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TETIANA KACHAK

[Ipukapnarcekuii HanioHadpHUH yHiBepcuTeT iMeHi Bacuns Credannka, Ukraina

TaHaTuyHI MOTUBHU y Cy4YacHIN YKpaiHChKIN
Mpo31 JJIs JITEH Ta FOHAITBA

Po3mupenHs mpo6ieMaTHYHOTO KOja, PO3rOpTaHHs paHile TabyHoBaHHX
TEM, JIOJIAHHSI CTEPEOTHIIIB, BIIBEPTICTh NMUChbMa, OPIEHTALlIS HA aKTyalbHI JJIs
CyYacHOI IUTUHU pearii — 3HAKOBI TEHACHIIIT Cy9acHO1 YKPATHCHKOI JiTepaTy pu
JUTs riTed Ta roHanTBa. Cy4acHi MUChbMEHHUKH Y ,,pO3MOBI” 3 FOHUMH YU TAYaMH
BXXEC HE OMHHAIOTh TEMH CMEpTi, TAHATUYHUX MOTHUBIB. Jlireparypa st niteit
Ta IOHALUTBAa — XYIOXKHBO-ECTETUYHHH 1 COLIOKYIBTYPHHH (PEHOMEH, CHelH-
¢ika sikoro BuU3HaueHa Haiinepuie (akropom aapecara. HaiixapakTepHimmnMu
0COOJTMBOCTSIMHU I[LOT'O CEIMEHTY JIITEPaTypy € BIATOBIJIHICTh TEKCTIB PiBHEBI
3HaHb, KUTTEBOMY TIOCBITY, TICHXOJIOTIYHOMY PO3BUTKOBI ITUTHHH; BiATIOBITHA
30pIEHTOBAHICTh 1X TEMAaTHKH, >KAaHPOBUX XapaKTEPUCTHK, CHUCTEMH 00pa3iB
i momirpadiunoro opopmenns'. [IpucyTHICTH TAHATHYHNX MOTHBIB y JTiTEpaTy-
Pl Auist AiTel BUKJIMKaJa TUCKYCii cepel Melaroris, ICUXO0JIOTiB Ta OpraHi3aTopiB
JUTsI90ro yuTanHs. ChOroH1 MPOBITHUM MPUHIIUTIOM CITIJTKYBaHHS 3 JUTHHOIO
€ TBEPKEHHSI, 1110 Yepe3 MPU3MY XYJA0KHBOTO TEKCTY TOBOPUTH 3 IITbMH Tpe-
0a mpo Bce, aje I MBOTO MPABIIIBHO MiAiOpaTn (GOpMH, TOH, paKypCH, CTHIIb
PO3MOBH.

VY wiit ctaTTi — cnpoba mpoaHaii3yBaTH TAHATUYHI MOTHBH, IIPOCIiIKYBa-
TH iX crenuiky, 3aKOHOMIPHOCTI TEKCTYyaJIbHOI pealtizalii Ta QyHKI10HYBaHHS
y peaslicTHYHOMY Ta (paHTAaCTUYHOMY BHUMIpax XyJA0KHBOT MPO3H ISl FOHUX YH-
TagiB. L{s mpoOiema B yKpaiHCBKOMY HAYKOBOMY IUCKYPCi JTiTepaTypu IS JiTei
noci He OyJa mpeaMeToM IocimkeHHs . OKpeMHX acTIeKTiB IPONMUCYBAHHS TEMHU
CMEpTi y CydYacHi#l JjiTeparypi IJis AiTeld CHOpPaJIWdHO TOPKAJIHUCH YKPATHCHKi

U T. Kauaxk, Vkpaincoxa nimepamypa s oimeii ma onaymea: Iiopyunux, Kuis 2016, c. 10.
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KPUTHKH Ta ornsjadi Ipuna Crapinceka’, XpucTs BeHIpUHIOK®, MHCHMEHHUKH

Haranis Illep6a, Bonomumup Aperes, 6i6miorekap Taus Iunmunens*. Onosi-
nmanus [anuan Kuprnu crano o0’ekToMm mociikeHHs Mareya CBETIIIKOrO°.
Tema cmepTi y JiTepaTypi A4S AiTeH JaBHO OOTOBOPIOETHCS Y 3apyOi’KHHAX KOJTax
JNiTepaTypO3HABLIB, KPHTUKIB, JAUTAYMX NHCHMEHHMKIB®. 3HAYHO aKTHBHilIe
MPOBOJATHCS JOCTIPKEHHS y raly3i TaHATOJIOTii, BUBUCHHS MPOOIEM AUTIUOL
peaxuii Ha cMepTh, TaHATO(OOIT y epexiTHUX BIKOBUX MEPioJax Ta MOJOTaHHS
cTpaxy cMepTi. Xy/I0’)KHI KHUKKH — 0COOJIMBa pO3MOBA 3 JIITbMHU PO CMEPTh.

IcTopis ykpaiHCchKOi JiTepaTypu AJIs AiTeH Ta IOHAITBA 3aCBiIUYeE, 110 TaHa-
TAYHI MOTHBH 3aBXKJH OyJIM TIPUCYTHI y Ka3Kax, OJTHAK OCOOIMBO HE 320X0UY-
BaJIMCh B aBTOPCHKiH JiTeparypi ayist oHUX yuTadiB. CrienudidaHo TeMy cMepTi
MOKa3yBaJM B 1/ICOJOTIYHO 3aaHTa)KOBaHIil JiTeparypi paasHCHKOrO IMEpiony.
Po3ymiHHS cMepTi sIK repoi3Mmy, 3JaTHOCTI BiIJIaTH KUTTA 3a baTbKiBIIUHY,
nae mkiabHa npo3a Onecst Jlonuenka (3oroma medanwv) ta Onexcanapa Komu-
nenka (/Jecamuxnaacnuxu). Y TBOpax I MITEH 9H TIPO MITEH CMEPTH MOB’sI3aHa
1 3yMOBJICHAa BOEHHUM JUXOMITTAM (Kaumko, Boenux oanexo 6 cmeny I'puropa
TroTioHHUKA, [yma npo oumuncmeo 11. 3amapeHka). ABTOpH, K IMPABUIIO, ITH-
LIyTh NMPO CMEPTh AK (akT, MO0 BigOyBCs, KOHCTATYIOTh Tpareiio, ajie pijaiie
PO3KpUBaOTh pereniiito cmepti qutuHor. O. M. Ciukap 3BepHYJia yBary Ha II0
npobieMy 1 mpoaHajizyBaia pereniio cMepTi y AUTSIYild CBIJOMOCTI, OIUCAHY
BrnusHnueM y mosicti 3eyk nagymumxu ta J{po3moM B onosimanui [lapocms’.
[lemarorn KOHCTATYIOTh, IO y PEATBLHOMY CBITI JITH 3a3HAIOTH PI3HOMAHITHUX
TpaBM. YHUKaHHS iCTOPiH, 1e HAeThCSA PO TaKi TOCBiAH, OiIbIIIE TOBOPUTH PO
T€, K JOPOCIi pO3YMIIOTh TUTHHCTBO, aHIK MPO T€, SIK CBIT CIPUIMAIOThH Ca-
Mi AiTH. baTbku Ta BUMTEN THX HiTEH, SKMM MOTAIAHUIO KUTH KOMPOPTHUM
KUTTSIM, TIOCTAIOTh TMEPe]] CYNEepPeuHICTI0O MK Oa)KaHHSIM 3a0€3NCUUTH JITSIM
0e3TypOOTHE TUTHHCTBO Ta MMOTPEOOIO TOTIOMOTTH iM BHXOBATH Y C001 eMIIATIIO.
ABcrparniiiceki Bukiianadi ArHa Kamapamr Tta ['eoprina JleaBiHka BBaXKaroTh

2 1. Cnaincrka, He conodka oumsua nimepamypa, Ykpaincbka mpasaa, http:/life.pravda.
com.ua/columns/2013/07/11/133251/ [nara noctymy: 3.08.2017].

3 X. Benrpuniok, Obepescno npo empamu, Barabooka: IIpocTip ykpaincekoi AuTsdoi
kHHTH, http://www.barabooka.com.ua/oberezhno-pro-vtrati/ [nata goctymy: 3.08.2017].

4 Ipo ma6y 6e3 maby, Barabooka: TIpoctip ykpaischkoi qutsiaoi kuury, http://www.barabooka.
com.ua/pro-tabu-bez-tabu/ [mara goctymy: 3.08.2017].

5 M. Swietlicki, Mdj tato zostal gwiazdg. Tanatos w ukrairiskiej ksigzce obrazkowej, ,,Slavica
Wratislaviensia”168, 2019, c. 197-206, M. Swietlicki, “Oh, What a Waste of Army Dreamers...":
The Revolution of Dignity and War in Contemporary Ukrainian Picturebooks, “Filoteknos” 8, 2018,
c. 118-129.

6 Smierc i literatura dla dzieci. Rozmowa z Anng Wegleriskq, dwutygodnik.com, http://www.
dwutygodnik.com/artykul/5768-smierc-i-literatura-dla-dzieci.html [mata noctymy: 3.08.2017];
H. Diduszko, Dziecko i smieré, ,,Ryms” 2, 2007, c. 2-5, http://ryms.pl/artykul szczegoly/32/
dziecko-i-smierc.html [mara noctymy: 3.08.2017].

7 0. Ciukap, Peyenyin cmepmi y oumsuiii ceidomocmi (3a meopamu B. Buusneys ,36yx
nasymunxu” ma B. /[po3oa ,,[lapocmv”, [B:] Akmyanvui npobremu cnos aucvkoi ginonoeii, uil. 21,
pen. B. 3apsa, bepusucek 2009, c. 347-354.
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TaKOX, 1110 171es MACTMBOTO 3aKiHYCHHS Y TEKCTaX JUJIsl JIITSH — Iie 110315 1 HaBO-
IATH IPUKIAIH KHAT, SKi 3aKiHUYIOThCS iHaKIIe — cMepTio repois®. TaHaTuuHi
MOTHBH, 3[JaBHA MPHUCYTHI Y IUTAYMX irpax (XJIOMI rpajincs y BilHY, Jie ,,BOH-
BalOTH  OJWH OJHOTO; HITH IMITyBajlu OOpS/IM ITOXOBAaHHS CBOIX YJIOOJIEHIIIB),
HaOyBarOTh OCOOJIMBOI Bi3yalli3allii ChOT0/Hi, KOJIW PHHOK IIPOTIOHYE crienudid-
Hi iIrpamKky — JISUTBKY 3 TOMOBHHAMM, JISUIBKU-IPUBHUIN 1 MEPIi, XPECTH, 1HII
IrpalllKy 3 TAHATUYHOK CUMBOJIIKOI0), & KOMIT'FOTEPHI irpU Ta MyJIbTCepialin —
MOHCTPIB, MEPIIiB Ta iHII TAHATHYHI 00pa3H.

MoskeMo 03HAYHMTH KiJibKa (DaKTOPiB, AKI TaK UM iHAKIIE, BIUTMHYIIH Ha aK-
TyaJi3alito TAHATUYHOTO B Cy4YacHIW YKpaiHCHKil JliTepaTypi A IOHUX YWTa-
giB. [lo-niepine, 3MiHa ysBIIEHBb TIPO T€, KO Mae OyTH JiTepaTypa JJIs JiTeH
Ta IOHAITBA; MEepeopieHTallis 3 AMJAKTUYHOI HA Mi3HABaJbHY, PO3BaXKaJbHY,
KOMYHIKaTHBHY (YHKIIi10; A€MOKpaTH3allis y BUOOpI TeM, po3TaOylOBaHHS Ta
BIJICYTHICTB IIEH3YPH, i/ieoNorigyanX npunucis. [lo-apyre, mpukian 3apy0ikHUX
MMICEMEHHUKIB. 3apa3 B YKpaiHi 0COOJHUBY MOMYJSIPHICTH MAIOTh MEepEKIaaHi
KHIDKKH, B SIKHX JyX€ LIKaBO, MIPAaBUJIBHO 3 IICUXOJIOTIYHOI Ta BIIPaBHO 3 XY-
JOKHBOT TOYKHU 30py HAIMCAHO PO CMEPTH 1 i1 CIpUHHATTS AiTbMuU: Manenvka
KHUdicka npo n0bos (En liten bok om kdrlek, 2015) ta Yu emiew mu ceucmamu,
FOzanno (Kan du vissla Johanna?, 1992) Ynsha Crapka, Miii 0idyce 06y6 uepeu-
nero (Mio nonno era un ciliegio, 1998) Armkenu Hauerti ta in. Ilo-Tpere, Ta-
HaTHYHI MOTHBH Y CyJacHIN YKpaTHCHKIH JITEpaTypi MOCHITIOIOTHCS 13 aKTyai-
3aIli€r0 MUTITApHOT TeMHU, XYJA0KHBOI peakilii MICbMEHHUKIB Ha KOPCTOKI pealrii
chorozieHHs: Maiinan, BiiHy Ha Cxoai YKpaiHu, MIOJCHHI CMEPTi YKpaiHCHKUX
BoiHiB. L{i mosii 3HaX0AATh BIITOMIH 1 B JIITEpaTypi JUIs FOHUX YUTAUiB, aJ[Ke
BOHH TaKOXX € YACTHHOK I[bOTO CYCHIJIbCTBA, MEPEKUBAIOTH POJUHHI Ta 0CO-
oucti Tparemii — cMepTh OaThKiB, POAMUIB, SIKI 3aTMHYNH Ha IiH BiitHI (Mii
mamo cmag siproro (2015) lamman Kupnu, Mapma 3 eynuyi Ceamozo Mukonas
J3Binku Maristia (2015), Kaska npo Matioan (2014) Xpuctunau Jlykamyk, Bitina,
wo 3minuna Ponoo (2014) Pomannu PomaniB ta Anapis Jlecisa). [lo-uetBepTe,
JUTSL CyYacHUX JiTel XyIO0)KHE pO3TOPTaHHS TAHATHYHUX MOTHBIB y TBOpax He
MOXe OyTH TPaBMaTUYHHM YH HE3PO3yMIUIMM, OCKIIBKHA YaCTO BOHH OCOOHCTO
MIepeKUBAIOTH TOMIOHI Tparedii (CMEPTh POAWYIB, OMU3BKUX JIFONEH, TOMAITHIX
YITIOOJIEHIIIB) | KHM)KKH MOXYTh JTAaBaTH BiJIIIOBIJi HA 3aITUTAHHS, JEMOHCTpPYBa-
TH MOJIEJII TIOBEIIHKH Ta CHPUUHSTTS CKJIaJHUX MOMEHTIB POBECHUKAMU-TIEPCO-
Ha)KaMH.

Crientpika po3ropTaHHs TEMU CMEPTI i TAHATHYHUX MOTHUBIB Yy JIiTepaTypi
IUISL JiTEH Ta IOHAINTBA 3aJICKUTHh BiI 00PAHOTO MUCHbMEHHUKOM PEaTICTUIHOTO
91 (AaHTACTUYHOTO TUTAHY PO3IOBiAI, JKaHPOBO-CTHIHOBOI TPHUPOIU TBOPY,
30piEHTOBAHOCTI HA TIEBHY BIKOBY KaTETOpPit0 aJpecariB.

8 A. Kamaralli, G. Ledvinka, One day my end will come — kids don t need happily ever afters
https://newsroom.unsw.edu.au/news/social-affairs/one-day-my-end-will-come-%E2%80%93-kids-
don%E2%80%99t-need-happily-ever-afters [mara noctymy: 3.08.2017].
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TaHaTHYHI MOTHBH y peajicCTUYHO-TICUXOJIOTIYHIM MPO3i YU peasiCTHIHUX
(parMeHTax TEKCTIB IHINIUX >KaHPIB MPOSBISIOTHCS: y TOKa3l MCHXOIOTTIHIX
MepekuBaHb JITeH 3 MPUBOAY cMepTi 0aThKiB, Npy3iB (Miu mamo cmas 3ipkoro
lamuau Kuprmm, He-Aneen, 2016) Cepris I'punina, /40 deyubenie muwi (2015)
Amnnpis baunncskoro, Memenuxu ¢ kpuswcanux nanyupax Oxcanu PagymmHcebkol
(2015); Micmo Tineni (2016) Mii MapyeHKO) 4M JOMalIHBOTO YITFOOJICHIS
(/Inymown (2016) Banentunu B3mynbcbKoi); y HaBEIGHUX pO3ayMax MEPCOHAKIB
(um aBTOpa) PO CMEPTh SIK MPUIUHEHHS JKHUTTA 1 MEpexij y APYTuid BUMIp
(Mapma 3 synuyi Cesasmozo Muxonas J13Binku Martisiir, Xmo 3pooums cuie Tapaca
i Map’sau IlpoxacekiB); y 300paskeHHI CyIIIUAaIBHOI MOBEIIHKN IOHUX TePOIB,
BUCBITJICHHI 1X pO3YMIiHHS 1 CIPUHAHSTTS CMEPTI K 3BIJILHEHHS BiJl yCiX MpodIeM
(Baoszepranns (2016) Okcanu JlymeBcokoi, I napaneavri nepemunaromocsi (2017)
Cepris ['puaina); yepe3 npu3My ipOHIYHOTO CTABICHHS 0 CMEPTi, TUTAYO1 ,,[pH
Yy CMEpPTH , aKTyaTi3aiii MiCTHYHHUX CIOKETHHUX €JICMECHTIB, TAHATUYHHUX TOTIOCIB
1 TokyciB mBUHTaps TomO (Bce nouunacmocs 6 13 (2015) Banentuna bepnra).

Miii mamo cmag 3ipkoro — omnoBiganHs ['anmman Kuprnm, moOymoBaHe sk
OIIOBI/Ib MaJICHBKOI JIBYMHKH, TATO SIKOT 3arnHyB Ha Maiinani. Jlutuna po3gymye
PO JOPOCIi MPoOJIEeMHU: CMEPTh, OapuKadu, rpaau, OieHui, BiiHy Ha Cxofi.
TaHaTHYHI MOTHBH IIEPEPOCTAIOTH Y TEMY TBOPY. ABTOPKa YHUKAE CIIOBA CMEPTh
(3aMiCTh JIEKCEMU ,,ToMep” BUKOPUCTOBYE MeTadopy ,,CTaB 3ipKOI0”), aje came
TAHATOC — LIGHTPaJIbHUN KOHUENT TBOPY. [liBUMHKA-ONOBigauKa IOAHS YCKa€E
TaTa, IKM XOOUTh Ha MalifaH 1 Bce yacTille 3aiIIaeThcs TaM HouyBaTu. Bona
3anuTye Mmamy: ,,Komu npwuiiie taTo?”. [IucCbMEHHHUIIS TIEpEIa€e TUIIOBY TTOBEIHKY
JIOPOCIIUX, SIKI HAMArarThCsl YHUKATH NPSIMUX BIATNOBIJICH Ha CKJIaJHI JAUTSIYI
3alMTaHHs, MPUXOBYIOTh BiJl HUX Tpapny. JUTHHA MEPEKOHYE, 10 3 HEIO HE
MOXHa [TOBOJUTHUCS SIK 3 MaJIEHBKOIO, 1 MaMa F'OBOPUTH 3 HEIO SIK 3 I0POCIIOH0:

— BiH He moBepHETHCS 10 HAC, JOII0... — MaMi, 34a€ThCs, OpaKye ClIiB. — HaIl Ta-
T0... TBiif TaTO ... CTaB... 31pKOIO.
— SIK e — 3ipKoI0? — MHUTAIO 5 1 IPUAUBIISAIOCS 10 MAMHU: MOKe, BOHA KapTye?

— Mama 0Bro-10Bro MOBYUThH — JIOBILIE HE OyBae! — MOBUYHTH, a TOA1 Kaxe: — Moro

BGun. Ha Gapuxani’.

Y p0o3MOBI 3 AITHMH HIKOJHU HE TPAKTYIOTh CMEPTh, IK A0COTIOTHE 3aKiHYCHH S
KUTTS JIIOAWHH, JHUILE K IKUICh eTan 11 nusixy. Kepyrouuch XpucTHHCBKUMH
YSIBIGHHSIMU TIPO Te, IO IICJsI CMEPTI Aylla JIOAMHHM ONMHMHSETHCS Ha HeOi,
JIO/IMHY, sIKa TIOMepJia Ha3WBaIOTh 31pKoto, aHTrenoM. Lli moan mpoaoBKyroOTh
BUKOHYBaTH CBOIO Micifo: o0epiraT i 3aXWINATH PiHUX, OIiTEH, ,,CBITUTH iM
3 HeOa”. 3Ba)karouM Ha Te, IO KHUXKKA aJIpecoBaHa FOHUM YUTadaM, a OTIOBIIb
BEJIEThCS BiJl IMEHI TUTHUHU, MTUCbMEHHUISA Yepe3 YMOBHICTh Ta MeTaOPHIHICTH
MOBU HaMara€Tbcs HE 3arocTplOBaTH TpariyHoro madocy, ajie He yHHKAe
IpaMaTh3My 300paxeHoro. Mamiii AMTHHI Jy’Ke CKIaJHO OCSITHYTH Taki peaii
KUTTS, 3pO3YMITH iX CEHC, MOSICHUTH JIJIs ceOe, YoMy Tak cTasiocs. [[McbMeHHHIIS

T Kupna, Miti mamo cmas 3sipkoto, JIbis 2015, ¢. 13—14.
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TOHKO Tepeiae 10 pO3TryOJICHICTh, JIBYMHKH, il SMOI[IHHE NEPeKUBAHHS,
0oOypeHHsI, a BIATaK — CIIbO3M, CTPAalIHUK *Kaib i po3nad. | mama i guTHHA
HaMararThecsl He BIIAJIaTH Y Biyaii:

— Xaii TaM 1110, 10110, & TH HIKOJIM HE 3a0yBaii OJHOT'0: HAIIl TATO CTAB 3iPKOO 1 3aBXK-
JIM HaM CBITUTHME.

MeHi X0ueThCsl KpHKHYTH Ha MIJIAN CBIT:

— Hi, s Tax He xouy!!! Xaii cBiTUTS 3ipKa, a He TaTo!!! A TaTo Xaif Mast0€ MEHI BHCOKE
He6o i Bucoki Tomomi!!! Xaii Bin 6yne mpocto Tatom Ta it yce!l”

MareHbpKa JiBYNHKA HAMATAEThHCS e Pa3 3p03yMITH ,,9K 1€ CTaTH 31pKOr0?”,
yy [BaHUYMH TaTO TEXK TaM 1 4ye BiJ MaMu, 10 iX TaM Oararto, ,,SK JIpiOHOrO
qopHOro Maky”. TaHaTHYHI MOTHBH YBHPa3HIOE MiKpOOOpa3 JIOMOBHHH, KU
3pUHAE B YSBI AUTHUHU:

TaToBa JOMOBHHA BKPUTA MPAMIOPOM 1 CKHJIAETHCSI HA KPACHBOTO KOBTO-CHHBOTO YOB-
Ha. HamieBHO, caMe Takuif 9OBEH TaTo i XOTiB OM Matw. [laii Bce BiNOyBaeThCs MOB Y CHI.
Haue 5 crutio 3 posmutoreHnMu ounma. YoBeH 34iiiMaeThCst BLOPY 1 IIOBOJII-TIOBOJTI TIPOTLITH-
BAa€ MMOHAJI JIIOACEKMMHM FOJIOBAMU, IIOKH ak 3aruiuBae B He0o. Hepske BiH Takuii nerkuii? Yu
it 30BciM HeBarommii?!!,

O0pa3 yoBHa— cUMBOJIYHMM. Bi3is, siKy onucye onoBinauka, 3akapOyBasach
y mam’siTh 0ararboM yKpaiHisiM: Ha Maiiiasi nporaiucs 3 reposimu HeGecHoi
COTHI, CKaHyI04H ,,['epoi He BMHPAIOTE” 1 BCEISIIOYM Bipy YCiM, IO Tak BOHO
i €. ,,I'epoi BinmmuBaioTh B HEOO y JKOBTO-CHHIX YOBHaX. TyaH, 1€ MEPEXTAThH
3ipku”!2. Tak AUTHHA HAMAraeThes MOB’S3aTH NMOGAYCHE i3 YSBHUM i 3pO3yMiTH,
SIK TaTO CTa€ 31pKOI0. 3 KOXKHUM JTHEM BOHA BUHUTHCS KUTH 3 AYMKOIO, 1[0 TaTa
HEMae TOpyY, aje BOHA BiUyBa€ HOro MPUCYTHICTH 1 MOXKE YSBISITH, K TaTO
CaJIoBUTH 1i Ha mMpaBe IJieye, pO3MOBIISITH 3 HUM TOIYMKH, PO3MOBIIaTH PO
HAPOJKEHY cecTpuuKy HMopraHky.

ABTOpKa pO3MOBia, IO po3modalia poooTy Hag TekcToM y 2014 porri, Kom
Ha MaiinaHi mpomanmcs 3 TeposMu i Ha rronli Oynmu Mamu 3 JiTkamu. ,,Cepen
HUX CTOsUIa OJHA JIIBYMHKA, O4i SIKOI S 3amam’sitajla Ha3aBXKJH... | repoiHs
MO€T KHM)KKH — TaKa K IiBYMHKA. Sl Hamarasiacst ysiBUTH, IO K BiJIOyBa€ThCs
y Oylli AUTHHH, TaTO SAKOI HE TIOBEPHYBCS JIOAOMY, a JISKUTh Y AOMOBHHI |[...]
A Bifuyna cibo3u Tiei AiBUMHKK’'3. AKTyanbHa i Taka GoImOYa TeMa pO3KpUTaA
y MpPOCTOMY KHUTTEBOMY CIOKETIi; 3BUYATHUX 00pa3ax MaJeHbKOi J[iIBUNHKH,
i IBOIOPITHOTO OpaTHKa, MOJIOAIIOI CECTPHYKH 1 MaMU; THITOBIH IS TUTSIIO1
JTEpaTypu MaHEpi OMOBiJi BiA iMEHI AMTHHHU. 32 KO)KHUM PEUCHHSM TEKCTY
— TICHXOJIOTIYHO TNIHOOKI, SICKpaBi 00pa3u: BUCOKI TOMOII, BUCOKE HEOO; BiTED,

10 Tam camo, c. 14.

1 Tam camo, c. 16.

12 Tam cawmo, c. 18.

13 Miii mamo cmag 3ipror” — kuusxcxa npo ceéimao i nadio 6i0 Ianunu Kupnu, Bunas-
nunrBo Craporo Jlesa, https://starylev.com.ua/news/miy-tato-stav-zirkoyu-knyzhka-pro-svitlo-y-
nadiyu-vid-galyny-kyrpy [mara moctymy: 3.08.2017].
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0 PO3UICYy€e TOIOJISIM JIMCTS; 31pKa, siKa HIKOJIM HE TacHE; KOBTO-CHHI YOBHH,
SKi IIMBYTh Y He00. MaineHbki repoi ['anuau Kupnu )kuByTh y peanbHOCTI, 1€
PO CMEpTh 1 BTpary OIM3BKHUX JIOJeH HAeThcs ayke 9acTo, 60 y KpaiHi ife
BiifHa — pyIIiifHO-TaHaTU4HA cuia (,,MeHi pantoMm crae crpamHo. S 3ragana,
SK ypaHIli 1o pajio nepegaBaiy Mpo ABAHAAUATHOX 3aru0onux mia Jlyrancekom.
Bonu mingipsanucst Ha MmiHi. A mo, gk cepen Hux i [laBiyciB Taro?! Ta HaBiTh
axmo i e ITaBnyci, To umiics! Onnak — TATO!”'#). Ane HaBiTh monpu TaKy
CKJIQJIHY 1 IOPOCIY TeMY, sl KHM)KKA HECe CBITJIO, Ci€ J0OPO 1 BMIHHS JTHOOUTH.
lNanuna Kupra BMie ciKkyBaTHcs 3 IITbMH 1 MHCATH TaK, MO0 KoxkeH (1 Maynii
1 Iopocnuii) He TPOCTO MPOYNTAB, a IIEPEKUB IIeH TEKCT EMOIIITHO, BiTIyB CHITY
m000BI i 100pa.

VY mpo30oBHX TEKCTaxX IJis MEHIIMX YUTa4yiB HalvacTille CMEPTh JIOJUHU
(mepcoHaka) TPaKTY€EThCS SIK Mepexif i3 3eMHoro OyTTs (00pa3y) B iHIIMIA TPO-
cTip (00pa3). JIuTsya KHUKKA TAKMM YHHOM JIOIIOMAra€e JTUTHHI 3PO3YMITH CBIT
1 Bce, IO BiAOYBAETHCSA HABKOJIO, HE TPAaBMYIOUH 1i MICHXiKYy HaTypaiCTHIHH-
MH OIMCAMH 1 KAaTeTOPUYHICTIO, 0€3ITOBOPOTHICTIO BTpaT. MasieHbKe KpOTeHS i3
KHUXKH Xmo 3pooums crie? Tapaca i Map’sau [IpoxacbkiB 3anuTye Mamy, 1o
CTAETHCH 3 KPOTAMU MICIs CMepTi. MaMa KpOTSHST BUTAJIY€E Iy ICTOPi0 PO
Te, SIK KPOTH TiCIIsl CMEPTi MOTPATUISIIOTH HAa HE0O 1 TaM, pa3oM 3 iHINUMU Hebec-
HUMM TBAPHHKAMHU POOJIATH CHIT, a B3UMKY KHIAIOTh HOTO HA 3eMIII0 .

S0 11 MauX YUTadiB TOBOPATH PO CMEPTh, AK NMEPEXi/] B IHIIWNA BUMID,
aKTyalli3yI04uH MPHU [OMY, SIK TIPABHIIO, 32CO0M Ka3KOBOTO KaHPY, TO Y MiIIT-
KOBiHi JTiTepaTypi NepeBakae peasicTHIHe 300paKeHHSI TAHATUYHUX KaTeropii.
Peneriiist cMepTi y CBIIOMOCTI MEHINUX JITEH MOJAETHCS 32 MPHHIUIIOM ,,Bi-
TaJIbHO-MOPTAJILHOTO 3B’3KY, I¢ CMEpPTh He € abcomoTHO0” %, Toni K mopoci
YiTKO pO3yMIIOTh HE3BOPOTHICTH CMEPTI.

IIpo cmepTs repoiB Hebecnoi cotHi iiaeThes mosicti J3Binku Matism Map-
ma 3 eynuyi Ceamozo Muxonas. TaHaTUUHI MOTHBU IIPOYUTYIOTHCS Y PO3AYMax
Ta NepeKMBAHHIX TOJIOBHOI IepoOiHi, 1iajorax 3 MamMor, MaJlOHKaX, CJIEMEHTaX
YKpalHChKHMX TPaguLii Ta 00psiB. ,,3a GOPMOIO BiTOOpa>KeHHS 3MICTY, 110 Ma€
JUTsl BUKOHABIISI OCOOJIMBE 3HAUCHHS, MOTMBAMH MOXYTh OyTH MOYYTTs, Tepe-
JKUBAHHS, YSABJICHHS, JYMKH, ITOHSTTS, 171e1, IHTEPECH, 30pPIEHTOBAHI Ha TICBHY
mety”!”. Mapra IMBHTECS Ha CBiUKY, TOCTABJIEHY Ha TIiABiKoHHI 20 IIOTOTO ,,32
XJIONIIB, SIK1 3aTWHYJH Ha BYJIHII |HCTUTYTCHKIH y HAMIOMY MICTI” TyMae€ mpo
HUX, HAMAra€TbCs NOSICHUTH 1X CMEPTh.

14 T Kupna, Miii mamo. .., c. 33.

15 M. Hpoxacsko, T. TIpoxacsko, Xmo 3po6ums cuiz, Jseis 2013, ¢. 72.

160, Ciuxap, Peyenyin cmepmi y oumsauiti ceidomocmi (3a meopamu B. Buusneys ,, 36y
nasymunxu’ ma B. [[posoa ,, [lapocmv ", [B:] Akmyanvhi npodnemu cnos ’ancokoi ¢inonoeii, BUIL 2,
pexn. B. 3apsa, bepnsacek 2009, c. 347-354.

17 Jlimepamyposnasua enyuxnonedis: V 0eox momax, 1. 2, yxnaz. 0. 1. Kosanis, Kuis 2007,
c.78.
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Mama Kkaxke, 110 TOH, XTO BiJIJaB KUTTSA 3a CBOIX JAPY3iB i 3a HE3HAHOMHUX JHOIEH,
crae aHresoMm. Moske, Ti XJIomnIi Oiible XOTiIM OyTH JIIOABMH, a He aHrenamu? [ nomepTu
y IIEB’THOCTO POKIB, a He y NBanuaTh? HaBimo B3aranxi BMUpaTh 3a Korock? Mama kaxe, o
uepe3 e Garato nojeil 3MiHMT0Cs. Hepxke BOHY He MOTJIN 3MiHMTHCA B iHIINIA crioci6?'s.

JiTi He XO4yTh CIpuUiMAaTH CMEpTh Oe3amesiiiiHo, HaMaralThCsl MocTa-
BUTH Ha YHECH Miciie cebe. MapTa po3MipKOBYE, Ji€ 3apa3 Ti XJIOMII, SIKi CTau
aHrejraMu Ha [HCTUTYTCHKIHN 1 Ha BiliHI, Y BOHH JIITAIOTH HAJl MICTOM: ,,5] Ou Ta-
KOXX XOTisa nmitaTu. TiIbKU He 3HAf0, YU X049y CTaBaTH aHTeNIoM. SIKIIO IS ITbOTO
Tpeba BMHpaTH — TO Hi. MeHe Toai He OyJie BUJIHO, 00 BiJ MEHE 3aTHIIUTHCS
Tineku ayma”!®. YV 1poMy emizoni mpouMTyeThCS THIIOBO AMTSAYE NPATrHEHHS
JIITATH 1 CTPaxX Mepesi CMEPTHO, SIK 3HUKHEHHsIM. BOHa 3Ha€ Mpo TpaBMaTHYHHIMA
JIOCBiJ] BTpaTH, sIKy riepesxuinu Kapio i Mapist i poOHTB 1eBHi BUACHOBKU: TIOUHWHAE
IIHYBaTH CBOIO POJIUHY ITie OiJTbIIIe.

Oco0auBO CKJITHO 3MUPUTHCS 3 THM, III0 CMEPTh HeBOIaranHa, Oe3Hamiii-
HO XBOpHUM JtosiM. OOpa3u XBOPUX JiTEH, IS SKUX CMEPTh HEMHHYYa, HEOTHO-
pa3oBo 3puHanM y Jiteparypi. HaiiBupasHimmumu, MaOyTh, € 00pa3 AIBUMHKH
Karpyci i3 HOBenu ykpaiHchkoro nmucbMeHHuKa Bacuis Credanuka (Kampycs)
ta Ockapa 13 onoBiganus Ockap i Pooiwcesa nani (Oscar et la dame rose, 2002)
(hpanIy3pKOTO MICHMEHHHUKA 1 IpamaTtypra Epika-Emanyerns [lImitta. Y moBicTi
Cepris I'punina He-Aneen?® cBoe Ge3BUXiHe CTAHOBHILE PO3yMie XBOPa Ha PaK
FOns. IlinmitTok Oneck Ha MoxopoHi OyB HeHaue y BaKyyMi, ,,HE XOTiB BIpHUTH
cioBam 1ipo cMepTh FOmi, criofiBaBcst i gymas, mo FOmns xuBa, a BCi Ti 6aiauku
— BuGpuky 3604eH0l ysapu” 2!, IlITpux-1eTans — He TilbKH IPUHOM XapaKTepo-
TBOPEHHSI, @ i KJTI0Y PO3YMIiHHS JI0 MPOoOJIeMH TUTA401 penentii cMepTi. O0pa3
IOmi B momMoBHHI 3akapOyBaBCs B HOT'O ITaM sITi:

y 6itomy mepexxnBHOMY tuiaTTi FOns Oyna myxe xpacuBa. | sikack nopocia MyapicTh 3a-

cruria Ha 11 mui. [ stk JuTHHA 3 He30arHeHHOT Ka3Ki — TaKoro Texk Oyina HOms. A me yomych

BOHA 371aj1acs HOMY BEITHUKOIO JISLITFKOKO B AMBHIHN yIAKOBII. | TIIBKY 3aILTIONICHI 04l TiBUU-

HH BUJIABallM BECh TPAri3M MpaBIH mpo Hei’2,

JloMoBHMHa, TOXOPOH, CMEPTh — 00pa3u, Ki CKJIaJHO BIIUCYIOTHCS Y TUCKY PC
JTUTUHCTBA, SIKHW JIOMIHYE B JIiITeparypi JUIsl IiTeH Ta IOHAITBA.

V migmiTKoBIH JiTepaTypi 9acTO TAHATUYHI MOTHBH TICHO TEPETLTITAIOTHCS
i3 cyimunanpanME. Takum npukiiagoM € noBicte Okcanu Jlymescrkoi 3adzep-
Kaais, 1€ €K3UCTEHIHI mpoOIeMu CYNPOBOIKYIOTh THIIOBI iJIITKOBI Iepe-
YKUBAHHS TEPILOi 3aKOXaHOCTI, iBYa40i ApyKOu, IIKITbHUX POKiB. J[iHKa, ogHa
13 repoiHb MOBICTi, cpoOy camoryocTBa 3poduia 3 Bigdaro, 00 He BinuyBaia
J1I000B1 MaTepi, OyJia ayTcaiiepoM y IIKiJIbHOMY KoJiekTuBi. [lepeOyBanns [liH-

18 . Maristit, Mapma 3 eynuyi césmoeo Muxonas, JIeiB 2015, ¢. 177.
19 Tam camo, c. 179.

20 C. Tpunin, He-Aneen, Kuis 2016.

21 J1. Maristu, Mapma..., c. 46.

22 Tam camo, c. 48.
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KM 32 KPOK JI0 CMEPTi CIIOHYKaJO 0ararbox Jrojael 3 1i OTOYCHHS 3ayMaTHUCS
1 BMIHUTH CBO€ CTABJICHHS JI0 JIBYMHH, 3MIHHJIACS 1 BOHA caMa.

JliTepatypHOTro OCMHUCIIEHHS y Cy4dacHii Mpo3i JI71s [iTei Ta IoHAITBa 3a3Ha-
FOTh Pi3HI THIIU cMepTi: (iziojoridyna (IpupoaHa) cMepTh (YHACTIAOK CTapiHHS
Oprafi3mMy) Ta naTajoriyHa (HEenpupoHa: yepe3 XBopoOy, HACUIILHUIIbKA CMEPTh
4yepe3 BOMBCTBO, Tpariuna 3arnoens). [lepeauacHo uepe3 XxBOpoOy NOMUPAE MaTH
Maptu, TosoBHOI repoini nosicti Micmo Tinei Mii Mapuenko. Ane ueit ¢par-
MEHT KHUTTS ,uBaHa;[u;[THpquo'f Z[iB‘II/IHKI/I 3aJINIIA€THCS 32 KaJ[poM. ABTOpKa He
BOHA TIEPEKMBAE L0 Tparezmo Mapta nepemcz[mae y MICTO 10 OaTbKa. 3aMI<Hy—
Ta y CBOEMY CBITI BOHa CAMOTHSI 1 CyMHa, Y Hei HEMae Ipy3iB, ajle € MOCTilHe
BiIUYTTs HEMOTPIOHOCTI HiKOMyY. €UHe, IO i 3aMUIINIOCH BiJ Marepi — BU-
Pi3b0JICHNH 13 CIIOHOBOT KICTKM MaJIeHbKHI STHTOJ1 — sUIMHKOBA pukpaca. Kyib-
MiHAI[iHHUM MOMEHTOM Y PO3YMiHHI CMEpTi JBAaHAALSITHPIYHOI JiBUMHKOIO
cTae (pparMeHT 3ycTpiui 3 Mamolo, AKy BiamTyBaB sHron Cepadin y OyTnHOUKY
Ha Oepe3i Mops. Lle cBiT, e MepTBI 3HAXOMATH CIIOKIH 1 pamicTh, aje e MiCIIe IS
MapTu He mpu3HaueHe, 00 BOHA KUBA. AHren JaB il HAUTUCS PIYKOBOI BOIH,
,»,Pa30M 3 IIE€I0 IMBHOIO BOOIO BXOAMIIA Y HEl paJicTh, IKOT BOHA HE BilUyBaa.
MaGyTh, 3 paHHBOIO AMTHHCTBA, e KOIM He XOAMIA 10 komm 2. BiguyTTs
IaCTs1, CIIOKOIO 1 MUPY, TeIJIa i BASYHOCTI HAaOBHMIIO MapTy 1 BOHa 3po3yMia,
110 ,,BCSI CIIpaBa B TOMY, IO TH BiguyBaenr . Tinmpku Tomi Mapra 3moria mnpu-
WHATH TOH (haKT, o MaMa ImoMepJia, ajie BOHA Ma€ KUTH Jajli i pamiTH )KUTTIO,
PO3yMiTH OaTbKa M 1HIIMX, HE 3aLUKJIIOBATUCS HA MUHYJIOMY 1 HE 3aMUKATUCS
y CBOEMY T'Opi i CAMOTHOCT!I.

PosropranHs TaHAaTHYHUX MOTHBIB 3aJIeXaTh 1 BiJ jkaHpy TBOpY. Hacuib-
HUIbKa CMEPTh (BOMBCTBO) — OJIMH 13 KAHPOBUX €JIEMEHTIB IETEKTUBHOI IPO3H
HE TIJIBKY JJIS TOPOCTNX, a JUIS M UTITKIB Ta MoJiofi. Hampukiam, BOMBCTBO 6€3-
XaThbka — TapaJielIbHa 10 OCHOBHOI CIOJKETHA JIiHIsI IETEKTUBHOI IMOBICTI AHAPIis
Koxkotroxu [imuasucm i Yopna Pyka. 3a 3aKOHaMH kKaHPy aBTOp OIMCYE, SIK
JCTEKTHB 1 MOJILis PO3KPUBAIOTH MPUYMHU 1 MOTHBH LOTO BOMBCTBA, aJie CIi-
IYIOUW 3aKOHaM JIiTepaTypH ISl AiTed, YHUKae AeTalizalii y HaTypaliCTHYHO-
MY OITKCI CaMOTr'0 3JI0YMHY, TiJIa MOKIHHUKA, HE POOUTH 1[I0 TIO/I110 IICHTPAJIbHOO
Y CIOXKETI.

Tparigna 3aru6ens, cMepTh 0aThKiB yHacHiAok JTII, 3MiHIOE KUTTS MaTHX
repoiB — Cepriiika 3 moicti AHapist baunHcekoro /40 deyubenie muwi Ta Spu-
HU 3 TIOBicTi Memeauxu ¢ kpuscanux nanyupax Oxcann Panymmncekoi. ABTOpH
HE BJAIOTHCS /0 MOAPOOWIb, IIBUAIIE KOHCTATYIOTh CMEPTh, 0O 30CeperKy-
I0Th CBOIO YBary Ha PO3KPHUTTI IHIIUX CYCIIJIBHHUX Ta MCUXOJIOTTYHUX MPOOIEM.
CMmepTh TyT BUKOHYE (DYHKIIIFO €JIeMEHTa CIOKEeTHOI 3aB’13KH TBOpy. He 3 mpama-
THYHUM Y1 TPariqHUM naocoM, a 3 TPaiIuBICTIO Ta ipOHIEIO TTPO CMEPTH PO3TIO-
BiJla€ O/IMH 3 emi3oAiB NoBicTi Banentuna bepnra Bece nouunaemocs 6 13. ABTOp

2 M. Mapuenxo, Micmo Tineui: nogicmo, Kuis 2016, c. 321.
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BIUTITA€ B CIOXKETHY PO3MOBIJb €IEMEHTH MMOXOPOHHOTO 00psiny. ['epoi-mipmiTku
,,TPAIOTBCS 31 CMEPTIO”, KOJIM XOASTh Ha KIIAJIOBUIIE, 3YCTPIYAIOTHCS 3 JyXaMH
MOMEPIIHX, EKCTPACCHCAMH Ta CTAIOTh CBIJIKAMU NMapaHOPMaTbHUX SBHIIL.

Y npurogHunbKO-(haHTaCTUYHIN TTPO31 TAaHATUYHI MOTHUBU (PYHKITIOHYIOTh
Ta CIPUHMAIOTHCS PeUMIieHTaMH Jewo iHakme. CMepTh HaivacTile acolito-
€THCA 13 3HULICHHAM 3J1a (Ka3KH) 1 COPUUMAETHCS SIK HEMHUHYUICTh; OyTTAM 32
MEKEI0 KHUTTS Yy 1HIIOMY BUMIpI 1 mpoctopi (Pycarousvka 3 7-B ma 3ae2ybnenuil
y yaci Mapunu [laBneHko); peasizaiielo Ka3Kk0OBOro MOTHBY ,,CILISIUO0T KpacyHi”
(Posbitinux Ilumms y 3auaposanomy micmi Onexcanapa ['aBpormna); 6i0mitHIM
MOTHBOM OpaTtoBOMBCTBa. CMepTh MOXe OyTH OCTaTOYHA, a MOXe Iepeadaya-
TH BOCKPECIHHS 3aBJISIKM KUBIN BOJI 4M 4apaM Ta iH. [HOMI *aHp Ka3ku, (aH-
TACTUYHOI TMOBICT1 1a€ MOXKJIUBICTH aBTOPY TOBOPUTH 3 AUTHHOIO PO BTPATy
HaWJIOPOKYUX JIFOJICH 3PO3YMIJIOK0 1if MOBOO, IOCIYTOBYIHOUYUCH BUT'aIaHUMHU
(dbopMysiaMu BMOTHMBOBAHHMX IOSCHEHb 1 BiJiIOBiiel Ha nuTaHHs ,,11{o BinOyBa-
eThes micis emepTi?”, ,Homy Bce munae?” ([Jisuunka, axa wyxkara mamy llleBay-
Ka, biauu Kim JI3Binku Marism). ¥ (aHTacTHYHUX TBOpax 3puHAE U MipiaHMHA
o0pa3 cMepTi Ta iHIIi TaHATHYHI 00pa3u-IIePCOHAXI, Bi3yali3yIOThCsI MICTHYHI
MOTHBH, MapKepH.

BucHoBok. [IpoBeneHuit aHasi3 1aB MOXKJIMBICTh 3ayBaKUTH TEHICHIIIT PO3-
TOpTaHHA 1 peanizamii TAHATHYHOTO TUCKYPCY B Cy4acHIM yKpaiHCBKii JriTepa-
Typi IJIsI AiTeH Ta roHanTBa. TaHATHYHI MOTHBH SIK CTiiKi (hOpMaTbHO-3MICTOBI
KOMIIOHEHTH XYJO0XHIX TBOpPIB HE € iIMAaHEHTHOIO PHUCOIO IIi€i JiTeparypu, aje
MalOTh MiCLE K y PEANiICTUYHHX, TaK 1 PaHTAaCTUIHUX TBOPAX, € €JICMEHTAMH
X MOETHUKH, OPraHIYHOIO YACTHHOIO aBTOPCHKOTO MOB1IOMJICHHS AUTHHI-UATAYY.
KonuenT cmepTi HikoIM He OyB BU3HAUAIBHUM Y AUTAUiN JiTepaTypi. [IpucyTHi
y TBOpax TaHATWYHI MOTHMBH HAaW4aCTIIIE € IPYTOPSATHUMH 1 TTOE€THAH] 3 1HIIHU-
MH. 3 yCiX Ha3BaHHMX TBOPIB CMEPTH SIK TeMa MOKe OyTH BHOKpEMJICHA TiJTbKH
B omnoBimanHi ['amunn Kupnin Miit mamo cmas 3ipkoro. Crienudika OCMHUCICHHS
Ta TTMOWHA, TICHXOJIOTi3M MPONUCYBaHHS ¥ (DyHKI[IOHYBaHHS MOTHBY CMEpTi
y TBOPI 3aJIC)KHUTh BiJl BIKOBOI KaTeropii HOTEHIIHHUX aapecaTiB (MeTadopuuna
MOBa JIJIs MOJIOAIINX unuTaviB y TBopi ['anunu Kupnu, /[3Binku Marism, ,,110-
pocia” po3MoBa Ipo cMepTh y miamiTKoBil nmosicti Cepris ['puaina), ;xanpy TBo-
py (HacwIbHHUITEKA CMEpTh y AeTekTuBax AHpis KokoTioxu). Tanaromoridua
napaaurMa BUOYAOBYETHCS Ha OCHOBI PO3IMOBiJi PO CMEPTh, TAHATHYHUX MO-
THBIB, JIOKYCIB 1 TOIOCIB, JieTanel, MikpooOpa3iB i 00pa3iB-CUMBOJIiB, MAPKEPIB,
SKi MOXKYTh BUKOHYBATH Pi3HY (QYHKIiI0: OyTH €JIeMEHTaMH NOCTUKH; PYILisIMH
CIOKETY; HEO0OX1THOI YMOBOIO JUIsl PO3TOPTaHHSI OCHOBHOI TEMH TBOPY (HAIpH-
KJIaJ, CAMOTHOCTI JTUTHHH, HEITIOOO0BI, O€3MOPaTHOCT] y )KOPCTOKOMY CBITi ITPH
BTpari 0aThKiB y 3ramaHux mHoBicTax Mii Mapuenko, Oxcann PagymmHCHKOI,
AHnpis baunHCHKOT0); Xy/M0KHIM 3ac000M (OopMyBaHHS TEBHOTO 0o0pa3y (Ha-
MPUKJIA]], MACKYJIIHHICTh TOJIOBHUX TepOiB MOBicTell Hetimogipri npueoou lea-
na Cunu, I[Ipueoou mpuui ciaenoeo poszditunuxa Iuwmi Onexcanapa I'aBporia
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(hopMyeThCsl y CBITI, Jic HAa XJIOMYKMKIB HE BIJIUBAE MATH 1 i1 BAXOBaHHs, 00 BOHA
MOMUPAE UM HE Bipa3y MicCIs iX HAPOIIKCHHS).

VY peamicThyHiIH TpoO3i IS PI3HOBIKOBOI Kareropii 4YWTavyiB aBTOPHU
JTEPaTypPHO OCMUCIIOIOTE Pi3HI THITH CMEPTI 1 3aJle)KHO BiJI )KaHPY, TEMaTHKH,
naocy TBOPY, BHCBITIIIOIOTH CMEPTh BiJI XBOPOOH, HACHIIBHHUIIBKY CMEPTh UM
TpariuyHy 3aru0esb; XyIOKHbO PENPE3CHTYIOTh NMEPEKUBAHHS AITBMU CMEPTI
OJIM3BKOT JIFJIMHHU, XJIOMIIIB, IKi 3arMHYJIM HA MalinaHi, Ha BiiiHI. Y (QaHTacTH4-
HUX TEKCTaxX CMEPTh € HEOOX1THOK YMOBOI 3HHUIICHHS 3JIa; MOXKE BiirpaBaTu
POJIb MEIIIyMHOTO IIPOCTOPY, MEXK1 MK CBITAMM; Oy TH IIOTPAaKTOBaHA SIK 3IaTHICTh
710 TIEpeBTiJIEHHs, peiHKapHaIlii Ayl Tomo. TaHATHYHI €JeMEHTH IMO-Pi3HOMY
(DYHKIIOHYIOTB y MMOETHIll TEKCTY 1 CHPUMMAIOTHCS FOHUMU PELUTTI€EHTAMU.
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Thanatos motifs in contemporary Ukrainian prose
for children and young adults

Summary

The author of this article argues that the theme of death in Ukrainian literature for children
and young adults has been silenced or is being highlighted in a specific way. Thanatos discourse in
this type of writing is not apparent but is portrayed through an array of motifs, microforms, loci,
details, and markers. Ukrainian authors represent the psychological experience of their characters’
suffering caused by the death of their beloved ones, a metaphorical understanding of the transition
of an individual from one world to another. Moreover, realistic prose for children and young adults
includes thoughts about death and suicide attempts, while speculative prose depicts death as the
destruction of evil, as the border between the worlds with the possibility of reincarnation of souls.

Keywords: motifs of Thanatos, Thanatos discourse, the theme of death, literature for children
and young adults

TanaTONOrM4YeCKue MOTUBBI B COBPEMEHHOM
YKPanHCKOW MPO3€ ISl IETEN U FOHOIIECTBA

Pesrome

Tema cMepTH B YKPaWHCKOH JIUTepatrype Uil AeTel W IOHOIIECTBA HE ObLIa MPEAMETOM
4acTOro n300paxeHus. TaHATOIOrMUECKHUH AUCKYPC B 3TOM CETMEHTE JINTEPATYPHI HE SIBISIETCS
KJIIOYEBBIM, HO Peau3yeTcs MOCPEACTBOM TaHATOJIOIMUECKHUX MOTHBOB, MUKPOOOPA30B, JTOKY-
COB, fieTajeil, MapkepoB. B peanuctudeckoil mpose aJis JeTel U IOHOIIECTBA TUCATENHN TPEICTaB-
JISIIOT ICHXOJIOTMYECKHUE TEPEKUBAHUS IePOst, CBI3aHHBIC CO CMEPTHIO OJIM3KOI0 YeI0BeKa, MeTa-
(opudeckoe MIOHNMaHKE NIEPEX01a YeJIOBEKa U3 OJJHOTO MHpa B IPYTOH, pa3MBIIIICHAS O CMEPTH
U TIONIBITKE caMOyOHMiicTBa; B ()aHTACTHIECKON — IMOKa3bIBAIOT CMEPTh KaK YHHUITOKCHHE 3I1a,
KaK I'paHUIly MeX 1y MHPaMH; BO3MOKHOCTh NEPEBOIUIONIEHN I, PEMHKAPHAILIUH TYLI U .

Kniouesvie cnosa: TaHaTHYECKUE MOTHBBI, TaHATHYCCKU I JUCKYPC, TEMa CMEPTH, JIUTEPaA-
Typa [y JIeTEeH ¥ FOHOIIIECTBA
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