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TBOPYA JIIJTBHICTD IBAHO-®PAHKIBCBKOI'O AKAJEMIYHOTI'O
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Y KOHTEKCTI BIAPOIKEHHS YKPAIHCBKUX HAIIIOHAJIBHUX TPATULIU
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CREATIVE ACTIVITY OF THE IVANO-FRANKIVSK MARIIKA PIDHIRIANKA
ACADEMIC REGIONAL PUPPET THEATRE IN THE CONTEXT
OF THE REVIVAL UKRAINIAN NATIONAL TRADITIONS

The article covers the creative activity of the Ivano-Frankivsk Regional Puppet Theatre in the
first twenty years of the creation of an independent Ukrainian state (1990-2011). The repertoire
policy, the role of Ukrainian classic literary works, traditional Ukrainian folklore, their artistic,
aesthetic and educational functions for the spectators are analyzed. The festival and tour activities of
the theatre, its interconnections with other theatres of Ukraine and Europe are considered. The
personnel situation in the puppet theatre, organizational factors influencing creative activity in the
team are highlighted. At the beginning of the formation of the Ukrainian state the theatre has become
an important tool for aesthetic and patriotic education. In difficult socio-economic conditions Ivano-
Frankivsk Regional Puppet Theatre has successfully overcome a number of important challenges. The
theatre shows to the audience the works of prominent Ukrainian authors: T. Shevchenko, Lesia
Ukrainka, 1. Franko, Mariika Pidhirianka, O. Oles, Y. Stelmakh for a long time entered the repertoire
of the theatre. Traditional Ukrainian folklore, fairytales, staged mostly by the stage producers
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Y. Grushetsky and O. Kuzmin became the basis for filling the repertoire. For adult audiences in the
repertoire there are performances by “Egle — Queen of the grass snakes” by S. Neris, “The Catcher in
the Rye” by D. Selinger, “The Fiddler on the Roof” by Sholom Aleichem and “Zaches” by
Y. Stelmakh. Actors of the theatre demonstrates their professionalism at festivals in Poland, Belgium,
Belarus, Hungary, Moldova, France, Estonia. The theater faced complex economic and organizational
problems. For most of the specified period, the theatre worked without its own hall. Despite of the
material problems and a huge number (700 per year) of touring performances the corpse of the
theatre managed a high aesthetic spectacles. Using Christmas themes, fairytales demonstrates the
great role of the ancient Ukrainian traditions in puppet shows. The actors of the theatre demonstrates
high skills in working with a marionette. The production of childish opera demonstrates of high vocal
skills. The main artist of the theatre M. Danko has created many projects that are considered one of
the best in Ukraine.

Keywords: puppet theater, repertoire policy, touring activities, Ukrainian folklore, socio-
cultural context.

I3 HaOyTTsaM YkpaiHOIO Jiep)KaBHOI HE3aIEKHOCTI, peOpPMYyBaHHAM YCiX cep CyCHiIBHOTO
KUTTS KapJWHANbHI COLiajibHI W EKOHOMIYHI MEPETBOPEHHS HE OMHUHYIU KYJIbTYPHO-MHCTEIBKOI
chepr. Y KOHTEKCTi 3arajJbHUX COLIOKYJIBTYPHHX TpaHC(HOpMAIid YIPOTOBK HOBITHBOI icTopii
YKpaiHChKOi JiepaBu BiOyBaeTbcs NEepMaHEHTHUH mpouec pedopMyBaHHS HalliOHAJILHOIO
TeaTpajJbHOro MHcTeuTBa. TeaTp SIK CUHTETMYHMH BUJI MHUCTELTBa, 30KpeMa 1 iloro camoOyTHii
pi3HOBUA — TeaTp JUIBOK, MOPYY 13 JiTepaTyporo, 0Opa3oTBOPUYMM MHUCTELTBOM, MY3UKOIO BiAirpae
BOXJIMBY POJb Cepejl BUXOBHUX 3aco0iB (opmyBaHHS ocoOucTocTi. BoHO € HOcieM HalliOHaNbHOT
KyJIbTypH 1 Ha Cy4acHOMY €Tali PO3BHTKY CYCIIJIBCTBA MICTUTh BaroMuil MOTEHIia)l XyJOXKHBOTO
BHUXOBaHHS JiTeH Ta IOHALITBA.

VY BITYM3HSHOMY MHCTCITBO3HABCTBI TeaTp JISUIbOK, SK MPABHIIO, OMHHSABCA B TiHI OUIBII
JOCIIDKYBAHOTO JPaMaTU4YHOro Tearpy. IIpuumHu HbOoro MoxkHa BOauaTH W y BiACYTHOCTI (haxOBHX
KPUTHKIB-TISIBKOBUKIB, 1 B yNEpeHKEHOMY CTaBJIEHHI IO JISUIBKOBOI'O Tearpy SK A0 CYTO AMTAYOL
ycTaHoBU. Baromwuii BHecok y miif mapuni 3poommu b. I'onnoserskmii Ta C. CMminsHebKa [3]. CBiTiIO Ha
OUUTBHICTE  JUUTBKOBHUX — TeaTpiB  YKpaiHm mepiogy HesamexHocTi mponmBaroTe  poOOTH
. I'pymenskoro [4-5], C. Ps6oko6mnenko [10], JI. Onodpiituyk [9] Haronomryioum, Io TeaTpu
JSUThOK, aKyMYJIOIOUM Kpalli TeaTpalibHi ifei, BiZirpaloTh pOJb MHUCTENBKHUX OCEpPEKiB
y COLIOKYJITYPHOMY Ta OCBITHBOMY CE€PEIOBHUINAX YKPATHCHKOIO CYCIIiIbCTBA.

Merta cTaTTi — JOCHIAUTH TBOPYHUI acmekT MisbHOCTI [BaHO-DpPaHKIBCHKOTO aKajIeMiuHOTO
ob;acHOTO TeaTtpy JsUTbOK iMeHI Mapiiiku [liAripsHKA B yMOBax CTaHOBIICHHS HE3aleKHOT
YKpalHCBKOI JIep)KaBH, TMPOAHANI3YBATH PENEPTyapHy IOJITHKY TeaTpy, (pecTHBAIBHY i racTpoibHY
ISUIBHICTD.

IcTopis TeaTpy JsUThOK Hajliuye HE OJIHY COTHIO pokiB. I3 Bepremnux miiictB XVI cr. 1o
YTBOPEHHsI TepHIoro mnpodeciiHoro msuibkoBoro Ttearpy B 1921 poui y UYepHiroBi MHCTENTBO
JSUIBKapcTBA TPOMIUIO YMManuii OUIIX pO3BHTKY. Ilpore 3 mepmmx &IHIB CBOro iCHYBaHHS
npodeciiiHuil TeaTp JSUTbOK Po30yHOBYBaBCS HE TUIBKM SK KyJIbTYPHHUI OCepeliok, a W SK opraH
nporaraggu [3]. [lonmpm 06araToBIKOBY TpaiuIliio JiIIbKapcTBa, y XX CTONITTI Tearpy JISLTBOK
HAJA€ThCS POJIb YCTAHOBH s mitei. Sk ctBepmkye b. Uynpuna: “Han3BudaiiHo eMoOLiHHO HacHYEeHA
JSUTBKOBA BHCTaBa HAMOINBIN 3aXOIUIIOE NUTHUHY 1 BigmoBimae crenudini po3BUTKY ii MCHUXIYHUX
TPOLIECIB: IUTICHOCTI Ta MHUTTEBOCTI CIIPUHUHSTTS, JIETKOCTI YsIBH 1 BipH B niepeTBopeHHs” [14, c. 187].

YrBopenuit y 1945 poui Tearp msmbok y CraniciaBi (HuHI — IBaHO-DpaHKiBCBK) OYB
MOKJIMKAaHUH CIIPHATH PO3BUTKY TEAaTPAIBHOI Taiy3i Y perioHi, 3aJy4eHHIO IO TeaTpy MOJOIIIOrO
MTOKOJIHHSA TisinadiB. BomHouac BuaMKkHeHHS y Cranicnasi Ta JIbBOBI mpodeciiHUX TeaTpiB Mayo i
ineonoriuani migrekct. [lonpu ne, [Bano-DpaHkiBCchbkuii oOMacHWiA Tearp Jsbok iMeHi [laBiwka
Mopo3zoBa (a came Taky Ha3By HOCHUB TeaTp Yy PaisSHCbKUH Mepiof), YIPOAOBX APYroi MOJOBUHU
XX cT. CTBOPHB YHMMalo MpoQeciiiHuX, BHCOKOMHUCTEIHKUX poOiT, 30Kpema, 1e “/I3BoHH-1e0emi”
1. KaprayxoBoi Ta JI. Bpaycesuu (1977), “3onotopir” 3a JI. [TaBmuukom (1980), “ix 1 XKypasens”
B. Bosbscbkoro (1982) ta iu. [7, c. 6].
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[Mounnaroun 3 kinmg 1980-x pokiB, kepiBHUITBO [BaHO-DpaHKIBCBKOTO 00JIACHOTO TeaTpy
nsutboK iMeHi [laBnmuka Mopo3oBa Ha 4oili 3 TOMIMIHIM JUpeKkTopoM 3. Bopenbkum, MOCTYMoBO
OHOBJIIOIOYH perepTyap, [OBEpTae IIisAayaM HariB3aOyTi CIOKETH yKpaiHChKol titeparypu. [lopyd 3
m’ecaMil paasdHcbkux apamaryprie B. OpioBa, M. Cymonina, I. BymuiukiHoi cueHiuHEe KHUTTS
orpumaiin “Jlerenga npo JloBOyma” npukapnarcekoro asropa P. denopisa, “UapiBua 3epauna” H.
eitko-MenseneBoi, BucraBa “Y HamriM pai” 3a TBopamu T. IlleBuenka, nutsda onepa “Kosa [epesza”
M. Jlucenka. 3100yTTs yKpaiHChKOTO cyBepeHiTeTy B 1990 porli BiAKpWIO TeaTpoBi 3MOTY TJIaCHO
B3ATH HAIPsIMOK Ha BiJPOJDKEHHS HANiOHAIBHHX HanOaHb. BiATak perepTyap MOMOBHUBCS TBOpPaMHU
aBTOPIB, sKi He OyJIM PEKOMEHIOBAHUMH JIO IOCTAHOBKY B TIONIEPE/IHI AecATUIITTs. Ha clieHi oxuBaim
nepcoHaxi TBopiB O. Onecs (“3muani”, “JlicoBuit map Ox”, “Jlucmuka, Kortmk 1 I[liBHHK”,
“ConomM’stauid Omdok”, “Mukuta Koxym’ska”), . Apoma (“Xwurpuit Jluc ta Hecutnii BoBk™),
Mapiiiku [Tigripsiaku (“Bepren”, “B wyxomy mip’i”).

27 nrororo 1991 poky mocranoBor Pamu Minictpie Ykpaincekoi PCP Ne 47 “TIpo
MPUCBOEHHS HABYAIBHUM 1 KyJIBTYPHO-OCBITHIM 3akjagaM” TeaTpy HaJaHO iM’s YKpaiHCBKOL
nucbMeHHUI, moerecu Mapiiiku [liaripsaku. Y neid dYac TpOBIAHMMH akTopaMu Tearpy Oyiun
b. bopumak, T.Yukiposa, P.duym, C. Suym, I'.CaBuun, O. Ilerminceka, ¢yHkuii akropa Ta
pekucepa-nocTaHoBHUKa BuUKOHyBaB . Llermincekuii. HesBakaiounm Ha BIICYTHICTH Yy OLIBLIOCTI
akTopiB TeaTpy mHpodeciiiHoi OCBITH JISUTBKOBHKA, 3alpOIICH] JJIsi POOOTH PEXKUCEPH-TTOCTAHOBHUKU
HEOJHOPA30BO BiI3HAYATM BUCOKUHA TBOPYHMI IOTEHILIAN KOJEKTHBY. 30KpeMa, 3aBiqyBau Kadeapu
TeaTpy JISUIbOK XapKiBCBKOTO 1HCTUTYTY MUCTENTB, 3aciuyxeHui aptuct Ykpainu JI. [Tomos
HEOJHOPa30BO Bin3HauaB I[BaHO-DpaHKIBCHKUN akaaeMiuHWi oOmacHUi TeaTp imeHi Mapiiiku
[TigripssHKH SIK OJIWH 3 KpaIluX JSUTbKOBUX KOJIEKTUBIB KpaiHu [2, c. 6].

[epme nmecATHIITTS HE3aNeXHOCTI y IiSUIBHOCTI TeaTpy Oylo XapakTepHe 3HAYHUMHU
OprafizalifHIMH Ta eKOHOMIYHHMH TPYJHOIIAMH, 30Kpema, 3 1993 no 2005 poky Tearp mpairoBaB
0e3 BiacHOi cramioHapHoi cuenu. [lompu 1e, TeaTp JSUTLOK, HAPiBHI 3 1HIMMMU MPOQPeCciiHUMH
TearpaMu 00JacTi, YCHIIIHO YTpUMYBaB cTaryc mnpogeciiiHol IuTSA40i TeaTpaqbHOi YCTaHOBH
[pukapnarts, ractpontoroun IBaHo-DpaHKIBCEKOIO, 3aKapnaTchKo i TepHOMINBECHKOI0 00IACTIMU.
[lepeBukonyroun miaHoBy HopMmy — 700 BucTaB Ha piK, “HiATIpSHII” MOACKYIW BifirpaBajd IO
5-6 BHCTaB Ha JI€Hb, IIPH [ILOMY HE 3a0yBarOYH PO TBOPSHHS HOBHX NOCTaHOBOK.

[ToBepHEeHHSIM 110 JDKEpeNl YKPAlHCHKOTO JISUTBKOBOTO Te€aTpy, CBOEPIAHOI0 TaHWHOIO
YKpaiHCBKUM TpagullisiM cTana BuctaBa “Bepren” (moctranoBHUK O. [HIOTOUKIH) — Bi3UTKa KOJEKTHBY
MPOTATOM JOBTUX POKiB. [lekopamii i JISIpKH 10 BUCTaBH CTBOPHB XynoXHUK M. /laHpko. 3acobaMu
cueHorpadii Ta CBiTIa XyAOXXHUK-TIOCTAHOBHHUK CTBOPUB HE3eMHY, Ka3KOBY arMmocdepy, KOXKHa
JSUTbKa MaJia HEeMOBTOPHE OOJNMYYs 1 Xapaktep. 3TiHO 13 3aJyMOM TBOPIIB BUCTaBH JAEKOpaIls i
JSUTBKH Oynn OaraTto(yHKITIOHATIBHI — Tak, ciayra Iaps Ipoma HecmoxiBano crasaB CMepTio, a Horo
mocox — kocoro. Lap Ipox mamae y xa3aHu 3i cMOJIOIO, B SIKHX JO TOTO BOAYaNUCS TPU KHUTH, KOTPi
TPUMaIOTh CBIT. byna Bmamo po3pobieHa ramMa KONBOPIB OIATY, IO YiTKO PO3MeXoByBasla Z00Opo i
310, pagictb i cMyTok. CreHorpadito JOMOBHIOBAJIM JBi BENWKi IUIAHIIETHI JIAJIBKH — CKPHIANb i
COIIIKAp, M0 “0KUBAIK” 3 MEPITUMHU 3ByKaMH KOTUCKOBO1. CaMe KOJMCKOBA ITICHS CTalla CBOEPITHUM
JEUTMOTHUBOM BUCTaBU. Pa30M 3 TajMIbKUMU Ta TYIYJIbCHKAMH KOJSIKAMH, TTa9aMH, KOJJOMHUHKAMH,
aki mepeocmucnuna JI. JleliuakiBcbka, OyJio CTBOpEHO HE3a0yTHIH My3WYHHH  MAaJIFOHOK
BHcTaBH [8, c. 2]. PectaBpaliisi BepTemHoro fiiicTBa Ha mpodeciiiHil CIIeH] cTana CMUJTHBHM KPOKOM Ha
LUIAXY TeaTpy A0 BiIHOBIEHHA YKPaiHCHKUX HAIlllOHAIBHUX Tpaauuiil. Y ciuni 1993 poky “Bepren”
OYB TiIHO TIPEJCTABJICHUI Ha MPECTIXKHOMY MiXKHApOHOMY (eCTHBA JISUTbKOBUX TeaTpiB “PiznBsHa
mictepis” (M. JIynpk).

BigkpuTTs Tepmioro TeaTpalbHOTO CE30HY 3 HACTaHHSIM He3aJe)KHOCTI YKpaiHH Teatp
MIPUCBSITHB TaOyHOBaHOMY 3a pPAISHCHKOI BIIAIM YKPaiHCBKOMY MpO3aiKoBi, MOETy, IpamMaTyproBi,
MPEICTaBHUKY YKpaiHchkoi emirpanii OnekcannpoBi Omecto. Ilpem’eporo TeaTpy crana Ka3ka
“3muani” (mocraHoBka . Lermincekoro). IIporsrom ce3ony 1991-1992 poxiB moGauwiam CBiTIO
pamnu incnenizamii O. Onecs “JlicoBmii map Ox”, “Jlucuuka, Koruk, i IliBHuk”, y 1996 poui —
“Comom’stHm#t  O6mvox”, 1997 - “Mpmkura Koxym’ska”. 3asHaumMo, IO OCOOJHBICTIO
IpamaryprigHoro marepiary O. Onecs, KOTpa MiIKPECITIOE TEHICHINIHHY 03HAKY JISUTBKOBOTO TEATpPY, €
HapOJHO-(ONBKIOPUCTUYHA OCHOBA.
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O3HalfoMIICHHS TIPOCTAI0YOr0 MOKOJIIHHS 3 HAIlIOHAIBHOK CIAIIMHOI TPUBAIO 3 TIOSBOIO
B periepryapi tBopiB . @panka. ¥ 1992 pomi Bucraa “Xwutpuii Jluc i Hecurnii BoBk™ Oyna rigHO
npencrasieHa y M. PiBae Ha [[pyromy perioHanbHOMY (ecTHBAJIi TEaTPiB JSUTHOK 3aXigHUX oOmacten
VYkpainu. XKypi Hane)KHUM YHHOM OIIHMJIO IIIKaBi PEXUCEPCHhKI 3HAXIAKM 3aCIy>KEHOrO apTHCTa
VYkpainu, 3aBimyBaua Kadempu —TeaTpy JUUIbOK  XapKiBCBKOTO — IHCTUTYTy  MHUCTCITB
im. I. Kotnspescekoro JI. IlomoBa, aynoBi aktopeski pobotu T. Unkiposoi Ta I. Llermincekoro. Jlosre
TBOpYE JKUTTS CYJUIIOCS BHCTaBi 3a MoTuBamMu TBOpiB I. @panka “Komwm me 3Bipi roBopwnu...” s
MMOCTAaHOBKK OyJIo (pyHIAMEHTalbHO TepeocMucieHe Jukepeno — mecy K. 'ybenka. 3a ocHOBY
MacmTabHOI BUCTaBH B3ATO I’SITh Ka30K, HAMCAHUX 32 MOTMBAMU HAPOAHHUX OMOBiJaHb ABCTPIi,
Monbmi, Himewunnu. Pexwucep-nocranoBuuk JI. HysiH3IH Ta XyIOXHHUK-TIOCTAaHOBHUK M. JlaHBKO
BJAJI0O TOEJHANIM €CTETHKY 3aXiJHOEBPOICHCHKOrO TeaTpy eMmoXW CepelHbOBIYUS 3 Maiike
MYJbTHIUTIKAIHHUM BUIOBHIIEM. JISUTbKOBE JIHCTBO LIKOBUTO PO3PUBAJIO 3B 530K 13 PEaNIbHICTIO.
“JIAnBpKOBICTH” BHAOBUINA Yepe3 CHelU(iuHy poOOTY 3 JISIIBKOK, SKCIIPECHUBHI MOSBH MEPCOHAXKIB
SICKPABO TIIKPECITIOBAIIN SIPMAPKOBICTh JiicTBa [5, ¢. 110].

3pa3KkoM BHCOKHX CCTCTHYHUX KPUTEpiiB Mpu (OpMyBaHHI perepTyapy CTald HOCTaHOBKU
My3UYHHUX BHCTaB Ta omep. Bigmaroun many ykpaiHCbKoMy KiacukoBi M. JIMceHKy, TeaTp MOCTaBUB
onepu ans giteid “Koza [epeza” (1990) ta “Ilan Koupkuit” (1993). Bapro Haromocutu, mo i
BHCTAaBH 3aBJSYYIOTh TPUBAIOK TBOPHYOIO Joiel0 (10 croxkeriB M. JIuceHka TeaTp MOBEpHYBCS Y
2000-x pokax) BUCOKIiH KyJIbTYpi BAKOHABCTBA Ta OPUTIHAIBHOMY IiJIXO/I0BI O MOCTaHOBOK. Bucrasa
“ITan Koupkwuit” (moctanoBky 3aiiicanB . HysH3iH) Hecna BimOMTOK M00po3WwinBOi maponii Ha
“mopocnuii” omepHuid Teatp [4, c. 221]. TyT i AUPUreHT, KUK PO3MOYMHAE CIEKTAKIb Ha NBI Aii, i
JOBEepIlIcHe BUKOHAHH: BOKadbHUX HapTiil. [lo cioBa, Tpymy [Bano-DOpaHKiBCHKOIO T€ATPy KPUTHKU
Ta PEKHUCEPU HEOMHOPA30BO BiJ3HAYANM SK KOJEKTHB, KOTPOMY MpUTaMaHHa BHCOKa MYy3HYHA
KyIbTypa. XapaKTepHOIO PHCOI0 BHCTaBH CTajl0 BHKOPUCTAHHS JLUTHOK-MapiOHETOK, IO Pa3oM 3
BIJICYTHICTIO aKTOpIB “XKMBOTO IUIaHY” CBIJUUTH TPO BHCOKY MAaWCTEpPHICTh aKTOPIB 1 CTBOPIOE
JOBEPIIEHY CLEHIYHY KapTHHY.

3BepTaOunCh A0 YKPATHCHKOTO (DOIBKIIOPY, TeaTp MPOAOBKHUB MOUIYK HOBHX TEaTPATbHHX
¢opm Ta migxoxmiB. Tak, Ha OCHOBI AWTSUOI Ka3kwm mpo IBacmka Tenecuka B pemepTyapi Teatpy
3’sBuiiacsi mocraHoBka ‘“3omororo uwoBHHKA” (2000). T'omoBumii pexucep Tearpy . I'pymenskuii
CTBOPHB LLTICHE TIHCTBO, HACHUCHE IIEIPiBKaMH, JKapTiBIMBAMH ITICHIMH, IPHUIIOBIIKAMH, irpaMu i
3abaBamu. IlocTymoBo, Ha ()OHI OMOBINOK, CTAPOBHHHUX 3aKJIMHAHb Ha CIICHI PO3IrPYeThCS KasKa,
Y4acTh B SIKiH JISITLOK CHMBOJTI3Y€ JIOTHYHICTH JI0 CAaKpaJbHOTO KOpiHHS Hapoxy [5, c. 108]. HaTomicTs
y BucraBi “butuii HeOuTy Be3e” pexucep S. ['pymenpkuii HamaraBcs mepeatu arMmocdepy
“mapoJiitHOT KOHIIEPTHOCTI”. 3TiHO 3 TaK 3BaHUM NPUHIMIIOM ‘‘MaTepiaiizoBaHoi Metadopu”, y
BHCTaBi Bi3yali30BaHO “TIPUXOIATH XOJIIOIHN , AepeBa HE MIPOCTO PyOaloTh, a BOHM e W ITMKYIOTHCS 1
MapIIpYIOTh, OTIOJIOHKA, KJIANAI0YH 3y0amMu, TaHsIE€ThCS 32 CBOIMU KpuBAHUKaMH [4, c. 222]. Irposuii,
JKAPTIBJIIMBUI MiAX1 TApaHTYBaB JIETKICTh CIIPUHHATTS JPaMAaTHIHOTO JIHCTBA TUTSYOI0 ayAUTOPIERO.

JocsTHEHHS BHCOKOIO MHCTELBKOTO PiBHA CLEHIYHUX TBOPiB IBaHO-DpaHKIBCHKOIO TeaTpy
JTSUTLOK  Oyim O yHEMOXJIMBJIEHI Oe3 yHIKanbHOI 3a TpodecioHai3MOM pPOOOTH XYIO0KHBO-
MOCTaHOBYOTO Iexy Tearpy. TpuBanuit wac (1991-2006) ronoBHAM XyT0KHUKOM TeaTpy IMpaIfoBaB
HeopAuHapHUil wmwuTenb Mukona JlaHbko, SKW 34iiiCHUB creHorpadio OUTBIIOCTI BHCTaB
perrepryapy. TearpanpHMi KpUTHK 1 TeaTpo3HaBelb CBiTiiaHa PSOOKOOMIIEHKO IIJIKOM IIPaBHIIEHO
3a3Hayana, mo ‘‘meradopu M. Jlanbka mposopi, A00pi, JIErko 3UuTyBaHi, /.../ €cTEeTHKa BHCTaB
XYIOKHHKa BUXOBYE B TIIIaYax HEYCBIJOMIICHE IO Yacy BiIUyTTS TapMOHIi He SIK CTaJol, 3aCTUIIION
JIOCKOHAJIOCTI, a SIK BIIOPSIKOBAHOTO Kpacoro Hecriokoro™ [10, c. 8].

[Mompw gucneHHi TBOpUi 3M00YTKY, Y OadeHHI MPUXIIFHAKIB TeaTPaT-HOTO MUCTENTBA [BaHO-
@paHKiBCBKHH 00NacHUN TeaTp JLUTROK iMeHI Mapidikn IliaripsHKM TpuBaIMii 4Yac 3anMImaBcs
YCTaHOBOIO CYTO IUTS AiTeH JOIIKITEHOTO Ta MOJIOJIIOTO IIKLTEHOTO BiKy. [IpnunHy 1mporo B6avyamu y
MO/IEKYJ HEpIBHOMIpHIN ekcruryaramii perepryapy. Crnemnudika racTposbHOI MisIIBHOCTI, BEIWKa
KUTBKICTh BHi3HMX BHUCTaB (y JesKi POKH KiNBKICTh TacTPOJbHUX TOKa3iB csrana moHan 75%)
CTIOHYKaJla XyJIOKHBO-IIOCTAHOBYY YacTUHY JI0 TBOPEHHS TEXHIYHO ‘“‘HEBHOArIMBUX’ IOCTAHOBOK,
MIPUCTOCOBAHUX 10 BUCTYIIB y HaBYAIbHHUX 3aKjagax Ta KIYOHHMX ycTaHoBaxX perioHy. Haromicts
BHCOKOXY/IO)KHI BUCTaBH, CIIPOMOXKHI 3aJOBOJIBHATH €CTETHYHI CMaKH HiIITKOBOI 1 J0pocioi
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ayJuTopii, HEe eKCILIyaTyBaJd JOCTaTHBOIO MIpOK BHACIHIJOK BIJICYTHOCTI a00 HEIOCTaTHHOT
3aBaHTa)KEHOCTI CTalliOHAPHOI CLICHU.

3o0kpeMa, BUCOKY OILIIHKY B MUCTEIIBKOMY cepefoBuIli otpuMaia podora JI. [Tonoa “Jlykamr i
Masgka” (1996) 3a tBOopom “JlicoBa micHs” Jleci VYkpainku. IIpodeciiina poboTa Xymo>kHUKa
M. [anbka, Boane my3uuHe odopmienHs HO. I'puiyH, nosepuieni podotu aktopiB O. LlernmiHcbkoi,
C. SlHym nOmOMOITM CTBOPUTH BHCOKOIpodeciiiHe, YyTTeBe 1 Ka3koBe AilictBo [6]. Bucrama, 6e3
CYMHIBY, BapTa YiJIbHOTO Micls y adimi TeaTpy, MpoTe, SK 1 MOCTaBJICHI TOrO X POKY “YKpaiHChKi
BozeBini” 3a C. Bacrib4eHKOM, TPUBAJIOTO CIICHITHOTO XHUTTS HE Maja.

TenpeHwis 10 3MiHM CUTYyallii Ha Kpale 3arodaTkoBaHa 3 BiakputTsaMm y 2005 pori HOBoOro
npumMimeHHs. KolekTuB TeaTpy BIEBHCHO BHMAITBOBYBAB HOBI TBOpYi MEPCIEKTHBU. MOXIHUBICTH
e(eKTHBHO OpPraHi30BYyBAaTH PEMETHLIAHUNA MpPOIEC, MOMIMIICHHS YMOB pPOOOTH IEXiB Ta CIyxO,
3MATHICTh EKCIUTyaTyBaTH BJACHY CTalliOHApHY CIEHY HPHUBEIH 0 3POCTAHHS XYIOKHBOTO PiBHS
BHCTaB. 3 METOIO0 PO3IMIMPEHHS TIIIJalbKoi ayJuTopii TeaTp MOMOBHIOBAB penepTyapHy adimry. Jlis
IiTell CcTapuioro WIKUTBHOTO BiKy TOJOBHUH pexucep Teatpy B. IliguepkoBHHUII MOCTABHB MIO3HKI
“Amni-baba 1 po306iiinuku” (2006) B. MapueHka, KaIiTalbHO TOHOBJIEHO DS/l BUCTAB MUHYJIUX POKIB
(“Konu e 3Bipi roBopwin...”, “Y HamiMm pai...”, “Ian [onuk™). Y mucronaai 2007 poxy 3a Benuki
TBOPYi 3J00YTKHM TeaTpy HaJaHO CTaTyC “‘aKaeMidyHHUN .

TeatpansHOIO TOZi€I0 B IBaHO-PpaHKIBCEKY cTajla IpeM’epa BHCTaBU-MIO3UKITY “‘CKpHIIab
Ha naxy” (pexwucep — JI. Hysn3in, xynoxuauk — P. Korepnin) 3a MotruBamu TBopy Illonom Aneiixema
“TeB’e-momnouap”. Mio3ukd, sikuii ynponoBx 1960—-1970-x pokiB HaA3BUYAWHO YCIIIIHO MPOUIIOB Ha
Bpongei, Brepiie Ha MOCTPaAsSHCHKOMY MPOCTOpi OyB peani3oBaHH y CTHIIICTHILI TeaTpy JISIbOK.
JlsanpKu, 10 CIOBA, 3ammaM’ITaJuCh SICKPABUMH XapaKTepaMu Ta KocTioMaMH (xyxokHuk P. Kotepmin).
BucraBa BUHOCHIIA Ha KiH aKTyajbHi i/lel TOJEPAHTHOCTI, TyMaHi3My, aJpkKe TOJIOBHHI ITEPCOHAXK
Ter’e (ponms BukoOHaB JI. Iﬁocmbi3) npobayae CcBOIM JOHbKaM KoOxaHHS A0 OigHsika Mortna,
3aCyKeHOro peBomorionepa llepunka um HaBiTh mpaBociaBHoro xiomis Pexpka. Baxmmeum
aCIIeKTOM JiiiCTBa € BelMKa MoBara J0 €BpeChKOI KyJIbTYpH, Haraaytoul, o B IBano-PpaHKiBCEKY
came eBpelichbka rpoMazia Oysia akTUBHHUM CITIBTBOpIIEM OadeHHS MiChKOT KynbTypH [12, c. 7].

BpaxoBytouun 3armuTi BUCOKOIHTEIIEKTYANbHOI YaCTUHY TJISIaviB, TeaTp MOMOBHUB pPerepTyap
TBOpPaMH €BPOICHCHKOI KIacWky. HeopauHapHOIO TMOI€I0 Yy NPaKTHIl JBUIEKOBOTO TEaTpPy CTalo
cueHiuHe BTiteHHS y 2011 pomi TBopy HiMerpkoro nuceMeHHuKa E. T. A.T'odpmana “Kpnxitka
[axec” (cueniuna penakmisi . Crenpmaxa, mnoctanoBka B. [lingnepkoBHOTO, creHorpadis
K. Yenrypuoi). BukopucraBmm nereHmy, B skiii o06pa3 llaxeca nHaueOTO mpWAIOB 1O aBTOpa
JTepaTypHOro TBOPY YBI CHi, TBOPII BHCTaBH 3aCTOCYBaJHM IMOCTAHOBYHMH MPUHOM, B SIKOMY 3a
JIOTIOMOTOF0  3aC0O0IB CIIEHIYHOI BHpa3HOCTI (cieHorpadis, My3WKa, OCBITICHHs), o0pa3d TBOpY
Bi3yaJbHO mApel(yBalM MiX Ka3KOI0 Ta HIYHHM KommMapoM. ['pa akTtopiB Oyna CHHTE30M
JPAMaTUYHHUX 1 JSUTBKOBHX MPUHOMIB: TPOTECKHI ICTOpUYHI KOCTIOMH, ONimui TpuMm, ‘“MexaHiyHa”
IUTACTHKA aKTOPIB CTBOPIOBAIM BPaKEHHS, IO aKTOPH 1 € JSIIbKaMH, B TOH Yac, KOJH TpaAWIliifHa
JsUIbKa Yy BUCTaBI TUIBKM OJHA, sIKa yOCOOJIOBala TOJOBHOrO Tepos. Take XyJOXKHE BHUpPIIICHHS
IIJIKOM BIIOBIANIO CHOKETY, amke BuUpoaok llaxec (aptuct 1O. Ilomekx) aupurye KOpOIBCTBOM,
HeHave JouTbKap. Pantacmaropmunmii dapc “Llaxec” — HaiimacmTabHima poboTa TeaTpy 3a BECh
repioJ WOTo iCHYBaHHS — OroJiwiia pobiemy JedopMariii CycriibCTBa, BTPATy 3aTHOCTI BiAPI3HATH
MpEeKpacHe it OrujIHe, a TAKOXK 3JaTHICTh OCTAHHBOTO JI0 3yXBaJloi, arpecuBHOI ekcraHcii [1, . 228].

I3 Meroro mornmMONEHHS CHIiBOpalli MK JISUIBKOBUMH Te€aTpamu, OOMIHY JOCBIIOM 1 3aiis
MOMyJIsIpr3allii HaI[lOHANBHOT KJIACUKH Ha clieHi Teatpy suibok y 2001 poui B IBaHO-DpaHKIBCEKY
3arMo4YaTkoBaHo (eCTHBAIb JSUTBKOBHUX TeaTpiB “O0eperu”. YpoaoBx m’aTu (heCcTUBAIIB (MPOBEICHO
takox y 2003, 2005, 2007 Ta 2011 pokax) CBOi Kpamli BUCTaBH MPOJEMOHCTPYBAIH, OKPIM
VKpaiHChKHX TeaTpiB, Takok rocti 3 binmopyci, Pociiicekoi ®eneparnii, [lompmi, Ecrowii,
Azepbaitxany, Monnosu, Yexii, Cnopauunnu ta Jluteu [11. c. 243].

CBigueHHIM TIPo(heCiHHOTO 3pOCTaHHS TeaTpy € HOro BH3HAHHS IIiJ] Yac TaCTPONBHHX MOT3I0K
VYkpaiHoro Ta yyacTs y 0aratbox Mi>KHapoIHUX (ecTuBaisix, 30kpema, B bensrii (bproccens, 1992 p.),
binopyci (bpecrt, 1997, 1999, 2001, 2003 pp.), Yropmusi (bymanemr, 1994 p., bekemaa6a, 2002 p.),
Monnosi (Kumunis, 2004 p.), [Tonemi (Topyss, 2009 p.), Ha ractponsax B Ecronii (2006 p.). Okpim
toro, y 2009 p. TeaTp HOIYYHB JO MDKHAPOIHOTO IMPOEKTYy E€Bporeichkoro cor3y “‘JliTarounid
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(ectuBanp”. Y Horo pamkax mocrasieHo BuctaBy ‘“Jlroasir + Tyrra” 5.-O. Ekxonbpma (MOCTaHOBHUK
J. Hysnzin) [13, c. 7]. [ligTBep/pkeHHSM BHU3HAHHS TeaTrpy CTA0 MPUCYIKEHHS HOTO KOJEKTHUBY
3BaHHs Jlaypeara oOmacHoi mpemii iMeHi Bitamiss Cmonsika B ramy3i TeaTpalbHOTO MHUCTEITBA 3a
BuctaBu “Y HamiMm pai” (2006) 3a T. lllepuenkom, “TlinkoBa Ha macts” (2007) 3a 1. @pankowm,
“Erne — xoponesa ByxkiB” (2011).

OTxe, JOUUTBPHO 3a3HAYWTH, IO 32 MEpHIi JBa IECSATHIITTS 3 MOMEHTY MPOTOJIOIMICHHS
He3aNeXXHOCTI YKpainn [BaHo-DpaHKIBCHKUN 00NaCHWIA akaeMiuyHUI TeaTp JSUTbOK iMeHi Mapiiiku
[TiaripssHKKM YCHINIHO MOJ0NAB PSJi BaXIIMBUX BHKIMWKIB. 30KpeMa, BUKOHYOUU OCBITHIO 1 BUXOBHY
(byHKII10, MUCTELIbKHI KOJIEKTHB 3yMiB BIAKPHUTH TISJAlbKil ayauTopii MIMPOKUN TIacT HaaOaHb
yKpaiHcbkoi mitepatypu; tBopu T.IlleBuenka, Jleci Ykpainku, 1. ®panka, Mapiiiku [liaripsaku,
O. Onecs, S. CtenpMaxa HAJIOBTO YBIHILIH JI0 pernepTyapy Tearpy. Takoxk CyTTEBHM MiATPYHTSIM IS
HaIlOBHEHHSI pelepTyapy CTaB TPAIMIIHMN yKpaiHCHKHH (ONBKIOP, Ka3KH, SKi 1HCIEHI3yBaJll
311e0LTBINOr0 TOCTAHOBHUKHU Teatpy S. 'pymenpkuii ta O. Ky3pMiH.

BaxJmBUM KPOKOM y PO3BHUTKY Te€aTpy CTalO YpPi3HOMaHITHEHHs penepryapy SK Ui JiTeH,
TaK i 1y Jopocioi aynutopii. s ocTaHHIX, 30KpeMa, B HOTO perepTyapi YiJibHE MICIle MOCiIaloTh
BuctaBu “Erne — koponesa ByxiB” C. Hepic, “Han mpipBoro y sxwuti” . Ceninmpkepa, “Ckpunaib Ha
naxy” [lomom-Aneiixema 1 “Ilaxec” f. Crenbmaxa. He3Bakarouu Ha CKJIaJiHI €KOHOMIYHI YMOBH,
TpUBaJIM{ TEpioN iCHyBaHHs Oe3 BIIAaCHOI 0a3W, TeaTp 3yMiB 30€perTH BHCOKONpPOQEciiHy TpyIy.
3uakoBuMu Uil Tearpy mnocrarsamu crtanu pexucepu JI. [Momos, O. Intoroukin, JI. HysH3iH,
O. Ky3bmin, . I'pymenskuii, B. IlinuepkoBuuii; akropu I Lermincekuii, T.Ywukiposa, P. Snym,
C. Slaym, T. CaBumn, H. lepkau, IO. ITonek, xynoxuuku M. Jlanbko, P. Kotepmin, xommo3utop
B. Manuk, xopmetictep JI. JlutBunuyk, 6anermeiicrep B. Ilerpuk. AKTHBHA Mi>KHAPO/AHA CIIBIpAIls i
racTpoibHa MISUIBHICTH CBiAYAaTh NP0 BHUCOKHMH cTaryc IBaHO-DpaHKIBCBKOTO OOJIACHOTO TeaTpy
JSUTHOK HA TeaTpalibHiN KapTi YKpaiHh.
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JIroamuiia Banrora

®OPMYBAHHS IIEHTUPIKALNINHOI TAPAJIUTMHU
TEPHOIILIbCBKOI'O AKAJEMIYHOI'O OBJACHOI'O YKPATHCBKOT'O
JPAMATHUYHOI'O TEATPY IMEHI T. I'. IIEBUEHKA SIK 3ACIB 3BEPEKEHHS
TEHETUYHOI, ICTOPUYHOI TA KYJbTYPHOI MAM’ATI

Y cmammi oocnioxceno eumoxu TepHONinbCbK020 aKaA0eMiuHo20 00NACHO20 YKPAIHCbKO20
opamamuynozo meampy im. T. I'. [llesuenxa. Pozensnymo icmopuuni ma coyiokynibmypHi ¢paxmopu,
wWo enaUaAnU Ha POPMYSaHHA HAYIOHANLHOT ma pe2ioHanbHoI idenmudgbixayii. 3anpononosano yomupu
Mmooeni camoioenmugbixayii meampy.

Knwuoei cnosa: meamp, ioenmuixayis, podosa 2inka, Mooeis.

JIrommuiia Banrora

®OPMUPOBAHUE UJIEHTU®UKAIIMOHHOM IMAPAJIUTMbI
TEPHOIIOJIbCKOI'O AKAJEMHWYECKOI'O OBJIACTHOI'O YKPAUHCKOI'O
APAMATUYHOTI'O TEATPA UMEHU T. I'. LIEBYEHKO KAK CPEACTBO
COXPAHEHMS TEHETUYECKOM, ACTOPUYECKOM U KYJIbTYPHOU MAMSTH

B cmamve uccnedosano ucmoxu Tephononibcko2o akademuyeckozo 0baacmmozo YKpauncKo2o
opamamuynozo meampa um. T. I'. [lleguenxo. Paccmompenvl ucmopuueckue u COYUOKYIbMYpPHbLE
@axkmopwl, Komopbvle U HA QOPMUPOSAHUE HAYUOHATLHOU U PEeSUOHATbHOU UOSHMUDUKAYUU.
IIpeonooicenvt uemvipe Mooenu camoudeHmupurayuu meampa.

Kniouesnie cnosa: meamp, uoenmughuxayus, pooosas 6emeab, MOOellb.

Liudmyla Vaniuha

FORMATION OF IDENTIFICATION PARADIGM OF TARAS SHEVCHENKO
TERNOPIL ACADEMIC REGIONAL UKRAINIAN DRAMATIC THEATER AS A MEANS
OF PROTECTION OF GENETIC, HISTORICAL AND CULTURAL MEMORY

The article deals with historical and socio-cultural factors that influenced the formation of
national and regional identification. After the proclamation of state independence, the issue of
national self-identification became one of the most important. The current state of Ukraine’s
development is characterized by a crisis of identity. The lack of a state policy aimed at restoring
historical memory, the absence of a common pantheon of heroes and a single position on some
historical events led to the formation of regional identities. Ukrainian society remains a hostage of the
Soviet-imperial identity that has been imposed for decades. As the historical memory “is not a history
or historical knowledge, and primarily a property of a social group or community to seek justification
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