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mastering of musical theoretical and aesthetic knowledge; acquiring musical performance skills; acquisition of
knowledge and skills of creative activity. It has been found out that the mentioned directions of educational work
should be based on pedagogical principles: systematic, accessible, consistency, close connection with theoretical
knowledge and practical activity, etc.
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FEATURES OF EDUCATIONAL AND EDUCATIONAL WORK
IN THE AMATURIAN EXTRAORDINARY ORCHESTRA
Fylypchuk Myroslav, Candidate of pedagogical sciences, Associate Professor,
Rivne State Humanitarian University, Rivne

The aim — to reveal the specifics of educational work in the amateur pop band and to identify the main
directions of the educational process, which are important in the creative activity of the collective.

Research methodology. Educational work in the amateur pop band is an important part of rehearsal work,
which is based on the didactic principles of holistic coverage of a musical work; the principle of availability and
consistency of training; principle of consciousness and activity of musicians; the principle of sound visibility; the
principle of assimilation of musical and performing skills and abilities.

Results. Consequently, the contents of the educational work of all the accumulated executive and pedagogical
practices of achievement distinguish only those that are necessary for the organization of the educational and creative process
in each particular case, and here it is necessary to take into account the tasks that the amateur team solves. Misunderstanding
of goals and objectives very often leads to errors in the development of the methodology of the educational process in the
variety group. The task of the director to instruct the members of the amateur pop band is to have the knowledge, skills and
skills necessary to achieve the artistic embodiment of musical works, the harmonious development of moral value orientations
and the formation of aesthetic taste. Taking into account the specifics of the genre, it is expedient to use work in the stage
culture in the educational process. It is necessary to establish close contact with the leaders of other groups: vocal,
choreographic, theater, because they can help musicians in mastering plastic, vocal, and copyright art.

Novelty. The concept «educational work» as an important component of the creative activity of the amateur
pop band is clarified, the main directions and content of this process are outlined.

The practical significanse. Educational work in the amateur pop band provides the necessary conditions for
the establishment of creative atmosphere in the collective and influences the formation of the performing skills of the
orchestral game.

Key words: educational work, orchestral team, repertoire, creative activity, musicians.
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BUKOPUCTAHHA MEJIOANYHUX TA TAPMOHIYHUX PO3CITIBOK
Y BOKAJIBHOMY AHCAMBJII

Muxaiimok Xpucruna OJsiekcanapiBHa, npodecop, 3acityKeHni Iisiy MACTELTB Y KpaiHH;
Yepcak Onbra MukosaiBHa, TOLEHT, 3aCTyK€Ha apTUCTKa YKpaiHy,

JABH3 «Ilpukapnarcekuii HauioHanbHUH yHiBepcuteT iM. B. Credanunka», M. [BaHo-DpaHkiBCcbk
olga_chersak@ukr.net

Po3kpuBaeTHCS 3HAYEHHST BOKAJIbHUX BIPaB SIK e(h)eKTUBHOTO 3ac00y (opMyBaHHS CIBAaIbKMX HABMYOK yYACHHUKIB
BOKJILHOTO aHCAMOJIFO CepeIHbOl Ta CTapImoi BikoBOi KaTeropil. Po3cmiBky € HEOOXiTHOI YMOBOIO PO3BUTKY BOKAJIHHO-
TEXHIYHUX HAaBUYOK i e(eKTHBHMM 3aco00M (hOpMyBaHHS CITIBAllbKUX HAaBMYOK. Y3aralbHEHHS W OOTpyHTYBaHHS
TEOPETUIHHUX i, 0COOJTMBO, IPAKTUYHAX ACTICKTIB YIPOBAHKEHHS MOJIEIi BHKOPHCTAHHS PO3CITIBYBAHHSA y TPOLIECi PO3BHUTKY
BOKaJIbHO-IHTOHALIHNX HABMYOK YYAaCHHKIB BOKAJIbHOTO aHCAMOJTIO 1 CKITaiae METY Ta 3aBIaHHS TOCIIKEeHHSI.

Kniouoei cnoea: cmiB, My3sWyHe MHCTENTBO, My3WYHa OCBiTa, PO3CMIBKHM, BOKaIbHI BMpaBW, CIiBaLbKi
HaBUYKH, MaHEPA CITIBY.

Ilocmanoeka npoonemu. CriB € TOCTYITHUM BUIOM MY3HMYHOTO MHUCTEITBA 1 YAOCKOHAJICHHS METOIVKH
HaBYaHHS CIiBY 3&KIW aKTyalbHi. Y MpoLeci HOro HaBYaHHs AWTHHA PO3BUBAETHCS (Hi3MUHO, PO3LIMUPIOE CBill
CBITOIJISI/I, pO3BUBAE My3uuHi 31i0HOcTi. CriB B aHCamOJTi pO3BUBAE My3UYHHH CITyX, BOKaJIbHI HABUYKH, CIIPUSIE
PO3BUTKY HABUUOK KOJIEKTHBHOTO criiBy. MeTa i 3aBOaHHsl My3UUHOT OCBITH CbOTO[HI HE BUKITMKAIOTh CYTEPEUOK,
aJie IUISIXU X TOCATHEHHS, 3MICT, MeTO/ i (JOPMU MY3UUHO-BUXOBHOI JisTIBHOCTI, BOKAILHOT TIeJaroriku i oci
3AIMILAIOTHCS BOKIMBUMM T€MaMM MEJarorivyHoi AMCKYcii. Y 3B’A3Ky 3 LMM KOMIUIEKC MPOOieM BOKalIbHO-
IHTOHALIMHOT MiATOTOBKY HE BTpayae aKTyalbHOCTI B CyYacHid MCHXONOro-neAarorivHii Jiireparypi.

© Muxaitmok X.0., YUepcak O.M., 2017
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Ananiz  oocnioxyceny i nyénikauin. Ilpobnemi My3WYHOro HaBYaHHS TMPUCBIATWIA  CBOI
¢yHnamenTanbHi npaui BuaatHi neparoru O. AmpakciHa, b. Acad’es, H. Bernyrina, J[. KaGanescbkuii, M.
Jleonrtosuy, I'. TMamanka, O. Pocroschkuii, B. Illaupka, B. SIBopchkuit Ta iH. [pyHTOBHI JOCHiKEHHS
Mpo0JieMd BUKOHABCHKOI MAaMCTEpHOCTI MICTATh PoOOTH 3 Teopii Ta icTopii BOKalbHOTO BHKOHaBcTBa C.
Bytoscekoro, O. Mumyru, O. MypasiioBoi, I. YmyxanoBoi. [IutaHHs BOKaJbHOT MiATOTOBKM MaiOYTHIX
yuMTeniB chiBy BUCBiTIEHI y gociimxkeHHsx . 3enenenpkoi, I'. [laBnoBcbkoi Towio. Ane, He3BaKaroud Ha
HasBHICTh MyOJTiKauild, MPUCBSIUEHUX BHBYEHHIO c(epy BOKAIBLHOI MiArOTOBKM, 3aJTUILAETHCS BiAYYTHOIO
notpeda B po0oTax, 1O MOPYLIYIOTh MUTaHHS PO3BUTKY BOKaJIbHO-IHTOHALIHHUX HABUYOK Ta BIPOBAKEHHS
Pi3HOMAaHITHUX METOIUK BOKAJILHOT MiATOTOBKH B MPAKTUKY MY3HUYHOT OCBITH 3araJIbHOOCBITHBOI ILIKOJIH.

Memoio cmammi € y3aralbHeHHs Ta OOIPYHTYBaHHS TEOPETUYHHX 1, OCOOJIMBO, MPaKTHYHHUX
aCMeKTiB yMPOBa/XKEHHS MOJeNi BHKOPUCTaHHS PO3CHIBYBaHHS Yy TMpoLeci PpO3BUTKY BOKAaJbHO-
IHTOHALIHUX HABUYOK YYaCHHUKIB BOKaJILHOTO aHCaMOJTIO.

Buxnao ocrnoenozo mamepiany. CriiB — OVH i3 HayIOOJICHIIINX BHUJIIB My3W4HOI JiSUTBHOCTI Ha
ypoui My3ukH. BiH BHKIMKae y IIKONAPIB SICKpaBi e€MOLii, BIUIMBAE HAa €CTETHUYHI 1 MOpajibHi MOYYTTS.
Bigomuit ncuxonor A. Burorchkuil mimkpeciioBaB, 1O TBOPYICTb BHSBISETbCA HE JIMILE TOJi, KOJH
CTBOPIOETbCA LIOCH HOBE, aje W KOJIM JIIOJWHA BHOCHUTb CBOE PO3YMiHHS TMEBHOTO SIBHILA, MMO-CBOEMY
BiJITBOPIOE, 3MIHIOE BXKe CTBOpeHe. Binrak, cIiB Hajgae MUPOKI MOKIIMBOCTI JIJIsi CAMOBUSBY OCOOMCTOCTI,
BUPAXECHHS 3MICTY TBOPY, OCKIJIbKM CMHCJ CMiBY HE B MEXaHiYHOMY pO3yuyBaHHi MiCeHb, a B iX TBOpUiil
iHTepnpertauii. BaxiuBoi poni TyT HaOyBarOThb My3M4YHE HaBUaHHs, HAKOMMYEHHS 3HaHb 1 XyA0XKHBOTO
JIOCBiJTy, OBOJIOIHHSI CITiBallbKMMU YMiHHSIMU | HABUYKAaMU, SIKi CTAIOTh OCHOBOIO TBOpUOCTi [1].

HapuanbHuii mpouec y BOKaJIbHOMY KOJIEKTHBI BKJIHOYAE J1BA B3aEMO3B’ 13aHi MOMEHTH:

a) TexXHIYHy poOOTy Haj TBOPOM: cONb(eKyBaHHs, BOKAJIi3allilo, CIiB Ha CKJIaJu, BUPOOJICHHS
crnoco0iB 3BYKOBEAEHHsI, LITPUXiB, AUKLi, TOLLO;

0) poOOTY HaJa XyH0kKHIM 00pa3oMm.

TexHika criBy € OCHOBOIO Xy/I0’KHBOTO BUKOHAHHS TBOPIB, OCKIJIbKM 0€3 KOMIUTEKCY TeXHIYHUX HABUYOK
HEMOXJIMBO TOBHO 1 MIMOOKO BUCJIOBUTH MOYYTTS, PO3KPUTH TICHUXOJIOTIYHY CTOPOHY XYJOXHBOrO 00pasy. Y
Mpoleci HaB4YaHHs CIiBY BOKaJIbHO-XOPOBI HaBUYKHM BUPOOJSAIOTbCA He Bimpasy. st Toro, mob BUpoOUuTH
HaBUYKW CIiBAlbKOTO AMXaHHS, AMKLIi, PiBHOTO 3BYKOBENEHHS, MPAaBUIBHOTO 3BYKOYTBOPEHHS, CIif
BUKOPUCTOBYBATH BOKaJIbHI BIPAaBH, SIKi 3aCTOCOBYIOThCS Y BU3HAUYEHIil MOCiAOBHOCTI 1 y BIAMOBIAHOCTI i3
3aKOHOMIPHOCTSIMHA PO3BUTKY CIiBallbkuX HaBU4ok. I1[00 30epertv 1i HABUYKM Ha [EBHOMY piBHI,
HEeoOXiIHO SKOMOra pi3HOMaHiTHillle TPEeHyBaTH rOJI0OCOBUI anapar.

VYuuTenb MOBHHEH KBaJli(hikOBaHO i THYYKO BOJIOJITM METOAMKOI) BHUKOPUCTAHHs BMpaB MiJ 4ac
BOKAJILHOTO HABYaHHs YYHIB, 3HATH TMCHXOJIOrO-MeAaroriyHi OCHOBM 3acCTOCYBaHHS BIIPaB, YiTKO 1 SICHO
ysBISATH coO0i MpHU3HAYEHHS THX YM iHLIMX BOKaJbHMX BrpaB. BmpaBu — 1ie Garato pasiB MOBTOpIOBaHa
CreliajibHO OpraHi30BaHa BOKAJIbHA JTisl.

VYci Tpy KOMIOHEHTH BIpaB: MOBTOPHICTh, BHM3HAUEHA OpraHizauis i LiJecnpsiMOBaHICTb Ha
MOKpAallleHHs1 SKOCTI 3BYKOYTBOpPEHHS — € 00O0B’si3koBMMHU. Ko’kHa BmpaBa MEpeTBOPIOETHCS B
HEenoTpiOHe TOBTOPEHHs, fKIIO He Oyne creuialibHO OpraHi3oBaHa Y BiAMOBIAHOCTI 3 KOHKPETHO
MOCTaBJICHOI METOIO.

Hanpukian: pi3Hi 3ByKH B Mexax Jlialla30Hy MOXHa CITiBaTH OKpeMo, 0€3CUCTEeMHO 0arato pasis,
asie BiA 1bOro ix 3By4aHHs He BUpiBHsA€ThC. Kosn K 1i 3BYKH pO3CTaBUMO MOCTYMEHEBO (M0 TpU — I’ ATh
3BYKiB) 1 Oynemo crmiBaTH 3B’S3HO, HACMIBHO Ha OyAb-KMH CKJaA, TO Taki BIpaBU CIOPUITHUMYTb
BUPIBHIOBaHHIO 3BY4YaHHS rojiocy. Ha mowaTkoBoMmy eTami HaB4YaHHS CHiBYy BIpaBH MOBWUHHI OyTH
MPOCTUMH 338 MEIOAUYHHUM i PUTMIYHUM MaJIFOHKOM, JIETKO 3aMaM’STOBYBaTHUCh.

CniB He Moke Oytu Oe3 eMOLiMHWM, TOMY HaBiTh MPY BUKOHaHHI BIpPaB HEOOXiAHO HamaraTucs
HajaBaTH eMoliiHuX ¢ap6 romocy. CmiB Kpaie acouiloBaTHM 3 pPadiCHAM HAaCTPOEM, TOMY BIpaBH
30e01IbLIOr0 CMiBalOTHCS B MasKOPi.

BrnpaBu mounHaemo criBaTd B cepeAMHI AianazoHy iy BUIJIsIII MOJENIOIOYOI CEeKBEHLIT HaeMo Mo
MiBTOHaX Bropy i BHM3. Ha mouaTkoBoMmy erami HaB4aHHS MeEJIOJIIO BMpPaBM MOKHA MiAirpaBaTH Ha
iHcTpyMeHTi. SIkiio BrmpaBa noOpe 3acBO€Ha iHTOHALIWHO, TO JAEMO JIMILIE FAapMOHIYHY MiATPUMKY. s
3aKpiIIeHHs 1 BIOCKOHAJIEHHS BOKAJIBHUX HABMYOK, JJIsl BUPOOJICHHS YiTKOT KOOpAMHALIT MiX CIYXOM i
roJIOCOM CJIi/i CiBaTH BIIpaBu 0e3 cymnpoBOay 3 MONEPEeIHBOI0 Jal0BOIO HacTpoiikoto. [lay3u mix BipaBamu
MOBUHHI OyTM OJHAKOBHUMH, TaKMMH 10O CIMiBaKM MOTJM CHOKIMHO MiArOTYBAaTMCS A0 HACTYMHOTrO
MOBTOPEHHS BIIPABH.

Hapzeuuaiino BaxkiMBO 3HalTH NOTPiOHY cuily 3ByKa. ['ojocHuii cniB, popcyBaHHS 3BYyKY LUKiATUBI
1151 BCiX TOJIOCIB, @ 0COOJIMBO TUTAYMX. X0Ua CIiB «HACTIBOMY i HE pEKOMEHAYETHCS, BiH MPUHOCUTH MEHILLE
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WKOAM, HiK 3aHanTo rojgocHuid. @. Jlucek (UexocnaoBauurHa) 3 LBOTO MPUBOAY MHUCAB: «OT MHTEHCUBHOTO
TIEHUS ToJIoC ciiadeeT, a pu cilaboM NeHUH Toyioc KperHeT» [3; 291].

CmiB BhpaB cllii IOYMHATHA 3 MPUPOJHMX, HE HAMpPYKEHUX KPAaCHBHUX HOT Yy Jiarna3oHi criBaka, Tak
3BaHMX MPUMapHUX TOHIB. 3a3BUYaii Lie HOTH B CEpeAHbOMY BiIpi3Ky Hiana3oHy AuTsI4oro rouocy (¢da nepuioi —
71, ci nepuoi okraeu). [loctynoBo, min yac 3aHATE 00°€M 3BYKiB 301IbIIYETHCS 10 BCHOTO Aiana3oHy royiocy.
KpaiiHi HOTM niama3oHy BBOISTbCSA B CIiB HA Mi3HILIMX eTarnaX HaBYaHHsA. Y JiTeil ix Kpaiie He 3auinaru.
®DopMyBaHHS KpaiHIX HWKHIX i BEPXHIX 3BYKiB MOKe BiIOYBaTHCh JiMile Ha 0a3i JoOpe 03BYUEHOI cCepenrHH,
TOMY TIepIL 33 Bce YKPITUTIOEMO CepeIHIO YacTHHY Aiana3oHy. Toxk MeTa BpaB — MiAroTyBaTH FOJIOCOBUI arapar
JI0 aKTUBHOT pOOOTH i IOBECTH 10 aBTOMATHU3MY OCHOBHI BOKaJIbHI HABMUKH [2].

CkJ1aarouu BIpaBy BUMTEN b MOBUHEH KepyBaTHCA TAKUMHU MPUHLMIAMM:

1. BnpaBu cKJafaTH 3 ypaxyBaHHSM BOKAIbHO-XOPOBHUX 3aBJaHb. IX JOLiTbHO GyIyBaTH TakK, 1106
OJHOYACHO 3 BOKaJIbHUMH HaBUYKAMH BUPOOJISIIMCA HaBUYKHM YMCTOrO iHTOHYBAHHs, XOPOBi HABUYKH (CIiB
B YHICOH, TEpLisSIMH, KBIHTaMH, CI1iB iHTepPBaJIiB, aKOPiB).

2. Bonu noBHUHHI NOrAKOMIOBATH BOKAIBHO-XOPOBI HABUUKH 1 YCKJIaJHIOBATH 3aBIaHHs, IO CTOSATh
nepej aHcamOJIeM.

3. BmnpaBu noBHHHI OYTH MOCHUIBHUMH.

4. Tx HeoOXiHO BUKOHYBATH y BUTi/IHil /151 CMIiBAKiB 30Hi 3 MOCTYNOBUM PO3ILMPEHHAM [ianasoHy.

5. BmpaBu ciig BUKOHYBATH, [10 MOYJIUBOCTI, 0€3 iIHCTPYMEHTY.

6. BnpaBu jominibHO OyAayBaTM Ha KOHTPACTHOMY CITIBCTaBJICHHI HIOAHCIB, CrHoOCOOiB
3BYKOBEJCHHS, pyXy MeJOIil.

KoxkeH kepiBHMK aHcamOJIlO0 MOBMHEH MIiKIyBaTHCS MPO Te, OO yCi YYacHUKM CHiBajv B €JUHIN
MaHepi. 3 Li€l0 METOIO Ha MOYaTKOBOMY eTalli peKOMEHIY€EThCs CIiBaTH B cepeJHbOMY pericTpi Aiana3zoHy
roJIOCiB 1 MOYMHATH pOoOOTY 3 TOJIOCHOT, IO 3BYYMTb HAWOUIBII MPUPOAHO i MpaBuUibHO. Binm Hel i iige
BUPIBHIOBAHHS BCIiX IHUIMX FOJIOCHUX.

[IponoHyemMo HM3KY BIIpaB, WO PEKOMEHAYIOTbCA il BHUKOPUCTAHHA B POOOTI 3 BOKaJbHUM
aHcaM0sieM cTapluokjiacHUUb. JlaHi BIpaBM crpHsIOTH BUPOOJIEHHIO Y CHiBaKiB NMPaBUJIbHUX BOKaJIbHO-
XOPOBMX HaBMYOK, BUPOOJICEHHIO €MHOT MaHepu cmiBy. [IpucTynaioun 1o BokanbHOT poOOTH 3 aHcamOiieM
nejaror MOBUHEH Mam’sTaTd, WO 3TiJHO 3 MpaBWjiaMd AWAAKTUKA BIPaBU MOBMHHI OyTHM IOCTYIHI,
noOyAoBaHi B MOPSIKY 3pOCTalOu0i CKJIAAHOCTI, pi3HOMaHiTHI. Po60Ty cnig mounHaTH 3i chiBy i3 3aKpUTUM
poToMm, 60 Takuii CMiB HACTPOIOE, PO3IrpiBac roJIOCOBUIA anapar.
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BrnipaBa criiBaeThCs TIJIbKH B «3pY4Hil» 30H1 (Ha BiAPI3KY Tepuii — KBapTH). SKILO HE BUXOIUTD CITiB

i3 3aKpUTUM POTOM, PEKOMEHIYEMO CIMiBaTH Ha CKJIaJ «Ty», a TMOTIM [OCTYMOBO MNEPEXOAMMO Ha
«MOPMYpPaHA0.
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BrnpaBa a5t BUpiBHIOBaHHS FOJIOCHUX i-€-0. SIKIO He 3By4aTh rojIOCHI, TO CMiBaEMO HOTOBaHI i-€ i
JIMLLE MicNs IbOTro MEePEeXOAUMO 10 CIiBY FOJOCHHUX, OPIEHTYIOUMCH HA 3BYYaHHS HOTOBaHMX.
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BrnpaBa a1 BUpOOJIEHHS! KaHTWUJIEHM — OCHOBHOI BOKaJIbHO-TEXHIYHOI HABMYKH 3BYKOYTBOPEHHSI.
KanTunenHuii cniB HEpO3pUBHO 3B’ I3aHUI 3 TPUBAIMM, PIBHOMIPHUM, MPaBUIBHO OPraHi30BaHUM BHUAMXOM.
BripaBu Ha legato 3 mocTynoBo JOBIIMMH MY3UYHHUMU (pa3amu 100pe po3BUBAIOTH criBoue aAuxaHHs. [Ipu
Takii MaHepi CHiBy MepeHeceHHs MOTPiOHOro 3ByuYaHHS 3 OJHOTO TOHY Ha IHLIMM, IUIaBHUM mepexia 3
OJHOTO 3BYKa Ha iHUIMI CTIpHUs€ BUPiBHIOBAHHIO 3ByYaHHS T'OJIOCY Ha BCbOMY Jliara3oHi.

BrnpaBu Ha staccato 100pe akTHBi3YIOTh TOJIOCOBi 3B’A3KH, TOMOMAraloTh X aKTUBHOMY 3MHKaHHIO,
COPUSIIOTHh 3aCBOEHHIO UiTKOT aTaku. ToMmy uel BUI BOKaji3alii KOPUCHHUI NP B’SJIOMY TOHYCi FOJIOCOBHX
M’s13iB, CUTIOTi, 0COOJIMBO PEKOMEHIYEThC B POOOTi 3 AUTSUUMH [OJIOCAMH.
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CniBaTtu staccato — 3HauMTb CHIiBaTH BiAPUBYACTO, BINIUIAIOUM KOXKEH 3BYK, aTaKylOUd KOXKHY
HOTY HOBMM 3MHUKaHHSIM TOJIOCOBMX 3B 30K 1 AMXaHHSIM 3a JOMOMOIOI0 aKTUBHUX pYXiB, sKi MpH
YTBOPEHHI CTAaKKaTHOTO 3BYKa CYMNPOBOKYIOTHCSI MEPEMIlleHHSIM BEPXHbOI YACTHUHM MEPeJHbOI CTIHKH
JKuBOTa. PyX uepeBHOT CTIHKM C1y>KMTb TOOpPUM OpiEHTUPOM IJis mepeBipku poOoTH niadparmu mpu cmisi
Ha staccato.

KopucHo mnoeanyBatu cmiB staccato i legato. 3 wi€t0 METOO BHMKOPHUCTOBYIOTHCS BIIPaBU 3
YepryBaHHIM BiJIpUBYACTOrO i 3B’SI3HOTO CITIBY.
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OnuH i Toit e 3BYK CITIBa€ThCS CIIOYATKy Ha staccato, a motim Ha legato. [lepiuuii GepeTrhcs jerko,
BiJPMBYACTO, A€ 3MOTY BiJUyTH BUCOKY MO3MLIIO 3ByKa 1 MOTIM YKe MpPH FOTOBii HACTPOHL BiATBOPIOETHCS
i QikcyeTbCcsl y BU3HaAuUeHii TpuBanocti. [loBTopeHHs oHiET 1 Ti€l )k HOTH B pi3Hiil MaHepi cniBy — Ha legato i
staccato — JO3BOJISIE HE 3MIHIOIOUM KOJMBAHHS IOJIOCOBHUX 3B 30K TPEHYBATH iX 3MHUKaHHS 1 KOOPAWHALLIO 3
pyxoMm aiadparmu, akTHUBiI3yBaTH aTaky.
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Bnpasa st mpuOnvkeHHs, KOHIIGHTPYBaHHS 3ByKa. SIKIIO TMOSBJISETHCS «HOCOBHUI» MPU3BYK —
3MiHOeMO ckianu (sik 11 BapiaHT).
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BrnpaBa anst BimuyTTs BUCOKOi BOKaJbHOI MO3MLIi, HA BUPOOJIEHHS Bi4yTTSl YiTKOIO PUTMiYHOTO
MaItoHKY. CIiBa€eThCs JIETKUM 3BYKOM, MiAKPECTIOI0UYH PUTM.
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Lro BpaBy MOXHaA CIiBaTH TOJi, KOJW CIIBAKW OBOJIOJUIM BMIiHHSM TOEHYBATH JEKUTbKA 3BYKIB
nigpsn. BrnpaBy moTpiOHO criiBaTH MOBIBHO 1 CHOKIMHO, MOB’SI3YIOUM MOMNEpPEAHi TOH 3 HACTYIHUM i
CHIJKYIOUM 32 €KOHOMHHM, PiBHOMIpPHMM BHAMXOM. YcCi HOTH TpU3BYKa 3a TeMOpOM MOBHMHHI 3By4aTH
0ITHAaKOBO. Jlyxe BaKJIUBO CIiJKYBAaTU 32 HUXKHIM TOHOM TPU3BYKa — BUTPUMYBATH Ha PIBHOMY 3BYYaHHI,
30epirarouu qUXaHHS JJIs [IbOTO TOHY.
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s BmpaBa cnpusie (opMyBaHHIO OCHOB HacmiBHOCTI (kaHTuiaeHu). CmiBaT 11 ciif MOBiJIBHO,
MOB’SI3y0YM TMOMepeAHid 3BYK i3 HACTYNHUM, HEe TIepepUBalOYM JUXAaHHS 10 KIHUEBOTO TOHY 3BYKOPSIY.
[IpaBunbHO chopMoBaHa BepXHsl HOTA MyCHUTb 30epiraTH CBill XapakTep i Ha HACTYMHMX HM)KHiX TOHAX.

CmniBaTH BpaBy MOYKHA HE TiJIbKM Ha TOJIOCHY «a», a00 BUMOBJISIIOUM Ha MEPUIOMY TOHI CKJIaJ «JIsi»
(npu sikoMy OiJTbIL 3BITILHAETBCS HYDKHS LeJiena i M’ s34 TopJia), ajie i Ha Bei iHwi rojocHi. KopucHo cniBati
JIaHy BIIPaBY 3 TEKCTOM «Kparo pigHUi Miii». CIiB BIIPaBH 3 TEKCTOM JIOTIOMArae BUPOOJICHHIO YiTKOT TUKIIiT,
(opMyBaHHIO PI3HHMX TOJIOCHUX, MOEAHAHHIO iX i3 MPUTOJOCHUMHM, a TaKOXK JOMOMAara€ HagaTh rojocy

3a0apBiieHH BiMOBITHOTO 10 TEKCTY.
Tilaudre
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Mi- mi- mi mi
Crag «Mi» mpocriBaHUM BiIpUBYACTO B IIBUAKOMY TEMIIi JOTIOMArae pe3oHyBaHHIO 3Byka. CriB
HACTYITHUX 3BYKiB Ha legato Tpeba mignopsaKyBaTH TOMY 3BY4aHHIO, IKOTO MM JIOCATJIA Ha MEPIINX 3BYKaX.

T'apmoniuHi po3cniBkn
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Brnpasa ans cniBy B Tepiito 3 nmepexoaom B yHicoH. Ciiifi 3BepHyTH yBary ChiBakiB Ha Te, L0 NpU
CHiBi 3BYKIB B YHICOH MOTPiOHO 3MEHIIMUTH CHITy 3BYYaHHs rojiocy i 0coOJIMBO 3BEpHYTH yBary Ha CTpil i
aHcaM0nb, 1WOO HIXTO 3i cmiBakiB He BMAIABCA TeMmOpoBo. 3okpema, 3 Il romocom BiampautoBaTu

XpOMaTUYHHH Xif] B 4-MYy TaKTi.
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BnpaBa Ha CITiB TepIIiSIMI/I 3 enemeHTaMu 3-rojoccs. CriB Ha CKJIaJl «ay» AonomMmara€ akKTUBHOMY
3BYYaHHIO rojiocy, ‘liTKOMy BiIlTBOpeHHlO pyuTM™mYy.

Mi—me - ma
Brnpaga crnipusie Bin4yTTIO Mepexoay OAHIET TOIOCHOT B iHILY, 30€piralou Npu UbOMY OAHY MO3HLIi0
3ByKka. HeoOXigHO ciiiKyBaTH 3a 4aCTKOBHUM i 3arajlbHAUM aHcamOJeM.
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[Tpu cniBi gaHoT BrpaBu 3BepTaEMO yBary Ha cTiiiky iHToHauito B Il ronoci (cmiB Ha ogHOMY 3BYILi).
KopucHo cmiBaTé akopau OKpeMo i TilbKM TOJi, KOJIM BCi 3By4YaTh YHMCTO iHTOHAUiliHO i aHcaMOleBO —
CMiBaTH 3B’ SI3HO.
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BnpaBa 3 enementom 4-xrosoces. Jlns  aHcamOro  ecTpagHOro IjaHy, JOCHTb Jo0Ope
niarorosieHoro. Jlemio 3MiHeHa MaHepa CHiBy. 3HATTS aKOpAiB MpUAUXalbHe, YiTkuid puTM. CriB i3 BiOpaTo

Ha BUTPUMAHUX HOTAX.
oS
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Brpasa 3 enemenTom Garatorosioces. Croyarky 6a’kaHO BUCTPOITH KOXKEH aKkopJl 30Kpema, a MOTIM
MoeHyBaTH Mo ABa. KoprcHO poOUTH 3HATTA Micis 4eTBepToro akopay. CmiBakiB He MOMEPEAKYEMO MPO
3HATTA, 10 BUKJIMKAE MOCUIIEHY YBary i MpUMYLIy€e He TUIbKM CIyXaTH iHTOHaLilo, CTpiid, aHcamOunb, aje i
CJIiIKYBAaTH 3a PYKOIO KepiBHHKA.

o

Ma- na- na- na - na-na-na

PeKOMeHI[yCTBCSI JUIsL BI/IpO6J'IeHHSI eCTpaZ[HOI MaHepu CHiBy MNpHU 4YOTUPLOXTOJIOCOMY BI/IKI[a)li. Bes
BIIpaBa CITiBA€THC HA OIHOMY Z[I/IXEIHHi.
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Bmpasa mipuuna, B MiHopi. baratoronoce 3akiHueHHs BUMarae 4ucToi iHTOHALil, BiAYYTTA CHIIM
3ByKa B akopni. [Ipu po3yuyBaHHi BripaBu Mo>kHa OpaTu AWXaHHS Mepel ocTaHHIM akopaoM. Criii 3BepHyTH
yBary Ha CTpiil TepLiii Misk MepIIMM i IPYTHM rolocoM, Ha M’ Ky aTaKy 3ByKa. 3BYK CBITIIMH, JI€rKHii.

A 4

Ila na-oa na- oa na-oa na
PoscmiBka, 1o BupoOJise ecTpagHy MaHepy cmiBy. HeoOXigHO CliIkyBaTH 3a YiTKHMM PHUTMOM,
IHTOHAIIHHO TOYHHUM PO3XOJKEHHSM B akopJl. OcTaHHIi akop/1 CIiBAEMO CBITJIMM 3BYKOM 3 BiOpaili€to.
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[Nonidoniyna Bnpaea 3 imiTawieto ronocis. Moxe OyTH BUKoprcTaHa Jo0pe MiAroTOBIEHUM aHcaMOIIeM.

Bucnoeku. CniB — ofiMH 13 Haly/OOJIEHILUMX BU/IIB MY3M4HOI TisTIbHOCTI, 110 BUKJIMKAE SCKpaBi eMOLlii,
BIUTMBAE HA €CTETUYHI i MOpaibHi MovyTTs. BogHouac, po3BuUTH criBaLbKi HABUYKK MOKJIMBO, BAKOPHUCTOBYIOUH
3aKpilUieHi, aBTOMaTH30BaHi MPUHOMU 1 crocoOM cmiBy, WO 3a0e3nevyloThes JIMLIEe uepe3 BigmoBiAHICTb
peaIbHOTrO 3BYYaHHs i BHYTPILIHIX My3MYHO-CIyXOBHX YsiBJieHb. Monenb po3BUTKY BOKAJIBHO-IHTOHALIMHUX
HABMYOK 3a JIOTIOMOT'OI0 PO3CMIBOK 0a3yeThcsi HA BUKOPUCTAHHI BIIpaB, SKi MOJUISIIOTHCS 3a TUIIAMU BUAAMU Ta
HampsiMkamu. Po3scriBku € HEoOXiHOIO YMOBOIO PO3BUTKY BOKAIbHO-TEXHIYHHMX HaBMUOK. be3 ix cmiBy 3
MOCTYMOBUM 3pOCTaHHSIM CKJIaJHOCTI, BACOKOTO TEXHIYHOTO PiBHS IOCSTTH HEMOXJIMBO.

Otxe, eeKTUBHUM 3acO000M (OpPMYyBaHHS CHiBalLbKUX HABUYOK € BOKaJIbHI BIPaBU — 0aratopa3oBo
MOBTOPIOBaHi, CrelialbHO OpraHi3oBaHi BOKalbHI Ail, MiJ Yac SKUX CJiJ JOTPUMYBAaTUCh MPUHLMUITY €JHOCTI
XYAOKHBOTO 1 TeXHIYHOTr0. [IparHeHHs 10 eMoLiitHO-BUpa3HOro 3a0apBiieHHs royiocy, NcuxodizioaoriuyHoro
KOMQOPTY 3a IOMOMOrol0 CrelialbHUX BMPABISHb i MOXKE CKJIACTH MEPCNEKTUBHI HAMPSIMU MOJAJIBLIOTO
JOCTI1UKEHHS.
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THE USE OF MELODIOUS AND HARMONIC EXERCISES IS IN VOCAL BAND
Mykhailiuk Krustina, professor department of performance arts of Educational and Scientific Institute of
State Higher Educational Establishment «Carpathian national university V. Stefanyk»;
Chersak Olga, associate professor of Chair of Pedagogy of Primary Education of pedagogical faculty
of State Higher Educational Establishment «Carpathian national university V. Stefanyk»,
Ivano-Frankivsk

The article reveals the importance of vocal exercises as an effective means of forming the singing skills of
participants in the vocal ensemble of the middle and senior age categories. Mourning is a prerequisite for the development
of vocal skills and an effective means of forming singer skills. The generalization and substantiation of theoretical and,
especially, practical aspects of the implementation of the model of the use of chanting in the development of vocal and
intonation skills of the participants of the vocal ensemble and form the goal and objectives of the study.

Key words: singing, musical art, music education, vocal warm up, vocal exercises, vocal skills, singing
manner.

UDC 78. 087. 5
THE USE OF MELODIOUS AND HARMONIC EXERCISES IS IN VOCAL BAND
Mykhailiuk Krustina, professor department of performance arts of Educational and Scientific Institute of
State Higher Educational Establishment «Carpathian national university V. Stefanyk»;
Chersak Olga, associate Professor of Chair of Pedagogy of Primary Education of pedagogical faculty
of State Higher Educational Establishment «Carpathian national university V. Stefanyk»,
Ivano-Frankivsk



248 AnbmaHax HaykoBoro ToBapuctea «AdiHa» kadeapu KynbTypororii Ta My3ee3HaBcTBa
PiBHEHCLKOro Aiep>XaBHOro ryMaHiTapHoro yHiBepcuteTy

The aim Summary and justification of theoretical and especially practical aspects of implementing the model
of using vocal exercises in the process of vocal and intonation skills of the vocal ensemble participants development is
the research purpose and objective.

Research methodology. There are mach major publications on the subject (O. Apraksina, B. Asafiyev, N.
Vetlugina, D. Kabalevsky, M. Leontovich, H. Padalka, A. Rostovsky, V. Shatskaya, B. Yavorsky and others) have been
reviewed. However, despite the existence of a number of publications devoted to studying the field of vocal training,
there remains a tangible need for works that violate the development of vocal-intonational skills and the introduction of
a variety of vocal training techniques in the practice of musical education in a comprehensive school.

Results. To develop skills of singers breathing, diction, sound maintaining, proper sound formation vocal
exercises should be used. Vocal exercises are used in a certain order and in accordance with the development laws of
the singers’ skills. To maintain these skills at a certain level, you need to train your vocal apparatus as diverse as
possible. Teacher should have efficient and flexible method of using vocal exercises during students’ vocal training,
know the psychological and pedagogical bases of exercises application, and clearly imagine the purpose of various
vocal exercises. Exercise is many times repeated specially organized vocal performance. All three components of
exercise: repetition defined organization and commitment to the sound quality improvement are mandatory. Each
exercise turns into unnecessary repetition, unless it is specifically organized according to specific intended purpose.
Singing exercises should begin with a natural, relaxed, beautiful music in the singer’s range, so-called phantom tones.

Novelty. Vocal exercise is a prerequisite for the development of vocal and technical skills. Without practicing
them (from simple to gradually increasing level of complexity) high technical level cannot be achieved. A model of
vocal and intonation skills is based on using vocal exercises that we divided into types, kinds and directions. The main
purpose of these exercises is to prepare the vocal apparatus to active work and bring to automatism basic vocal skills.

The practical significance. Composing exercises the teacher should be guided by the following principles:
make exercises on the basis vocal-choral tasks. It is expedient to be built so that together with the vocal skills the skills
of pure intonation, choral skills were produced (singing in unison, tierce, quint, singing of intervals, chords); exercises
should deepen vocal and choral skills and complicate the ensemble task; exercises should be feasible; exercises must be
performed in a favorable zone for singers with gradual expansion of the range; exercises should be done, if possible
without instrument; exercises should be built on the contrast comparison of nuances, methods of sound maintaining,
melody movement.

Key words: singing, musical art, music education, vocal warm up, vocal exercises, vocal skills, singing
manner.
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POJIb TPEHIHIIB TA MAMCTEP-KJIACIB Y PO3BUTKY ICUXO®I310J0TITYHOI CBOBOIU
CTYJAEHTIB-CIIIBAKIB

Ooyx Jlronmuia BacuiiBHa, KaHAUAAT MUCTEUTBO3HABCTBA, ACUCTEHT,
JABH3 «ITpukapnarcekuii HanioHansHU yHiBepcuTeT iM. B. Ctedanmnka», m. IBano-DpaHKiBCBK,
obuchmila@bigmir.net

Cnmparounch Ha JHUKEpeNo3HaBYMI MaTepiall, MOPYyLIyeThesl MUTaHHA ncuxodizionorii BukoHaBcTBa. OCKINBKH
npob6sema GopMyBaHHS HABMYOK CAMOKOHTPOJTIO € YK HE HailBaXKJTMBILIOIO B PO3BUTKY CITIBOUOTO TOJIOCY, TO BOHA KPHUE B
co0i 3HAUHMi TUIAaCT e OO0Ci He BMBYEHOTO MeJarorivyHoro IOCBimy W pI3HOMaHITHMX MPaKTUYHWX HaIpalfoBaHb.
JocmikeHO CaMOKOHTPOJb i3 mcuxogi3ionoriyHol TOYKM 30py. 3aBASKM MpOaHANI30BAaHWM TPEHIHraM Ta Maicrep-
KJlacaM TIPOTIOHYIOTHCS PI3HOMAaHITHI BapiaHTH YMOXJIMBIICHHS Tcuxodiziomoriunoi ceobomu cmiBaka. [IpomoHoBaHi
BMpaBU I/ 3BUTBHUHHS CITIBAallbKOTO amapaTy MOXKYTb OyTH BWUKOPHCTaHI fK IOLIJbHI KOMITOHEHTH HaBUYaBJIbHO-
BHXOBHOTO TIPOIIECY CTYACHTIB y KJIACi MOCTAHOBKY TOJIOCY, & TAKOXK Y TIPAKTUYHIif BHKOHABCHKIH HisSUTBHOCTI.

Kniouoei croea: tpeHinry, Maiictep-Kiacw, icuxodizionorigHa cB000/1a, HaBYATBLHIMIT TIPOIIEC, CTYICHTH-CITiIBAKH.

ITocmanoeka npodaemu. Ilpauroroun y Kiaci NOCTAHOBKHM IOJIOCY KOXKEH MEJaror yCBiJOMIIIOE, 110
rojloc CTyJeHTa SIBISE CKJagHe Ta OararorpaHHe sBUILE. 3 OIHOrO OOKy, Lie JOCKOHAJIMH, (GKUBHI
iHCTpyMeHT, Oe3nocepeHbO MOB’I3aHWH 3 BUKOHABLIEM, HOTO IyMKaMH, MovyTTsaMu. ToMmy came Big HacTporo
criBaka, HOro MCUXiYHOrO CTaHy 3AJISKHUTH SKICTh 3By4aHHs. Tk Ha 3aHATTSIX, HA IyMKY MpPOBiAHUX (axXiBLiB,
CITif 3acTepiraty Bif MacUBHOI, iIHEPTHOI pOOOTH, TOMY LIO TaKMH CTaH HEraTUBHO BIUTMBAE Ha SIKICTH 3BYKY i
TATHE 3a cOOO0 301MbLIEHHS KUTbKOCTI MPUCMiBYBaHHS AJ1sl AOCSATHEHHS MEBHUX 3aBaHb.

3 apyroro 0oky, SK i OyAb-KOMY IHCTPYMEHTY, CIiBAKOBI MPUTAMAaHHO YMMAJO BJIAaCTUBOCTEH,
CTYMNiHb PO3BUTKY SKHX CBiIYMTH MPO HOro BOKalbHY MaiicTepHicTb. ToMy, CHiBalbKWii roJ0C BUMarae
CHUCTeMaTH4HOI, MeJaroriyHo rpamMoTHoi poOotu Ta mpodeciiiHoro, adainuBoro crapieHHs. [onoBHa
0cOONUBICTb Li€l pOOOTH MIiCTUTBHCS B TOMY, IO KEPYBaHHS MPOLECOM CHIBY 3iHCHIOETbCS BUKIIIOYHO 32
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