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Makcumniok |. B.

HepxasHull suwjuli Hag4anbHUU 3aknad
«lpukapnamcbkull HauioHanbHUU yHieepcumem
imeHi Bacunsi CmegbaHuka»

MUCTELITBO r'PA®IKU
MPUKAPMATTA XX — MOYATKY XXI
CTONITTA AK HAYKOBA MPOBJIEMA

Maxcumniok 1. B. Mucmeymeo zpagixu Ilpuxap-
nammsa XX — nouamky XXI cmonimmsa ak nayko-
ea npoonema. Y cmammi poszenaoaemvcsi npobnema
KOMNJIEKCHO20 ~BUBHEHHS Npoyecy CMAHOBNEHHS i
pozsumky epagiku I[Ipuxapnamms He nuwe K 6U00-
6020 MUCMEYbKO20 YMEOPEHHs, ane U AK YiniCHO20
pecionanvHo20 Aeuwa GimyusHAHoL Kynomypu XX —
nouamxy XXI cmonimms. Ilpoananizoeano pieens
00CNiOMNCEH S, Yb02O 6UJY Mucmeymed. Y cmammi
NIOHIMAIOMbCsL  3a2anbHi - NpoOieMu  YKpaincokol
epagpixu XX cmonimms ma po3ensioaiomscsi 10KAIbHI
ocobnusocmi epaghixu leano-@Ppanxisuwunu. Y pobomi
NOPYWYIOMbCA  NUMAHHA  MBOPUO20  CAMOBUPAIICEH-
HA NpUKApnamceKux mumyie, npoonemu GueueHHs,
36epedicennss ma penpezenmayii ix 0opooky. Posz-
2NAHYMO NpoONeMu 6NIUBY HA MUCMEYMBO 2pagiiKu
€BPONEUCLKUX ~ CIMUNLOBUX Medill ma  CYCnilbHO-
nonimuyHux npoyecie, wo eiobysanucs 6 Yxpaini.
Os3nauena npobremamuka OKpecaulacs Ha mamepiani
MUCMEYMBOZHABUO20 OOCTIONCEH S, MBOPUOCTE NpU-
KapnamcoKux XyooxcHuKig-epagpixie, 30kpema B. TI'y-
MeHHo20, B. Bimywuncovkoeo, I1. Ilpoxonisa, O. [Ha-
mioka, 1. Ilanmenioxa, I. Konyyusaxa, A. Ilcmpaxa,
O. Copoxmes, IO. Ilanvkesuua, M. ®icons. Oxapak-
Mmepu306arHo OCHOBHI HANPAMKU MEOPHOCMI i68AHO-
¢pankiscokux epagixie, ix 30ebirbuioco bacamo-
2pamnny OisnvHicmy Ha Husi Kynemypu Ipuxapnamms,
38 A30K 13 MUCTEYbKUMU MPAOUYIAMU Kpaio. Apeymen-
MOBAHO aKmMyanbHicmy 00CHiodcenHs epaghiku learno-
Dpanxiewuny i K 8UOY 00PA30MEOPHO20 MUCHEYMEA,
i 8 KYIbMypon02iHHOMY ACHEKmI.

Knrwuosi cnosa: cpagixa, npobnemu mucmeymsa,
00CHIOHUKY, MUCMEYbKT npoyecu, KYIbnypa.

Maxcumniox H. B. Hckyccmeo zpaguru Ilpukapna-
mua XX — nauana XXI éexa kax nayunas npoonema.
B cmamve paccmampusaemcs npobnema Komniexc-
HO20 U3YHeHUs Npoyecca CMAHOBNEHUs U PA36UMUsL
epaguxu Ipukapnamoes ne Mmoabko KaK 6UO0B020 X)-
0021ceCMBEeHH020 00PA308aHUs, HO U KAK YEIOCMHO20
PECUOHATIbHO2O AGTIeHUS. OMEeYeCMEEHHOU KYIbmypbl
XX — navana XXI eexa. Ilpoananusupoean yposeHs
UCCIe008anUs MO0 6UA UCKYyccmea. B cmamve noo-
Humaromes oowgue npoodnemsl ykpaunckou epagpuxu XX
6eKa U paAccMampuearomcs 10KaibHvle 0COOeHHOCMU

Peniensenr crarri: Xom’sik JI. B., kanaumar
MHCTEITBO3HABCTBA, noueHT, IBH3 “TIpukapnarcekuit
HauioHanpHUi yHiBepcuTeT imMeHi B. Credannka”
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epaghuxu Heano-Opankoswunvl. B pabome 3ampacu-
8AIOMCSL BONPOCHL MEOPHECKO20 CAMOBLIPANCEHUS NPU-
Kapnamckux Macmepos, npooiemvl U3y4eHus, coxpane-
HUS U penpe3eHmayuil Ux Xy00HcecmeeHH020 HaACIeOUs.
Paccmompenvt  npobnemvl  enusAHUA HA  UCKYCCMBO
epaghuxu esponelickux cmuiegblx meueHutl u oowe-
CMEEHHO-NONUMUYECKUX NPOYECCO8, NPOUCXOOUBUUUX
6 Yxpaune. Yxazaunaa npobnemamuxa 0603nauunacy
Ha mamepuane UCKYCCMB0BEOUeCKO20 UCCIe008aAHUS
meopyecmea  NPUKApRAMCKUX — XYOOHCHUKOB-2pApU-
k08, 8 wacmnocmu B. I'ymennoeo, B. Bumywunckoeo,
11. Ilpokonusa, O. I'namioxa, U. [lanmenioka, I Kon-
yynaxa, A. Ilcmpaxka, O. Copoxmes, IO. [lanvkesuuya,
M. Duzonsa. Oxapakxmepuzo06ansvl OCHOGHbIE HANPAGILE-
HUSL MBOpUECMBA UBAHO-(DPAHKOBCKUX 2PAPUKOS, UX 6
OCHOBHOM MHO20SDAHHYIO OesimebHOCMb 6 obracmu
Kynemypbl [Ipukapnamos, cési3b ¢ XyO00dHCeCmeeHHbIMU
mpaouyusmMu Kpas. Ap2ymeHmuposana akmyaibHoCns
uccneoosanus epaguxu HMeano-Opankosuyunbl u Kax
8UOA U300PAZUMENLHO20 UCKYCCMEBA, U 6 KYVIIbIMYPOLo-
2UYeCKOM acnekme.

Kntouesnle cnosa: epaguxa, npobnemul uckyccmea, uc-
crnedosament, Xy0odicecmeeHtble RPOYECcyl, Kybmypd.

Maksymliuk 1. Graphic Art of the Pre-Carpathian
Region of the 20™ — early 21* century as a Scientific
Problem.

Background. The Ukrainian graphics of the 20" cen-
tury in its many aspects attracted the attention of ar-
tistic critics and researchers, in particular, those who,
in accordance with the requirements of contemporary
science, set themselves the tasks of comprehensive cul-
tural and art analysis of graphic works, disclosure of
their belonging to certain stylistic trends of the Ukrai-
nian art of the 20" century, as well as the restoration of
lost names and introduction of new ones into scientific
circulation. The demand for rethinking events and phe-
nomena of the past is urgently needed in order to create
a coherent picture of the development of the Ukrainian
art. The basis for the disclosure of the theme of the
research is the processing of a considerable amount
of materials, Ukrainian art historians’ primarily pub-
lished researches on the issues of the Ukrainian graph-
ics of the 20" century, and in particular, the graphic
works of the Pre-Carpathian region.

The creative heritage of the leading graphic artists of
the Pre-Carpathian region of the mid-twentieth century
is characterized by the disclosure in the plots of their
graphic works of moral-psychological, social, ideolog-
ical and aesthetic problems of life, ideological concep-
tions of a contemporary image. A large array of works
of Ukrainian graphic art of the middle of the 20" cen-
tury embodies a set of problems related to the norms
and principles of socialist art.

However, the national concept became one of the
leading problems of the artistic culture of the Western
Ukrainian regions. Progressively minded figures of
culture and art in their work embodied the idea of a
national style, started during the period of secession,
implementing it differently.

When creating graphic works inspired by folk art, the
problem of the necessity to reproduce the historical
past of the Ukrainian people, the figurative interpreta-
tion of folklore and ethnographic material, the search
for national style, the idea of unity of various types of
creativity is important.
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An important thing in the cultural life of Ivano-
Frankivsk of the late 80's of the last century is the ac-
tivity of creative youth who had undertaken a mission to
revitalize the artistic life of the Pre-Carpathian region,
awaken the deeper interest of the inhabitants of the city
and the region to the fine art. Artists find new ways and
forms of creative activity, use various means of artistic
and emotional expressiveness, and solve common for-
mal and artistic tasks of plastic arts: innovative cre-
ative forms, interaction with the environment, appeal to
the latest technologies.

Many articles on the artistic life of the city and region
were published by Ivano-Frankivsk art critics, explor-
ing the artistic trends and currents that emerged in the
second half of the 20™ century, the problems of search-
ing new images, means of expression and materials in
the works of Ivano-Frankivsk contemporary artists.
Objectives. The aim of the article is the research, se-
lection and analysis of the main problems of graphic
arts in the context of the cultural life of Pre-Carpathian
region of the 20" — early 21* century.

Methods. To accomplish the tasks in the research, the
search-bibliographic method was used, which provided
the study of library funds, archival collections, working out
the historical, art, cultural materials tangent to the topic of
the research, and so on. The main research methods were
analysis, generalization, synthesis, comparison, analogy,
as well as cultural-historical method.

Results. The article deals with the problem of the com-
plex study of the process of formation and development
of graphic art of the Pre-Carpathian region at the be-
ginning of the 21*' century. In the article the general
problems of the art of the 20" century arise and the
main issues of the graphic art of the Ivano-Frankivsk
region as a phenomenon in the context of Ukrainian
culture are observed. The issues of creative self-expres-
sion of graphic artists, their active cultural activities
are touched upon in the article. The problems of in-
fluence of the European stylistic artistic currents and
socio-political processes taking place in Ukraine are
considered. The mentioned problems are considered on
the basis of the research of the works of such Ivano-
Frankivsk graphic artists as V. Humennyi, V. Vitushy-
nsky, P. Prokopiv, O. Hnatyuk, 1. Pantelyuk, G. Kolt-
suniak, Y. Pstrak, O. Sorokhtey, Yu. Pankevich. The
relevance of the study of the graphic art of the Ivano-
Frankivsk region either a locally peculiar type of art or
a phenomenon in the context of the cultural life of the
region is proved.

Conclusions. The analysis of journalistic and histor-
ical-artistic sources on the outlined issues was car-
ried out, which made it possible to find out the state of
contemporary scientific knowledge about the graphic
art of the Pre-Carpathian region. There are still no
coherent and profound studies devoted to the work of
the Pre-Carpathian graphic artists in the context of the
development of the artistic culture of the region. It is
important now, at the beginning of the 21 century, to
rethink and comprehend without ideological bias the
history of the Ukrainian art, to discover the influence
of European stylistic trends and national peculiarities
in the works of the Pre-Carpathian graphic artists.
Ukrainian researchers studied Ukrainian, in particu-
lar, Pre-Carpathian graphics in the context of the pan-
European cultural process, disclosed the problem of the
existence of deep links with traditions of folk art in it,

the restoration of ancient graphic technologies, and,
at the same time, indicated ways of filling graphic arts
with new content and figurative language.

In order to revive Ukrainian culture and art, it is neces-
sary to review the significance of artistic phenomena
and individual names that were suppressed or falsified
by a totalitarian regime, update still unknown creative
finds and even entire works of artists.

The creative activity of the graphic artists of the Pre-
Carpathian region is a vivid reflection of the fruitful
interaction of tradition and modernity, without which it
is impossible to progress in art. Researches, rethinking
of traditions, their adaptation to the present will allow
expanding artistic horizons, reaching a qualitatively
new level of artistic imagery, preserving or forming a
distinctive national culture.

Keywords: graphic art, problems of art, researchers,
artistic processes, culture.

IlocTanoBka mpoOieMn y 3arajibHOMY BH-
Al Ta ii 3B°530K i3 BaXKJIMBUMM HAYKOBHMM YH
NpaKTHYHUMH 3aBJaHHSIMHU. YKpaiHChbka Tpadika
XX cTomiTra y 6aratbox ii acriekTax mpuBepTajia yBa-
Ty MHUCTEIbKUX KPUTHUKIB 1 JOCHIJHUKIB, 30KpeMa i
TUX, XTO BiJMOBIIHO 0O BUMOI Cy4acHOI HayKH CTa-
BUB Tiepell co00I0 3aBJaHHS BCEOIYHOrO KYJIBTYpO-
JIOTIYHOT'O 1 MHUCTEITBO3HABYOTO aHal3y rpadiqHux
TBOPIB, PO3KPUTTSI X MIPUHAIIC)KHOCTI J0 TIEBHUX CTH-
JMICTUYHHUX Tedill YKpaiHCBKOTO MHCTENTBa XX CTO-
JITTSA, @ TAKOXK BiJHOBJICHHS BTPAYCHUX Ta BBEACHHS
B HayKoBHil 00ir HOBUX iMeH. Ha3zpina HeoOXimHICTh
NEPerIsHyTH 3 MO3ULIH CcydyacHOTro OadyeHHA icTopii
PO3BHUTOK YKPaiHCBKOI KyIbTYypU HpOTAroM XX CTO-
JITTSI. AJDKE 10 HayKOBOIO O0ITY BBIMIIUIM HOBI IMEHA,
aKTyalli3yBaJUCsl 3aMOBYYBaHI paHille XyI0XHi SBH-
ma 1 JesKi mepiogu HauioHaimbHOI icTopii. CyuacHo-
ro TpakTyBaHHA NOTPeOyIOTh BU3HAHI B MUHYJIOMY 32
3pa3ok XyaoxHi TBopH [12].

CrarTs HammcaHa y paMKax AWCEepTamifHOTOo
JOCITDKEeHHS Ha Temy: «Muctenrso rpadiku IBaHO-
OpankiBmman XX — modatky XXI CTONMITTS: Kyib-
TYpOJIOTIYHUI acmeKT», 3aTBEpKEHY Ha BU€HiH paji
JABH3 «lIpukapnaTcbkuii HalliOHAJIbHUNA YHIBEPCHUTET
imeHi Bacuns Credanukay, npotokon Ne 3 Big 27 Oe-
pe3ns 2014 poxky.

AHaJgi3 octaHHiX aociaixxkeHb i myOJikamiii,
Yy fIKHX 3aM04YaTKOBAaHO PO3B’A3aHHS JAaHOI MpO-
0sieMH i Ha sIKi cIUpaeTbCSl aBTOP, BUAITEHHS He-
BUPilleHUX PaHille YACTHH 3arajbHOI Mpoodaemu,
KOTPHM MPHCBSAYeHA 03HAYEHA CTATTH. AKTyami3y-
€ThCS TIOTpeOa MePEeOCMHUCTICHHS TIOAIH Ta SBHI MH-
HYJIOTO 3 METOK0 CTBOPEHHS IIJIICHOI KAPTHHU PO3BH-
TKy YKpaiHChKOoro MuctenTsa. KimodeM 10 po3yMiHHS
IIUX SIBUIL € JIOCJIIHDKSHHS TBOPYOI CIIaIIUHI YKPaiH-
CBKHMX MHTLIB, 30kpeMa rpadikis [Tpuxapnarrs. ITia-
IPYHTSM JUJIsl PO3KPUTTS TEMHU CTATTi € OMPAIOBAHHS
3HAYHOI'0 OOCATY MaTepiajiB, IMOCITIKeHb, MyOika-
i YKpaiHChKUX MHUCTEITBO3HABIIIB HA TEMY YKpaiH-
cpkoi rpadiku XX crouiTTs i, 30kpemMa, rpadiku [Ipu-
KapratTs. Y 3arajJbHOTCOPETUYHOMY Ta MUCTECIIEKOMY
aCMeKTax OCMHUCIICHHS NaHOi MPOOIIEeMATUKH MU CITH-
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pajmcs Ha Tpalli BITYM3HIHUX MHACTEITBO3HABIIIB, IO
JOCIIKYBalId MPOOJIeMHA YKpaiHCHKOTO MHCTEITBA
XX cTomiTTS.

ITepiri OIIHKY ¥ aHATITHYHI OIVISIM BITYM3HIHOI
rpadiku XX cTomiTrsa Oynu mojpaHi y podoTax TakuX
MHUCTEeNTBO3HABIIB 5K J[. AnToHOBMY, 1. Banuupkuii,
M. Boponuii, I. Bpona, E. lomepbax, M. TonyGerp,
C. Topauacekmii, M. XKyk, I1. Koexkyn, €. Ky3pMiH,
0. Mesxenko, B. Ciunncbkuid, O. Ciainko-MocKablIiB,
C. Tapanymenko. L{i mparii miHHI 3 iICTOPUYHOTO OIS~
1y, BOHH HE BTPaTHIIH aKTyaJIbHOCTI i 1oTenep € B3ipreM
MUCTELTBO3HABYOI aHAJITUKA. BaroMorw € KOJIeKTUBHA
npais «IcTopist yKpalHChKOTO MUCTEITBA Y 11’ ITH TOMAaX.
T. 5: MuctenrBo XX cromtrs» (2007) [11] 3a penak-
uieto ['anan CKPUMHUK: HAYKOBLAMHU JTOCIIIKEHO ic-
TOpIiIO BCiX BUIB 1 %aHPiB 00pa30TBOPYOr0 MUCTEITBA
i apxiTekTypu XX CTONITTA. 30KpeMa aBTOPOM pO3/i-
ny mipo rpadiky 1900-x — mepmoi mosoBuan 1930-x
pokiB € O. Jlaryrenko; apyroi monoBuau 1930-x —
nepmoi mosoBuHA 1950-x pokie — O. PororyeHko;
apyroi monoBuHu 1950-x — 1980-x pokiB — O. AB-
paMeHKo, MPO KHIDKKOBY Tpadiky 1 Mpo MHCTEHTBO
rpadiku 1990-x pokiB — O. JlamoHoBa. J{0ocCniqHUKH
PO3NIISIHYJIM ICTOPit0 YKPATHCHKOTO MUCTEITBA SK Ha-
YKOBY TIpo0JIeMy, aJike Tpals € 00’ €KTHBHUM 1 TOBHUM
BHKJIQJIOM iCTOPIi PO3BUTKY YKPaiHCHKOi KYJIbTYpH Ta
IUTACTUYHHUX MUCTENTB XX CTOJITTS.

[TyOmikamis  yKpaiHCBKOTO  MHCTEUTBO3HABIA
T. Kapu-BacunbeBoi «Ictopiss mucrernrBa XX CTOJIT-
Ts: KOHIICIILIs, HOBI miaxoau i ominkm» (2007) [13] €
IIHHOIO TOMY, IO MiJI0OMBA€E MiJACYMKH 1 JTO3BOJISE TIe-
PENIIHYTH 3 MO3UIIH cydacHOTo OadeHHS iCTOpii po3-
BUTOK YKPAiHCBHKOI KYJIBTYpH HPOTATOM XX CTOJMITTSL
BaxmBuM ChOTONIHI € HOBUH OIS HA ICTOPIIO YKpa-
{HCPKOTO MHCTENTBA, SIKE PO3IVISNAETHCS B €JUHOMY
PIYHII CBITOBOTO XYIOKHBOTO PO3BHTKY. lle mepria
crpoba HAKPECITUTH 1 BUCIOBUTH JTyMKY PO OCHOBHI
IpoIecH, 10 BiIOYBaJHCs BIPOAOBXK BChOro XX cro-
JITTS B XyI0)KHBOMY JKUTT1 Ha TepeHax HaIloi KpaiHwu,
HaMaraHHs BiATBOPUTH IJIICHY KapTHHY MHCTEIILKOTO
KUTTS, IO PO3BUBANOCA B KOHTEKCTI 3arajbHOEBPO-
MEHCHKOTO XyHT0KHBOTO MPOLIECY.

Baromuit BHECOK y TOCIIDKEHHS TPOOIeM yKpa-
fHCchkoi Tpadikn XX cromiTrs 3pobouB Poman Sis.
VY ¢cBOiX mpausgx aBTOp BHUCBITIIOE MHUTaHHS CTaHOB-
JIEHHA W PO3BHUTKY JbBIiBCbKOI rpadiku XX cTomiT-
TS, OKPECJIIOE IEPCIEeKTUBU PO3BUTKY IBOTO BUIY
muctenrsa. Y BumanHi P. SlniBa «JIpBiBchka Trpadika
1945—1990: Tpamumii Ta HOBaropcTBO» (1992) [26]
PO3IIAIAETHCS 1CHHO-€CTETHYHHIA 3MICT JIbBIBCHKOT
rpadiku, Temaruka, npobieMaTrka, 30KkpemMa mpooie-
Ma TpaIulliil i HoBaropcTBa. Y myOmikamisx P. Suisa
BHCJIOBJICHO KPUTHUYHY JAYMKY CTOCOBHO HEOJHO3HAu-
Horo repioxy 1930—1950-x pp. VY 1eii yac aBaHTrapaHi
Tedii, 0 BHHUKIA HA MOYATKY CTONITTS, OTNUHHIIACS
i1 3a00pPOHOI0 1 OYJIA OTOJIOMICHI BOPOKUMH, TOJI SIK
MaHiBHUM OyJI0 BU3HAHO COIpeatizM, sIKOMY JIOBEIOCh
MPOTUCTOATH TIPEJCTABHUKAM aHACIPayHIY, HOBITHIX
aBaHTapJUCTCHKUX TEUiil.
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BaxumBoro mpanero € mucepraris 1. B. Umenuk
(2006) [24], ne oOrpyHTOBAaHO CBOEPITHICTH XYIOX-
HBOTO KUTTS 1 BUSBJICHO JIOKAJIbHI 0COOIMBOCTI MHCTE-
ntBa IBaHO-DpaHKIBIIMHHM, 3’ ICOBAHO POJIb HAPOIHUX
TpaauLiil Ta KyAbTypHOI CHAAUIMHA MUHYJIOTO. Y Ha-
[IOMY TOCTIKEHHI MU CKOPHCTANNCS HApaIfOBaHHs-
MH, BHKJIQJICHUMU y mucepTamisx P. M. fAmisa (1994),
0. A. Jlaryrenko (2008), O. M. Tomy6us (2003),
A. T. Wynuk (2012), O. A. Imagysn (2005), O. B. Jla-
MoHOBOI (2006), I. A. MensHuKa (2009).

dopmyJaoBaHH Hijeil crarTi (MocTaHOBKA 3a-
BIaHHsI). METOIO CTATTI € JOCIIKSHHS, BHOKPEMJICH-
Hs Ta aHaJli3 OCHOBHHUX IPOoOJIeM MHUCTEITBa Tpadiku
B KOHTEKCTI KyIbTypHOTO *XHTTS [Ipukapnarrts XX —
novyatky XXI cTomiTrs.

Bukjag ocHOBHOro Mmarepiajay d0CJTiIKeHHS
3 MOBHUM OOIPYHTYBAHHSAIM OTPMMAHUX HAYKOBMX
pe3ynbTaTiB. HamioHamsHa KOHIIETIIIS CTajla OJIHIEI0 3
MIPOBITHUX MPOOIEM XyHOKHBOI KYIBTYPH HA ITOYATKY
XX cromitTs. [IporpecMBHO HallaIITOBaHI Jisdi KyJb-
TypH ¥ MUCTENTBa Y CBOTH TBOPUYOCTI BTLJIIOBAIIU iJ€I0
HaI[IOHAJIBHOT'O CTUIIIO, 3aTI0YaTKOBaHYy 1€ B EepioJ ce-
ecii, mo-pizHoMy ii peali3oByIOUH.

Y wmonorpadii Oneru JlaryreHko «YkpaiHChbka
rpagika nepmroi TpetuHn XX cTomtrsay (2006) [16] Ha
OCHOBI TEOPETHYHOTO Ta ITFOCTPATHBHOTO Marepiairy
PO3TIISTHYTO PO3BUTOK KHHKKOBOT Tpadiki 3a3Ha4E€HOT0
B Ha3Bi1 KHUTH MEPiOAY, BiA3HAYEHO TBOPUICTh OKPEMHX
npukaprnarcekux MuTLiB (S. Ilcrpaka, FO. [TanpkeBu-
qa, I". Konmynsika, O. Copoxres). ABTOpPKa JOCITIIKY€
npoOJIEMH CTHJIIO, BIUIMB €BPOIEHCHKUX CTHIIHOBHX
Tevil Ha yKpaiHChKE MHCTEITBO Ta MOPIBHIOE poOOTH
YKpaiHCBKHX 1 €BPONEWChKUX MUTILIB. BinzHaueHo 3a-
raJIbHOEBPOIIEHCHKI TEHCHIIIT Ta HalllOHAIBHI 0CO0JH-
BOCTI PO3BUTKY TIpadiky, HAroJomeHO Ha HaWOiNbII
3HAYYIINX SBUIIAX 1 BUCBITICHO TBOPYICTh HalBHIAT-
HIIIAX MalCTPIB.

Cepen mpaiib, IPUCBSYCHUX IpadikaM, KOTpi mpa-
moBanu Ha [Ipukapnarti B nepiiii mojgoBuHi XX cTO-
JITTA, 3aCIyroBYIOTh Ha yBary myOmikanii B. bapana
«Muxaiizno 3opiit» (2003) [3], M. Aponus «/lenuc-Jles
IBanmes. XKutts 1 TBOpuicTh» (2008) [1], JI. B. Boso-
muH «Spocnas JlykaBeupkuii: MansapctBo. PucyHku.
Cuenorpadis» (2008) [5].

[lpu crBOpeHHi rpadiyHux pobiT, iHCHipOBa-
HUX HapOJAHUM MHUCTELTBOM, BAXKJIKMBE MICIE MOCIIaE
npobiemMa BiATBOPEHHS iCTOPUYHOTO MHUHYJOIO yKpa-
THCBKOTO Hapomy, 00pa3HOTO TPaKTyBaHHS (OIBKIOP-
HO-ETHOTpa(iYHOro Marepiary, JeKOpaTHBi3M rpadid-
HOi MaHepH. 3a 00pa3HUM JaJoM TpadiuHUX apKyIIiB
CTOSITh 1JIeMHO-eCTeTHYHI Ipo0ieMu OyTTs, CBOEpigHA
TpanuuiiiHa KyneTypa HaceneHHs ['yuynsmuau. IIpo-
OnemMH BHMBYEHHS, 30€pEKEHHS Ta MPUMHOXXEHHS Ha-
[IOHATTFHOI KYIBETYpH HEOTHOPa30BO BHCBITIIOBAINCS
MPOBIIHAMHU YKPAaiHCBKHMH 1CTOPHKAMH, eTHorpada-
MH, MHCTEUTBO3HABIIIMH. 30KpeMa IUIIXH BTLICHHS
TpaauLiil HAPOHOTO MUCTELTBA Y TBOPUOCTI Cy4aCHUX
MUTLIB [BaHO-®pankiBIIMHA po3kpuBaiu [1. ApceHnd
[2, c. 235-236], O. Conomuenko [22], P. JIpeboTrok
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[4], H. JIaBpyk [15, c. 125—130], M. SInoBCchKHi [25],
B. Kaukan [14, c. 14-19].

Hocnigauug T. Cadonosa [21, c. 160-164], Bu-
BYAIOYM CTHJILOBE PIZHOMAHITTS CydyacHOi Trpadikw,
cepell SKOrO i OpHAMEHTali3M, aHali3ye eKcIliOpu-
CH YKpalHCBKHX MHTIIIB, 30kpeMa IBaHa IlaHTemroka.
Y wmonorpadii O. JlaryreHko «YKpaiHChka Tpadika
nepmoi TpetmHU XX cromitrs» (2006) [16, c. 33]
HaeTbcss mpo 3B’SI30K 13 TpagullisiMM HapoOIHUX IPO-
MHCIIIB CTOCOBHO OPHaMEHTaJi30BaHUX TIpadidHuX
kommno3uiii ['Hara KomyHsska.

CyuacHi ykpaiHcbki ¢inokaptuctu (M. 3abo-
yenb, B. KoBtyn, C. [lonereHpkuii) Buaanu Karajor
UTFOCTPOBAaHUX TMOMITOBHX KapTok fpocmaBa Ilctpa-
ka [8], me y BemuKoMy oOCs31 mpeAcTaBieHi eTHOrpa-
(i4HI TUCTIBKH XyJOXKHHKA.

Acmipant JIBH3 «llpukapnarcekuii HallioHab-
HU#l yHiBepcuTeT iMeHi Bacuns Credanuka» Haramis
JlaBpyk ompairoBajia yuMaiiuii o0car marepiany, J0-
CIIJDKYIOUH COIIabHO-ICTOPUYHI (haKTOPH 1 MPOIECH
(hopMyBaHHS UTIOCTPOBAHKX JTUCTIBOK. BoHa po3nisgae
YKpaiHChKY JIMCTIBKY SIK MHCTEIBKHI Ta COLIOKYJb-
TypHuil penomen [15, c. 125—130]. ¥ cBoix mparsix
TOCIIZHUIS aHaJi3ye OCOOJMBOCTI TBOPYOi MaHEepu
OKpeMHUX XymOXHUKIB CximHoil ['aquuunm, KOTpi mpa-
[IOBAJIM HaJl CTBOPCHHSM OPHTIHAIBHUX JINCTIBOK, 30-
kpema C. T'opnunckkoro, S. Ictpaka, I'. Konynsika. L1i
MUTI CTBOPWIJIM HETIOBTOPHI 3pa3KH JIMCTiBOK, LIO Ti/I-
HO MPE3CHTYIOTh YKPATHCHKY 1CTOPII0 U KyJABTYpY SIK Ha
TEPUTOPIT CyuacHOT YKpaiHChKOT Iep’KaBH, TaK 1y CBiTI.

OjHi€I0 3 OCHOBHUX MPOo0JIeM YKPaiHCHhKOT KYJlb-
TypH 1 MUCTeNTBa XX CTONITTS € MpoOjeMa CaMOBH-
paXeHHS Ta 3B’A3KY 31 BTPAYEHUMH IMEPIIOO0CHOBAMHU.
VY mporneci BupilmeHHs IUX MpobieM peabiliTyroThes
HACHJIFHO BUITyY€H] iIMEHa 1 MUCTELIbKI SIBUIIA, a TAKOXK
MIOBEPTAIOTHCS JI0 3aTalIbHOTO PEECTPY TBOPH, 3HHUIICH]
B YacH TOTaJiTapHOro pexxumy. Toxi Jimie TBopYa mpa-
I OKPEMHUX MHUTIIB, MPOWHATA (PaHATUYHOKO BIpOIO,
1[0 TIOHATTS CBOOOY 1 MUCTEIITBA € BIYHUMHU 1 HEPO3-
NITBHUMH, J03BOJIWIA BigHaTH edekTuBHI (opMu
omopy 1 BpsITyBaJla MUCTEIIbKE CEPEIOBHUIIE Bijl TIOBHOT
nerpanmanii [7, c. 17—18, 24].

Jo HuX Hajexarh XyIOXKHUKH-IIiCTIECATHUKU
Onanac 3anuBaxa, Amna Topcbka, Bikrtop 3aperis-
kuii, [anmuna CeBpyk, Jltonmuina Cemukina, ['ennaniit
Mapuenko. XKutteBuid nuisix i TBopuicts O. 3anuBaxu
nocnimkyBanu JI. b. Tapnammaceka [20], b. Mucto-
ra [19]. XynoxuukaMm nokoiaasg O. 3anuBaxy BIaIocs
MPOJIEMOHCTPYBATH BUCOKY BHKOHABYY MalCTEPHICTDH
MHUCTEILKUX TBOPIB, OCOOJIMBUI piBEHb €MOIIMHOCTI
Ta J{yXOBHOCTI, 1110 iCHYBaB SIK CBOEpiHA (opmMa MIpo-
TECTy B €KCTPEMaJbHHX YMOBaX TOTAIITApHOTO CYyC-
niascTBa [7, ¢. 32].

Cepell akTyalbHHX NMUTaHb y cdepi rpadigHoro
muctenrTsa [Tpukapnartst XX CTONITTS BaXJIHBE MicIe
mocijae mpobiemMa BIATBOPEHHS ICTOPUYHOTO MHUHY-
JIOTO YKPalHCBKOTO Hapody, OOpa3HOro TPaKTyBaHHS
¢donpKI0OpHO-eTHOTpadiyHOTO MaTepiany, JiTeparyp-
HUX MEPIIOJDKEPEd, MiATBEPIKEHHIM 4oro € TpadiuHa
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TBOpuicTe Octama ['Hatroka. TBopua cmammuHa Tpo-
BimHUX TpadikiB [IpukapnaTts cepequan XX CTONITTS
XapaKTePU3YETHCS PO3KPUTTAM y CIOXKETax IXHIX rpa-
(iYHMX apKyIIiB MOPaNbHO-TICUXOJOTTYHUX, COIialb-
HUX, IeWHO-€CTeTMYHHUX TpoOieM OyTTs, CBITOINIAI-
HUX KOHIIEMII# 00pa3y cyJacHHUKA.

UuMano TBOPIB YKPaiHCHKOI Tpadikd cepenuHu
XX CTOMITTA BTUIIOIOTH 14€070TIYHI HACTAHOBU IIOIO
TEMaTUYHUX MPIOPUTETIB y MUCTEITBI COLIATICTUYHOT
100U, MoXHa BHOKPEMHTH OCHOBHI 3 PEKOMEHIOBaA-
HUX TeM, SIK, HAPUKIAJ], TeMy Tpalli i MEBHOI Miporo
IOB’s13aHY 3 HEI0 TEMY CyJacHOTO MOOYTY, TepoiKo-pe-
BOJIIOIIHY TeMy, 0COOJIIBa yBara J1o kol OyJa BUKIH-
KaHa CBATKYBaHHAM 50-piuds Bemukoi )OBTHEBOT coIIi-
amictuuHoi peBoiromii Ta 100-piudst 3 AHA HAPOHKEHHS
B. I. Jlenina. Tema icTOpUYHOTO MHHYJIOTO YKPaiHCHKO-
ro HapoAy 37eOiTBIIOro KyIbTUBYBaJacad B pPycii Mif-
TOTOBKH JI0 Bin3HaueHHs 100-piudst Bijg JHS CMepTi Ta
150-pivus Bix gas HapomkernHs T. [lleBuenka.

3 cepenuan XX CTOJITTS MOYMHAETHCS €TAIl aK-
TUBHUX IOIIYKiB TBOPYOi MOJIEPHI3AIii B MUCTEIILKHX
cepeZoBUIIax. YKpalHCbKe MUCTEITBO CTA€ BiAKPUTUM
JUIS YKPaiHCHKOTO 3arajbHOTO KYIBTYpPHOTO H TeX-
HIYHOTO TIPOTPECy, OJHAK MO-HOBOMY OCMHCIIOETHCS
pons Tpamuuiii. XynoxHUKH-Tpadiku [Ipukapnarts
(0. 3anuBaxa, 1. IlanTemtok, O. I'natiok, B. 'ymeHnuui,
M. SciHChKUil) Ha MPHUKIIAJl CBOET TBOPYOCTI IEMOH-
CTPYIOTh yCNAAKYBaHHS XYJOXXHbO-€CTETHYHUX JO-
CSITHEHB 1 30aradeHHsl Cy4acHO! XyHOXKHbOI KyNbTypU
HOBUMH I[IHHOCTSIMHU.

1979 p. BUHIIOB y CBIT KOJEKTUBHHHA 30IpHUK
«MuCTENTBO OHOBICHOTO Kpaioy, 1€ PO3MIAIarOTh-
Csl OCHOBHI TEHJCHII PO3BUTKY MHCTCITBA 3aXiJHUX
obnacreil YkpaiHu paastHCHKOTO Tepiofay i Ae mpoaHa-
Ti30BaHO TBOPYI 3J00yTKHM HMPUKAPHATCBKUX MHUTIB
[23, c. 4]. TTounnarouu 3 kiHig 1980-x pp. BHACHiAOK
MOJITHYHUX 3MiH B YKpaiHi 3’SIBJISIOTHCS CTATTi, TPH-
CBSYCHI MUTIISM, IO OyJIM pernpecoBaHi abo He Mofi-
JISUTK 1€0JIOTIT PajsTHCBKOTO pekuMmy, 30kpema O. 3a-
muBaci, M. 3opito, [1. IBanuesy, f. JlykaBeusrkomy. Ha
novyatky 1990-x pp. OpraHizoByIOThCS iX BUCTABKH, BH-
JIAIOThCS aTbOOMH 1 KaTaJIOrH TXHIX TBOPIB, pO3KPHBa-
€TBCS ICTHHHA POJIb 3TraJlaHiX MaiCTpiB y KyNIbTypHO-
MuUcTenbkoMy KUTTi [Tpukapnarts [23, c. 5].

BaxmBor0 MOCTAaTTIO KYJIBTYPHOTO KUTTS IBa-
Ho-DpankiBcbKa KiHI 1980-X pp. € XymokHUK-Tpadix
Muxaiino BitymumHcbkuil. Bin pasom i3 Momomumun
MuTIsIME [BaHO-DpaHKIBIMHN B3sUIH Ha ceOc MICifo
MOKBaBJICHHS MUCTEIBKOTO JKUTTs [IpuKapnarts, mpo-
Oy/DKEHHsI TITUOIIOro iHTepecy MEINKAHIIB MicTa i1
Kparo 10 00pa3oTBOpUOro mucrenTna [6]. Murmi 3Ha-
XOJIATh HOBI IIUISIXH CAMOBUPAXKCHHS, BAKOPUCTOBYIOTh
PI3HOMaHITHI 3aco0M Xy[JOXXHBOI Ta €MOLINHHOI BH-
Pa3HOCTI, BUPIMIYIOTH (HOPMATBbHO-XYIO0XKHI 3aBIaHHS
IUIACTUYHUX MUCTENTB: HOBaTOPChKE (POPMOTBOPECHHS,
B32€MOJIII0 3 HABKOJIUIIHIM CEPEIOBHUIICM, 3BEPHEHHS
JIO HOBITHIX TEXHOJIOTIYHHUX 3ac00iB [12].

3anouaTkyBald XyHAOXKHIO KPUTHKY B IBaHO-
®paHKiBCbKY MY3€lHi MpaliBHUKH, MUCTELTBO3HABII
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3a ocgitoto: P. JlpeboTiok, B. Menpauk, M. ApoHelp,
B. bapan, JI. Xom’sik, H. ba6iii, M. Capanin. Bouu
MEPUIMMK 3BEPHYIUCS A0 TBOPYOCTI iBaHO-(ppaHKiB-
ChbKUX TpadikiB, APYKYIOUUCh y MEPIOJUYHUX BUAaH-
HSX, CTBOPIOIOYM aHOTAalii 0 BUCTaBOK, OYKJETH Ta
BCTYITHI CTATTi IO KaTaJIOTiB.

JlocmiTHAKOM TBOPYOCTI KiJIbKOX TPEACTABHUKIB
pHuKapnarchkoi rpadiku € Bomogumup Jlykans. Y Ha-
IOMY JOCIHIPKEHH] CIUpaeEMOCst Ha HOTo mpalli, 30Kpe-
Ma Ha KHIKKOBE BUAaHHS «BuOpaHi cTarTi mpo Muc-
teuTBo. SABuma. [locrati. Imena» (2009) [17]. 36ipHuk
CKJIaTAa€ThCA 3 TPHOX YaCTHH, OJIHA 3 SKHX, 1]l Ha3BOIO
«IMeHa», MICTHTh TIEBHI MipKyBaHHS Ta CIIOCTEPEKEH-
HSl CTOCOBHO TBOPYOCTI THX MHTIIIB, KOTPI IIJIKOBUTO
a00 4acTKOBO PO3KPUJIM CBill TajaHT y cdepi rpadiku
Ha TepeHax Isano-®pankisumnu (B. Kacisn, I. Pos-
myc, 5. Jlykaenpkuii, M. ®irons, M. SciHCbKuiA,
M. Kopnantok, M. ITaBmok). Oxpemo B. Jlykans mo-
cimikyBaB TBopuicTh M. ®irons sik rpadika [18].

YuMaio MHUCTEITBO3HABYMX CTAaTEH OMMyOIIiKyBaB
iBaHO-(PAHKIBCHKUI  MUCTEITBO3HABEIL AHATOJIH
3BKMHCBKUN. BiH mocmikye MUCTEIbKI HAMpsIMKH 1
Teuii, mo chopmyBanucs y Apyriid monoBuHI XX cTO-
JITTS, BUCBITIIOE TIPOOJIEMH TIONIYKY HOBHX 00pasiB,
3ac00iB BUPaXCHHS 1 MaTepiayiB y TBOPUYOCTI cydac-
HUX 1BaHO-()PaHKIBCHKHX MHUTIIIB. 30KpemMa A. 3BIKHH-
ChKHii aHamizye TBOpUicTh Bononumupa ['ymennoro [9].
[{ikaBuMHU € mpalli MUCTECIITBO3HABIISI, TPUCBSIYCHI MTPO-
OJeMaM OCBOEHHS JIIOIWHOIO KYNBTYPHOTO CEepeaoBH-
I1a, CIPUHHATTS KYIBTYpHHX LIHHOCTEH MHUHYJIOTO, a
TaKOX MPoOJIeMi 1HTerpalii MUCTEeNTBa 3 THIIUMH (pop-
MaMH KYJIBTYpH, TOOTO CHHTE3y MUCTEITB, III0 IPUBO-
IUTh 10 YTBOPEHHsI HOrO HOBUX CHHTETHMYHHUX Pi3HO-
BU/IiB, BUHUKHCHHS HOBHX HAMPSMKIB MPHKIATHOTO
mucrenTsa [10].

ITompu 3ranani myOmikamii, rpadiuHa TBOPYICTb
mutiiB [IpukapnarTss HEIOCTATHRO BHCBITJIICHA Ha-
ykoBIsIMU. [1po 1XHI TBOpH Ai3HAEMOCS 31eOIIBIIOTO 3i
cTarell y MiCIIeBUX MepioAnyHuX BUAaHHAX. Taki cTat-
Ti € 0a30BUMH y BHUCBiTIeHHI TBopuocTi M. ®irons,
O. I'nattoka, I. [Tanrentoka, M. I'penunsika, B. I'ymen-
Horo, B. I'puBincekoro, B. Bitymunckkoro, I1. I[Tpoko-
miBa, T. [TaBnuk, 1O. [pornanxa.

Takox icHye mpobiiema iHpopMariiiHoro 6ap’epy
3 YaciB «3alli3HO1 3aBicw», Lie W J10Ci HE YCYHYTOTO.
OpHa 3 MEepelIkoA Ha MUIAXY BUIBHOTO CHINKYBaHHS
YKpaiHChKUX XYJOXXKHHUKIB 1 MUCTEIITBO3HABIIB 31 3Ha-
HUMH Y CBiTi MECTEIIEKUMH CTPYKTypaMu — Iie cTepe-
OTHIIHE CHPUHHATTS Cy4aCHOTO MHCTEITBa, 0a30oBaHE
3HAYHOK MIPOIO Ha iJICOJOTIUHUX IMO3HUILIAX, a TAKOK
cnenudivyHa 3actapina TepmiHonoris [7, c. 19-20].
3rajana mpoOnemMa € HaJa3BUYAiHO aKTyanbHOIO 1 MHO-
TpeOye HEBiIKIAJHOTO BUPILICHHA. Y 3B’S3KY 3 UM
BUHUKAE€ HEOOXIJHICTh y MiATOTOBIN CJIOBHHKIB, ITiJI-
PYUIHHUKIB, CyJacHUX JOBITHIKOBHUX Ta CHIIUKIOIEIHY-
HUX BUAaHb B YKpaiHi [7, c. 22—23].

BucHoBKM 3 1aHOTO AOCJITKEeHHS i Mepcrek-
THBH MOJAJbIIAX PO3BITOK y JaHOMY HANPSIMKY.
3nificHeHo aHami3 MyONMiIUCTHYHUX Ta 1CTOPUKO-MUC-
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TENTBO3HABYMX JDKEPEIN 13 OKPECIEHOI MPoOJIeMaTHKH,
oI0 JIO3BOJIWIIO 3’SICYBaTH CTAaH CYYacHHX HayKOBUX
3HaHb Tpo MucTenTBo rpadiku [Ipukapnarrsa. oci
BIJICYTHI LUTICHI W TPYHTOBHI JIOCIIJXKEHHSI, IPUCBSI-
YeHi TBOPYOCTI MPUKAPNATChKUX rpadikiB y KOHTEKCTI
PO3BUTKY XYZOXKHBOI KYyJIETypH Kparo. Baxnuso came
3apa3, Ha modarky XXI cTomiTTs, MepeocMHUCIUTH i
30arHyTH I0-HOBOMY, 0€3 1JIe0JI0T1UHOl yIepeKeHOC-
Ti, 1CTOPif0 YKpaiHCHKOTO MHCTELTBA, BUSBUTU BILTUB
€BPOTEHCHKUX CTHUIBOBUX TEYii 1 HalioHaJbHI 0CO0-
JUBOCTI Y TBOpax iBaHO-(ppaHKiBChKUX TpadikiB. Bi-
TYM3HSIHI JOCTIIHUKHA BHBYAIHM YKPATHCBKY Tpadiky,
30KpeMa i IpUKapIaTCchKy, B KOHTEKCTI 3aralbHOEBPO-
MEHCHKOTO KYJIBTYPHOTO IIPOIIECY, PO3KPHBAIH IIPOOIe-
My iCHYBaHHsI B Hill IITMOMHHUX 3B’SI3KiB 13 TpaIuLisIMU
HApOJHOIO MHCTEITBA, BIJIHOBJICHHS JaBHIX rpadiu-
HUX TEXHOJIOIIH 1 BOMHOYAC BKA3aJIX IIUISIXHA HAIIOBHEH-
HS MUCTENTBa rpadiki HOBUM 3MICTOM Ta OOpa3HOIO
MOBOIO.

OHi€ro 3 BaXIIMBUX MpooiieM rpadiku XX cTomiT-
TS € TIOACKYAU HACTIJKU TOTATITAPHOTO PEXUMY, SKHN
YHEMOXKJTUBIIIOBAB a/ICKBATHE BUCBITIICHHS HAI[lOHAJb-
HOTO KYJIBTYpHO-MUCTELBKOTO mponecy. s Biapon-
JKCHHSI YKPaiHChKOT KYJBTYPH 1 MHCTENTBA HEOOX1IHO
NEepEeNISTHYTH 3HAYEHHS MUCTEIBKHX SIBHI i OKPEMHX
iMeH, siKi OyJTi 3aMOBYYBaHi a00 cabIIoBaHi TOTaTi-
TapHUM PEXUMOM, aKTyalli3yBaTH HEBiIOMi 0Ci TBOpYi
3HAXIJIKY 1 HABITH LTl JJOPOOKU XY/IOMKHUKIB.

TBopuicth rpadikiB [Ipukapnarts € sCKpaBUM Bi-
JOOpaXCHHSM TUTITHOT B3a€MOJIIT TpamuIii 1 cydacHOC-
Ti, 6€3 Y0ro HEMOXJIMBUH MOCTYM y MUCTENTRBI. Jloci-
JOKCHHS Ta IepeoCMUCIICHHS TPAJMIIiH, X ajanTarfis B
CyYacHil KyJIbTypi 3yMOBIIOIOTh SIKiCHO HOBUH PiBEHb
XyJOXKHBOT TBOPUYOCTi, MOCHIIIOIOYH KYIBTYPOTBOPUY
MICIFO MUTIISL.
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