, and reviews in many popular newspapers. He has also taught at Harvard University and Boston University, where he edited AGNI, which he founded in 1972, until July 2002. Askold Melnyczuk founded AGNI in 1972 as an undergraduate at Antioch College. 

Askold Melnyczuk has been interested in Buddhism (see Glossary) since the early seventies. He's published several novels and edited a number of books, and currently teaches Creative Writing at the University of Massachusetts, Boston. He is married a famous short story writer and essayist Alexandra Robertson.
The novel What Is Told (1994)

What Is Told is a masterful novel that sprints across generations, centuries and continents. In a spirited narrative that travels from old Ukraine to New Jersey, Askold Melnyczuk follows his characters through the betrayals of war and the promises of marriage.

Zenon and Natalka Zabobon marry the day Archduke Ferdinand is shot in Sarajevo. When Natalka wins the battle of the bedroom, Zenon throws his energies into making sure his country doesn't completely disappear from the map. His brother Stefan, meanwhile, renounces the abstractions of nationalism for the certain pleasures of Paris and his two mistresses, a mother and her daughter.

Transplanted to the strange soil of the new world by the upheavals of World War II, the family finds itself unprepared for the subtle sabotages of peacetime suburbia. With the ghosts of their extraordinary past never far away, the voyagers resort to strategies learned in the struggle against the Tartars, Nazis, and Communists. The results are as comic as they are unexpected.

In What Is Told Melnyczuk reinvents, with humor and compassion, the story of a people long hidden behind the Iron Curtain. His novel is a reminder that history is not something that happens only to others.

The novel Ambassador of the Dead (2001)

One Sunday morning, Nick Blud, a successful Boston physician, is home in bed when he receives a phone call from Adriana Kruk, the mother of a boyhood friend. The beautiful Adriana, who once vacationed at her family's luxurious summer home on the Black Sea, now lives in a run-down apartment in New Jersey. Abandoned by her husband and estranged from her sons, she summons Nick back to his old neighborhood, where something unspeakable has happened – exactly what, no one is willing to say. 

Ambassador of the Dead is a harrowing tale of ambitions gone awry, and an unflinching meditation on exile and assimilation and the cost of love. 

The novel House of Widows (2006)

In the wake of his father's suicide, James keeps three items--his father's military uniform, a glass jar, and a letter in a foreign language--and goes on an odyssey around the world in search of his father's past.
A novel of intrigue that is played across decades, continents, and generations by Melnyczuk “Late one night, a week after Father's suicide, I finished sweeping the bulk of my inheritance into four giant trash bags, and heaved them into the Dumpster at the construction site around the corner from his apartment. Then I sat down at the two-person coffee table in the middle of his kitchen, the fluorescent light loud as cicadas, and examined the three things I'd kept”. 

The three things that James kept become the keys to unlocking the door on a past James never imagined while growing up amid the security of Boston's north shore, and they send him on an odyssey across England, Austria, and Ukraine. Along the way, he meets his dying aunt Vera, the matriarch of a mysterious branch of the family. His mission puts him face-to-face with the international sex trade, a displaced Palestinian girl with streaked pink hair and attitude to spare, and a violent world in which he is ultimately implicated. From old America, new Europe, and the timeless Middle East, James learns what it means to live in the webbed world of the twenty-first century.

In The House of Widows, Askold Melnyczuk offers a searing exploration of the individual's role in the inexorable assault of history.
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English Literature at the Beginning of the 20th Century

Realism. Literary activity of Somerset Maugham (1874-1965)
Questions and Tasks
1. English literature as a consistent part of world culture. National originality of English literature in its connection with the features of historical development of England. Periodization.

2. Characterize the peculiarities of the main literary periods of English literature.

3. Realism as one of the main trends in the development of English literature. What writers continued to develop the traditions of realism at the end of the 19th and the beginning of the 20th centuries? Comment on their works.
4. Say a few words about Somerset Maugham's life.
5. What was his first work? When did the most mature period of Maugham's literary career begin?
6. Provide the definition of the terms “plot” and “theme” (see Glossary). What is the main theme of the novel The Moon and Sixpence?
7. Give a brief summary of the contents of The Moon and Sixpence.
8. Discuss the main character of the novel Charles Strickland. In what way did Strickland fulfill the purpose of his life?
9. Which character is shown as an antipode to Charles Strickland?
10. What idea does Maugham deal with in the novel? What can you say about the title of the book?
11. Discuss the extract from the novel The Moon and Sixpence (pp.72-73)
12. Name some other prominent works by Somerset Maugham.
13. What stories by Somerset Maugham are the most popular?
14. Speak on Somerset Maugham's place in English literature.
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English Literature of the 20th Century (the 20s-30s)

Modernism. Literary Activity of James Joyce (1882-1941)
Questions and Tasks
1. Characterize the 20s-30s years of the 20th century:
· What were the writers of this period greatly influenced by?

· What does “symbol” mean? When did a symbolic method start?
· Provide the definition of the term “stream of consciousness”. Who is the author of this term? Comment on a new literary technique.
2.  Provide the definition of the term “modernism”. Discuss the main characteristics of modernism.
3. Speak about the writers for whom remoteness from actuality, mystification of society, pessimism became the most characteristic traits.
4. When was James Joyce born? Where was he educated? What were his school interests?
5. What was Joyce's first published work?
6. Speak on Joyce's collection of short stories Dubliners.
7. What can you say about the plot and the main character of Joyce's novel A Portrait of the Artist as a Young Man?
8. Give a brief summary of the contents of the novel Ulysses.
9. Comment on Joyce's last novel Finnegan's Wake.
10. Discuss the extract from the psychological essay Giacomo (pp.73-75)
11. Relate the main facts of the Virginia Woolf’s life and literary activity.
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SEMINAR 3

Post-war English Literature 

Literary activity of George Orwell (1903-1950)
Questions and Tasks

1.  Political and social changes in Great Britain within the years following World War II. How did they influence on literature?
2. When did absurd drama begin? What does the term "absurd" mean? What does this kind of drama explain? What playwrights are known as contributors to the theatre of the absurd?
3. Discuss the literary activity of Samuel Beckett (1906-1989).
4. Provide the definition of the term “novel”. Characterize the novel of the post-war period.
5. Say a few words about the early period of Orwell’s life.

6. How did he begin his literary career? What was his first book? What pseudonym did he adopt for this book?
7. What novels did he write then? What book established him as an investigative writer?
8. What was his political point of view?
9. What did Orwell do during the Spanish Civil War? What book was about his experiences in the War?
10. Where did he work during the Second World War?
11. What is Orwell's best-known work?
12. Give a brief summary of the contents of Animal Farm. What is the main idea of this satire?
13. Discuss the extract from the novel Animal Farm (pp.75-76)
14. What can you say about Orwell's style?
15. What themes did Orwell present in his works?
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Existentialism 

Literary Activity of William Golding (1911-1993) and Iris Murdoch (1919-1999)
Questions and Tasks
1. Existentialism as the main trend of the Second Half of the 20th century, its main peculiarities.

2. Speak on John Fowles' place in English literature. Name his main works of art.

3. Retell briefly the story of William Golding's life. What was his first novel?
4. What can you say about the plot and the main characters of Lord of the Flies? What form is the novel written in?
5. Provide the definition of the term “genre” (see Glossary). What genres did Golding use in the novel Lord of the Flies? 
6. Discuss the extract from the novel Lord of the Flies (p.77)
7. Name Golding's other notable works.
8. Retell briefly the story of Iris Murdoch's life.
9. When did she publish her first novel? What kind of novel was it?
10. What novels are considered to be her best-known ones?
11. What novel won the Booker Prize?
12. What issues did Murdoch deal with in her works? What problems did she touch upon in her novels? 
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American Literature of the First Half of the 19th Century
Romanticism
Questions and Tasks
1. Provide the definition of the term “romanticism”, its principal features.
2. When did the literary trend of romanticism appear in America and what social events led to it?
3. Provide the definition of the term “genre”. What genres did the romantic poets and writers produce? What is one of the major themes of the American romanticists?
4. What was the creative method of the writers of romanticism? When did romanticism in America flourish? What periods can it be divided into?
5. What are the main representatives of early and late romanticism?
6. Why were early romanticists more optimistic about the American reality than late romanticists?
7. Give a brief account of Edgar Allan Poe's life.
8. When was the beginning of his literary career?
9. Did Рое become famous as a poet or as a writer of fiction? What story did he get a prize?
10. What fields of literature did Рое distinguish himself in?
11. Characterize Poe's stories.
12. Comment on his horror stories and detective ones. Name Poe's most distinguished stories.
13. Who is a very attractive character in Allan Poe's stories?
14. What are the themes of Poe's poems? What are his best poems?
15. What did the European poets appreciate in his poems?
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American Literature at the Beginning of the 20th Century Literary Activity of O. Henry (1862-1910) and Mark Twain (1835-1910)
Questions and Tasks
1. When did the romantic trend in American literature give way to realistic forms? How did the realistic literature differ from that of the romanticists? Name the most outstanding American realists in the second half of the 19th century and the beginning of the 20th century. Comment on their works. 
2. Provide the definition of the terms “story”, “short story”.
3. The works of what writers had an influence on the development of American realism? What problems were introduced by American realism? Did it enrich world literature? Why?
4. Speak on Mark Twain's place in American and world literature.
5. Speak about Samuel Clemens's childhood. When did he have to earn his living? Where did he work?
6. Comment on the years Samuel Clemens spent piloting on the Mississippi.
7. When did the writer take the pen-name "Mark Twain"? What does this term mean?
8. What did Clemens do when the Civil War stopped the traffic on the Mississippi?
9. When did Clemens's career as a journalist really begin?
10. What story made him famous? Name Mark Twain's first important book. Comment on it.
11. What novels did he write in the period from 1874 to 1885? What was his last short novel?
12. What can you say about the plot and the main characters of The Adventures of Tom Sawyer? 
13. Give a brief summary of the contents of The Adventures of Huckleberry Finn. Why can The Adventures of Huckleberry Finn be called a social novel?
14. Analyze the novel The Prince and the Pauper and A Connecticut Yankee in King Arthur's Court.
15. Speak on Mark Twain's activities as a short-story writer.
16. What else did he write in the last years of his life?
17. Relate the main facts about O. Henry’s childhood.
18. What professions and jobs did he have before he became a writer?
19. What happened when he worked at a bank in Texas? Was he guilty? When was he arrested?
20. When did O. Henry begin writing stories? What was the first of his volumes of short stories? Why did he take this pen-name?
21. What kinds of short story did O. Henry work out? Characterize O. Henry's stories. Name the most popular of them and retell their contents. 

22. Discuss the story One thousand dollars (pp. 77–83).
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American Literature of the First Half of the 20th Century 

Literary Activity of Theodore Dreiser (1871-1945) and Francis Scott Fitzgerald (1896-1940)

Questions and Tasks
1. Discuss the main peculiarities of American literature of the first half of the 20th century.
2. What family was Theodore Dreiser born? What can you say about his childhood? What did he do before he became a journalist?
3. What is the theme of Dreiser's novel Sister Carrie?
4. Name some other works of Theodore Dreiser.
5. Give a brief summary of the contents of the novel An American Tragedy.
6. What theme did Dreiser touch upon in the novel?
7. What book did he write after his visit to the Soviet Union?
8. What novels did Dreiser work at during the last years of his life?
9. Why is Dreiser considered to be one of the leading writers of the first half of the 20th century?
10. Provide the definition of the term “lost generation”. Name its main representatives. 

11. Relate the main facts of Fitzgerald's life. What was his first work? When did his major books appear?
12. Name Fitzgerald's notable novels and the best collections of stories. What theme did he touch upon in almost of all his works?

13. Give a brief summary of the contents of The Great Gatsby. What features of Fitzgerald's outlook are revealed in The Great Gatsby? 
14. Read and retell the extract from the novel (p. 83).
15. Speak on Fitzgerald's place in American literature.
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American Literature of the First Half of the 20th Century

Realism. Literary Activity of Ernest Hemingway (1899-1961)

Questions and Tasks 
1. Discuss the main features of realism (see Glossary). Ernest Hemingway as a founder of “behaviorism” in American literature.
2. Speak on the story of Hemingway's childhood and schooldays.
3. What did he do when the USA entered World War I?
4. Why was Hemingway's war experience very important to him? What was his first work?
5. What war books did Hemingway write? Comment on Hemingway's war books. 
6. What novel describes the bullfights in Spain? What Hemingway's works are written about his hunting trip to Africa?
7. How did the Civil War in Spain affect Hemingway?
8. What works did Hemingway write out of his Spanish war experience? Why is Hemingway supposed to be an author of “theory of iceberg”? Explain the term.
9. Prove that Hemingway was an active participant of World War II.
10. How many wars did Hemingway take part in? Where did he live after World War II? 
11. What story did Hemingway write in 1952? When was he awarded the Nobel Prize for Literature?
12. In what novels did Hemingway depict the tragedy of the so-called "lost generation"?
13. Give a brief account of the novel A Farewell to Arms.
14. Comment on Hemingway's style of narration.
15. Provide the definition of the term “novella”. What can you say about the plot and the main characters of The Old Man and the Sea? What is the main idea of Hemingway's story? Read and retell the extract from the novella (p.84).
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American Literature of the Post-War Period

Non-conformism. Literary Activity of Jerome Salinger 

(1919-2011) 
Questions ant Tasks
1. Characterize the post-war period of American Literature (1950s and 1960s). Why was this period called the era of "silent generation"?
2. What writers were the first to protest against the atmosphere of conformity? Provide the definition of the term “non-conformism”.
3. What writer tried to explore the psychology of youth? Name some other well-known American writers who examined various aspects of American life.
4. Give a brief account of Jerome David Salinger's life.
5. Where was Salinger during World War II?
6. When did Salinger meet Ernest Hemingway? What was Hemingway's opinion of his stories?
7. What novel brought Salinger fame as a writer? What literary form did Salinger choose for his novel The Catcher in the Rye? Comment on the contents of the novel.
8. Characterize the main character of the novel.
9. What does the rye field represent in Holden's imagination? Who is the catcher?
10. Read and retell the extract from the novel (pp. 85-89).
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6. SEMINAR 10

Beat Generation: Literary Activity of Jack Kerouac (1922-1969)
Postmodernism: Literary Activity of John Updike (1932-2009) and Ken Kesey (1935-2001)

Questions ant Tasks

1. Characterize the writers’ literary activity of the Beat generation. Who was the best-known figure of the "Beat" writers in prose as well as in poetry?
2. When was Jack Kerouac born? Where was he educated?
3. When did he begin to compose poems and write short novels? What writer was he particularly influenced by?
4. What did he do during the Second World War?
5. What happened to Kerouac in 1944?
6. How did his greatest novel On the Road originate? Speak on the plot of the novel On the Road. Name his other notable works.
7. Social and cultural development of the USA in the 2nd half of the 20th century. The national peculiarities of American Literature of the period.
8. “Melting pot” as a leading characteristic feature in American literature of the 50-70th years of the 20th century. 
9. Provide the definition of the term “postmodernism”, its main characteristics.
10. Philosophical and aesthetical principles of postmodernism in American literature: multiplicity, pluralism, playfulness, irony and self-irony, parody, confluence of tragedy and farce, quotation (see Appendix 2; Glossary). The main representatives of the trend.
11. Where was John Updike born? Where was he educated?
12. When did he become a fulltime writer? Give a brief account of Updike's literary career.
13. What can you say about the main character of his novels Rabbit, Run, Rabbit Redux, Rabbit is Rich and Rabbit at Rest? What novels won Pulitzer Prize? 
14. Relate briefly the story of Kesey's childhood and youth.
15. What fundamentally altered him personally and professionally? What was his first novel? What happened to him later?
16. Name some other Kesey's works.
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SEMINAR 11

Multiculturalism

 Literary activity of Maya Angelou (born 1928) and  Askold Melnyczuk (born 1954)
Questions ant Tasks

1. Multiculturalism as one of the leading trends in American literature of the 2nd half of the 20th century – the Beginning of the 21st century.
2. The types of multiculturalism: “conservative”, “liberal”, “left-liberal”, and “critical”.
3. The main representatives of the multiculturalism, its classification (see Appendix 2).
4. Literary activity of Afro-American multiculturalists such as Toni Morrison, Alice Walker, Gloria Naylor, James Baldwin, Toni Cade Bambara, Ralph Ellison etc. 
5. Literary activity of Maya Angelou (born 1928). 
6. Comment on the contents of the short story I Know Why the Caged Bird Sings (pp.89-94).
7. The literary activity of European-American writers in the context of American mainstream such as K. Vonnegut, HC. Bukovski (German); C. Messud (French); O. Hijuelos (Hispanic); Saul Bellow, Bernard Malamud, Tillie Olsen, Jonathan Safran Foer (Jew); Vladimir Nabokov, Joseph Brodsky (Russian); Askold Melnyczuk, Irene Zabytko (Ukrainian). 
8. Askold Melnyczuk as a main representative of the Ukrainian constituent part of American multiculturalism. 
9. Relate the main fact of Askold Melnyczuk’s life. 
10. Give a brief account of Askold Melnyczuk’s literary career. When did his major books appear?
11. What theme did he touch upon in almost of all his works? What novel brought Askold Melnyczuk fame as a writer? 
12. Comment on the contents of the novel What Is Told (p. 100).
13. Give a brief summary of the contents of the novel Ambassador of the Dead.
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11. GUIDELINES FOR CONDUCTING THE FINALS 

1. Provide the definition of such terms as “realism”, “romanticism”, “modernism”, “absurdism”, “existentialism”, “plot”, ‘theme”, “genre”, “short story”, “novel”.

2. Main characteristics and principles of the main trends in English and American literature (“realism”, “modernism”, “absurdism”, “existentialism”).
3. Prominent representatives of realism, modernism, absurdism, existentialism.
4. Plots, themes and ideas of the literary works of such writers as Somerset Maugham, James Joyce, George Orwell, William Golding, Iris Murdoch, and Edgar Allan Poe.
5. When did the romantic trend in American literature give way to realistic forms? How did the realistic literature differ from that of the romanticists? Name the most outstanding American realists in the second half of the 19th century and at the beginning of the 20th century.
6. Comment on the works of Mark Twain, Jack London and O. Henry.
7. What problems were introduced by American realism? Did it enrich world literature? Why?
8. Speak on Mark Twain's place in American and world literature.
9. What can you say about the plot and the main characters of The Adventures of Tom Sawyer? Give a brief summary of the contents of The Adventures of Huckleberry Finn. Why can The Adventures of Huckleberry Finn be called a social novel?
10. Speak on Mark Twain's activities as a short-story writer.
11. Characterize O. Henry's stories. Name the most popular of them and retell their contents.
12. Main peculiarities of American literature of the first half of the 20th century.
13. What is the theme of his novel Sister Carrie by Theodore Dreiser? Name some other works of Theodore Dreiser.
14. What novel is Dreiser's masterpiece? Give a brief summary of the contents of An American Tragedy. What theme did Dreiser touch upon in the novel? Why is Dreiser considered to be one of the leading writers of the first half of the 20th century?
15. What theme did Fitzgerald touch upon in almost of all his works? Name his notable novels and the best collections of stories.
16. Give a brief summary of the contents of The Great Gatsby. What features of Fitzgerald's outlook are revealed in The Great Gatsby? Speak on Fitzgerald's place in American literature.
17. In what novels did Hemingway depict the tragedy of the so called "lost generation"? Explain the term "lost generation".
18. Give a brief account of the novel A Farewell to Arms by Hemingway. Comment on Hemingway's style of narration.
19. What can you say about the plot and the main characters of The Old Man and the Sea? What is the main idea of Hemingway's story?
20. Characterize the post-war period of 1950s and 1960s. Why was this period called the era of "silent generation"?
21. What writers were the first to protest against the atmosphere of conformity? Who was the best-known figure of the "Beat" writers in prose?
22. Name some well-known American writers who examined various aspects of American life.
23. What novel brought Salinger fame as a writer? What literary form did Salinger choose for his novel The Catcher in the Rye? Comment on the contents of the novel. Characterize the main character of the novel. What does the rye field represent in Holden's imagination? Who is the catcher?
24. Characterize the literary activity of writers of the Beat generation.
25. Speak on the plot of the novel On the Road by Kerouac. Name the writer’s other notable works.
26. What can you say about the main character of John Updike’s novels Rabbit, Run, Rabbit Redux, Rabbit is Rich and Rabbit at Rest?
27. Social and cultural development of the USA in the 2nd half of the 20th century. The national peculiarities of American Literature of the period.
28. “Melting pot” as a leading characteristic feature in American literature of the 50-70th years of the 20th century. 
29. Provide the definition of the term “postmodernism”, its philosophical and aesthetical principles in American literature: multiplicity, pluralism, playfulness, irony and self-irony, parody, confluence of tragedy and farce, quotation. The main representatives of the trend.
30. Comment on the Kesey's works.
31. Multiculturalism as one of the leading trends in American literature of the 2nd half of the 20th century – the Beginning of the 21st century.
32. The types of multiculturalism: “conservative”, “liberal”, “left-liberal”, and “critical”. The main representatives of the multiculturalism, its classification.
33. Literary activity of Maya Angelou. Comment on the contents of the short story I Know Why the Caged Bird Sings by Maya Angelou.
34. Askold Melnyczuk as a main representative of the Ukrainian constituent part of American multiculturalism. Give a brief summary of the contents of the novel Ambassador of the Dead. Characterize the main characters of the novel What Is Told.
AMERICAN MULTICULTURALISM
SEMINAR 1-2

American Literature of the 2nd half of the 20th century – the Beginning of the 21st century: General Remarks. Multiculturalism. 

Literary activity of Maya Angelou (born 1928)
Questions ant Tasks
1. The national peculiarities of American Literature of the 2nd half of the 20th century: 
· Protest against the atmosphere of conformity: “Beat Generation”.
· “Melting pot” as a leading characteristic feature in American literature of the 50-70th years of the 20th century. 
2. Philosophical and aesthetical principles and poetics of postmodernism in American literature: multiplicity, pluralism, pastiche, irony and self-irony, parody, confluence of tragedy and farce, quotation (see Appendix 2; Glossary).

3. Multiculturalism as one of the leading trends in American literature of the 2nd half of the 20th century – the Beginning of the 21st century.
4. The types of multiculturalism: “conservative”, “liberal”, “left-liberal”, and “critical” (see Glossary).
5. The main representatives of the multiculturalism, its classification (see Appendix 3).
6. Literary activity of Afro-American multiculturalists such as Toni Morrison, Alice Walker, Gloria Naylor, James Baldwin, Toni Cade Bambara, Ralph Ellison etc. 
7. Literary activity of Maya Angelou (born on April 4, 1928) (see Appendix 4)
8.  Analyze the theme and problems of the extract from I Know Why the Caged Bird Sings (pp. 89-94) 
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SEMINAR 3

American multiculturalism of the 2nd half of the 20th century – the Beginning of the 21st century.
Literary activity of Susan Nunes (born 1937) 
Questions ant Tasks

1. The literary Activity of Asian-Americans such as Gish Jen, Frank Chew Chin, Amy Tan, Milton Murayama, Dwight Okita.

2. Literary activity of Susan Nunes (born 1937) (see Appendix 4). 
3. Discuss the contents of the short story A Moving Day (pp.94-100).
4. Literary activity of Natives in the context of American Literature: Leslie Marmon Silko (Laguna Pueblo Tribe), Thomas King (Cherokee), N. Scott Momaday (kiowa), Lance Henson, Louse Erdrich. 
5. Mexican Literature. Pat Mora, Garry Soto as representatives of Mexican-American Literature. S. Cisneros, R. Anaya as representatives of Ibero-American Literature.
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SEMINAR 4-5

Literary Activity of European-American Multiculturalists
Questions ant Tasks

1. The literary activity of European-American writers in the context of American mainstream such as K. Vonnegut, HC. Bukovski (Germans); C. Messud (French); O. Hijuelos (Hispanic); Saul Bellow, Bernard Malamud, Tillie Olsen, Jonathan Safran Foer (Jew); Vladimir Nabokov, Joseph Brodsky (Russian); Askold Melnyczuk, Irene Zabytko (Ukrainian). 
2. Literary activity of Askold Melnyczuk (born 1954) (see Appendix 3) 
3. Discuss the extract from the novel What Is Told (pp.100-102).
4. Indian constituent of American multiculturalism. Literary activity of such writers as Jamaica Kincaid, Chitra Banerjee Divakaruni. 
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EXTRACTS from WORKS OF ART

An Extract from The Moon and Sixpence by S.Maugham

... Strickland made no particular impression on the people who came in contact with him in Tahiti. To them he was no more than a beach-comber in constant need of money, remarkable only for the peculiarity that he painted pictures which summed to them absurd; and it was not till he had been dead for some years and agents came from the dealers in Paris and Berlin to look for any pictures which might still remain on the island, that they had any idea that among them had dwelt a man of consequence.
They remembered then that they could have bought for a song canvases which now were worth large sums, and they could not forgive themselves for the opportunity which had escaped them.
There was a little old Frenchman called Cohen, half trader and half seaman, who owned a cutter in which he wandered boldly, taking out trade goods and bringing back shells and pearls. I went to see him, ... and began to talk to him about Strickland. He had known him well.
"You see, I was interested in him because he was a painter," he told me. "We don't get many painters in the islands, and I was sorry for him because he was such a bad one. I gave him his first job. I had a plantation on the peninsula, and I wanted a white overseer. You never get any work out of the natives unless you have a white man over them. I said to him: "You'll have plenty of time for painting, and you can earn a bit of money." I knew he was starving, but I offered him good wages."
"I can't imagine that he was a very satisfactory overseer," I said, smiling.
... "But he only remained a few months. When he had enough money to buy paints and canvases he left me. ... But I continued to see him now and then ... It was on one of these visits that he came to me and asked for the loan of two hundred francs. He looked as if he hadn't had a meal for a week, and I hadn't the heart to refuse him. Of course, I never expected to see my money again. Well, a year later he came to see me once more, and he brought a picture with him. He did not mention the money he owed me, but he said, "Here is a picture of your plantation that I've painted for you." I looked at it. I did not know what to say, but of course I thanked him, and when he had gone away I showed it to my wife."
"What was it like?" I asked.
"Do not ask me. I never saw such a thing in my life. "What shall we do with it?" I said to my wife. "We can never hang it up," she said. "People will laugh at us." So she took it into an attic and put it away with all sorts of rubbish, for my wife can never throw anything away. Then, imagine to yourself, just before the war my brother wrote to me from Paris and said, "Do you know anything about an English painter who lived in Tahiti? It appears that he was a genius, and his pictures fetch large prices. See if you can lay your hands on anything and send it to me. There's money to be made." So I said to my wife, "What about that picture that Strickland gave me? Is it possible that it is still in the attic?" "Without doubt," she answered, "for you know that I never throw anything away." We went up to the attic, and there, among I know not what rubbish that had been gathered during the thirty years we have inhabited that house, was the picture. I looked at it again, and I said, "Who would have thought that the overseer of my plantation on the peninsula, to whom I lent two hundred francs, had genius? Do you see anything in the picture?" "No," she said, "it does not resemble the plantation and I have never seen cocoa-nuts with blue leaves; but they are mad in Paris, and it may be that your brother will be able to sell it for the two hundred francs you lent Strickland."
Well, we picked it up and we sent it to my brother. And at last received a letter from him. What do you think he said? "I received you picture," he said, "and I confess I thought it was a joke that you had played at me. I would not have given the cost of postage for the picture. I was half afraid to show it to the gentleman who had spoken to me about it. Imagine my surprise when he said it was a masterpiece, and offered me thirty thousand francs. I dare say he would have paid more, but frankly I was so taken aback that I lost my head; I accepted the offer before I was able to collect myself”.

Then Monsieur Cohen said, “I wish that poor Strickland had been still alive. I wonder what he would have said when I gave him twenty-nine thousand eight hundred francs for his picture.”

An Extract from Giacomo by James Joyce

Who? A pale face surrounded by heavy odorous furs. Her movements are shy and nervous. She uses quizzing-glasses.
Yes: a brief syllable. A brief laugh. A brief beat of the eyelids.

Cobweb handwriting, traced long and fine with quiet disdain and resignation: a young person of quality.

I launch forth on an easy wave of tepid speech: Swedenborg, the pseudo-Areopagite, Miguel de Molinos, Joachim Abbas. The wave is spent. Her classmate, retwisting her twisted body, purrs in boneless Viennese
Italian: Che coltura! The long eyelids beat and lift: a burning needleprick stings and quivers in the velvet iris.

High heels clack hollow on the resonant stone stairs. Wintry air in the castle, gibbeted coats of mail, rude iron sconces over the windings of the winding turret stairs. Tapping clacking heels, a high and hollow noise.
There is one below would speak with your ladyship.
/ [1] /

She never blows her nose. A form of speech: the lesser for the greater.

Rounded and ripened: rounded by the lathe of intermarriage and ripened in the forcing-house of the seclusion of her race.

A ricefield near Vercelli under creamy summer haze. The wings of her drooping hat shadow her false smile. Shadows streak her falsely smiling face, smitten by the hot creamy light, grey wheyhued shadows under the jawbones, streaks of eggyolk yellow on the moistened brow, rancid yellow humour lurking within the softened pulp of the eyes

/ [2] /

A flower given by her to my daughter. Frail gift, frail giver, frail blue-veined child.

Padua far beyond the sea. The silent middle aga, night, darkness of history sleep in the Piazza delle Erbe under the moon. The city sleeps. Under the arches in the dark streets near the river the whores’ eyes spy out for forni-cators. Cinque servizi per cinque franchi. A dark wave of sense, again and again and again.

Mine eyes fail in darkness, mine eyes fail,
Mine eyes fail in darkness, love.
Again. No more. Dark love, dark longing. No more. Darkness.

Twilight. Crossing the piazza. Grey eve lowering on wide sagegreen pasturelands, shedding silently dusk and dew. She follows her mother with ungainly grace, the mare leading her filly foal. Grey twilight molds softly the slim and shapely haunches, the meek supple tendonous neck, the fine-boned skull. Eve, peace, the dusk of wonder . . . . . . . Hillo! Ostler! Hilloho!

/ [3] /

Papa and the girls sliding downhill, astride of a to-boggan: the Grand Turk and his harem. Tightly capped and astice, boots laced in deft crisscross over the flesh-warmed tongue, the short skirt taut from the round knobs of the knees. A white flash: a flake, a snowflake:

And when she next doth ride abroad
May I be there to see!
I rush out of the tobacco-shop and call her name. She turns and halts to hear my jumbled words of lessons, hours, lessons, hours: and slowly her pale cheeks are flushed with a kindling opal light. Nay, Nay, be not afraid!

/ [4] /

Mio padre: she does the simplest acts with distinction. Unde derivatur? Mia figlia ha una grandissima ammira-zione per il suo maestro inglese. The old man’s face, handsome, flushed, with strongly Jewish features and long white whiskers, turns towards me as we walk down the hill together. O! Perfectly said: courtesy, benevo-lence, curiosity, trust, suspicion, naturalness, helpless-ness of age, confidence, frankness, urbanity, sincerity, warning, pathos, compassion: a perfect blend. Ignatius Loyola, make haste to help me!

This heart is sore and sad. Crossed in love?

Long lewdly leering lips: dark-blooded mollusks.

An Extract from Animal Farm by George Orwell

By the late summer the news of what had happened on Animal Farm had spread across half the county. Every day Snowball and Napoleon sent out flights of pigeons whose instructions were to mingle with the animals on neighbouring farms, tell them the story of the Rebellion, and teach them the tune of 'Beasts of England'. Most of this time Mr. Jones had spent sitting in the taproom of the Red Lion at Willingdon, complaining to anyone who would listen of the monstrous injustice he had suffered in being turned out of his property by a pack of good-for-nothing animals. The other farmers sympathised in principle, but they did not at first give him much help. At heart, each of them was secretly wondering whether he could not somehow turn Jones's misfortune to his own advantage. It was lucky that the owners of the two farms which adjoined Animal Farm were on permanently bad terms. One of them, which was named Foxwood, was a large, neglected, old-fashioned farm, much overgrown by woodland, with all its pastures worn out and its hedges in a disgraceful condition. Its owner, Mr. Pilkington, was an easy-going gentleman farmer who spent most of his time in fishing or hunting according to the season. The other farm, which was called Pinchfield, was smaller and better kept. Its owner was a Mr. Frederick, a tough, shrewd man, perpetually involved in lawsuits and with a name for driving hard bargains. These two disliked each other so much that it was difficult for them to come to any agreement, even in defence of their own interests. Nevertheless, they were both thoroughly frightened by the rebellion on Animal Farm, and very anxious to prevent their own animals from learning too much about it. At first they pretended to laugh to scorn the idea of animals managing a farm for themselves. The whole thing would be over in a fortnight, they said. They put it about that the animals on the Manor Farm (they insisted on calling it the Manor Farm; they would not tolerate the name "Animal Farm") were perpetually fighting among themselves and were also rapidly starving to death. When time passed and the animals had evidently not starved to death, Frederick and Pilkington changed their tune and began to talk of the terrible wickedness that now flourished on Animal Farm. It was given out that the animals there practised cannibalism, tortured one another with red-hot horseshoes, and had their females in common. This was what came of rebelling against the laws of Nature, Frederick and Pilkington said. However, these stories were never fully believed. Rumours of a wonderful farm, where the human beings had been turned out and the animals managed their own affairs, continued to circulate in vague and distorted forms, and throughout that year a wave of rebelliousness ran through the countryside. Bulls which had always been tractable suddenly turned savage, sheep broke down hedges and devoured the clover, cows kicked the pail over, and hunters refused their fences and shot their riders on to the other side. Above all, the tune and even the words of “Beasts of England” were known everywhere. It had spread with astonishing speed. The human beings could not contain their rage when they heard this song, though they pretended to think it merely ridiculous. They could not understand, they said, how even animals could bring themselves to sing such contemptible rubbish. Any animal caught singing it was given a flogging on the spot. And yet the song was irrepressible. The blackbirds whistled it in the hedges, the pigeons cooed it in the elms, and it got into the din of the smithies and the tune of the church bells. And when the human beings listened to it, they secretly trembled, hearing in it a prophecy of their future doom. Early in October, when the corn was cut and stacked and some of it was already threshed, a flight of pigeons came whirling through the air and alighted in the yard of Animal Farm in the wildest excitement. 

Extracts from The Lord of the Flies by William Golding 

Passage 1. “The three boys walked briskly on the sand.  The tide was low and there was a strip of weed-strewn beach that was almost as firm as a road.  A kind of glamour was spread over them and the scene and they were conscious of the glamour and made happy by it.  They turned to each other, laughing excitedly, talking, not listening.  The air was bright.  Ralph, forced by the task of translating all this into an explanation, stood on his head and fell over.  When they had done laughing, Simon stroked Ralph’s arm shyly; and they had to laugh again.”  (pg. 25) 

Passage 2. “When you’re done laughing, perhaps we can get on with the meeting.  And if those littluns climb back on the twister again, they’ll only fall off in a sec.  So they might as well sit on the ground and listen.  No.  You have doctors for everything, even the inside of your mind.  You don’t really mean that we got to be frightened all the time of nothing?  Life,” said Piggy expansively, “is scientific, that’s what it is.  In a year or two when the war’s over they’ll be travelling to Mars and back.  I know there isn’t a beast - not with claws and all that, I mean - but I know there isn’t any fear, either.” (pg. 84) 

Passage 3. “Ralph looked at him dumbly.  For a moment he had a fleeting picture of the strange glamour that had once invested the beaches.  But the island was scorched up like dead wood - Simon was dead - and Jack had....  The tears began to flow and sobs shook him.  He gave himself up to them now for the first time on the island; great, shuddering spasms of grief that seemed to wrench his whole body.  His voice rose under the black smoke before the burning wreckage of the island; and infected by that emotion, the other little boys began to shake and sob too.  And in the middle of them, with filthy body, matted hair, and unwiped nose, Ralph wept for the end of innocence, the darkness of man’s heart, and the fall through the air of the true, wise friend called Piggy.” (pg.  202) 

One Thousand Dollars by O. Henry

“One thousand dollars,” repeated Lawyer Tolman solemnly and severely, “and here is the money.”

Young Gillan gave a decidedly amused laugh as he fingered the thin package of new fifty-dollar notes.

“It’s such a confoundedly awkward amount,” he explained, genially, to the lawyer. “If it had been ten thousand a fellow might wind up with a lot of fireworks and do himself credit. Even fifty dollars would have been less trouble.”

“You heard the reading of your uncle’s will,” continued Lawyer Tolman, professionally dry in his tones. “I do not know if you paid much attention to its details. I must remind you of one. You are required to render to us an account of the manner of expenditure of this $1,000 as soon as you have disposed of it. The will stipulates that. I trust that you will so far comply with the late Mr. Gillian’s wishes.”

“You may depend upon it,” said the young man politely, “in spite of the extra expense it will entail. I may have to engage a secretary. I was never good at accounts.”

Gillian went to his club. There he hunted out one whom he called Old Bryson.

Old Bryson was calm and forty and sequestered. He was in a corner reading a book, and when he saw Gillian approaching he sighed, laid down his book and took off his glasses.

“Old Bryson, wake up,” said Gillian. “I’ve a funny story to tell you.”

“I wish you would tell it to someone in the billiard-room,” said Old Bryson. “You know how I hate your stories.”

“This is a better one than usual,” said Gillian, rolling a cigarette, “and I’m glad to tell it to you. It’s too sad and funny to go with the rattling of billiard balls. I’ve just come from my late uncle’s firm of legal corsairs. He leaves me an even thousand dollars. Now, what can a man possibly do with a thousand dollars?”

“I thought,” said Old Bryson, showing as much interest as a bee shows in a vinegar cruet, “that the late Septimus Gillian was worth something like half a million.”

“He was,” assented Gillian joyously, “and that’s where the joke comes in. He’s left his whole cargo of doubloons to a microbe. That is, part of it goes to the man who invents a new bacillus, and the rest to establish a hospital for doing away with it again. There are one or two trifling bequests on the side. The butler and the housekeeper get a seal ring and $10 each. His nephew gets $1,000.”

“You’ve always had plenty of money to spend,” observed Old Bryson.

“Tons,” said Gillian. “Uncle was the fairy godmother as far as an allowance was concerned.”

“Any other heirs?” asked Old Bryson.

“None.” Gillian frowned at his cigarette and kicked the upholstered leather of a divan uneasily. “There is a Miss Hayden, a ward of my uncle, who lived in his house. She’s a quiet thing—musical—the daughter of somebody who was unlucky enough to be his friend. I forgot to say that she was in on the seal ring and $10 joke, too. I wish I had been. Then I could have had two bottles of brut, tipped the waiter with the ring, and had the whole business off my hands. Don’t be superior and insulting, Old Bryson—tell me what a fellow can do with a thousand dollars.”

Old Bryson rubbed his glasses and smiled. And when Old Bryson smiled, Gillian knew that he intended to be more offensive than ever.

“A thousand dollars,’ he said, “means much or little. One man may buy a happy home with it and laugh at Rockefeller. Another could send his wife South with it and save her life. A thousand dollars would buy pure milk for one hundred babies during June, July, and August, and save fifty of their lives. You could count upon a half-hour’s diversion with it at faro in one of the fortified art galleries. It would furnish an education to an ambitious boy. I am told that a genuine Corot was secured for that amount in an auction room yesterday. You could move to a New Hampshire town and live respectably two years on it. You could rent Madison Square Garden for one evening with it, and lecture your audience, if you should have one, on the precariousness of the profession of heir-presumptive.”

“People might like you, Old Bryson,” said Gillian, always unruffled, “if you wouldn’t moralize.

I asked you to tell me what I could do with a thousand dollars.”

“You?” said Bryson, with a gentle laugh. “Why, Bobby Gillian, there’s only one logical thing you could do. You can go buy Miss Lotta Lauriere a diamond pendant with the money, and then take yourself off to Idaho and inflict your presence upon a ranch. I advise a sheep ranch, as I have a particular dislike for sheep.”

“Thanks,” said Gillian, rising, “I thought I could depend upon you, Old Bryson. You’ve hit on the very scheme. I wanted to chuck the money in a lump, for I’ve got to turn in an account for it, and I hate itemizing.”

Gillian phoned for a cab and said to the driver:

“The stage entrance of the Columbine Theatre.”

Miss Lotta Lauriere was assisting Nature with a powder puff, almost ready for her call at a crowded matinée, when her dresser mentioned the name of Mr. Gillian.

“Let it in,” said Miss Lauriere. “Now, what is it, Bobby? I’m going on in two minutes.”

“Rabbit-foot your right ear a little,” suggested Gillian critically. “That’s better. It won’t take two minutes for me. What do you say to a little thing in the pendant line? I can stand three ciphers with a figure one in front of ’em.”

“Oh, just as you say,” carolled Miss Lauriere. “My right glove, Adams. Say, Bobby, did you see that necklace Della Stacey had on the other night? Twenty-two hundred dollars it cost at Tiffany’s. But of course—pull my sash a little to the left, Adams.”

“Miss Lauriere for the opening chorus!” cried the call-boy without.

Gillian strolled out to where his cab was waiting.

“What would you do with a thousand dollars if you had it?” he asked the driver.

“Open a saloon,” said the cabby promptly and huskily. “I know a place I could take money in with both hands. It’s a four-story brick on a corner. I’ve got it figured out. Second story—Chinks and chop suey; third floor—manicures and foreign missions; fourth floor—poolroom. If you were thinking of putting up the cap—”

“Oh, no,” said Gillian, “I merely asked from curiosity. I take you by the hour. Drive till I tell you to stop.”

Eight blocks down Broadway Gillian poked up the trap with his cane and got out. A blind man sat upon a stool on the sidewalk selling pencils. Gillian went out and stood before him.

“Excuse me,” he said, “but would you mind telling me what you would do if you had a thousand dollars?”

“You got out of that cab that just drove up, didn’t you?” asked the blind man.

“I did,” said Gillian.

“I guess you are all right,” said the pencil dealer, “to ride in a cab by daylight. Take a look at that, if you like.”

He drew a small book from his coat-pocket and held it out. Gillian opened it, and saw that it was a bank deposit book. It showed a balance of $1,785 to the blind man’s credit.

Gillian returned the book and got into the cab.

“I forgot something,” he said. “You may drive to the law offices of Tolman & Sharp, at—Broadway.”

Lawyer Tolman looked at him hostilely and inquiringly through his gold-rimmed glasses.

“I beg your pardon,” said Gillian cheerfully, “but may I ask you a question? It is not an impertinent one, I hope. Was Miss Hayden left anything by my uncle’s will besides the ring and the $10?”

“Nothing,” said Mr. Tolman.

“I thank you very much, sir,” said Gillian, and out he went to his cab. He gave the driver the address of his late uncle’s home.

Miss Hayden was writing letters in the library. She was small and slender and clothed in black. But you would have noticed her eyes. Gillian drifted in with his air of regarding the world as inconsequent.

“I’ve just come from old Tolman’s,” he explained. “They’ve been going over the papers down there. They found a”—Gillian searched his memory for a legal term—“they found an amendment or a post-script or something to the will. It seemed that the old boy loosened up a little on second thoughts and willed you a thousand dollars. I was driving up this way, and Tolman asked me to bring you the money. Here it is. You’d better count it to see if it’s right.” Gillian laid the money beside her hand on the desk.

Miss Hayden turned white. “Oh!” she said, and again “Oh!”

Gillian half turned and looked out the window.

“I suppose, of course,” he said, in a low voice, “that you know I love you.”

“I am sorry,” said Miss Hayden, taking up her money.

“There is no use?” asked Gillian, almost light-heartedly.

“I am sorry,” she said again.

“May I write a note?” asked Gillian, with a smile. He seated himself at the big library table. She supplied him with paper and pen, and then went back to her secretaire.

Gillian made out his account of his expenditure of the thousand dollars in these words:

“Paid by the black sheep, Robert Gillian, $1,000 on account of the eternal happiness, owed by Heaven to the best and dearest woman on earth.”

Gillian slipped his writing into an envelope, bowed, and went his way.

His cab stopped again at the offices of Tolman & Sharp.

“I have expended the thousand dollars,” he said, cheerily, to Tolman of the gold glasses, “and I have come to render account of it as I agreed. There is quite a feeling of summer in the air—do you not think so, Mr. Tolman?” He tossed a white envelope on the lawyer’s table. “You will find there a memorandum, sir, of the modus operandi of the vanishing of the dollars.”

Without touching the envelope, Mr. Tolman went to a door and called his partner, Sharp. Together they explored the caverns of an immense safe. Forth they dragged as trophy of their search a big envelope sealed with wax. This they forcibly invaded, and wagged their venerable heads together over its contents. Then Tolman became spokesman.

“Mr. Gillian,” he said formally, “there was a codicil to your uncle’s will. It was intrusted to us privately, with instructions that it be not opened until you had furnished us with a full account of your handling of the $1,000 bequest in the will. As you have fulfilled the conditions, my partner and I have read the codicil. I do not wish to encumber your understanding with its legal phraseology, but I will acquaint you with the spirit of its contents.

“In the event that your disposition of the $1,000 demonstrates that you possess any of the qualifications that deserve reward, much benefit will accrue to you. Mr. Sharp and I are named as the judges, and I assure you that we will do our duty strictly according to justice—with liberality. We are not at all unfavourably disposed toward you, Mr. Gillian. But let us return to the letter of the codicil. If your disposal of the money in question has been prudent, wise, or unselfish, it is in our power to hand you over bonds to the value of $50,000, which have been placed in our hands for that purpose. But if—as our client, the late Mr. Gillian, explicitly provides—you have used this money as you have used money in the past—I quote the late Mr. Gillian—in reprehensible dissipation among disreputable associates—the $50,000 is to be paid to Miriam Hayden, ward of the late Mr. Gillian, without delay. Now, Mr. Gillian, Mr. Sharp and I will examine your account in regard to the $1,000. You submit it in writing, I believe. I hope you will repose confidence in our decision.”

Mr. Tolman reached for the envelope. Gillian was a little the quicker in taking it up. He tore the account and its cover leisurely into strips and dropped them into his pocket.

“It’s all right,” he said smilingly. “There isn’t a bit of need to bother you with this. I don’t suppose you’d understand these itemized bets, anyway. I lost the thousand dollars on the races. Good day to you, gentlemen.”

Tolman & Sharp shook their heads mournfully at each other when Gillian left, for they heard him whistling gaily in the hallway as he waited for the elevator.

An Extract from The Great Gatsby by F. Scott Fitzgerald
Chapter 8

At two o’clock Gatsby put on his bathing-suit and left word with the butler that if any one phoned word was to be brought to him at the pool. He stopped at the garage for a pneumatic mattress that had amused his guests during the summer, and the chauffeur helped him pump it up. Then he gave instructions that the open car wasn’t to be taken out under any circumstances—and this was strange, because the front right fender needed repair.

Gatsby shouldered the mattress and started for the pool. Once he stopped and shifted it a little, and the chauffeur asked him if he needed help, but he shook his head and in a moment disappeared among the yellowing trees.

No telephone message arrived, but the butler went without his sleep and waited for it until four o’clock—until long after there was any one to give it to if it came. I have an idea that Gatsby himself didn’t believe it would come, and perhaps he no longer cared. If that was true he must have felt that he had lost the old warm world, paid a high price for living too long with a single dream. He must have looked up at an unfamiliar sky through frightening leaves and shivered as he found what a grotesque thing a rose is and how raw the sunlight was upon the scarcely created grass. A new world, material without being real, where poor ghosts, breathing dreams like air, drifted fortuitously about . . . like that ashen, fantastic figure gliding toward him through the amorphous trees.

The chauffeur—he was one of Wolfsheim’s proteges—heard the shots—afterward he could only say that he hadn’t thought anything much about them. I drove from the station directly to Gatsby’s house and my rushing anxiously up the front steps was the first thing that alarmed any one. But they knew then, I firmly believe. With scarcely a word said, four of us, the chauffeur, butler, gardener, and I, hurried down to the pool.

There was a faint, barely perceptible movement of the water as the fresh flow from one end urged its way toward the drain at the other. with little ripples that were hardly the shadows of waves, the laden mattress moved irregularly down the pool. A small gust of wind that scarcely corrugated the surface was enough to disturb its accidental course with its accidental burden. The touch of a cluster of leaves revolved it slowly, tracing, like the leg of compass, a thin red circle in the water.

It was after we started with Gatsby toward the house that the gardener saw Wilson’s body a little way off in the grass, and the holocaust was complete.

An Extract from The Old Man and the Sea by E.Hemingway

... It was an hour before the first shark hit him. The shark was not an accident. He had come up from deep down in the water as the dark cloud of blood had settled and dispersed in the mile-deep sea. He had come up so fast and absolutely without caution that he broke the surface of the blue water and was in the sun. Then he fell back into sea and picked up the scent and started swimming on the course the skiff and the fish had taken...
When the old man saw him coming he knew that this was a shark that had no fear at all and would do exactly what he wished. He prepared the harpoon and made the rope fast while he watched the shark come on. The rope was short as it lacked what he had cut away to lash the fish. The old man's head was clear and good now and he was full of resolution but he had little hope. It was too good to last, he thought. He took one look at the great fish as he watched the shark close in. It might as well have been a dream, he thought. I cannot keep him from hitting me but may be I can get him. Bad luck to your mother.
The shark closed fast astern and when he hit the fish the old man saw his mouth open and his strange eyes and the clicking chop of the teeth as he drove forward in the meat just above the tail. The shark's head was out of water and his back was coming out and the old man could hear the noise of skin and flesh ripping on the big fish when he rammed the harpoon down on to the shark's head at a spot where the line between his eyes intersected with the line that ran straight back from his nose. There were no such lines. There was only the heavy sharp blue head and the big eyes and the clicking, thrusting all-swallowing jaws. But that was the location of the brain and the old man hit it. He hit it with his blood-mashed hands driving a good harpoon with all his strength. He hit it without hope but with resolution and complete malignancy.
The shark swung over and the old man saw his eye was not alive and then he swung over once again, wrapping himself in two loops of the rope. The old man knew that he was dead but the shark would not accept it. Then, on his back, with his tail beat it and three-quarters of his body was clear above the water when the rope came taut, shivered, and then snapped. The shark lay quietly for a little while on the surface and the old man watched him. Then he went down very slowly.
"He took about forty pounds," the old man said aloud. He took ... harpoon too and all the rope, he thought, and now my fish bleeds again and there will be others.
He did not like to look at the fish any more since he had been mutilated. When the fish had been hit it was as though he himself were hit.
But I killed the shark that hit my fish, he thought. And he was the biggest fish I had ever seen. And God knows that I have seen big ones.

An Extract from The Catcher in the Rye by J.D.Salinger
Chapter 1

IF YOU REALLY WANT TO HEAR about it, the first thing you'll probably want to know is where I was born, and what my lousy childhood was like, and how my parents were occupied and all before they had me, and all that David Copperfield kind of crap, but I don't feel like going into it, if you want to know the truth. In the first place, that stuff bores me, and in the second place, my parents would have about two hemorrhages apiece if I told anything pretty personal about them. They're quite touchy about anything like that, especially my father. They're nice and allуI'm not saying that-but they're also touchy as hell. Besides, I'm not going to tell you my whole goddam autobiography or anything. I'll just tell you about this madman stuff that happened to me around last Christmas just before I got pretty run-down and had to come out here and take it easy. I mean that's all I told D.B. about, and he's my brother and all. He's in Hollywood. That isn't too far from this crumby place, and he comes over and visits me practically every week end. He's going to drive me home when I go home next month maybe. He just got a Jaguar. One of those lithe English jobs that can do around two hundred miles an hour. It cost him damn near four thousand bucks. He's got a lot of dough, now. He didn't use to. He used to be just a regular writer, when he was home. He wrote this terrific book of short stories, The Secret Goldfish, in case you never heard of him. The best one in it was "The Secret Goldfish." It was about this little kid that wouldn't let anybody look at his goldfish because he'd bought it with his own money. It killed me. Now he's out in Hollywood, D.B., being a prostitute. If there's one thing I hate, it's the movies. Don't even mention them to me.
Where I want to start telling is the day I left Pencey Prep. Pencey Prep is this school that's in Agerstown, Pennsylvania. You probably heard of it. You've probably seen the ads, anyway. They advertise in about a thousand magazines, always showing some hot-shot guy on a horse jumping over a fence. Like as if all you ever did at Pencey was play polo all the time. I never even once saw a horse anywhere near the place. And underneath the guy on the horse's picture, it always says: "Since 1888 we have been molding boys into splendid, clear-thinking young men." Strictly for the birds. They don't do any damn more molding at Pencey than they do at any other school. And I didn't know anybody there that was splendid and clear-thinking and all. Maybe two guys. If that many. And they probably came to Pencey that way.
Anyway, it was the Saturday of the football game with Saxon Hall. The game with Saxon Hall was supposed to be a very big deal around Pencey. It was the last game of the year, and you were supposed to commit suicide or something if old Pencey didn't win. I remember around three o'clock that afternoon I was standing way the hell up on top of Thomsen Hill, right next to this crazy cannon that was in the Revolutionary War and all. You could see the whole field from there, and you could see the two teams bashing each other all over the place. You couldn't see the grandstand too hot, but you could hear them all yelling, deep and terrific on the Pencey side, because practically the whole school except me was there, and scrawny and faggy on the Saxon Hall side, because the visiting team hardly ever brought many people with them.
There were never many girls at all at the football games. Only seniors were allowed to bring girls with them. It was a terrible school, no matter how you looked at it. I like to be somewhere at least where you can see a few girls around once in a while, even if they're only scratching their arms or blowing their noses or even just giggling or something. Old Selma Thurmer-she was the headmaster's daughter-showed up at the games quite often, but she wasn't exactly the type that drove you mad with desire. She was a pretty nice girl, though. I sat next to her once in the bus from Agerstown and we sort of struck up a conversation. I liked her. She had a big nose and her nails were all bitten down and bleedy-looking and she had on those damn falsies that point all over the place, but you felt sort of sorry for her. What I liked about her, she didn't give you a lot of horse manure about what a great guy her father was. She probably knew what a phony slob he was.
The reason I was standing way up on Thomsen Hill, instead of down at the game, was because I'd just got back from New York with the fencing team. I was the goddam manager of the fencing team. Very big deal. We'd gone in to New York that morning for this fencing meet with McBurney School. Only, we didn't have the meet. I left all the foils and equipment and stuff on the goddam subway. It wasn't all my fault. I had to keep getting up to look at this map, so we'd know where to get off. So we got back to Pencey around two-thirty instead of around dinnertime. The whole team ostracized me the whole way back on the train. It was pretty funny, in a way.
The other reason I wasn't down at the game was because I was on my way to say good-by to old Spencer, my history teacher. He had the grippe, and I figured I probably wouldn't see him again till Christmas vacation started. He wrote me this note saying he wanted to see me before I went home. He knew I wasn't coming back to Pencey.
I forgot to tell you about that. They kicked me out. I wasn't supposed to come back after Christmas vacation, on account of I was flunking four subjects and not applying myself and all. They gave me frequent warning to start applying myself-especially around mid-terms, when my parents came up for a conference with old Thurmer-but I didn't do it. So I got the ax. They give guys the ax quite frequently at Pencey. It has a very good academic rating, Pencey. It really does.
Anyway, it was December and all, and it was cold as a witch's teat, especially on top of that stupid hill. I only had on my reversible and no gloves or anything. The week before that, somebody'd stolen my camel's-hair coat right out of my room, with my fur-lined gloves right in the pocket and all. Pencey was full of crooks. Quite a few guys came from these very wealthy families, but it was full of crooks anyway. The more expensive a school is, the more crooks it has-I'm not kidding. Anyway, I kept standing next to that crazy cannon, looking down at the game and freezing my ass off. Only, I wasn't watching the game too much. What I was really hanging around for, I was trying to feel some kind of a good-by. I mean I've left schools and places I didn't even know I was lean7ing them. I hate that. I don't care if it's a sad good-by or a bad good-by, but when I leave a place I like to know I'm leaving it. If you don't, you feel even worse.
I was lucky. All of a sudden I thought of something that helped make me know I was getting the hell out. I suddenly remembered this time, in around October, that I and Robert Tichener and Paul Campbell were chucking a football around, in front of the academic building. They were nice guys, especially Tichener. It was just before dinner and it was getting pretty dark out, but we kept chucking the ball around anyway. It kept getting darker and darker, and we could hardly see the ball any more, but we didn't want to stop doing what we were doing. Finally we had to. This teacher that taught biology, Mr. Zambesis stuck his head out of this window in the academic building and told us to go back to the dorm and get ready for dinner. If I get a chance to remember that kind of stuff, I can get a good-by when I need one-at least, most of the time I can. As soon as I got it, I turned around and started running down the other side of the hill, toward old Spencer's house. He didn't live on the campus. He lived on Anthony Wayne Avenue.
I ran all the way to the main gate, and then I waited a second till I got my breath. I have no wind, if you want to know the truth. I'm quite a heavy smoker, for one thing-that is, I used to be. They made me cut it out. Another thing, I grew six and a half inches last year. That's also how I practically got t.b. and came out here for all these goddam checkups and stuff. I'm pretty healthy, though.
Anyway, as soon as I got my breath back I ran across Route 204. It was icy as hell and I damn near fell down. I don't even know what I was running for-I guess I just felt like it. After I got across the road, I felt like I was sort of disappearing. It was that kind of a crazy afternoon, terrifically cold, and no sun out or anything, and you felt like you were disappearing every time you crossed a road.
Boy, I rang that doorbell fast when I got to old Spencer's house. I was really frozen. My ears were hurting and I could hardly move my fingers at all. "C'mon, c'mon," I said right out loud, almost, "somebody open the door." Finally old Mrs. Spencer opened it. They didn't have a maid or anything, and they always opened the door themselves. They didn't have too much dough.
"Holden!" Mrs. Spencer said. "How lovely to see you! Come in, dear! Are you frozen to death?" I think she was glad to see me. She liked me. At least, I think she did.
Boy, did I get in that house fast. "How are you, Mrs. Spencer?" I said. "How's Mr. Spencer?"
"Let me take your coat, dear," she said. She didn't hear me ask her how Mr. Spencer was. She was sort of deaf.
She hung up my coat in the hall closet, and I sort of brushed my hair back with my hand. I wear a crew cut quite frequently and I never have to comb it much. "How'd you been, Mrs. Spencer?" I said again, only louder, so she'd hear me.
"I've been just fine, Holden." She closed the closet door. "How have you been?" The way she asked me, I knew right away old Spencer told her I'd been kicked out.
"Fine," I said. "How's Mr. Spencer? He over his grippe yet?"
"Over it! Holden, he's behaving like a perfect-I don't know what . . . He's in his room, dear. Go right in."

An Extract from I Know Why the Caged Bird Sings by Maya Angelou

RECENTLY A WHITE WOMAN FROM TEXAS, who would quickly describe herself as a liberal, asked me about my hometown. When I told her that in Stamps my grandmother had owned the only Negro general merchandise store since the turn of the century, she exclaimed, "Why, you were a debutante." Ridiculous and even ludicrous. But Negro girls in small Southern towns, whether poverty-stricken or just munching along on a few of life's necessities, were given as extensive and irrelevant preparations for adulthood as rich white girls shown in magazines. Admittedly the training was not the same. While white girls learned to waltz and sit gracefully with a tea cup balanced on their knees, we were lagging behind, learning the mid-Victorian values with very little money to indulge them. Come and see Edna Lomax spending the money she made picking cotton on five balls of ecru tatting thread. Her fingers are bound to snag the work and she'll have to repeat the stitches time and time again. But she knows that when she buys the thread.

We were required to embroider and I had trunkfuls of colorful dish-towels, pillowcases, runners and handkerchiefs to my credit. I mastered the art of crocheting and tatting, and there was a lifetime's supply of dainty doilies that would never be used in sacheted dresser drawers. It went without saying that all girls could iron and wash but the finer touches around the home, like setting a table with real silver, baking roasts and cooking vegetables without meat, had to be learned elsewhere. Usually at the source of those habits. During my tenth year, a white woman's kitchen became my finishing school.

Mrs. Viola Cullinan was a plump woman who lived in a three-bedroom house somewhere behind the post office. She was singularly unattractive until she smiled, and then the lines around her eyes and mouth which made her look perpetually dirty disappeared, and her face looked like the mask of an impish elf. She usually rested her smile until late afternoon when her women friends dropped in and Miss Glory, the cook, served them cold drinks on the closed-in porch.

The exactness of her house was inhuman. This glass went here and only here. That cup had its place and it was an act of impudent rebellion to place it anywhere else. At twelve o'clock the table was set. At 12:15 Mrs. Cullinan sat down to dinner (whether her husband had arrived or not). At 12:16 Miss Glory brought out the food.

It took me a week to learn the difference between a salad plate, a bread plate and a dessert plate.

Mrs. Cullinan kept up the tradition of her wealthy parents. She was from Virginia. Miss Glory, who was a descendant of slaves that had worked for the Cullinans, told me her history. She had married beneath her (according to Miss Glory). Her husband's family hadn't had their money very long and what they had "didn't 'mount to much."

As ugly as she was, I thought privately, she was lucky to get a husband above or beneath her station. But Miss Glory wouldn't let me say a thing against her mistress. She was very patient with me, however, over the housework. She explained the dishware, silverware and servants' bells.

The large round bowl in which soup was served wasn't a soup bowl, it was a tureen. There were goblets, sherbet glasses, ice-cream glasses, wine glasses, green glass coffee cups with matching saucers, and water glasses. I had a glass to drink from, and it sat with Miss Glory's on a separate shelf from the others. Soup spoons, gravy boat, butter knives, salad forks and carving platter were additions to my vocabulary and in fact almost represented a new language. I was fascinated with the novelty, with the fluttering Mrs. Cullinan and her Alice-in-Wonderland house.

Her husband remains, in my memory, undefined. I lumped him with all the other white men that I had ever seen and tried not to see.

On our way home one evening, Miss Glory told me that Mrs. Cullinan couldn't have children. She said that she was too delicate-boned. It was hard to imagine bones at all under those layers of fat. Miss Glorv went on to say that the doctor had taken out all her lady organs. I reasoned that a pig's organs included the lungs, heart and liver, so if Mrs. Cullinan was walking around without those essentials, it explained why she drank alcohol out of unmarked bottles. She was keeping herself embalmed.

When I spoke to Bailey about it, he agreed that I was right, but he also informed me that Mr. Cullinan had two daughters by a colored lady and that I knew them very well. He added that the girls were the spitting image of their father. I was unable to remember what he looked like, although I had just left him a few hours before, but I thought of the Coleman girls. They were very light-skinned and certainly didn't look very much like their mother (no one ever mentioned Mr. Coleman).

My pity for Mrs. Cullinan preceded me the next morning like the Cheshire cat's smile. Those girls, who could have been her daughters, were beautiful. They didn't have to straighten their hair. Even when they were caught in the rain, their braids still hung down straight like tamed snakes. Their mouths were pouty little cupid s bows. Mrs. Cullinan didn't know what she missed. Or maybe she did. Poor Mrs. Cullinan.

For weeks after, I arrived early, left late and tried very hard to make up for her barrenness. If she had had her own children, she wouldn't have had to ask me to run a thousand errands from her back door to the back door of her friends. Poor old Mrs. Cullinan.

Then one evening Miss Glory told me to serve the ladies on the porch. After I set the tray down and turned toward the kitchen, one of the women asked, "What's your name, girl?" It was the speckled-faced one. Mrs. Cullinan said, "She doesn't talk much. Her name's Margaret."

"Is she dumb?"

"No. As I understand it, she can talk when she wants to but she's usu​ally quiet as a little mouse. Aren't you. Margaret?" I smiled at her. Poor thing. No organs and couldn't even pronounce my name correctly.

"She's a sweet little thing, though.

"Well, that may be, but the name's too long. I'd never bother myself. I'd call her Mary if I was you."

I fumed into the kitchen. That horrible woman would never have the chance to call me Mary because if I was starving I'd never work for her. I decided I wouldn't pee on her if her heart was on fire. Giggles drifted in off the porch and into Miss Glory's pots. I wondered what they could be laughing about.

Whitefolks were so strange. Could they be talking about me? Everybody knew that they stuck together better than the Negroes did. It was possible that Mrs. Cullinan had friends in St. Louis who heard about a girl from Stamps being in court and wrote to tell her. Maybe she knew about Mr. Freeman.

My lunch was in my mouth a second time and I went outside and relieved myself on the bed of four-o'clocks. Miss Glory thought I might be coming down with something and told me to go on home, that Momma would give me some herb tea. and she'd explain to her mistress.

I realized how foolish I was being before I reached the pond. Of course Mrs. Cullinan didn't know. Otherwise she wouldn't have given me the two nice dresses that Momma cut down, and she certainly wouldn't have called me a "sweet little thing." My stomach felt fine, and I didn't mention anything to Momma.

That evening I decided to write a poem on being white, fat, old and without children. It was going to be a tragic ballad. I would have to watch her carefully to capture the essence of her loneliness and pain.

The very next day, she called me by the wrong name. Miss Glory and I were washing up the lunch dishes when Mrs. Cullinan came to the doorway. "Mary?"

Miss Glory asked, "Who?"

Mrs. Cullinan, sagging a little, knew and I knew. "I want Mary to go down to Mrs. Randall's and take her some soup. She's not been feeling well for a few days."

Miss Glory's face was a wonder to see. "You mean Margaret, ma'am. Her name's Margaret."

"That's too long. She's Mary from now on. Heat that soup from last night and put it in the china tureen and, Mary, I want you to carry it carefully."

Every person I knew had a hellish horror of being "called out of his name." It was a dangerous practice to call a Negro anything that could be loosely construed as insulting because of the centuries of their having been called niggers, jigs, dings, blackbirds, crows, boots and spooks.

Miss Glory had a fleeting second of feeling sorry for me. Then as she handed me the hot tureen she said, "Don't mind, don't pay that no mind. Sticks and stones may break your bones, but words ... You know, I been working for her for twenty years."

She held the back door open for me. "Twenty years. I wasn't much older than you. My name used to be Hallelujah. That's what Ma named me, but my mistress give me 'Glory,' and it stuck. I likes it better too."

I was in the little path that ran behind the houses when Miss Glory shouted, "It's shorter too."

For a few seconds it was a tossup over whether I would laugh (imagine being named Hallelujah) or cry (imagine letting some white woman rename you for her convenience). My anger saved me from either out​burst. I had to quit the job, but the problem was going to be how to do it. Momma wouldn't allow me to quit for just any reason.

"She's a peach. That woman is a real peach." Mrs. Randall's maid was talking as she took the soup from me, and I wondered what her name used to be and what she answered to now.

For a week I looked into Mrs. Cullinan's face as she called me Mary. She ignored my coming late and leaving early. Miss Glory was a little annoyed because I had begun to leave egg yolk on the dishes and wasn't putting much heart in polishing the silver. I hoped that she would complain to our boss, but she didn't.

Then Bailey solved my dilemma. He had me describe the contents of the cupboard and the particular plates she liked best. Her favorite piece was a casserole shaped like a fish and the green glass coffee cups. I kept his instructions in mind, so on the next day when Miss Glory was hanging out clothes and I had again been told to serve the old biddies on the porch, I dropped the empty serving tray. When I heard Mrs. Cullinan scream, "Mary!" I picked up the casserole and two of the green glass cups in readiness. As she rounded the kitchen door I let them fall on the tiled floor.

I could never absolutely describe to Bailey what happened next, because each time I got to the part where she fell on the floor and screwed up her ugly face to cry, we burst out laughing. She actually wobbled around on the floor and picked up shards of the cups and cried, "Oh, Momma. Oh, dear Gawd. It's Momma's china from Virginia. Oh, Momma, I sorry."

Miss Glory came running in from the yard and the women from the porch crowded around. Miss Glory was almost as broken up as her mistress. "You mean to say she broke our Virginia dishes? What we gone do?"

Mrs. Cullinan cried louder, "That clumsy nigger. Clumsy little black nigger."

Old speckled-face leaned down and asked, "Who did it, Viola? Was it Mary? Who did it?"

Everything was happening so fast I can't remember whether her action preceded her words, but I know that Mrs. Cullinan said, "Her name's Margaret, goddamn it, her name's Margaret". And she threw a wedge of the broken plate at me. It could have been the hysteria which put her aim off, but the flying crockery caught Miss Glory right over her ear and she started screaming.

I left the front door wide open so all the neighbors could hear.

Mrs. Cullinan was right about one thing. My name wasn't Mary.

FOR DISCUSSION AND WRITING

1. How does Mrs. Cullinan treat the author? Use the story to support your response.

2. Why do Mrs. Cullinan and her friend want to rename Margaret? Do you think there are other reasons in addition to what is said in the story?
3. What is the difference between Margaret's and Miss Glory's attitude to Mrs. Cullinan and to life in general? Choose passages that most clearly reflect their differences.
A Moving Day by Susan Nunes

ACROSS THE STREET, THE BULLDOZER ROARS TO LIFE. Distracted, my mother looks up from the pile of embroidered linen that she has sorting. She is seventy, tiny and fragile, the flesh burned off her shrinking frame. Her hair is grey now–she has never dyed it–and she wears it cut close to her head with the nape shaved. Her natural hairline would have been better suited to the kimono worn by women of her mother's generation. She still has a beautiful neck. In recent years she has taken a liking to jeans, cotton smocks, baggy sweaters, and running shoes. When I was a child she wouldn't have been caught dead without her nylons.

Her hands, now large-jointed with arthritis, return to the pile of linen. Her movements always had a no-nonsense quality and ever since I was a child, I have been wary of her energy because it was so often driven by suppressed anger. Now she is making two stacks, the larger one for us, the smaller for her to keep. There is finality in the way she places things in the larger pile, as if to say that's it. For her, it's all over, all over but this last accounting. She does not look forward to what is coming. Strangers. Schedules. The regulated activities of those considered too old to regulate themselves. But at least, at the very least, she'll not be a burden. She sorts through the possessions of a lifetime, she and her three daughters. It's time she passed most of this on. Dreams are lumber. She can't wait to be rid of them.

My two sisters and I present a contrast. There is nothing purposeful or systematic about the way we move. In fact, we don't know where we're going. We know there is a message in all this activity, but we don’t know what it is. Still, we search for it in the odd carton, between layers of tissue paper and silk. We open drawers, peer into the recesses of cupboards, rummage through the depths of closets. What a lot of stuff! We lift, unstuck, unwrap, and set aside. The message is there, we know. But what is it? Perhaps if we knew, then we wouldn't have to puzzle out our mother's righteous determination to shed the past.

There is a photograph of my mother taken on the porch of my grandparents' house when she was in her twenties. She is wearing a floral print dress with a square, lace-edged collar and a graceful skirt that shows off her slim body. Her shoulder length hair has been permed. It is dark and thick and worn parted on the side to fall over her right cheek. She is very fair; "one pound powder," her friends called her. She is smiling almost reluctantly, as if she meant to appear serious but the photographer has said something amusing. One arm rests lightly on the railing, the other, which is at her side, holds a handkerchief They were her special pleasures, handkerchiefs of hand-embroidered linen as fine as ricepaper. Most were gifts (she used to say that when she was a girl, people gave one another little things–a handkerchief, a pincushion, pencils, hair ribbons), and she washed and starched them by hand, ironed them, taking care with the rolled hems, and stored them in a silk bag from Japan.

There is something expectant in her stance. as if she were waiting for something to happen. She says your father took this photograph in 1940, before we were married. She lowers her voice confidentially and adds, now he cannot remember taking it. My father sits on the balcony, an open book on his lap, peacefully smoking his pipe. The bulldozer tears into the foundations of the Kitamura house.

What about this? My youngest sister has found a fishing boat carved of tortoise shell.

Hold it in your hand and look at it. Every plank on the hull is visible. Run your fingers along the sides, you can feel the joints. The two masts, about six inches high, are from the darkest part of the shell. I broke one of the sails many years ago. The remaining one is quite remarkable, so thin that the light comes through it in places. It is delicately ribbed to give the effect of canvas pushed gently by the wind.

My mother reaches for a sheet of tissue paper and takes the boat from my sister. She says, it was a gift from Mr. Oizumi. He bought it from an artisan in Kamakura.

Stories cling to the thing, haunt it like unrestful spirits. They are part of the object. They have been there since we were children, fascinated with her possessions. In 1932, Mr. Oizumi visits Japan. He crosses the Pacific by steamer, and when he arrives he is hosted by relatives eager to hear of his good fortune. But Mr. Oizumi soon tires of their questions. He wants to see what has become of the country. It will be arranged, he is told. Mr. Oizumi is a meticulous man. Maps are his passion. A trail of neat X's marks the steps of his journey. On his map of China, he notes each military outpost in Manchuria and appends a brief description of what he sees. Notes invade the margins, march over the blank spaces. The characters are written in a beautiful hand, precise, disciplined, orderly. Eventually, their trail leads to the back of the map. After Pearl Harbor, however, Mr. Oizumi is forced to burn his entire collection. The U.S. Army has decreed that enemy aliens caught with seditious materials will be arrested. He does it secretly in the shed behind his home, his wife standing guard. They scatter the ashes in the garden among the pumpkin vines.

My grandfather's library does not escape the flames either. After the Army requisitions the Japanese school for wartime headquarters, they give my mother's parents twenty-four hours to vacate the premises, including the boarding house where they lived with about twenty stu​dents from the plantation camps outside Hilo. There is no time to save the books. Her father decides to nail wooden planks over the shelves that line the classrooms. After the Army moves in, they rip open the planks, confiscate the books, and store them in the basement of the post office. Later, the authorities burn everything. Histories, children's stories, primers, biographies, language texts, everything, even a set of Encyclopedia Brittanica. My grandfather is shipped to Oahu and imprisoned on Sand Island. A few months later, he is released after the prominent Caucasians vouch for his character. It is a humiliation he doesn't speak of, ever.

All of this was part of the boat. After I broke the sail, she gathered the pieces and said, I'm not sure we can fix this. It was not a toy. Why can't you leave my things alone?

For years the broken boat sat on our bookshelf, a reminder of the bru​tality of the next generation.

Now she wants to give everything away. We have to beg her to keep things. Dishes from Japan, lacquer ware, photographs, embroidery, letters. She says, I have no room. You take them, here, take them. Take them or I'll get rid of them.

They're piled around her, they fill storage chests, they fall out of open drawers and cupboards. She only wants to keep a few things–her books, some photographs, three carved wooden figures from Korea that belonged to her father, a few of her mother's dishes, perhaps one futon.

My sister holds a porcelain teapot by its bamboo handle. Four white cranes edged in black and gold fly around it. She asks, Mama, can't you hang on to this? If you keep it, I can borrow it later.

My mother shakes her head. She is adamant. And what would I do with it? I don't want any of this. Really.

My sister turns to me. She sighs. The situation is hopeless. You take it, she says. It'll only get broken at my place. The kids.

It had begun slowly, this shedding of the past, a plate here, a dish there, a handkerchief, a doily, a teacup, a few photographs, one of my grandfather's block prints. Nothing big. But then the odd gesture became a pattern; it got so we never left the house empty-handed. At first we were amused. After all, when we were children she had to fend us off her things. Threaten. We were always at them. She had made each one so ripe with memories that we found them impossible to resist. We snuck them outside, showed them to our friends, told and retold the stories. They bear the scars of all this handling, even her most personal possessions. A chip here, a crack there. Casualties. Like the music box her brother brought home from Italy after the war. It played a Brahms lullaby. First we broke the spring, then we lost the winding key, and for years it sat mutely on her dresser.

She would say again and again, it's impossible to keep anything nice with you children. And we'd retreat, wounded, for a while. The problem with children is they can wipe out your history. It's a miracle that anything survives this onslaught.

There's a photograph of my mother standing on the pier in Honolulu in 1932, the year she left Hawaii to attend the University of California.  She's loaded to the ears with leis. She's wearing a fedora pulled smartly to the side. She's not smiling. Of my mother's two years there, my grandmother recalled that she received good grades and never wore kimono again. My second cousin, with whom my mother stayed when she first arrived, said she was surprisingly sophisticated–she liked hats. My mother said that she was homesick. Her favorite class was biology and she entertained ambitions of becoming a scientist. Her father, however, wanted her to become a teacher, and his wishes prevailed, even though he would not have forced them upon her. She was a dutiful daughter.

During her second year, she lived near campus with a mathematics professor and his wife. In exchange for room and board she cleaned house, ironed, and helped prepare meals. One of the things that survive from this period is a black composition book entitled, Recipes of California. As a child, I read it like a book of mysteries for clues to a life which seemed both alien and familiar. Some entries she had copied by hand; others she cut out of magazines and pasted on the page, sometimes with a picture or drawing. The margins contained her cryptic comments: "Saturday bridge club," "From Mary G. Do not give away," underlined, "chopped suet by hand, wretched task, bed at 2 a.m., exhausted." I remember looking up "artichoke" in the dictionary and asking Mr. Okinaga, the vegetable vendor, if he had any edible thistles. I never ate one until I was sixteen.

That book holds part of the answer to why our family rituals didn't fit the recognized norm of either our relatives or the larger community in which we grew up. At home, we ate in fear of the glass of spilled milk, the stray elbow on the table, the boarding house reach. At my grandparents', we slurped our chasuke. We wore tailored dresses, white cotton pinafores, and Buster Brown shoes with white socks; however, what we longed for were the lacy, ornate dresses in the National Dollar Store that the Puerto Rican girls wore to church on Sunday. For six years, I marched to Japanese language school after my regular classes; however, we only spoke English at home. We talked too loudly and all at once, which mortified my mother, but she was always complaining about Japanese indirectness. I know that she smarted under a system in which the older son is the center of the familial universe, but at thirteen I had a fit of jealous rage over her fawning attention to our only male cousin.

My sister has found a photograph of my mother, a round faced and serious twelve or thirteen, dressed in kimono and seated, on her knees, on the tatami floor. She is playing the koto. According to my mother, girls were expected to learn this difficult stringed instrument because it was thought to teach discipline. Of course, everything Japanese was a lesson in discipline–flower arranging, calligraphy, judo, brush painting, embroidery, everything. One summer my sister and I had to take ikebana, the art of flower arrangement, at Grandfather's school. The course was taught by Mrs. Oshima, a diminutive, softspoken, terrifying woman, and my supplies were provided by my grandmother, whose tastes ran to the oversized. I remember little of that class and its principles. What I remember most clearly is having to walk home carrying, in a delicate balancing act, one of our creations, which, more often than not, towered above our heads.

How do we choose among what we experience, what we arc taught, what we run into by chance, or what is forced upon us? What is the prin​ciple of selection? My sisters and I are not bound by any of our mother’s obligations, nor do we follow the rituals that seemed so important. My sister once asked, do you realize that when she's gone that's ill. She was talking about how to make sushi, but it was a profound question nonetheless.

I remember, after we moved to Honolulu and my mother stopped teaching and began working long hours in administration, she was less vigilant about the many little things that once consumed her attention. While we didn't exactly slide into savagery, we economized in more ways than one. She would often say, there's simply no time anymore to do things right.

I didn't understand then why she looked so sad when she said it, but somehow I knew the comment applied to us. It would be terrible if centuries of culture are lost simply because there is jot time.

Still, I don't understand why we carry out this fruitless search. What​ever it is we are looking for, we're not going to find it. My sister tries to lift a box filled with record albums, old seventy-eights, gives up, and sets it down again. My mother says, there are people who collect these things. Imagine.

Right, just imagine.

I think about my mother bathing me and singing, "The snow is snowing, the wind is blowing, but I will weather the storm." And I think of her story of the village boy carried by the Tengu on a fantastic flight over the cities of Japan, but who returns to a disbelieving and resistant family. So much for questions which have no answers, why we look among objects for meanings which have somehow escaped us in the growing up and growing old.

However, my mother is a determined woman. She will take nothing with her if she can help it. It is all ours. And on the balcony my father knocks the ashes of his pipe into a porcelain ashtray, and the bulldozer is finally silent.

FOR DISCUSSION AND WRITING

1. What is the mother's mood on moving day? Use the story to support your response. Explain what may account for her mood.

2. What message do the three daughters search for in their mother's possessions?

3. Describe objects of yours or your family that have significant stories associated with them. What are the stories? Are these objects treated with great care and respect?

4. Have you ever moved away from your home? What were your feelings? Were there any objects that you wanted to leave behind? Were there any items that you insisted on taking with you? Explain.

An Extract from What Is Told by Askold Melnyczuk

Mortal Stakes

In 1942 Zenon Zabobon —sixty, balding, but vigorous — had many Nazi friends.
He worked tirelessly at St. Cyril's Hospital, near the train station, where German officers went to play cards and flirt with the female staff.
Sitting down with a captain, or even a colonel, to a game of chess or Tarok (a German version of bridge), he spoke on behalf of some countryman or other who'd gotten himself into trouble with the authorities. The Germans, though aware of his work with the partisans, listened closely. While they had no intention of keeping their promise to establish a free and independent Ukraine, they needed the country as a buffer zone between themselves and Russia. Zenon seemed trustworthy. He said frankly he wished they'd never entered his city. But his contempt was tempered by an unusual pragmatism.
They used him to keep track of his people. "Who is cutting our phone lines?" Captain Reichman asked. Or: "Who is leaving barrels of dead fish outside the police station?"
Zenon never told them. But they could rest assured from then on the telephone lines would be left alone and the deliveries of fish would stop. 

He arrived at the hospital every afternoon around three-thirty. The men sat down before the chess board, Zenon smoking his pipe or chewing on the earpiece of his bifocals, Reichman dragging deep on a Lucky , punctuating sentences with a phlegmy cough. 

“You should have an examination”, Zenon suggested.
“My asthma. Very bad when I was a boy. And the city air…”
“I know”.

“You don't mean to leave the bishop there, do you?” 

Cough.
When Zenon needed to raise a delicate matter, he intensified his game. Fear of losing kept his opponent off balance.
“I understand you're holding Rudenko”. 

“The arsonist?”
“That story's fabricated by the Russians ...” 

“You don’t say?” 

“Alas ...”

“I’ll look into it. You know how counterproductive disinformation is”. 

Zenon answered in English, “Quite”.

His other reason for cultivating the Germans was because he was hiding Jews in his apartment. There were five of them: his former colleague Eddie Glick and his family.

Late one night, several months after the Germans arrived; Zenon answered a knock on the door. He found himself staring into Eddie Glick’s dark eyes. His face appeared smeared with charcoal. "The Germans go to the ghetto every night. Every night they arrest people. Sometimes they shoot them right there”, Eddie said.
“I know”, said Zenon. “Where's the family?”
Eddie's wife and three children were waiting down stairs under the stairwell for the results of the interview.
After they were safely inside, Eddie told Zenon and Natalka how they had snuck aboard a wagon of corpses being hauled out of the ghetto and slipped off at an appropriate moment.
Everyone stayed up the rest of the night hammering together a false wall in the pantry behind which the five Glicks hid and, in a manner of speaking, lived. Their tiny quarters reminded Lastivka of a mausoleum.
Lastivka was home now much of the time. The Germans had finally closed the university, where she'd studied acting. She was months short of receiving her diploma. Bored, she put on shows for her family: she tap danced, imitated Edith Piaf and Marlene Dietrich. She previewed her upcoming role with an underground the theater troupe as Ophelia. The five Glicks applauded with gusto.
“I regret I won't be there to throw roses”, Eddie said.

Fact: the Germans had spotted the Glicks entering the building.

“Give them their Jews”, Reichman said, coughing.

“What are five more or less to us? Zenon is more important than that”.

A third reason Zenon fraternized with the occupying forces was that he was having an affair with Captain Reichman’s wife…

Zenon had met her at a session of the Near-Death Society.
After the meeting he walked her home and was invited up for a schnapps. The apartment once belonged to the editor for whom he'd written the article on Scythian pottery for which he had been arrested nearly thirty years before. It thrilled him to sit there with his enemy. Elizabeth, who spoke perfect Ukrainian, played Liszt on the Victrola. A crystal ball sat on the coffee table. The couple huddled over it.
“I see doves”, she whispered.
At Near-Death Society meetings they often discussed the end of the war, the arrival of a permanent peace.
They established a routine: after playing chess with her husband, the captain, Zenon would wait long enough for the officer to get back to the station house. Then he would hurry to his Elizabeth.
Risk gave the moment life. And he needed a place where he could deposit his hopes and his dreams without fear of forfeiting the capital.
One afternoon over chess, Captain Reichman said, “The order's come down. If you don't send them away tonight, you'll all be arrested”.
Zenon, poised to castle, moved his bishop instead. Dumb. Reichman's knight had a fork. “Why now?”

“Not much more I can tell you. After the war, we’ll talk”.

FOR DISCUSSION AND WRITING

1. What is the symbolic meaning of “Mortal Stakes”?
2. What is the influence of World War II on the characters? Choose passages that most clearly reflect their behavior and spirit.
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Death in the Afternoon («Смерть пополудні»)
The Green Hills of Africa («Зелені горби Африки»)
The Snows of Kilimangaro («Сніги Кіліманджаро»)

The Short Happy Life of Francis Macomber («Недовге щастя Френсиса Макомбера»)
The Spanish Earth («Іспанська земля»)
The Fifth Column («П’ята колона»)
For Whom the Bell Tolls («По кому подзвін»)
Men at War («Люди на війні»)
The Old Man and the Sea («Старий и море»)
Jerome Salinger (1919-2011)
Young Men («Молоді люди»)
The Catcher in the Rye («Над прірвою в житі»)

Jack Kerouac (1922-1969)
On the Road («На дорозі»)
The Dharma Bums («Бродяги у пошуках дхарми»)

Doctor Sax («Лікар Сакс»)
Big Sur («Біґ Сур»)
Desolation Angels («Ангели самотності»)
John Updike (1932-2010)
The Carpentered Hen and Other Tame Creatures («Дерев'яна курка й інші створіння»)
The Poorhouse Fair («Ярмарок в богадільні»)

Rabbit, Run («Кролику, біжи»)
Rabbit Redux («Кролик виздоровів»)
Rabbit is Rich («Кролик разбагатів»)
Rabbit at Rest («Кролик заспокоївся»)
The Centaur («Кентавр»)
Ken Kesey (1935-2001)
One Flew Over the Cuckoo's Nest («Політ над гніздом зозулі»)
Sometimes a Great Notion («А трапляється, я отримую натхнення») 

Sailor Song («Пісня моряка»)

MULTICULTURALISM

I. African-American Literature

1. Toni Morrison (born Chloe Anthony Wofford on February 18, 1931) is a Nobel Prize-winning American writer, editor, and professor. 
Novels
· The Bluest Eye (1970)

· Sula (1974) 

· Song of Solomon (1977) 

· Tar Baby (1981) 

· Beloved (1987) 

· Jazz (1992) 

· Paradise (1999) 

· Love (2003) 

· Mercy (2008) 

Children's literature (with Slade Morrison)
· The Big Box (2002) 

· The Book of Mean People (2002) 

· Who's Got Game?: The Lion or the Mouse? (2003) 

· Who's Got Game?: The Ant or the Grasshopper (2003) 

· Who's Got Game?: Poppy or the Snake? (2004) 

· Who's Got Game?: The Mirror or the Glass? (2007) 

Short stories
· "Recitatif" (1983) 

Plays
· Dreaming Emmett (performed 1986) 

Libretto
· Margaret Garner (first performed May 2005) 

Non-fiction
· The Black Book (1974) 

· Birth of a Nationhood (co-editor) (1997) 

· Playing in the Dark (1992) 

· Remember:The Journey to School Integration (April 2004) 

Articles
· "This Amazing, Troubling Book" (The analysis of The Adventures of Huckleberry Finn by Mark Twain) 

Awards and Nominations
Awards
· Nobel Prize for Literature 1993 

· Pulitzer Prize for Fiction 1987 "Beloved" 

Nominations
· Grammys 2008 Best Spoken Word Album for Children - "Who's Got Game? The Ant or the Grasshopper? The Lion or the Mouse? Poppy or the Snake? 

2. Maya Angelou (born Marguerite Ann Johnson on April 4, 1928)American is an  poet, memoirist, actress and an important figure in the American Civil Rights Movement.
Works
Autobiographies
· I Know Why the Caged Bird Sings, (1969) 

· Gather Together in My Name (1974) 

· Singin' and Swingin' and Gettin' Merry Like Christmas (1976) 

· The Heart of a Woman (1981) 

· All God's Children Need Traveling Shoes (1986) 

· A Song Flung Up To Heaven (2002) 

· The Collected Autobiographies of Maya Angelou (2004) 

Poetry
· Just Give Me a Cool Drink of Water 'Fore I Diiie (1971) 

· Oh Pray My Wings are Gonna Fit Me Well (1975) 

· Still I Rise (1978) 

· Shaker, Why Don't You Sing (1983) 

· Now Sheba Sings the Song, 1987 

· I Shall Not Be Moved (1990) 

· "Life doesn't frighten me" (1991) 

· "On the Pulse of Morning" (1993)
· The Complete Collected Poems of Maya Angelou (1994) 

· Phenomenal Woman: Four Poems for Women (1995) 

· "A Brave and Startling Truth" (1995) 

· "From a Black Woman to a Black Man" (1995) 

· "Amazing Peace" (2005) 

· "Mother, a Cradle to Hold Me" (2006) 

· "Celebrations, Rituals of Peace and Prayer" (2006) 

· Poetry for Young People (2007) 

Essays
· Lessons in Living (1993) 

· Wouldn't Take Nothing for My Journey Now (1993) 

· Even the Stars Look Lonesome (1997) 

· Hallelujah! The Welcome Table (2004) 

· Mother: A Cradle to Hold Me (2006) 

· Letter to My Daughter (2008) 

Children's books
· Mrs. Flowers: A Moment of Friendship (selection from I Know Why the Caged Bird Sings) (1986). 

· Life Doesn't Frighten Me (poem) (1993). 

· Soul Looks Back in Wonder (with others) (1993). 

· My Painted House, My Friendly Chicken and Me (1994). 

· Kofi and His Magic, photographs by Margaret Courtney-Clarke (1996). 

· Maya's World series (2004). 

Plays
· Cabaret for Freedom (musical revue), with Godfrey Cambridge (1960). 

· The Least of These (two-act drama), produced in Los Angeles (1966). 

· The Best of These (drama) (1966). 

· The Clawing Within (two-act drama) (1966). 

· Gettin' up Stayed on My Mind (1967 

· Adjoa Amissah (two-act musical) (1967) 

· Sophocles, Ajax (two-act drama) (1974) 

· And Still I Rise (one-act musical) (1976). 

· Theatrical Vignette (one-act play) (1983). 

· King, (lyrics, with Alistair Beaton) book by Lonne Elder III (1990). 

3. Alice Walker (born on February 9, 1944) is a novelist, short story writer, poet 

Novels and short story collections
· The Third Life of Grange Copeland (1970) 

· Everyday Use (1973) 

· In Love and Trouble: Stories of Black Women (1973) 

· Roselily (1973) 

· Meridian (1976) 

· The Color Purple (1982) 

· You Can't Keep a Good Woman Down: Stories (1982) 

· Beauty: When the Other Dancer Is the Self (1983) 

· Am I Blue? (1986) 

· To Hell With Dying (1988) 

· The Temple of My Familiar (1989) 

· Finding the Green Stone (1991) 

· Possessing the Secret of Joy (1992) 

· The Complete Stories (1994) 

· By The Light of My Father's Smile (1998) 

· The Way Forward Is with a Broken Heart (2000) 

· Now Is The Time to Open Your Heart (2005) 

· Devil's My Enemy {2008} 

Poetry collections
· Once (1968) 

· Revolutionary Petunias and Other Poems (1973) 

· Good Night, Willie Lee, I'll See You in the Morning (1979) 

· Horses Make a Landscape Look More Beautiful (1985) 

· Her Blue Body Everything We Know: Earthling Poems (1991) 

· Absolute Trust in the Goodness of the Earth (2003) 

· A Poem Traveled Down My Arm: Poems And Drawings (2003) 

· Collected Poems (2005) 

· Poem at Thirty-Nine 

Non-fiction
· In Search of Our Mothers' Gardens: Womanist Prose (1983) 

· Living by the Word (1988) 

· Warrior Marks (1993) 

· The Same River Twice: Honoring the Difficult (1996) 

· Anything We Love Can Be Saved: A Writer's Activism (1997) 

· Go Girl!: The Black Woman's Book of Travel and Adventure (1997) 

· Pema Chodron and Alice Walker in Conversation (1999) 

· Sent By Earth: A Message from the Grandmother Spirit After the Bombing of the World Trade Center and Pentagon (2001) 

· We Are the Ones We Have Been Waiting For (2006) 

4. James Baldwin (August 2, 1924–November 30, 1987) 

Bibliography

· Go Tell It on the Mountain (semi-autobiographical novel; 1953) 

· The Amen Corner (play; 1954) 

· Notes of a Native Son (1955) 

· Giovanni's Room (novel; 1956) 

· Nobody Knows My Name: More Notes of a Native Son (essays; 1961) 

· Another Country (novel; 1962) 

· A Talk to Teachers (essay; 1963) 

· The Fire Next Time (essays; 1963) 

· Blues for Mister Charlie (play; 1964) 

· Going to Meet the Man (stories; 1965) 

· Tell Me How Long the Train's Been Gone (novel; 1968) 

· No Name in the Street (essays; 1972) 

· If Beale Street Could Talk (novel; 1974) 

· The Devil Finds Work (essays; 1976) 

· Just Above My Head (novel; 1979) 

· Jimmy's Blues (poems; 1983) 

· The Evidence of Things Not Seen (essays; 1985) 

· The Price of the Ticket (essays; 1985) 

· Harlem Quartet (novel; 1987) 

5. Toni Cade Bambara (March 25, 1939 - December 9, 1995) was an American writer, social activist, and college professor.

Novels
· The Salt Eaters (1980) 

· Those Bones Are Not My Child (1999) 

Short Story Collections
· Gorilla, My Love (1972) 

· The Sea Birds Are Still Alive (1977) 

· Deep Sightings and Rescue Missions (1996) 

· The Lesson (1972) 

· Raymond's Run 

· The war of the wall 

Documentaries
· The Bombing of Osage Avenue (1986) 

· W.E.B. Du Bois: A Biography in Four Voices (1995) 

Anthologies
· The Black Woman: An Anthology (1970) 

· Tales and Stories for Black Folks (1971) 

· This Bridge Called My Back, 1981 

6. Gloria Naylor (born January 25, 1950) is an African-American novelist.

Bibliography

· The Women of Brewster Place (1982) 

· Linden Hills (1985) 

· Mama Day (1988)

· Bailey's Café (1992) 

· Children of the Night: The Best Short Stories by Black Writers, 1967 to the Present (1995)

· The Men of Brewster Place (1998) 

· 1996 (2005) 

7. Ralph Waldo Ellison (March 1, 1914 – April 16, 1994) was a scholar and writer.

Works:
· Invisible Man (1952) 
· Shadow And Act (1964) 

· The Writer's Experience (1964) (with Karl Shapiro) 

· The City In Crisis (1968) (with Whitney M. Young and Herbert Gans) 

· Going To The Territory (1986) 

· The Collected Essays Of Ralph Ellison (1995) 

· Flying Home And Other Stories (1997) 

· Juneteenth (1999) 

II. Asian-American Literature

–Chinese:

1. Gish Jen (born Lillian Jen, named for the actress Lillian Gish, in 1956) is a contemporary American writer.

Notable work(s)

· Typical American (1982)

· Mona in the Promised Land (1995)
· The Love Wife (2000)
2. Frank Chin (born February 25, 1940) is an American writer and playwright.

Plays
· The Chickencoop Chinaman (1971) the first play by an Asian American to be produced as a mainstream New York theater production. 

· The Year of the Dragon (play) (1974) 

Books
· Yardbird Reader Volume 3 (1974) (co-editor, contributor) 

· Aiiieeeee: An Anthology of Asian American Writers (1974) 

· The Chinaman Pacific and Frisco R.R. Co (1988) 

· Donald Duk (1991) 

· The Big AIIIEEEEE!: An Anthology of Chinese American and Japanese American Literature (1991) (Co-editor, contributor) 

· Gunga Din Highway (1994) 

· Bulletproof Buddhists and Other Essays (1998) 

· Born in the USA: A Story of Japanese America, 1889-1947 (2002) 

3. Amy Tan (born 19 February 1952 )

Novels
· The Joy Luck Club (1989) 

· The Kitchen God's Wife (1991) 

· The Hundred Secret Senses (1995) 

· The Bonesetter's Daughter (2001) 

· Saving Fish from Drowning (2005) 

–Japanese:

1. Susan Nunes (born in 1937) – a native of Hawaii and now a resident of California, has Japanese and Portuguese ancestry. Her son and nephews share this background, as well as different combinations of Jewish, Persian, African American, and American Indian ancestry. 

Short Stories
· The Last Dragon (1997) 

· Coyote Dreams (2000) 

· Tiddalick the Frog (2002) 

2. Milton Murayama (born April 10, 1923, Lahaina, Maui, Hawaii) is an American Nisei novelist and playwright. His first novel, All I Asking for Is My Body (1975) is considered a classic novel of the experiences of Japanese Americans in Hawaii before and during World War II.

Novels
· All I Asking for Is My Body. Reprinted by the University of Hawaii Press, 1988.

· Five Years on a Rock (1994) 

· Plantation Boy (1998) 

· Dying in a Strange Land (2008). 

Short Stories
· “I'll Crack Your Head Kotsun”. In The Spell of Hawaii (1968) 

Drama
· Yoshitsune (1977) 

· All I Asking for Is My Body, based on his novel (1989) 

a. Dwight Okita (born in 1958)
Books

· Crossing With The Light (1993) (collection of poetry)
· Asian American Drama (1998) (play) 

III. Indian Literature (Natives)

1. Leslie Marmon Silko (born Leslie Marmon on March 5, 1948 in Albuquerque, New Mexico) is a Native American writer of the Laguna Pueblo tribe, and one of the key figures in the second wave of what Kenneth Lincoln has called the Native American Renaissance.

Bibliography
Novels
· Gardens in the Dunes (1999) 

· Almanac of the Dead (1991) 

· Ceremony (1977) 

Poetry & Short Story Collections
· Love poem and Slim Canyon (1996) 

· Rain (1996) 

· Sacred Water: Narratives and Pictures (1993) 

· Yellow Woman (1993) 

· Storyteller (1981) 

· Western Stories (1980) 

· Laguna Women: Poems (1974) 

Other
· Yellow Woman and a Beauty of the Spirit: Essays on Native American Life Today (1996) 

· Delicacy And Strength of Lace Letters (1986) 

2. Thomas King (born 24 April 1943) is a noted novelist and broadcaster who most often writes about Canada's First Nations and is an outspoken advocate for First Nations causes. He is of Cherokee and Greek descent.

Bibliography

· The Native in Literature (1987) (editor) 

· An Anthology of Short Fiction by Native Writers in Canada (1988) (editor) 

· Medicine River (1990) 

· All My Relations (1990) (editor) 

· A Coyote Columbus Story (1992) (nominated for a Governor General's Award) 

· Green Grass, Running Water (1993) 

· One Good Story, That One (1993) 

· Borders (1993) 

· Coyotes Sing to the Moon (1998) (Illustrated by Johnny Wales) 

· Truth and Bright Water (1999) 

· Dreadful Water Shows Up (2002) (under the pen-name of Hartley GoodWeather) 

· The Truth About Stories (2003) 

· Coyote's New Suit (2004) (Illustrated by Johnny Wales) 

· A Short History of Indians in Canada (2005) 

· The Red Power Murders: A DreadfulWater Mystery (2006) 
3. Navarro Scott Momaday (born February 27, 1934) is a Native American (Kiowa) writer. 
Bibliography

· The Journey of Tai-me (1967) 

· House Made of Dawn (1968) 

· The Way to Rainy Mountain (1969) 

· Angle of Geese (1974) 

· The Gourd Dancer (1976) 

· The Names: A Memoir (1976) 

· The Ancient Child (1989) 

· In the Presence of the Sun (1992) 

· The Native Americans: Indian County (1993) 

· The Indolent Boys (play) world premiere Syracuse Stage 1993-94 season 

· Circle of Wonder: A Native American Christmas Story (1994) 

· The Man Made of Words: Essays, Stories, Passages (1997) 

· In the Bear's House (1999) 

4. Karen Louise Erdrich (born June 7, 1954) is a Native American author of novels, poetry, and children's books. She is an enrolled member of the Anishinaabe nation (also known as Ojibway and Chippewa). She is widely acclaimed as one of the most significant Native writers of the second wave called the Native American Renaissance.

Novels
· Love Medicine (1984) 
· The Beet Queen (1986) 

· Tracks (1988) 

· The Crown of Columbus (1991) 

· The Bingo Palace (1994) 

· Tales of Burning Love (1997) 

· The Antelope Wife (1998) 

· The Last Report on the Miracles at Little No Horse (2001) 

· The Master Butchers Singing Club (2003) 

· Four Souls (2004) 

· The Painted Drum (2005) 

· The Plague of Doves (Harper, 2008) 

Children's literature
· Grandmother's Pigeon (1996) 

· The Birchbark House (1999) 

· The Range Eternal (2002) 

· The Game of Silence (2005) 

Poetry
· Jacklight (1984) 

· Baptism of Desire (1989) 

· Original Fire: Selected and New Poems (2003) 

Non-fiction
· Route Two [with Michael Dorris] (1990) 

· The Blue Jay’s Dance: A Birthyear (1995) 

· Books and Islands in Ojibwe Country (2003) 

IV. Mexican Literature

–Mexican-American Literature 

1. Pat Mora (born in 1942) is a female Mexican-American author and poet. Pat Mora was born in El Paso, Texas. She is married and has 3 grown children.

Poetry
· Chants (1984) 

· Communion (1995) 

· A Voice (1991) 

· Sonrisas (1994) 
· Uncoiling (2001) 

· “La Migra” (1996)  

Children's Literature
· Tomas and the Library Lady (1989) 

· A Birthday Basket for Tía (1992) 

· Pablo's Tree (1994) 

· The Desert is My Mother (1995) 

· The Big Sky (1998) 

· The Rainbow Tulip (1999) 

· Love to Mama (2001) 

· The Bakery Lady (2002) 

· A Library for Juana: The World of Sor Juana Inez (2003) 

· Maria Paints the Hills (2003) 

· Dona Flor: A Tall Tale About a Giant Woman with a Great Big Heart (2005) 

· The Song of Francis and the Animals (2006) 

2. Gary Soto (born April 1952) is an American writer and poet.

Poetry:

· New and selected poems (1995) National Book Award finalist 

· Canto Familiar/Familiar Song (1994) 

· Neighborhood Odes (1992) 

· Home Course in Religion (1991) 

· Who Will Know Us? (1990) 

· Black Hair (1985) 

· Where Sparrows Work Hard (1981) 

· The Tale of Sunlight (1978) 

· The Elements of San Joaquin (1977) 

Novels:

· Taking Sides (1991) 

· Crazy Weekend (1994) 

· Poetry Lover (University of New Mexico Press, 2001) 

· Nickel and Dime (2000) 

· Buried Onions(2003) 

· Baseball in April(2000) 

· The Afterlife (2005) 

· Accidental Love (2006) 

Memoir:

· Living Up the Street (1985), American Book Award 

Young Adult/Children's Books:

· Summer On Wheels (1995) 

· 7th grade (1994) 

Anthologies:

· Pieces of Heart (1993) 

· California Childhood (1988) 

· Entrance: Four Latino Poets (1976). 

· Afterlife(1999) 

–Ibero-Americans (Mexican ancestry)

1. Sandra Cisneros (born December 20, 1954) is a Chicana
 author and poet. Much of her writing is influenced by her Mexican heritage. 
List of works
· Bad Boys (1980) 

· My Wicked, Wicked Ways (1987) 

· The House on Mango Street (1988) 

· Woman Hollering Creek and Other Stories (1991) 

· Hairs=Pelitos (1994) 

· Loose woman: Poems (1994) 

· Caramelo, Or, Pure Cuento: A Novel (2002) 

· Vintage Cisneros (2004) 

2. Rudolfo Anaya (born 1937) is a Mexican American (Chicano) author.

List of Books
· The Man Who Could Fly and Other Stories (2006) 

Books for children
· Elegy on the Death of César Chávez (2000), illustrated by Gaspar Enriquez

· The Farolitos of Christmas: A New Mexico Christmas Story (1987)

· Maya's Children: The Story of La Llorana (1996), illustrated by Maria Baca 

· Farolitos for Abuelo (1998), illustrated by Edward Gonzalez 

· My Land Sings: Stories from the Rio Grande (1999)

· Roadrunner's Dance (2000), illustrated by David Diaz.
· The Santero's Miracle: A Bilingual Story (2004) 

Non-fiction
· A Ceremony of Brotherhood, 1680-1980 (1981) 

· Cuentos Chicanos: A Short Story Anthology (rev. ed. 1984)

· A Chicano in China (1986)

· Voices: An Anthology of Nuevo Mexicano Writers (1987, 1988), editor

· Aztlán: Essays on the Chicano Homeland (1989) 

· Tierra: Contemporary Short Fiction of New Mexico (1989), editor 

· Flow of the River (2nd ed. 1992) 

· Descansos: An Interrupted Journey (1995) 

· Chicano/a Studies: Writing into the Future (1999)

· Elegy on the Death of César Chávez (2000)

· The Curse of The Chupacabra(2003) 

V. European-American Literature

–German Americans

3. Kurt Vonnegut, Jr. (November 11, 1922 – April 11, 2007) was a prolific and genre-bending American author. The novelist known for works blending satire, black comedy and science fiction, such as Slaughterhouse-Five (1969), Cat's Cradle (1963), and Breakfast of Champions (1973).

Bibliography
Novels
· Player Piano (1952) 

· The Sirens of Titan (1959) 

· Mother Night (1961) 

· Cat's Cradle (1963) 

· God Bless You, Mr. Rosewater; or, Pearls before Swine (1965) 

· Slaughterhouse-Five; or, The Children's Crusade (1969) 

· Breakfast of Champions; or, Goodbye Blue Monday (1973) 

· Slapstick; or, Lonesome No More (1976) 

· Jailbird (1979) 

· Deadeye Dick (1982) 

· Galápagos (1985) 

· Bluebeard (1987) 

· Hocus Pocus (1990) 

· Timequake (1997) 

Collections of short stories and essays
· Canary in a Cathouse (1961) 

· Welcome to the Monkey House: A Collection of Short Works (1968) 

· Wampeters, Foma and Granfalloons (1974) 

· Palm Sunday (1981) 

· Fates Worse than Death (1991) 

· Bagombo Snuff Box: Uncollected Short Fiction (1999) 

· God Bless You, Dr. Kevorkian (1999) 

· A Man Without a Country (2005) 

· Armageddon in Retrospect (2008, posthumous) 

4. Henry Charles Bukowski (August 16, 1920 – March 9, 1994) was a German American poet, novelist, and short story writer. 
Major Works

· It Catches My Heart in Its Hand (1963) 

· Crucifix in a Deathhand (1965) 

· Post Office (1971) novel 

· South of No North (1973) 

· Burning in Water Drowning in Flame: Selected Poems 1955-1973 (1974) 

· Factotum (1975) novel 

· Women (1978) novel 

· Ham On Rye (1982) novel 

· Hot Water Music (1983) 

· The Roominghouse Madrigals: Early Selected Poems 1946-1966 (1988) 

· Hollywood (1989) novel 

· Septuagenarian Stew: Stories and Poems (1990) 

· The Last Night of the Earth Poems (1992) 

· Pulp (1995) novel 

· Betting on the Muse: Poems & Stories (1996) 

· Portions From a Wine-Stained Notebook (2008) 

–American French

Claire Messud (born in 1966) is an American novelist.

Novels

· When The World Was Steady (1995) 

· The Last Life (1999)

· The Hunters (2001)

· The Emperor’s Children (2005)

–Hispanic origin

Oscar Hijuelos (born August 24, 1951) is an American novelist. He is the first Hispanic to win a Pulitzer Prize for Fiction.

Bibliography
· Our House in the Last World (1983) 

· The Mambo Kings Play Songs of Love (1990) 

· The Fourteen Sisters of Emilio Montez O'Brien (1993) 

· Mr. Ives' Christmas (1995) 

· Empress of the Splendid Season (1999) 

· A Simple Habana Melody (2002) 

–American Jew writers

1. Saul Bellow, born Solomon Bellows (June 10, 1915 – April 5, 2005), was an acclaimed American writer of Russian-Jewish origin.

Fiction
· Dangling Man (1944) 

· The Victim (1947) 

· The Adventures of Augie March (1953) 

· Seize the Day (1956) 

· Henderson the Rain King (1959) 

· Herzog (1964) 

· Mosby's Memoirs (short stories also available in Collected Stories) (1968) 

· Mr. Sammler's Planet (1970) 

· Humboldt's Gift (1975), won the 1976 Pulitzer Prize 

· The Dean's December (1982) 

· Him with His Foot in His Mouth (short stories also available in Collected Stories) (1984) 

· More Die of Heartbreak (1987) 

· A Theft (1989) 

· The Bellarosa Connection (1989) 

· Something to Remember Me By: Three Tales (collecting the eponymous short story, A Theft and The Bellarosa Connection) (1991) 

· The Actual (1997) 

· Ravelstein (2000) 

· Collected Stories (2001) 

2. Tillie Lerner Olsen (January 14, 1913–January 1, 2007) was an American writer, associated with the political turmoil of 1930s and the first generation of American feminists.

Major works

· Tell Me A Riddle (1995) 

· Yonnondio: From the Thirties (1989) 

· Silences (2003). 

· Mothers to Daughter, Daughter to Mother: Mothers on Mothering: A Daybook and Reader (1989). 

· Mothers & Daughters: That Special Quality: An Exploration in Photographs (1995) 

· The Riddle of Life And Death with Leo Tolstoy, The Feminist Press (2007) 

3. Bernard Malamud (April 26, 1914 – March 18, 1986) was an American writer, allegorist, and a well-known Jewish-American author.

Bibliography
· The Natural (novel) (1952) 

· The Assistant (novel) (1957) 

· The Magic Barrel (short story collection) (1958) 

· A New Life (novel) (1961) 

· Idiots First (short story collection) (1963) 

· The Jewbird (1963) 

· The German Refugee (1964) 

· The Fixer (novel) (1966) 

· Pictures of Fidelman (short story collection) (1969) 

· The Tenants (novel) (1971) 

· Rembrandt's Hat (short story collection) (1974) 

· Dubin's Lives (novel) (1979) 

· God's Grace (novel) (1982) 

· The Stories of Bernard Malamud (short story collection) (1983) 

· The People and Uncollected Stories (unfinished collection) (1989) 

· The Complete Stories (1997) 

4. Jonathan Safran Foer (born 1977) is an American writer best known for his 2002 novel Everything Is Illuminated. He lives in Brooklyn, New York, with his wife, the novelist Nicole Krauss, and their son, Sasha.

Novels
· Everything Is Illuminated (2002) 

· Extremely Loud and Incredibly Close (2005) 

Short stories
· "The Very Rigid Search" (excerpted from Everything Is Illuminated) ( 2001) 

· "A Primer for the Punctuation of Heart Disease" (2002) 

· "About the Typefaces Not Used in This Edition" (2002) 

· "Room After Room" (2007) 

–Russian Americans

1. Vladimir Vladimirovich Nabokov (22 April 1899, Saint Petersburg – 2 July 1977, Montreux) was a multilingual Russian-American novelist and short story writer. Nabokov wrote his first nine novels in Russian, then rose to international prominence as a master English prose stylist. He also made contributions to entomology and had an interest in chess problems.

Works in English
Novels 

· The Real Life of Sebastian Knight (1941) 

· Bend Sinister (1947)

· Lolita (1955)

· Pale Fire (1962)
·  Ada or Ardor: A Family Chronicle (1969)

·  Transparent Things (1972)

· Look at the Harlequins! (1974)
· The Original of Laura (unpublished fragment) (written 1977)

Short stories 

· Signs and Symbols (1958)

· The Vane Sisters (1959)
Non-fiction 

Memoirs & Letters: 

· Speak, Memory (1951)
2 Joseph Brodsky (May 24, 1940—January 28, 1996), born Iosif Aleksandrovich Brodsky was a Russian poet and essayist who won the 1987 Nobel Prize in Literature and was Poet Laureate of the United States from 1991 to 1992.

Bibliography
Works in English, including translations into English
Poetry 

· Elegy for John Donne and Other Poems, selected, translated, and introduced by Nicholas William Bethell, London: Longman (1967)
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GLOSSARY

Absurdism is a philosophy stating that the efforts of humanity to find meaning in the universe will ultimately fail  because no such meaning exists, at least in relation to humanity. The word Absurd in this context does not mean "logically impossible", but rather "humanly impossible".

Absurdist Theatre (or Theatre of the Absurd): Works of the mid-twentieth century apparently dramatized the idea that human life is absurd and lacks meaning. Influenced by existentialism, such works, in reality, hint at human responsibility in that absurdity, i.e. if life is absurd and meaningless it is so because humans fail to exercise their own reason and independence, to take charge of their own lives and create their own meanings. Instead, characters in absurdist works are often seen caught in meaningless routines and/or hopelessly expecting help from imaginary outside forces, putting their faith in empty beliefs and problematic traditions.

Aesthetic Movement literature: The artists and writers of the Aesthetic movement tended to hold that the Arts should provide refined sensuous pleasure, rather than convey moral or sentimental messages. The Aesthetes developed the cult of beauty, which they considered the basic factor in art. Life should copy Art, they asserted. They considered nature as crude and lacking in design when compared to art. The main characteristics of the movement were: suggestion rather than statement, sensuality, massive use of symbols, and synaesthetic effects—that is, correspondence between words, colours and music.

Allegory: A metaphorical narrative in prose or verse in which characters and parts of the narrative usually represent moral or spiritual values.

Beat Generation: The term, Beat, referred to the countercultural rhythm of the Jazz scene, to a sense of rebellion regarding the conservative stress of post-war society, and to an interest in new forms of spiritual experience through drugs, alcohol, philosophy, and religion, and specifically through Zen Buddhism. 

Behaviorism: an approach to psychology based on the proposition that behavior can be researched scientifically without recourse to inner mental states. 
Black Comedy: A story that substitutes morbid, unfunny situations for carefree, funny ones.

Buddhism: a religion and philosophy encompassing a variety of traditions, beliefs and practices, largely based on teachings attributed to Siddhartha Gautama, commonly known as the Buddha ("the awakened one"). The Buddha lived and taught in the northeastern Indian subcontinent between the 6th and 4th centuries He is recognized by Buddhists as an awakened or enlightened teacher who shared his insights to help sentient beings end ignorance of dependent origination, thus escaping what is seen as a cycle of suffering and rebirth.

Two major branches of Buddhism are recognized: Theravada ("The School of the Elders") and Mahayana ("The Great Vehicle"). 

Decadence can refer to a personal trait and to a state of society. Used to describe a person's lifestyle, it describes a lack of moral and intellectual discipline. 

English literature: literature written in the English language, including literature composed in English by writers not necessarily from England. In other words, English literature is as diverse as the varieties and dialects of English spoken around the world.

Essay: A brief composition, usually in prose, that gives the author's views.

Existentialism: A philosophical movement of the 19th and 20th centuries stressing individual freedom and human choice; existentialism is based on the idea that human beings shape their own existence and give meaning to it through their own choices and actions. The main figure in existentialism was the French philosopher Jean-Paul Sartre (1905-1980).

Fable: A short tale that teaches a moral. It usually has animals or inanimate objects as characters.

Fairy Tale: A tale of fiction, usually for children, with fanciful characters.

Fantasy: A highly imaginative tale about somewhat believable, but nonexistent, characters, places, and events.

Farce: A light, funny play that usually emphasizes improbable situations rather than characters to make a point.

Genre: The general type or form of a literary work, e.g. poetry, drama, novel, short story. A sub-genre of poetry is, for example, lyric poetry.

Irony: The use of language to express something quite different from or opposite to its literal meaning.

Modernism: Term referring to art, literature, and music of the late 19th and the 20th century; a form of protest against the industrialized, militaristic, business-oriented, mechanical, bureaucratic, and technological nature of the modern world; literary modernism focuses on breaking away from rules and conventions, searching for new perspectives and points of view, experimenting in form and style; some modernists placed emphasis on art for its own sake; language and writing as an experience in themselves, without external referents; interest in subjectivity, the internal, psychic life of characters and the construction of reality from those inner perspectives; movements associated with modernism include Surrealism, Existentialism, Formalism, Symbolism, Dadaism, Expressionism, Impressionism, and others.

Multiculturalism or cultural pluralism is a term describing the coexistence of many cultures in a locality on equal terms without any one culture dominating the region. By making the broadest range of human differences acceptable to the largest number of people, multiculturalism seeks to overcome racism, sexism, and other forms of discrimination.

Multiplicity means the quality or state of being various
Nonconformism is in general the refusal to conform to common standards, conventions, rules, customs, traditions, norms or laws. 

Novel: Extended, fictional prose narrative with full character and plot development.

Novella: Fictional, prose narrative that is longer than a short story but shorter than a novel.

Parable: A short story intended to teach a moral lesson.

Parody: An imitation of an author or work for comic effect.

Pastiche / pasticcio: A literary or artistic piece consisting wholly or chiefly of motifs or techniques from borrowed sources; derived from "paste", to strew or sprinkle.

Plot or storyline is all the events in a story, particularly towards the achievement of some particular artistic or emotional effect. In other words it's what mostly happened in the story such as the mood, characters, setting, and conflicts occurring in a story.

Pluralism is a state of society in which members of diverse ethnic, racial, religious or social groups maintain an autonomous participation in a development of their traditional culture or special interest within the confines of a common civilization. 

Postmodernism: A cultural and intellectual trend of the twentieth and twenty-first centuries characterized by emphasis on the ideas of the decenteredness of meaning, the value and autonomy of the local and the particular, the infinite possibilities of the human existence, and the coexistence, in a kind of collage or pastiche, of different cultures, perspectives, time periods, and ways of thinking. Postmodernism claims to address the sense of despair and fragmentation of modernism through its efforts at reconfiguring the broken pieces of the modern world into a multiplicity of new social, political, and cultural arrangements.

Postmodern literature: The term is used to describe certain tendencies in post-World War II literature. It is both a continuation of the experimentation championed by writers of the modernist period (relying heavily, for example, on fragmentation, paradox, questionable narrators, etc.) and a reaction against Enlightenment ideas implicit in Modernist literature. 

Psychological Novel: A story in which the characters' motivations are of primary importance.

Quotation: To cite or represent a phrase or passage, as from a speech or book.

Realism in the visual arts and literature is the depiction of subjects as they appear in everyday life, without embellishment or interpretation. The term is also used to describe works of art which, in revealing a truth, may emphasize the ugly or sordid. Realist authors opted for depictions of everyday and banal activities and experiences, instead of a romanticized or similarly stylized presentation.

Romanticism: an artistic, literary, and intellectual movement that originated around the middle of the 18th century in Western Europe, and gained strength during the Industrial Revolution. The movement stressed strong emotion as a source of aesthetic experience, placing new emphasis on such emotions as trepidation, horror, and the awe experienced in confronting the sublimity of untamed nature. 

Satire: Scorn or ridicule, used humorously in writing to show follies or vices.

Short Story: A brief, fictional prose narrative.

Spiritualism: a monotheistic belief system or religion, postulating the belief that spirits of the dead residing in the spirit world have both the ability and the inclination to communicate with the living. Anyone may receive spirit messages, but formal communication sessions (séances) are held by "mediums", who can then provide information about the afterlife.

Stream of Consciousness: A literary technique involving expression through a flow of words, images, and ideas similar to the unorganized flow of the mind; the term was originally coined by William James, in his Principles of Psychology (1890), where it referred to the flow of inner mental phenomena.

Story: An imaginative tale that is shorter than a novel, but longer than a short story.

Symbol: Something that stands for something else.

Theme: a broad idea in a story, or a message or lesson conveyed by a work. This message is usually about life, society or human nature. Analysis of changes in dynamic characters can provide insight into a particular theme.

Tragedy: A work that presents serious or sad events.

	Appendix 1. PERIODS OF ENGLISH LITERATURE
І. The Middle Ages
–Early Middle Ages
–Mature Middle Age.
	V – XIV
V–XI
XI–XIV
	Beowulf

Thomas Malory

	ІІ. Renaissance
–Pre Renaissance

–Mature Renaissance
	XIV–XVII
XV

XVI
	Jeffrey Сhaucer

William Shakespeare


	ІІІ. Classicism & Baroque

– Baroque
–Classicism, or 

the Restoration
	XVII
І part XVII
II part XVII

	John Donne

John Dryden



	IV. The Enlightenment

	XVIII
I part XVIII
II part XVIII
	Alexander Pope

Daniel Defoe

	V. The Romantic Period

VI. Realism
	End XVIII–30years XIX

End XIX–I part XX
	George Gordon Byron

Somerset Maugham

	VII. Modernism

–Early

Neo-romanticism

Aestheticism

– Mature

–Existentialism

VIII. Postmodernism
	End XIX – 60 years XX
End XIX – begin XX
1910–1940

1940–60 ХХ

60 XX – present


	Joseph Conrad, Robert Luise Stevenson

Оscar Wilde

James Joyce
David Lawrence, Thomas Sterns Eliot, William Golding, Iris Murdoch

John Fowles, D. Lodge, M. Bradbury


Appendix 2. Tendencies of Postmodern/Postmodernity
1. Suspicion and rejection of Master Narratives for history and culture; local narratives, ironic deconstruction of master narratives: counter-myths of origin.

2. Social and cultural pluralism, disunity, unclear bases for social/national/ ethnic unity.

3. Scepticism of idea of progress, anti-technology reactions, new age religions.

4.  Sense of fragmentation and decentred self; multiple, conflicting identities.

5. Alternative family units, alternatives to middle-class marriage model, multiple identities for couplings and child raising. Polysexuality, exposure of repressed homosexual and homosocial realities in cultures.

6. Subverted order, loss of centralized control, fragmentation.

7. Trust and investment in micropolitics, identity politics, local politics, institutional power struggles.
8. Attention to play of surfaces, images, signifiers without concern for "Depth". Relational and horizontal differences, differentiations.
9. Culture adapting to simulation, visual media becoming undifferentiated equivalent forms, simulation and real-time media substituting for the real.

10. Hyper-reality, image saturation, simulacra seem more powerful than the "real"; images and texts with no prior "original".  

11. Disruption of the dominance of high culture by popular culture. Mixing of popular and high cultures, new valuation of pop culture, hybrid cultural forms cancel "high"/"low" categories.

12. Demassified culture; niche products and marketing, smaller group identities.

13. Art as process, performance, production, intertextuality.  

14. Art as recycling of culture authenticated by audience and validated in subcultures sharing identity with the artist.  
15. Navigation through information overload, information management; fragmented, partial knowledge; just-in-time knowledge.  
16. Digital, interactive, client-server, distributed, user-motivated, individualized, many-to-many media. Paradigms: Napster and the Web.
17. Dispersal, dissemination, networked, distributed knowledge

18. Indeterminacy, contingency, polycentric power sources.

19. Play, irony, challenge to official seriousness, subversion of earnestness.

20. Hybridity, promiscuous genres, recombinant culture, intertextuality, pastiche.

Appendix 3. Classification of American Multiculturalists

I. Afro-Ameriсan writers 

Toni Morrison, Maya Angelou, Alice Walker, James Baldwin, Toni Cade Bambara, Gloria Naylor, Ralph Ellison, Linda Berry, Linda Crew etc. 

II. Asian-Americans
· Chinese origin: Gish Jen, Frank Chew Chin, Amy Tan, Meksin Hong Kingston, Siu Wai Anderson, Shawn Hsu Wong etc.

· Japanese origin: Milton Murayama, Dwight Okita, Yoshiko Ushida, Hisaye Yamamoto, Tina Koyama etc. 
III. The Indian constituent /native population/
Leslie Marmon Silko (Laguna Pueblo Tribe), Thomas King (Cherokee), N. Scott Momaday (kiowa), Lance Henson, Louse Erdrich, Black Elk, Sherman Alexie. 

IV. Mexican Literature
· –Mexican: Pat Mora, Garry Soto
· Ibero-American origin /Mexican ancestry/: Sandra Cisneros, Rudolfo Anaya.

V.  European representatives

· German Americans: Kurt Vonnegut, Henry Charles Bukowski
· French origin: Claire Messud
· Hispanic origin: Oscar Hijuelos
· Jew origin: Saul Bellow, Tillie Olsen, Bernard Malamud, Jonathan Safran Foer, Isaac Metzker, Benjamin Rosenblatt etc.
· Russian Americans: Vladimir Nabokov, Josef Brodsky, Alexander Godin, Alexander Hemon etc. 
· Ukrainian origin: Askold Melnyczuk, Irene Zabytko 
Indian origin: Jamaica Kincaid, Chitra Banerjee Divakaruni

· Appendix 4. Analysis of any Writer’s Literary Activity

1. Biography of a writer (Where was he/she born? Where was he/she educated? When did he/she become a fulltime writer? Is he/she considered to be one of the leading writers of multiculturalism? Why?)
2. Give a brief account of the writer’s literary career. When did his/her major books appear? What theme did he/she touch upon in almost of all his/her works? What novel brought him/her fame as a writer? What literary form did he/she choose for his/her works? 
3. Comment on the contents of the novel/short story. 
4. Analyze the main characters of the novel/short story.
5.  Define the main problems of the novel/short story.
6. Give a brief summary of the contents of the novel/short story.
7. What features of the writer’s outlook are revealed in the works of art?
Appendix 5. Self-study Activity
1. Literary Activity of George Bernard Shaw, John Galsworthy Herbert George Wells (Seminar 1) – 10 год. 
2. Literary Activity of Virginia Wolf (1882-1941) (Seminar 2) – 6 год.
3. Literary activity of Samuel Beckett (1906-1989) (Seminar 3) – 6 год.
4. Literary Activity of Iris Murdoch (1919-1999) (Seminar 4) – 6 год.
5. Literary Activity of Edgar Рое (1809-1849) (Seminar 5) – 8 год.
6. Literary Activity of О. Henry (1862-1910) (Seminar 6) – 6 год.
7. Lost Generation in American Literature of the 20th century (Seminar 7) – 7 год.
8. Philosophical and aesthetical principles and poetics of postmodernism in American literature: multiplicity, pluralism, pastiche, irony and self-irony, parody, confluence of tragedy and farce, quotation (Seminar 9) – 10 год.
9. Literary Activity of John Updike (1932-2009) and Ken Kesey (1935-2001) (Seminar 10) – 10 год.
10. The literary activity of European-American writers in the context of American mainstream such as K. Vonnegut, H.C. Bukovski (German); C. Messud (French); O. Hijuelos (Hispanic); Saul Bellow, Bernard Malamud, Tillie Olsen, Jonathan Safran Foer (Jew); Vladimir Nabokov, Joseph Brodsky (Russian); Irene Zabytko (Ukrainian) (Seminar  11) – 20 год.
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� The term "lost generation" was introduced by an American writer, Gertrude Stein, who once addressed Hemingway saying: "You are the lost generation".


The lost generation was the people who suffered all the horrors of World War I. The post-war generation was disillusioned, because they realized that all the sacrifices and deaths were in vain. The ideals: freedom, brotherhood, justice, patriotism were mere words, in which nobody believed. The "lost generation" saw no purpose in life and gradually it became spiritually dead. It was the generation for whom "all the battles have been fought" and "all were dead". 


� This characteristic is particularly evident in the postmodern tendency in blend memoir and fiction to show how individuals use fictional constructions to make order of real-life events.


� Chicano (feminine Chicana) is a politically-loaded word for a � HYPERLINK "http://en.wikipedia.org/wiki/Mexican_American" \o "Mexican American" �Mexican American� (in the sense of native-born Americans of Mexican ancestry, as opposed to Mexican natives living in the United States). The terms Chicano and Chicana (also spelled xicano) are used specifically by and regarding some US citizens of Mexican descent.
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