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The aim. To analyse the personalistic models suggested by psychoanalysis, analytical psychology, structural
psychology, existentialism, researchers of subject and intersubjectivity.

Research methodology. The research methodology consists in application of analysis, synthesis, comparison and
generalization methods. The mentioned methodological approach enables disclosure and analysis of the scientific works
from different areas of humanitarian sciences that contributed to the establishment of personology as a general science
about a personality.

Results. We study the pesonalistic models suggested by the world leading scientists specializing in psychoanalysis,
analytical psychology, structural psychology, existentialism, researchers of subject and intersubjectivity: rejection of life by
personality, development of life by personality, personal mediation of conscious-unconscious life, attitude of personality to
life, integral models of «personality in culture». We focused attention on the culturological work of O. Starovoitenko on life of
personality in culture, and her development of personology as a «science of synthesis». We also have analyzed the orginal
definition of the concept of «personosphere» by H. Khazagerov that made it possible to offer our own interpretation of the
concept in the context of the Ukrainian vocal variety art.

Novelty. We have proposed our own interpretation of the term «personosphere of the Ukrainian vocal
variety art», which we explain as a sphere of real personalities of the national vocal variety (singers, composers,
poets, producers, sound engineers, fashion designers and so on) and sphere of artistic images and characters
created by them. Personosphere of the Ukrainian vocal variety art consists of the images of those who is and
should be remebered by the community in order to feel their national and cultural identity; this is a visit card of
the country, its vivid creativity and life history.

The practical significance. Due to the national personosphere of the Ukrainian vocal variety art, which keeps the
images of all performers and images created by them, one can better understand own culture. Such personosphere connects
the artistic personalities of this segment of culture, makes them clear to each other and facilitates comunication with them.

Key words: personology, personosphere, cultorology, philosophy, psychology, vocal variety art.
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Hapeneno ormsa myGmikauii, motuanux obpadiit Tematuui. Ponb 3MI y MeHemKMEHTI akagemiuHOT MY3HKH
PO3IJISAHYTO Kpi3hb NPH3MY KIFOYOBHMX KyJILTYPHHX IHIYCTpiii, fiKi MAlOTh CHpaBy 3 iHAYCTpiaJbHUM BHPOOHHMLTBOM Ta
PO3MOBCIOKEHHAM TEKCTIB (IIMPOKOro MOBJIEHHS, APYKY, iHTepHeTy). Onucano ix Ge3rnocepenHio KOMYHIKaLi0 3aBISKH
enHoMy B YkpaiHi crieLiianizoBaHoMy skypHany «My3uka», HalioHaIBHOMY pajlio Ta TeeBisiiiHoMy kaHamy «KynbTypay
i iX po3MILLEHHIO B cOLialbHUX Mepekax. Bu3HaueHo, 0 /IS CTAHOBIEHHA MEHEIKMEHTY aKaAeMi4HOro MY3H4HOro
MHCTelTBa B YKpaiHi 3acodm macoBoi iHpopMallii Ta KOMYHIKallil BidirpawTs poib iMimKMelikepa Ta sobicta, T00TO €
edekTHBHUM 3ac000M Miapy Ta MPOMOYIIHHY BUCOKOTO KY/IBTYPHOTO MPOAYKTY.

Kniouoei crosa: 3acobu MacoBol indopmauii Ta koMyHikawil, MeHeKMEHT, akageMiuHa My3HKa, HaLiOHANbLHA
KYJIBTYpa, MeXiHHUIT NPOAYKT.

Axmyanvricms pooomu. B iCHyBaHHI Ta B3a€EMOBIUIMBI KYJBTYPHOTO Ta KOMYHiKalliifHOro MpoCTOpiB
3HAYHY POJIb Y COLHOKYJBTYPHUX IpoLiecax BiirparoTh 3acobu Macoroi iHdopmauii Ta KOMyHiKaLlii, OCKiIbKY
BOHU OYJIH 1 3a/IMLIAIOTHCS TIEHO 3B’ A3YHOUOKD JIAHKOO, SIKA MPOAYKYE IHTerpaLlito HalioHaabHOT KyibTypu. Came
noGitoraHHsa 3acobamMy MacoBoi iH(opMaLli Ta KOMYHIKalil OYAb-KOTO KyJIETYPHOTO TPOAYKTY CTBOPIOE
JIOCTYIHICTb aKaJAeMiuHOT My3uKu [yl nepeciudoro ciyxava. [llupokuii dopmat goctyiy nornynspusye Takuid
NPOIYKT Ta CHPUSIE HOro MOAAIbLIOMY HOMMTY, L0 € OJHUM i3 3aBAaHb MY3HYHOIO MEHEIKMEHTY.

Ocmanui docnioocenua i nyonikayii. 3acaqHUMMMU 71 CYYacHO! YKPaiHCBKOI KyJIBTYpPOIOTIHHOI AyMKH
BBAYKAEMO JOCITIBKEHHS KOMYHIKauiiiHux npoueci y npaigx B. Llynerinoi [29] ta O. beperorofi [2], ne 3Hauna
ponb Hagaerbes iHdopmaiiiiHuM 3acobam — pyLLHIHHUM CHIIaM HALiOHABHOrO po3BUTKY. IHpopMosoriuHicTs
KyJABTYpH K KOHcomijiatopa BeebiuHoi indopmartii Busieug 1. 3s3ion [11]. 3aranom ykpainckkuii indopmartiiinmii
npocrip Buuana JI. binosyce [4], dinocodebki acnektu uporo noustrs chopmysana M. Hkosenko [33], a #Horo
KOMYHiKalliiiHy mpupony B 06’ ektrBi inocodii Buznaunnm O. J[zpob6an Ta 0. Menskora [8].

He omuHyB yBaroto inopMauLiiHO-KOMYHIKATUBHUI NpOCTip i BITUM3HAHKN MeHemkMeHT. Hanpuknan,
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i3 HABUAJILHO-METOMUHOI MO3ULIT nUTaHHs iHdopMauil Ta KOMyHiKauil B MeHekMeHTI po3kpuB @. XMib.
[26], a mMomemioBaHHsA Takoro mpocTopy B iHdopmauiiiHomy cycminketsi BucBiTaue 0. Ctenanor [25].
Bapiantu moHiTopunry indopmauiiiHoro nonst kpainu ripoananizysanu [. JlroGoseus ta B. Kopons [15],
KOMYHiKalliiHi TexHonorii i 3acobu ix peamizauii BuzHauuB O. Xomox [27], couianbHO-KOMYHiKaIliiHy
JUSABHICTL K iCTOPUKO-CYCHiNbHY TpakTHKy posrngHyna H. Moiceea [18], acnekt iHdopmatiiiHo-
KOMYHIKALIIHOIO MEHEUKMEHTY Y riiodanbHOMy cycniibetsi gociiaus B. bebuk [1]. [Ipore nerepminantHoo
MPOMOHOBaHIH po3Biaui BBaxkaemo npaito H. Kurafino «KomyHikaTueHME MeHemkMeHT» [9], B sKild
3arponoHOBAHO PO3pOOICHHH CriellialbHIIA TEOPETHUHMI MIIXi A0 YIPaBliHHS KOMYHIKalli€lo.

BaxdimBuM Kepesiom, 110 BUCBITIKOE aKTyallbHI NpobieMu YKpaTHCbKOro iHopMauifHOro npocropy,
CTaB HayKOBHMH >KypHan [HCTHTYTY JKypHATICTHKHM i MiKHapoaHuX BigHOCHH KHIBCHKOTO HalliOHANBHOIO
YHIBEPCHUTETY KyJbTYpU 1 MUcTeuTB «YKpaiHcbkui iH(hopMauiiiHUil rpocTipy, 30Kpema, omyOiikoBaHi TaM
nociimkenHss B. [Banenko [12] (wopo creopeHHs ykpaiHoueHTpuuHoi cuctemu 3MI sik dakra i akrtopa
CHCTeMHHMX Jep:kaBHMX 3MiH) Ta M. llleByenko [28] (om0 KOHKpeTH3allii CYTHOCTI HalliOHATLHOTO
iHgopmauiitHoro mnpocropy). Takox craHosieHHs 1 (YHKUIOHYBaHHsS HAUIOHANBHOIO IHQOpPMALIHHOIO
npocropy Ykpathu (90-ri pp. XX cr.) y cBimIi BITYM3HAHMX JIOCHI/DKEHb Y 3aralleHUX pHcax
oxapakrepusypana C. Koctunesa [14]. MenianpocTip ik Ba#JIMBUH YMHHMK M0OYyAoBH iH(opmaLiiHOro
cycninbeTBa gochipkyeana H. ['onoBanosa [6], a HauioHanbHMI MeoianpocTip B YMOBax riiodanizaii cras
npeaMetoM 3ailikaesiaeHHs O. Mamik [16]. [TpoBiqHAM TeHIEHLIIAM PO3BUTKY Mejliacepe/IoBHIIA NMPUCBAYEHA
marictepcbka potora JI. Minoupkoi [17]. MucteurBo TenexkomyHikaiii sk (eHoMeH cydacHoi yKpaiHCBKOT
MeaiakyaeTypu poskputo y moHorpadii A. Ckopuk [24]. Cnig zragatu, wo BiTuu3HsHuil HopMaLiiiHO-
KOMYHiKalliiHMi MpOCTip B MO KYJBTYPOJIOTii Ta MY3WKO3HAaBCTBA TaKOK CTaB 00 €KTOM JIOCTi/KEHb
O. beperopoi [2], O. bynbkisebkoi [4], K. lenuctok [7], O. 3nothuka [10], 1. 3a3tona [11], B. Llynsrinoi [29],
B. lUlep6unu [30]. Ha npobnemi BinoOpaxeHHs couialbHOT pealbHOCTI Y Mepexi iHTepHeT, cokycyraia
nocaianuibky yeary JI. [Minny6ua [23], koTpa Bu3Haumna, mo B YKpaiHi Takuii mpoiec BinOyeaeTbes mif
BIUIMBOM COLliaJIbHO-€KOHOMIYHMX, MOJITHYHMX Ta IiHHICHO-OpieHTalliiHUX TpaHcgopmanid. OcodbauBocTi
Bi3yaJIbHMX perpe3eHTallid YKpaiHCbKOT KYJIbTYPH B colliaibHUX Mepekax po3kpus K. Kucmok [13].

3Baykalo4M Ha BENWKY KilIbKICTh HampaioBaHb, BMHHMKae aKTyanbHa noTtpedba mnornubutu i
PO3LIMPUTH ICHYIOYWI B CydacHI Hayul mnorjisau Ha 3acobu macopol iHdopmauii Ta KOMYyHIKauil,
CHPAMYBABLUH 1X Y PYCJIO CTAHOBJICHHS MEHEDKMEHTY aKaaeMiuHOro My3U4HOIO MUCTELITBA.

Mema pobOTH — BH3HAYUTH POJib Ta OCOONMBOCTI BUKOPHUCTaHHA iH(OpPMAIHHAX pecypciB mis
CTAHOBJIEHHS MEHEKMEHTY aKajeMiuHOT My3uKd B Y KpaiHi.

Burnao ocnoenozo mamepiany. KoMyHIKATUBHUIT MeHEKMEHT TPAaJUUIAHO BIAHOCUTH [0 3aco0iB
MacoBoi iH(opMalii Ta KOMyHiKauii ApyK, pamio Ta TeneOa4veHHs, NMPH 1OMY JOMYCKaloud MpaBOMipHe
posiuvpenHs nepeniky [9, c. 20]. Ananiz 3aco6iB iHopmaLlii 103B0JIsE€ NPOCIiAKYBATH MEXaHI3M 311HCHEHHS
KOMYHIKaLIii Ta BUsBUTH crietidiky KOHKpeTU3allil YBAry [1ij] Yac BIUIMBY HA ayUTOPIkO.

ITpUTpUMYIOYKCH 3aABIEHOT MO3MILIT, 10 APYK Mepeaye yciM inmmm 3acobam, H. JKuraiino okpecnroe
pOJIb MpecH B CUCTEMI MPOMAIChKUX BiJHOCHH, BUAUISAIOUM 1T (DYHKUIOHAJIbHI BIACTUBOCTI (32 BU3HAUEHHSM
dpanysbkux gocnignukis A. Katma i A. Kane): dyukiuis antenu (nepemava indopmariii, Mo Moxe
NPU3BOAMTH SIK /10 3MILIEHHS CTHUJIKO MKUTTSA, TAK | CTUMYJIIOBATH BIJIHOB/IEHHS TPaJMLii Ta yCTAleHHX
HopM), dYHKLIS miacuiioBava (apamarusailis Ta nepedifibiieHHs (akTiB i Moaiid MiCUEBOro 3HA4eHH:),
¢GyHKIis npu3mMK (MpodiabTpoBaHe i AeTanizoBaHe PO3MOBCIOUKEHHS KYJIbTYPHUX IHHOBAIli Ta po3MaiTTs
CMaKiB Yy ’KaHpO-TeMaTHYHOMY HaMOBHEHHI crienianizosaHoi npecu) [9; 22]. BiacHe, 3a3HaueHi BIaCTHBOCTI
KOHKPETH3YHOTh He JIHilie caM npolec HepepOaibHOT KOMYHIKaLL, a i Horo edexr.

Jlpyk sk 3acib koMyHiKalii yocobmioe crietianizoBanuii sxypHan «My3uka», 3acHoBanmii y M. Kueri 1923
POKy K apykoBaHuii opran BceykpaiHchkoro mysudHoro toBapucTBa iM. M. JIeoHTOBHYA i BBaKaeThCA
HAMCTAPIIUM KYJIBTYPOJIOTIYHUM BUIAAHHAM Y KpaiHu. JKypHan, 3rilHO ONPUIIIOAHEHUX ICTOPUYHHX JAaHUX, Y
1928-1930 pokax BuxoauB mifx Ha3eolo «Myzuka — Macam», y 1931 p. — «My3uka macy», y 19331941 pp. —
«PapsHebka My3uka» (Bike sk opraH oprooopo Crinku koMnosutopis YkpaiHu). ¥V MOBOEHHI POKM KypHai
MOBEPHYB CBOKO MO4YaTKoBY Ha3ry. 3 1970 p. BiH BuxoauTh sk opraH MiHictepersa kyibTypu Ykpaiuu, Criiku
kommosuTopie Ykpainu (temep HCK Vkpainu) i Mysuunoro Ttoapuctea YPCP (temep Bceeykpaincbka
HALIOHANIbHA MY3M4HA criijika). Y pi3Hi pOKM 3 HUM CHIBIPALFOBAIM BUIATHI YKPATHCHKI KOMIIO3UTOPH |
Mmy3uko3HasLi: M. Bepukisebkuid, M. ['pinuenko, M. Kaueposebkuii, K. Keitka, [1. Kozuupekuii, M. lopaifiuyk i
iH. <)KypHam> 3aBkau OyB i 3a/IMIIAETHCS HUHI €AWHAM B YKpaiHi AepyKaBHMM HayKOBO-TOMYJISPHUM BAIAHHSM
3 nUTaHb My3u4HOT KyibTypu» [19]. Croroasi uaconue Buaaerses Jlepxapuum nianpuemcersoM «HattioHanbHe
razeTHO-)KypHalbHE BHAABHMIITBO 1 TPOJOBAKYE Tpaauili, 3akfmageHi Ha mnodaTky 20-X pokiB BiIOMHM
YKpaiHCBKHM MY3WKO3HaBIleM Ta nepiiuM penaktopom M. I'pinuenkom. CBOro yacy ouinbHHMKaAMH KypHAIy
Oynu inomi mysukosHasui — E. fsopebkuii, T. 1leauko, O. lN'onudeska. 3 2016 p. BUuaaHHAM Kypye Biiomui
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Tearpo3HaBelb 1 Xxopeorpad, 3aciy:keHud okypHaiict VYkpainu, naypeat npemii [Ipeaupenra Ykpainu
«YKpaiHcbKa KHIKKa poky» B. KopHiiuyk.

dopMar My3MUHOIrO 4YacoMMCy AOCHTH Mpe3eHTabenbHuil — A4, risheup, 24 kaptku (48 cropiHok) 3
imoctpaitismMu  (oronoprperu, QoTtorpadii THX UM IHIIKMX TNOMIM, KapTHH JKHMBOMMCY Ta JEKOPaTHBHO-
MPUKIIATHOrO MMCTELITBA; OKPIM TOTO, pelaklisf »KypHaldy 4acTo MyOmiKye pi3HOMaHITHMH HOTHWH MaTepian).
om0 KaHPOBO-TEMATMYHOIO HATOBHEHHS, TO HA HOro CTOpIHKaX 4uTtadli 3HaomisaTecs 3 Olorpadismu
C/IABETHHX KOMIIO3MTOPIB, CMOrMAAAI0Th IHTEPR'I0 3 BIAOMMMH MY3MKaHTaMH, MPOCHIIKOBYIOTL 3apyODKHI
racTposli yKpaiHCBbKMX KOJEKTHBIiB, CMOCTEPIiraloTh MiKHApOAHiI i BCEYKpaiHCBKi KOHKYPCH BHKOHABILB Ta
(dbecTrBai  Cy4yacHOro MHCTELTBA, AI3HAKOTHCA NPO HAMKpalli YKpaiHCbKI MY3WUHI HABUYANbHI 3aKIafH.
Tpaauuiiinoto € pybpuka «KonoHka penakrtopa» sk mepeamMoBa A0 3MIiCTY HanmoBHeHHs dacorucy. Y 2015 p.
3’ABUNACH IHTepHeT-Bepcis JKypHany, Kotpa npoicHyBana o 2017 p. Sk 3a3Hauyana  KOpecrnoHJEHT
«Vkpindopmy» J1. [Tanamapuyk, Ha caliTi npairoBaia MoTyxHa MoLyKosa cucrema, Oyiu nepeadadeHi pajio- ta
BileOKaHa/H, 3BS30K i3 COLliaIbHUMH Meperkamu. Penakilis mnaHyBana CTBOPUTH apXiB BayJIMBHX CTaTei 3
nonepenHix BunyckiB [22]. Yacormce mae cBiii caiit (mus.art.co.ua/) Ta enekrpoHHy nowry (e-mail:
«zhurnal _muzyka@ukr.net»), wo pobutk ioro 10cTyNHUM LIKXPOKOMY Koity uuTtauis. [Ipote HewonasHo, uepes
Opak (iHaHCyBaHHSI, ICHYBaHHS €ITMHOTO MY3HYHOTO JKypHaJTy OTIMHHWIIOCH T1ij1 3arpo3010.

Be3nocepentio KoMyHiKariifo Ha My3u4Hi TEMHM 3/TiIMCHIOE HaLlIOHAJIBHE PaliOMOBIEHHS Ta TefiedavyeHHs.

Vipaincoke padio — nalioHaTbHUH CYCTIIBHUM MEIMHHI MPOAYKT — OMH i3 KyJIbTYPHUX Haa0aHb Harol
KpaiHH, 37aTeH K BinoOpakaTH, Tak i OpMyBaTH COLLOKYJIBTYpHI mpoiiecd. HUHI pamioMOBIEHHS OXOILTIOE
YOTHUPH CYCMLIbHI paJioKkaHau i3 TpaHcisiuietro B edipi 24 roaunu Ha 100y Ta ciM JHie Ha TwkaeHs. [Iporpamu
BuxonaTh Ha xunsx [lepmoro kananmy (UA: Ykpainceke pamio), Pamio «IIpominb», Pamio «Kynbtypa» Ta
BcecBiTHBOT ciyk0H pagioMoBIeHHs. YKpaiHChKe pazio TpaHcmoe nepenadi Ha FM-XBHIAX, cepeiHiX XBUIAX, Ha
CYITYTHHUKY, 4 TAKOX Y KaOelbHUX TelleMepekaX Ta Mepexki MPOBOJOBOrO PaiOMOBIIEHHSI YCIEK) TEPUTOPIEHD
Vkpainu. ObnacHi penakuii paaio BkmovaroTbes 3 40-XBUIMHHHAMH BiZIPi3KaMH MICLIEBOTO MOBJIEHHS HYOTHPH pa3u
Ha neHb B edip Ilepworo kanamy. CnyxaTd pamiokaHand MoKHa Y MoOinbHOMY moaarky suspilne.radio mns
cucrem Android Ta i0S. Tak BinOyBaerbcs MakcMMallbHe OXOIUICHHS PI3HOMAHITHOT ClyXalbKol ayiuTopii, 1o
CIpHsE MOCTIHHOMY 30iNMblIeHHIO KinbkocTi FM-uactot. IHhopmaliiro npo cycniibHOro MOBHHKA i HOro HOBHHM
MOXKHA 3HANTH Yy IHTEPHET-CTOPIHKAX Ta coLianbHuX Mepexax. o erpykrypu YkpaiHCEKOro pagio BXOAATh I1'STh
TBOPUMX KOJIeKTHBIB, By/IMHOK 3ByKO3anucy 1 MOTY:KHIM XyJ10xHIM (OHIOM Ta JBOMAa CYYaCHUMM TEXHiYHO
HArOBHEHHMH CTYHiAMH. Yce MiImopsaaAKOBYEThCS TeHepalbHOMY MPOIIOcepY Ta MPOMYKYEThCS BIACHOIO
cykO00 MapKeTHHry H pekylaMu, KOTpa HaJae MOCIyrd 3BYKO3ANMCY, OPEHAW NPUMILleHb Ta TEeXHIYHOL
anaparypu. Big | uepsust 2017 p. renepansaum npomrocepom «Ykpaineskoro Pagio» ctas 3acitys:keHuid apTuet
Vipainu JI. XopkiH, skuii BUOYIyBaB cTpaTerito MeHe/VKMEHTY YKpaiHChKOTo pajtioedipy, CHCTEMHO 3MiHUBIIN
cTpykTypy 1 koHteHT. [IpoBerneHa HMM KajpoBa poTallisi Ta MOLIYK KPEATHBHMX MPALBHUKIB 3YMOBWJIU
nokpailieHHs: sikocti  pamioedipy. 3okpema, y 2018 p. Ha mnocagy mnpojarocepa MY3MUHHMX [POrpam Ta
MO3acTYAIMHKX TPaHCIALIM MPHU3HAYEHWI 3HAHWHM YKpaiHCbKMIT My3MKaHT-BipTY03, mnpomiocep O. ITipies,
3aBJIAHHSIM SIKOTO CTasI0 301IbIIEeHHS TPAHCJISILIH KOHLEPTIB Ta KIJIbKOCTI Mepeiady KIIaCHUHOT MY3MKH Y CIIBIpALLi
3 €poneiicbkoo MoBHOW crinkoo (EMC). Cepen oHmaitH-pecypciB, KOTpi JonomaraioTh uneHam €MC vy
CTBOPEHHI MEePLIOKIACHUX «3KUBUX) BiIeOBEOKACTIB PI3HUX MY3MUHHX 3KaHPIB (B T. 4. i aKka/IleMI4HOr0), OIHUM i3
MOTY)KHHX TpaHcnaTopiB € crtBopeHa y 2013 p. €pponeiicbkolo MOBHOIO CHikol —BeO-nnatdopma
EURORADIO2SEE (ITobauutu €epopanio). 3aasku i YkpaiHcbKke paio Mae 3MOry AOMYYHTHCH A0 MPAMUX
TpaHCHALIH KOHIEPTIB, LIePeMOHIH, (hecTHUBANB Ta iHIIMX MY3M4HMX MO y KpaiHax €BporM. IHHOBaLiitHUM
BusBuBed 3anyitenuit 2018 p. caiit «UA: KiacuuHa mysukay, e oHiaiiH MoxkHa nociyxatd 125 ayaiozanucis
BIIOMHX KOMMO3uTopiB i3 ponny Cycrinenoro moenuka. [IpoekT 3ilicHeHo 3aBsky CiBMpaLl ABOX MiAPO3iIiB
[TAT «HauionanbHa cycrniibHa TelepaaioKoMITaHisy: AenapraMeHTy Mgporux ratdopm ta pamio [21].

Tenesizitmuit kanan « UA: Kymemypay» (dutis [TAT «HauionansHol cycnifibHOT TenepafiokoMmaHii
Vkpaiumn» ta «lleHTpanbhoi aupekuii kanany «KynbTypa») € €1IMHUM YKpaiHChKMM 3arajibHOHALIOHATbHUM
CYCHUIbHUM TeJIeBI31IHHUM KaHAIOM PO KYJIbTYpY.

Sk 3a3HaueHO Yy coLia/IbHUX MepeKax, «/iepapHa TenepajiokommnaHdis «Kynbtypa» crBopeHa y 2002 p.
Jepxxomrenepanio Vkpainum Ha Il 3aransHoHauionansHomy Ta | HauioHanbHoMy kaHanax TteneOaueHHs. Y
mucronazi 2004 p. ATPK «Kynsrypay orpumana niuensiro HaujoHaisHO! pagu 3 nutaHe TefiebaueHHs Ta
paniomMorieHHs YKpalHu Ha Lin01000Be CyIMyTHUKOBE MOBJIeHHs TepmiHoM Ha 10 pokis. 3 Bepechs 2005 p.
Tenekanan «KynbTypa» BUXOAWTH Y KabenbHMX mepexkax Kuea Ta perionie Ykpainu, a 3 tpaBus 2006 p.
TPAHCIIOETBCA Yepe3 cynyTHUK Ha moHan 80 kpain ceity» [32]. ¥V 2017 p. tenekanan rpoBie peOpeHIuHT,
3MiHMBINK Ha3By Ta Jorotun Ha «UA: Kynerypay, a Takok poznouas mosiieHHs y gopmati HD (High Definition).
B edipi Tenekanaay 1IOJEHHO TPAHCTIOIOTHCA KOHLEPTH KJIACHYHOI MY3HMKH, a TaKOkK TNPOrpamMM, MpPHCBSAYCHI
PI3HUM HAMpsiMAM KYJIbTYPHOIO 1 CYCIUILHOIO MKUTTS, 30Kpema i my3uui (Hanpukian, 17.07.2019 p. o 18:50



118 ISSN 2518-1890 VYkpaiHcbka KynbTypa: MUHYNE, CyvacHe, LWNaxu po3suTky. Bunyck 31/2019

TpaHC/IIOBAIACh KOHLEpPTHA nporpaMa 3 BynuHky 3Bykosanucy YkpaiHehkoro panio «3yctpiu enox: BiBanbai —
Taiiapy um 20.07.2019 p. o 17:15 — koHuepT KiacH4HOi My3uKH 3 ByaMHKY 3Byko3anucy YkpaiHcbkoro pamio «In
PARADISUM» Ta in.) [31]. Kanan poctynHuii s nepernsiny i y couiaibHUX Mepeskax — caiitax YouTube Ta
Facebook. 3rimHo KoHuemiii mporpaMHOro MOBIEHHS, MoOBa TNepeiady — yKpaiHchka, a iX ¢opMar —
KynbTyponoriyHuid [32]. V saHpoBOMy po3mofiii MporpaMHOrO HAMOBHEHHS CEpesl PO3BaXKalbHHUX 1 MY3UYHHMX
nporpam 3Haxoanmo «@inapmoHiiHi Bedopu» (KOHUEPTH KiacH4HO! My3uku), «Murteup» (TBOpYi noprperu
MUTLIB, cepell SKMX MY3WKAaHTH, CMiBaKW, AMPUreHTH) Ta «My3uunuii kaneimockom» (ecTuBali, KOHKYpPCH,
KOHLIEPTH MalCTPiB MUCTEILITB, 3yCTPiui 3 KOMIO3UTOPAMH Ta BUKOHABLIAMH).

["nobanizauio KyJIbTYPHOrO MPOAYKTY YMOX/IMBHB CTPIMKHMH PO3BUTOK COUiaibHUX [nfernet-mepedic.
I'. 'aroopT Ha3uBac Takuii PO3BHTOK HE iHaklie AK UM(poBoio peBomtouicio [5; 76]. O. SlkoBneB mpomoHye
PO3YMITH il BU3HAUEHHAM «UMdpOBa pPeBOIOLIA» MacUTAOHUI TeXHOreHHUi cTpubok 3 oaHoro Ooky, a 3
iHIIOrO — COLIIOKYJILTYPHE SIBUILIE, (1110 MA€E Mij| coO0 MMOMHHI KYJIbTYPHI 1 CYCMiIbHI 3MIHU, CIIPOBOKOBAHI
BXO/DKEHHAM HOBWX TEXHOJIOTii (FOJOBHUM YMHOM KOMIT IOTEPHUX Ta MEPEXKHBHX) Y TOBCAKACHHE JKUTTH
ceity» [34; 275]. 3a JI. [lignyOHor, NOpIBHAHO NEIEBMH 10CTYI JO iHTepHery 3alesrneuye HOro LUMpOke
BUKOPHCTAHHS, L0 CIPHSE TBOPYiH AisjIbHOCTI, KOMaHAHINA poboTi Ta aqucTaHuiiiHii npucyTHocTi [23; 6]. Tomy
rnobaibHa MepeXka cTajna 3pYYHHM IHCTPYMEHTOM s (popMyBaHHS T€BHHMX CYCIIUIBHMX HAcTpoiB Ta
KYJBTYPHHX UiHHOCTeH. Sk cTBepmkye A. CKOpHK «...0COOJMBO BaKIMBUMH VY LILOMY BHMAAKY MOCTAHOTh
colliaJibHi MeperkKi, Hajaloyl MOKJIMBICTb CTBOPEHHA NPOQIMiB i HAMOBHEHHA IX Maibke Oyab-IKOIO
inpopmaitieto...» [24; 365]. Kpim Toro, Ha nepexoHanHs JK. JIeHHCIOK, «...iH(opMmallis cTaja OJHUM i3
HANBAXUIMBILLIMX BUPOOHUUMX pecypciB...» [7; 141].

My3uka, #K po3BakadbHMH BuA  iH(OpMALiMHOrO pecypcy, CKIagac 4YAMaluidi  BiJICOTOK
3aTpe0yBaHOro NMPOAYKTY, L0 3[aT€H BIUIMBATH Ha COLAJbHY TCHXOJOri0 Ta MPOAYKYBATH 3MIHM Y ii
noBe/(iHUi. 3BiJCH, colia/ibHI Mepeki PO3yMIKOThes K HaHNepcrneKTHBHIL 3aco0M B KOHCTpPYHOBaHHI
COILLIOKYJIBTYPHOI ~peanbHOCTi, KOTpi fAKHaiKpallle BiAMoOBiAaloTh Micii Ta cTparterii CTaHOBJIEHHS
BITYM3HAHOIO MEHEPKMEHTY aKaJieMIYHOrO MUCTELTRA.

Tak, colliaibHi IHTEPHET-MEPEKi HA BITUH3HAHUX TEPEHAX CTaJM MPEIMETOM HAYKOBOIO
sanikapnends K. Kucmoka. 3rigHo ioro nocnimkenns, mepexa Facebook BusBMiack HalnomynspHiloo
cepell YKpalHUIB 3a TPbOMA OCHOBHUMH KPHUTEpisMH — BeO-TpadikoM, MOMYISAPHICTIO cepel] IHIIUX CANTIB,
NUTOMOKO Barow gk Jukepena iHdopmauii [13; 56]. Lla mepeska, Ha Halle NepeKOHaHHs, € 3pYUYHHUM Ta
ehekTBHMM 3aco0OM A Mmiapy Ta MPOMOYLIMHY AKICHOTO HAl[iOHAJbHOTO KYJbTYPHOTO TMPOIYKTY
(koHuepTH, PecTUBAlll aKaAeMidYHOT MY3UKH TOLIO).

OxkpiM TOro, poTauiid akaaeMmiuHoT My3MKH Y HALIOHAJIBLHUN cOUIOKYJIbTYpHHE npocrtip Big 2005-p.
za0e3neyye e OMH MONYJIAPHUI iHTepHeT-calT — YouTube — BiEOXOCTHHT, 1110 HAA€ MOCTYTH PO3MillIEHHS
BifleoMarepianis (Hanpuriaa, UMk nepenad «My3dka i My3UMKaHTH» SIK OJMH 13 MPOAYKTIB CYCHiJIbHOIO
tesnekanany «Kynerypa» [20] # iH.) i cripusie akTHBHIH y4acTi CycnijibeTBa B KYJIBTYPOTBOPEHHI.

Bucnosxu. Y crcteMi cTaHOBIEHHS MY3HYHOTO MEHe/LKMEHTY B YKpaiHi 3acobu Macoeoi iHgopmarlii Ta
KOMYHIKauii BiirpatoTs oco0nuBy posib iMipKkMelkepa i JioficTa akaeMidHOro My3H4HOro Mucreursa. Posb
3MI y MeHemKMEHTI akaJeMidHOI MY3MKHM PO3IJISAacThCs HaMHU KPi3b MPU3MY KIIOHOBMX KYJIBTYPHHX
iHYCTpii, AIKi MalOTL CHpaBy 3 iHAYCTPiabHUM BUPOGHMLITBOM i PO3NOBCIOUKEHHSIM TEKCTiB. IX Baromy
YacTKy CKJIafaroTh Opyk (CrielianizoBaHi )KypHaIM Ta raseTu, iX iHTepHeT-caiTH), wupoke moenennsa (pamio,
TenebavyeHHs Ta 1X HOBITHI KabesbHi, CyMyTHHKOBI i uidpoBi GopMu) Ta inmeprem sk 3aco00M TpaHCAALii i
NOMyApr3aLlii iIHHOCTEH aKaAeMiYHOT My3HYHOT KYJILTYPH.

besnocepe/iHiO KOMYHIKALIIO HA My3U4HI TeMH 3iHCHIOIOTL €1MHUI B YKpaiHi crielianizoBaHui sxKypHan
«My3uka», HauioHambHI pafio «KyabTypa» Ta Tenesisitinuii kanan «KynbsTypa». 3BHyaiiHo, 110 30epekeHHs Ta
PO3BUTOK LIMX HALIOHATBHUX COLIOKYJILTYPHUX KOMYHIKalliii HAa CHOTO/IHI € MeplIOYEProBMM 3aBJaHHAM, alke
BOHU MpOMNAIYIOTh aKaJeMiuHe MUCTEUTBO, 30aTHe (OPMYBATH BUCOKI KYJIBTYPHI LIHHOCTI 1 CYCIILIbHI
MpiOPUTETH.

Okpim Toro, riobanizauis akageMiYHOro MY3HMYHOIO MPOAYKTY BinOyBaeTbcs 3aBASAKU CTPIMKOMY
PO3BUTKY couianbHUX iHTepHeT-Mepesk (3okpema, YouTube ta Facebook) Ta wmBuakoMy iX onaHyBaHHIO
cycrinbeTBOM. TYT Mi€BUM 115 KOPHCTYBaviB cTae (DYHKIIIOHYBAHHA KyJIbTYPHO-MUCTEIILKMX CTOPIHOK K
UIHHICHUX OpIEHTHPIB COLIOKYJBTYPHOT mMomiTUkU. Jlis My3UUHOrO MEHEKMEHTY Taki Mepexi €
edeKTUBHUM 3ac000M Miapy Ta NPOMOYLIHHY.

[Nonaneuly nepcnekmugy HayKOBHX PO3BIIOK y cdepi MEHEKMEHTY aKaJeMiYHOro My3H4YHOTO
MUCTELTBA CKJIAJal0Th MMUTaHHS KiHOIHAYCTpil (po3noBcrokeHHs ¢(inbMmiB Ha Bigeo, DVD ta iHmmx
(popmarax, TenedaueHHi), My3U4HOI iHAYCTpIi (3aMuc, 3BYKO3anuc, BUAAHHS | KOHLEPTH), JAPYK i myOmnikattii
B enekTpoHHoMYy BuAi (kuuru, CD-ROM, onnaiiHoBi 0a3u nanux, iHdopmarliiiHi nociyru), Bineo- Ta
KOMFOTEpHI irpu; peksiaMa i MapKeTHHI.
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POJIb CPEJICTB MACCOBOM UH®OPMALIMU U KpMMYH MKALIMU B CTAHOBJIEHUH
MEHEJ)KMEHTA AKAJEMUYECKOU MY3blKHU B YKPAUHE

O0yx Jlioamuia BacuiibeBHa - kaHIHIAT HCKYCCTBOBEICHHSA, TOKTOPAHT,
I'BVY3 «llpukapnaTckuii HAUMOHANLHLIN YHUBepcUTEeT MMeHH Bacunus CredaHukay,
r. UeaHo-®@paHKOBCK

OcyuwecTeieH 0030p mybnukalui, Kacaromuxcs n3dpanHoii Tembl. Pos CMH B MeHekMeHTE akaneMHYeCcKoit
MY3bIKH PacCMOTPEHA CKBO3b [IPH3MY KIIOYEBBIX KYJILTYPHBIX HHIYCTPHI, KOTOpbIE UMEIOT IeN0 ¢ WHIYCTPHAILHBIM
MPOM3BOACTBOM M  PacnpocTpaHeHHeM TEeKCTOB (IUMPOKOro BellaHws, Iedard, HHTepHera). OnucaHbl HX
HEIrocpeaCcTBeHHas KOMMYHHUKalua Oarogaps eIMHCTBEHHOMY B YKpauHe crelMalH3upOBaHHOMY KypHaly «Mys3bikay,
HAlMOHAMBHBIM paaMo M TeNeBH3HOHHOMY KaHanmy «KynbTypa», a Takke HMX pPa3sMENIEHHIO B COLMAIBHBIX CETAX.
OnpepeneHo, 4To MpH CTAHOBIEHWM MEHEIKMEHTAa aKaJeMHYeCKOro My3bIKaJbHOrO MCKyCCTBa B YKpaHHe CpPENCTBa
MaccoBoil HH(OPMALUKM U KOMMYHHKALIMM UTPAIOT Pojib UMHIKMelikepa U nob6ucTa, To ecTb ABISIOTCS ID(HEeKTHBHBIM
CpelCTBOM ITHapa W NPOMOYLIHA BLICOKOIO KyJILTYPHOTO IPOAYKTA.

Kniouegsle crosa: cpencTsa MaccoBoif HHpOpMALMH M KOMMYHHUKALMH, MEHEIKMEHT, aKkajeMHuecKkas My3bIKa,
HaLlHOHANbHAA KYNBLTYpa, MeIUIAHbIH NPOAYKT.

THE ROLE OF THE MASS MEDIA AND COMMUNICATION IN THE MANAGEMANT
OF ACADEMIC MUSIC IN UKRAINE

Obukh Liudmyla — PhD in Arts, doctoral student Educational and Scientific Institute of Arts of the State Higher
Educational Establishment «Vasyl Stefanyk Precarpathian National University», Ivano-Frankivsk (Ukraine).

An overview of publications related to selected topics is given. The role of the media in the management of
academic music has been examined through the prism of key cultural industries that deal with the industrial production
and distribution of texts (broadcasting, print, and the Internet). Their direct communication is described thanks to the
only specialized magazine «Music» in Ukraine, national radio and television channel «Culture» and their placement on
social networks. It has been determined that the media and communication play a special role of the image-maker and
lobbyist in the formation of the management of academic musical art in Ukraine, that is, it is an effective means of PR
and promotion of a high cultural product.

Key words: media and communication, management, academic music, national culture, media product.
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THE ROLE OF THE MASS MEDIA AND COMMUNICATION IN THE FORMATION
OF MANAGEMENT OF ACADEMIC MUSIC IN UKRAINE

Obukh Liudmyla — PhD in Arts, doctoral student Educational and Scientific Institute of Arts of the State
Higher Educational Establishment «Vasyl Stefanyk Precarpathian National University», Ivano-Frankivsk

The aim of the work is due to the need to determine the role and features of the use of information resources to
management of academic music.

The research methodology is based on the use of general scientific methods of cognition, scientific analysis and
synthesis, generalization and extrapolation.

Results. In the system of formation of music management in Ukraine, the media and communication play a
special role of the image-maker and lobbyist of academic music. The role of the media in the management of academic
music is examined through the prism of key cultural industries that deal with the industrial production and distribution
of texts. Their significant share is print (specialized magazines and newspapers, their web sites), widespread
broadcasting (radio, television and their latest cable, satellite and digital forms) and the Internet as a means of
broadcasting and promoting the values of academic music culture. Direct communication on musical topics is carried
out by the only specialized magazine «Music» in Ukraine, the national radio «Culture» and the television channel
«Culture». Of course, the preservation and development of these national socio-cultural communications is today a top
priority, as they promote academic art capable of generating high cultural values and societal priorities. In addition, the
globalization of the academic music product is due to the rapid development of social internet networks (including You
Tube and Facebook) and their rapid acquisition by the public. Here, the functioning of cultural and artistic blocks as
values of socio-cultural policies becomes effective for users. For music management, such networks are an effective
means of PR and promotion.

The scientific novelty of the study is to deepen and broaden current views on media and communication in modern
science, in particular their importance in the broadcasting and promotion of the values of academic musical culture.

The practical significance is that the results of the research can be used to develop a system of management of
academic music in Ukraine, the development of new courses and special courses, contemporary works of cultural and artistic
direction.

Key words: media and communication, management, academic music, national culture, media product.
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IHOOPMALIIMHA ®YHKUIA APT-PUHKY B KOHTEKCTI CYYACHOI'O YKPAIHCBKOI'O
MHCTELTBA (HA TTIPUKJIAI BIEHAJIE)

Pycakos Cepriii CepriiioBny — kanauaar Qpinoco)cbKHX HayK, IOLEHT, J0KTOPaHT,
HauionansHa akajemis KepiBHUX KaJpiB KyJabTypH i Muctenrs, Kuis
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OOrpyHTOBaHa HEOOXiTHICTH PO3LIMPEHHA KyAbTYPONOTIYHHX AOCHIIKEHb apT-pHHKY 3 YPaxXyBaHHAM OCTaHHIX
KyJIbTYPHO-MHCTEIIEKMX TEHIEHIiH, a TAKOK HOro HayKoBOT KOHIENTYyamizauil y BITUH3HSAHIH KynbTypornorii. Bpaxosyroun
3pocraHHs poJi iHdopmauii, apT-puHOK HalyBae HOBHMX LIiHHICHO-CMMC/IOBUX acleKTiB, a iHTepec o wiel Temu notpedye
KyJIbTYpoOJloriuHoro ocMuciieHHs. Indopmauiitna (yHkUis apT-pHHKY aKTyalni3yeTbes 3aBIsKH (JOPMYBAHHIO i PO3BHTKY
indopmaLiifHo-TeXHONOr iU HOT PEBOJTIOLLIT, TOMY Ma€ BIJIMB HA COLIOKY/ILTYPHY HisUTbHICTH MMTLIB Ta Tpe3eHTaLil0 IXHBOTO
mucterrea. OyHKUiIO iHQOPMYBaHHSA HA apT-PUHKY BUKOHYIOTH OpraHizaiiiiHi CTpYKTYpH, cepel SKUX BHIIEHO BHCTABKH
Ta Gienane. [lpoaHanmizoBaHo NPOEKTH YKpaiHCHLKHX MUTHIB Ha mepmiit KuiBchkiit MikHaponuiii Giemanme cydacHoro
mucterrrea ARSENALE 2012 ta npoext 2K/ Kagupopoi nia uac 58 Beneuiiicekoi 6ienane y 2019 p.

Knrouosi croea: apt-puHok, indopmaiiiina ¢yHkuis, indopmaiiiine cycninbeTBo, OieHame, MucTenbKuii
Apcenan, Apcenane 2012, Beneuiiiceke ienane 2019.

Hocmanoska npooaemu. Y 2019 p. apT-pMHOK Cy4acHOr0 MUCTELTBA MPOJIOBXKUB CBIH PO3BUTOK 1 3a
pik 36inbmumBea Ha 1,800%, a #oro ingekc wiH 3pic Ha 22% y 2018/2019 p. [18]. I1pote itoro KomepitikHuii
CerMeHT, KUl 30cepe/pKyeTbes Ha (DIHAHCOBMX MOKa3HWKaX npotsarom apyroi aekaau XXI cr., Brpauae
CBOIO AKTYaJIbHICTb, MOCTYNAKYUCH JOC/IKEHHIM CBITOINISAIHO-LIIHHICHUX acneKTiB (peHOMEHY apT-pHHKY.
Hanpuknan, b. Yoamcni BigsHawae npo 3MiHy mnapaaurMd y cdepi apT-pyHKY, MiAKPECTIOIOHH, IO
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