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VY nucepraiii 31HCHEHO MHUCTENTBO3HABYY PEQIIEKCII0 CTOCOBHO MpOOJIeMHU
KOMILJIEKCHOT'O BUBYEHHSI MEHEIPKMEHTY aKaJIEMIYHOI My3HKHU B Y KpaiHi SIK [IUTICHO1
CUCTEMU COLIIOKYJIbTYpHOTro npocTopy Ha Mexi XX — XXI cromite. JoBeneno, mo
(EeHOMEH MY3UYHOTO MEHEKMEHTY IMpOSABISAETHCS B MOEIHAHI XYJI0KHbO-
€CTETUYHOI, CYCHUIbHO-OPraHi3ylo4oi Ta HaII€ETBOPYOI CHOPSIMOBAHOCTI U
BU3HAYAETHCS B POOOTI CHCTEMOIO YIPaBIIHCHKOI NisIbHOCTI. BoHa 3abe3neuye
ycrinHe (yHKIIOHYBaHHS PI3HUX COILIOKYJIBTYPHHUX 1HCTUTYTIB — OpraHizaiiil Ta
YCTaHOB, TOKJIMKAHUX 3A1MCHIOBATH COLIAJIBHO 3HAYMMY AISUIBHICTH Y cdepi
MY3U4YHOI KYJIbTYPH.

3nilicHeHa iICTOpUYHA PETPOCTIEKTHURA BUSBIUIIA, 110 TPUYHHOIO 3aPOHKCHHS Ta
CTAHOBJICHHSI HAYKOBOTO MEHEJKMEHTY O3HAUY€HOT'O MEpIoy CTAJO YTBEPKCHHS
CBITOBMX €KOHOMIUYHHUX MOJIEJCH, 3arajibHl TEHACHINI SKUX — YHIBEpCATi3M,
oprasizailiifHa KyJbTypa, KOHKYPEHTOCIIPOMOXKHICTh. T0X, CUCTEMa MEHEKMEHTY
aKaJeMivHOT My3UKH HE TITbKUA KOPEIIOE ITUM TeHJICHITISIM, a i THTEPIPETYE X KPi3h
NpU3MYy 1HCTUTYLIM, MEpPCOHANNA 1 TEXHOJIOTI. MeToAonoriyne MmiAIpyHTS €l
CUCTEMHU BUOY/yBaHE Ha MPUHIUIAX PIBHOZHAYHOCTI JOCIIIKYBAaHUX MPOLECIB Y
KYJIbTYPOJIOTIYHOMY BHMIp1 3 BUKOPUCTAHHSIM 1CTOPUYHHUX, COLIOKYJIBTYPHUX Ta
€KOHOMIYHUX KPUTEPIiB.

3anpornoHoBaHa B JuUcepTalii aBTOPChbKAa MUCTEITBO3HABYA KOHIEMIISA
IPYHTYETHCS Ha CUHTE31 MPUHIIUIIB aHaJi3y, TEOPETUYHUX 1 MPAKTUYHHUX ACTICKTIB
BUBYEHHS MPOIIECY MEHEIHKMEHTY akKaJeMIYHOlI MY3UKH B YKpaiHi, MIIXOMIB 1
METOJIB HOro HAyKOBOIO OCMHCIEHHS. BracHe, moeaHaHHS 1CTOPHUKO-

I[iaHGKTI/I‘IHOI‘O, iCTOpI/IKO-CI/ICTeMHOFO, HOpiBHHJIBHOI‘O Ta MHUCTCHOTBO3HABYOI'O
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NPUHLMIIB aHajli3y, TEOPETUYHHUX 1 MPAKTUYHUX AaCHEKTIB, A0 MOXIIUBICThH
BUSIBUTU U MPOCTEXKHUTH T€HE3Y Ta XapaKTepHI PUCH OCHOBHMX TEHJCHLIN SBHILA
MEHEKMEHTY aKaJIeMIYHOTO My3UYHOTO MUCTEITBA B YKpaiHi; PO3IJISIHYTH HOTro B
TICHOMY B32€MO3B’SI3KY 13 CYCIIJIbHO-1ICTOPUYHUM KOHTEKCTOM, BIITBOPUTH LILTTIICHY
KapTUHY 1[HOTO SBUINA; TOPIBHATH MEHEHKMEHT aKaJIeMIYHOTO MY3MYHOTO
MHUCTEITBA B Pi3HUX (PigapMOHIAX YKpaiHH, Yy MPOBEACHHI My3UYHUX KOHKYPCIB 1
¢decTuBaNiB; BUABUTH HANPSMU MOTO MOCTYIY; PO3KPUTH IMaHEHTHI BIACTUBOCTI
JOCTI)KYBaHUX MUCTEI[bKUX SIBUILL.

Bu3zHaueHo, 1110 CTAaHOBJIEHHSI MEHEI)KMEHTY aKaJIeMI4HOI My3UKH B YKpaiHi
0e3mocepeIHbO 3a1E€KUTh B1Jl (POPMaAIbHUX 1 HE(POPMAIIbHUX OpraHi3aliid, yCTaHOB.
Jlo dopmasibHUX BIAHOCEHO: MIHICTEPCTBO KYJIBTYPH Ta 1HPOPMAIIHHOI MOJITHKA
VYkpainu, MiHICTEpCTBO OCBITH 1 HAyKU Y KpaiHu, BIIIUIM Ta MIAPO3AUIN KyIbTYpH,
CIIy’)kOM 1 KOMITETH, OCBITHI ycTaHoBM ((akynbreTn Ta Kadenpu), MUCTEIBKI
cnuikd. Jlo HedopmanbHUX HalmexaTh PI3HOMAHITHI COIIaJbHI  MY3UYHI
yrpynyBaHHs (y TOMYy YHCII IHTEPHET-TPYNU Ta CTOPIHKHM), (aH-KIyOH TOLIO.
BusiBieHo, mo cucrema Jep>KaBHOTO YIMPAaBIIHHS BIIrpae pojib CyO’€KTa B
yOpaBJiHHI KYJbTYpHOIO C(eporo, 10 MOEJHYE YHCICHHI OpPraHu LEHTPaJIbHOI,
perioHanpbHOT Ta MICIEBOI BiIaAW. 3AIMCHCHWH aHaAmM3 I1HCTUTYIIMHOTO W
OpraHi3aliifHO-IPaBOBOro 3a0€3MEUCHHS OPTaHiB BJIaJW JOBOJWTH HEOOX1THICTH
pPO3pOOKH Cy4dacHOI MOJENl YOPABIIHHS, PO3TJSJAl0YM ii B CTPYKTYPHOMY,
(GYHKI[IOHaTEHOMY Ta YIPaBIIHCHKOMY aCIEKTaXx.

HocnipkeHHs: GopMyBaHHS Cy4yacHOT My3UYHOI iHQPaCTpyKTypH Y KpaiHu, ii
BU3HAYECHHS Ta TEOPETHUYHI 3acaad, CHCTeMaTH3alis 1CTOPUKO-KYJIbTYPHHUX
mpolieciB 1 MoOy0Ba CUCTEMH KOOPAWHAT 1HPPACTPYKTYPU MY3HUUHOTO KUTTS Ha
TepeHax eTHOrpapiyHUX YKpAiHCBKUX 3€Melb Yy pI3HI €MNOXH CIOHYKalo
BUOKPEMHUTH cepen i€l cucremu (ilapMoHii, TpOMaJIChKi opraHizamii (CIiIKH,
IIEHTPH ), KOHIIEPTHI areHilii, SKi pa3oM CTaJd YU HE HAWUIIEPIINM OPTaHi3aTOPOM,
KEPIBHUKOM 1 MOMYJISPU3ATOPOM aKaJIeMIuYHOI MY3UKH. Po3risHyTi (igapMoHiiiHI
YCTaHOBU BCIX OOJIACHUX IEHTPIB YKpaiHU [O3BOJHMJIM BU3HAYUTH IXHIH

MEHEDKMEHT SK JIHIMHUN 13 IEHTpaIi30BaHUM, 3MIIIAHUM 1 JEIEeHTPai30BaHUM
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TUnoM ympaBiiHHA. OXapakTepu30BaHa [IsUIBHICTh AKTUBHO ICHYIOUMX HUHI
HarrionanbHOT CHJIKM KOMITO3UTOPIB YKpainu, BeeykpaiHChKkoi My3UYHOT CILIKH,
HarionansHoro my3udHoro komitery Ykpainu (M. KuiB), Acormiarii akageMigHUX
My3u9HHX KOHKypciB (M. KuiB), ['amuiiekoro mysudnoro toBapucta (M. JIbBiB),
I'pomancekoi opranizaiiii «Kosneriym Mysikym» (M. JIbBiB), ' poMajicbkoi opranizaiii
«Crika noJisikiB Ykpainu», MiKHapOoAHOTO HaAyKOBOTO IIEHTPY aKaJAeMI4HOT My3UKU
«HoBara» (M. XXuromup), HamionampHoi koHIepTHOi opranizamii «UKr Artists»
(M. KuiB), My3uunoro arenctBa «Yxo» (M. KuiB), My3uunoi arenii «Collegium
Management» (M. JIbBIB) Ta iXHIO pOJIb y MPOLECI MEHEIHKMEHTY akKaJeMIYHOi
MY3HKH.

MucTenbKy OCBITY OCMHUCIEHO COLIAJbHUM W KyJbTYpPHUM SIBULIEM, IO €
BaroMMM YHMHHHUKOM CYCIIIJIBHOI €BOJIIOLI, 31aTHOI (DOPMYBATH CUCTEMY TyXOBHUX
I[IHHOCTEN 0COOMCTOCTI Ta MPABUJILHO BU3HAYATH I[IHHICHI OPIEHTUPH HA HUIAXY JI0
camopeasii3allii JIOJUHHU, aKTyaJlbHI YaCOBUM yMOBaM. BH3HaueHO, 110 MUCTELbKI
HaBYAJIbHI 3aKJIafd € TIOYaTKOBUM €TarlOM CTAHOBIEHHS MEHEIKMEHTY
aKaJieMI4HO1 MY3UKH, OCHOBHOIO METOIO SIKMX € 3aJJ0BOJICHHSI OTped IpoMajisiH,
CYCIUJIbCTBA ¥ IepKaBU B MUCTELIbKINA OCBITI, KYJIbTYPHO-MUCTEI[LKOMY BUXOBaHHI1
JITEH Ta IOHAITBA, 3aly4eHHI iX 10 MPodeciiHOrO0 MY3UYHOTO MUCTEITBA.
[IpoanarnizoBaHi MEPCHEKTUBU PO3BUTKY KYJIbTYPHO-MHUCTEIILKOI OCBITH B YKpaiHi
B KOHTEKCTI peopMyBaHHS OCBITHHOIO 3aKOHOJABCTBA BUSBWJIM IMPOTAIMHU Ha
JepaBHOMY pIBHI Ta KOHCTAaTyBaJld HEOOXITHICTb YBEICHHA KaTeropii
MEHEP)KMEHTY B OCBITHIM MPOLEC 3a]Isl MApTHEPCHKOI CIIBMpAIll MIXK JEpKaBolo,
Oi3HECOM 1 3akjialaMM OCBITM B HampsiMi MOOYIOBM 3arajlbHOHAIIOHATBHHUX
npiopUTeTiB. PO3MISIHYTO 3araJbHOCBITOBI IHCTPYMEHTH YIIPABJIIHHS SIK BaplaHTH
VKPIIJIEHHS! KOPIOPATHUBHOI KYJbTYpU MEHEIKMEHTY Ta HEOOXIAHICTh iX
iMIIeMeHTamii  (EKOHOMIYHHX, COI[AJbHO-IICHXOJIOTIYHUX 1  IEAaroriyHux
MEXaHI3MIB) B TEOPII0 W TPAKTUKY YMPABIIHHSI aKaJeMIYHUM MY3UYHUM
mucrenrBoM. Oco0nuBa yBara 3BepHeHa Ha My3UYHO-TI€1aroriYyHui KOYYUHT, SIKAA
e IHIMIIOETHCS HAMU SIK CHCTEMa IPUHITUIIIB 1 MPUHOMIB, HAJIEKHUTH JI0 COITiabHO-

MeJJarOT1YHOr0 PI3HOTUITY TPEHIHTY B CTPYKTYpl MEHEKMEHTY aKaJeMIuyHOl
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MYy3UK{, Ma€ BIAMOBIIHI XapaKTepHI PpI3HOBUAU (CUCTEMATUYHHM KOYUMHT,
iecpsMOBaHU 1 Oe3CTOpOHHIH), $KI (OKYCYIOThCS Ha JOCSITHEHHI YITKO
BU3HAUCGHUX Iliiel. PeryiamenTariist JOIIIBHOCTI BHUXOBaHHS mpodeciiiHoro
YIPaBIiHCHKOTO TPOIIAPKY B OCBITHHOMY MY3UYHO-aKaJEMIYHOMY CEpEIOBHIII
oOyMoBJIecHa MOTpe0oI0 YHI(PIKOBAHOTO YMNPOBAIKEHHS KYpPCIB 13 MY3WYHOIO
MEHE/PKMEHTY B OCBITHBO-TIPO(ECiiiHI MPOrpaMH MHCTEIBKUX CHeIliaJbHOCTEH
ramy3i 3HaHb «Kymbrypa 1 mmcrentBo» 3BO B KOHTEKCTI MoOepHi3allii Ta
nepeOy/IoBH OCBITHIX CHCTEM Ha cydacHoMy etami. L{im # 3aBmaHHS Takoi
MIATOTOBKH 3aJIEKAaTUMYTh B1JI CTBOPEHHS BIANOBIJIHUX YMOB Uil (pOpMyBaHHS
MDKIUCUUIUTIHAPHUX MPOQPECIHHUX KOMIIETEHTHOCTEH, II0 HE CYNepeuruTUME
BIIMOBIAHIN CTaHAApTH3AIlli MUCTEIILKOI OCBITH Ha JIepKaBHOMY PiBHI ¥ 3aKIICHTYE
yBary Ha My3U4HOMY MEHEIP)KMEHTI y cepl KyJIbTYpH Ta MUCTELITBA.
VYHIBepCAIbHICTh 3aCTOCYBAaHHSI CTEPEOTHUIIIB MPOrPAMHOTO MEHEIKMEHTY
JIO3BOJIMJIM BUBUMTU M TMpoaHaNI3yBaTH OpraHi3ailiiiHi 3100yTKiB MICIOHEpIB Ta
am0acaJiopiB KyJbTYpHOi CIpaBH — TMPOBIIHUX YKPAiHCHKUX MUTIIIB, TBOPUYUX
JiAepiB y pi3HUX cdepax (KyIbTypHIH KOMyHIKAIll MI)KHAPOHOTO PiBHS B YKpaiHi
(I. Kapabuup) 1 miacmopi (P. PeBakoBu4), Aep:kaBHOro YyIpaBiiHHA y cdepi
kynbTypu (I'. Kapacw), BOKanbHO-TienaroriyHidi 1 BHUKOHABCBHKIM MisUTBHOCTI
(I. Kymmep)), KoTpi J0Ci Majo BUCBITIIIOBAJIUCH B HAYKOBOMY 00ITy B 00’ €KTHBI
MEHEIKMEHTY. IXHi 3700yTKH JONOMOIJIM OCMHCIMTH HPOAYKTUBHI MiIXOAU B
YIOpaBIiHHI KyJbTYPHO-MUCTEIBKOIO CEpor0 Ta BUOYMyBaTH CBOEPIIHI MOJAECII
apT-MeHe/Kepa B COIIIOKYJIBTYPHOMY MpPOCTOpl YKpaiHH, KOXHA 3 SIKUX
B3a€MOJIONIOBHIOIOYA 1 B3a€MO3aMiHHA, JOTIOBHIOETHCS 3ac00aMM W MexaHi3MaMu
YIPABIIHHS B TIPOIIEC] KyIbTYPHUX MTPAKTHUK, & TAKOK OCOOMCTICHOIO «IiSITbHICHOIO
cyTHicTIO». HaBeneHi npuKiaan KUTTEAISUIBHOCTI OKPEMHUX MPOIIOCEpiB Y cdepi
akagmeMiuHoi my3uku B Ykpaini (P. IlipieB, P. JI3yHn3a) 1 3axigHOMy 3apyOixkKi
(P. T'ypko) pernaMeHTyIOTh BaXIUBICTH M€l podecii aiis mpoiecy CTaHOBICHHS
MY3UYHOTO MEHE/DKMEHTY B JiepkaBi. BucBiTIeHHMI ¢akToloriyHUN Martepial
J03BOJIMB  PI3HOCTOPOHHIIIE YCBIJIOMUTH 3HAUYEHHA TMOHATTS «IPOJIOCEp» 1

MIJTBEPAUTH KOHIIEMIIIT HAYKOBIIIB MO0 CHMHTETUYHOI Ta CHHTE3YHYOl MPUPOIH
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IPOAIOCEPCHKOI TBOPUOCTI, fAK 1 TU(epeHIIIIOBAaHOCTI TBOPUOI AISUIBHOCTI, a MPOLIeC
OPOAIOCYBAaHHS BHU3HAYUTH OKPEMOIO TMOHSATIMHOIO OJUHUIICI0 MY3WYHOTO
MEHE[KMEHTY.

Ha npuknani pe3oHaHCHHX MPOEKTIB B YKpaiHi, 3A1iCHEHO Kiacu]iKaIlio
MY3UYHOTO TPOEKTY aKaJIeMIYHOIO MMCTENTBA 32 BIAMOBIAHUMH KPUTEPISMU:
3aIyMOM  (KOMEPIIiHI, COLIAJIbHO-CIIPSIMOBAHI,  MPOCBITHHUIBKI), 00CITOM
(mrmpokoMacmTabHi Ta KAMEpHi) 1 mepcrneKTUBOIO ((OpMyBaHHS HOBOI CITyXaIbKO1
ayauTopii Ta po3mupeHHs ¢(aH-30HU YKPATHCHKOTO KIACHMYHOTO MY3HYHOTO
NpoAyKTy). BcTaHOBIEHO, 110 My3UYHMM, SK 1 OyIb SKAW IHIIMA MHUCTEUbKUN
IIPOEKT, Tepeadavyae BUKOPUCTAHHA MPOAYKTIB COIIIOKYJIBTYPHOI JISJIBHOCTI Ta
3aJTy4eHHs] BIANOBIIHUX YyHiIBepcaidbHux Mertoauk (Event-menemxment, PR-
Ciy»0a), 1o CHpusiioTh €(PEKTUBHOMY MEHEI)KMEHTY. BH3Hau€HO BiAMOBIIHI
O3HAKU MY3HYHOTO MPOEKTY aKaJIeMIYHOIO MUCTEUTBA: aKTyaIbHICTh, MOTHUBAILIS,
TaJaHT BUKOHABIB 1 MEHEIKEpIB, MO0 JO3BOJWIO, HA OCHOBI KOMILJIEKCHOTO
OTIpAIlfOBaHHS HAyKOBUX MaTepiamiB, 3allpONOHYBAaTH aBTOPChKE BHU3HAUCHHS
KOHIIETITY «MY3WYHHH TPOEKT aKageMIYHOTO MHCTELTBAa» SK OpraHi3yBaHHS
PE30HAHCHUX KyJIBTYPHHUX IPOMaJICBKIX 3ax0/IiB MICIIEBOTO qu
3arajbHOHAIIOHAIBHOTO MaciTady, TOOTO BHUIy KOMYHIKalllifHOI MporpamMu B
CUCTEM1 CTpaTeriyHoro mpoiecy (yHKIIOHATLHOTO MEHEIKMEHTY aKaJeMIdyHOTO
MY3UYHOTO MHUCTELTBA, 13 METOI0 3aIyYEHHS aKaJeMIYHOI MY3UKH SIK MEXaHI3MY
MO3UTHBHOI COIIATBHOT Tii.

3MIACHEHO OrJIsiI HAWOUIBII 3HAKOBHUX HAIIOHAJIBLHUX 1 MACIITAOHUX
perioHaIbHUX (PeCTUBAIB HE JIUIIIE My3UUYHO-aKaJIEMIYHOTO, & i MYJIbTUKAHPOBOTO
CIpsIMyBaHHS, @ TAKOK BUOKPEMJICHO KOHKYPCH aKaJIeMIYHOTO MUCTEITBA ¥ 1HIII
KYJbTYPHO-MHUCTEIIbKI 3aXO0Ju JUIsl 1XHbOI 3arajibHOi Kjacu@ikaiii 13 MO3UIIiH
MEHEKMEHTY aKaJeMiuHOl My3uKH. BusBIEHO, 1110 B 4ac COLIOKYJIbTYPHUX 3MiH,
0COOJIMBO CIIPUUMHEHUX CBITOBOIO MaHIEMI€l0, Mai’Ke BCl 3aXOJU MOEAHYIOTh Y
co01 1HHOBAIlIHI MPAKTUKK OpraHizailii Ta mpoBejeHHs. BruokpemieHi TeHaeHIT
JO3BOJIMJIM OXapaKTepU3yBaTH MEHEKMEHT MACOBUX 3axXO[IB, SIKUH TMOJIATAE

B. HAJIaro/PKCHH1 MIKKYJIBTYPHOI KOMYHIKaIlii, CTBOPEHHI KYJIbTYPHO-MHUCTEIIBKOTO
6



Ta BHUJOBHILHOTO IPOCTOPY SIK (POpMH 10O3BUIBIEBOI MPAKTUKH, HALlOHAIBHOMY
CHpSAMYBaHH1 CTPATETIYHOTO KyJIbTYPHOTO PO3BUTKY. JOBEIEHO, 10 ONTUMAaIbHUN
BUOip Ta edexkTuBHe BUKOpucTaHHS PR-3aco0iB (Hampukiaz, MOHITOPUHT 1
OpeHIIHT) HEMHHYYE MPU3BOAUTH 10 €(PEKTUBHOTO PO3B’SI3aHHS IMOCTABICHUX
CTpaTeriyHUX 3aBAaHb 1 CYTTEBO MNpUIIBUAIIYE ycmiX. OCHOBHI HampsiMu
B3a€MO3B’SI3KY COILIAIBHUX, CKOHOMIYHUX, MOJITUYHUX Cy0’€KTIB MiXK COOOI0 Ta
COLIaIbHUM  CEpPEJOBHILEM,  CTaHAApPTH3aIlil0  IXHPOTO  BUKOPHCTAHHS
TPAHCIIOHOBAHO Ha c(pepy MPOTyKyBaHHS aKaJAeMIuHOT MY3HKH.

OxapakTepu30BaHO MY3UYHY NEPIOAUKy (KypHal «My3uka», YKpaiHChKHA
IHTEepHET-)KypHaT «My3ukay, « YKpaiHCbKa My3H4Ha ra3zeray, razera «Kynbrypa 1
KUTTS», KyJIbTYpOJIOTIYHUI yacomuc «YKpaiHChKa KyJbTypa», ABOMOBHA Ta3era
«BonuHchbkuit MoHiTOp», nBoTHKHEBUK «Kyp’ep Tamiumificbkuii», po3BiKu Ta
nyOnikaiii y HayKOBUX BHJAHHIX) SK HEBIJ €MHY YacTUHY 1H(QOpMAIIHOTO
IPOCTOPY KpaiHH, 10 Bi10Opa)kae CTaH PO3BUTKY U 3pLIIOCTI YKPAiHChKOI MY3UYHOI
KyJbTypH; CYyCHUIbHE TenebOaueHHs Ta paJiOMOBIEHHS YKpaiHH, a TaKoxXK
wiatdopmy Euroradio2see, «YkpaiHcbka ciiyk0a moiabCbkoro paaio» ta «Ilonbebke
pajio Ui 3akopaoHy»; Internet-mepexy (caiit «UA: Kinacuuna my3ukay, cait «The
Claquers», Hamionansuuii mopran akagemiuaoi mys3uku «Music-review Ukraine»,
KynbsrypHa mnatdopma «Kosuer “Ykpaina”», ykpaiHOo-TIoJIbCbKa MeiamiaTgopma
U.P.M.P.); mepmmii y cBiTi MOOUIBHHH J0JATOK 3 YKPAiHCHKOIO aKaJeMidHOIO
mysukoro Ukrainian Live Classic. BusHaueHo, 1110 akTHBHE BUKOPHUCTaHHS HOBITHIX
KOMYHIKAI[ITHUX TEXHOJIOTIN SIK MOTY>KHOT'O PECypcy MOMyJsipu3anii My3Uu4yHOTO
aKaJeMIdHOTO MHCTELTBa — OJHE 3 TEpIIOYEProBUX 3aBlaHb MY3HUYHOTO
MEHEIKMEHTY Ha noyaTky XXI-ro cTomiTTs.

Kuro4oBi cjioBa: My3nuHuii MEHE)KMEHT, akaJeMidyHa My3UKa, YKpaTHChKa
My3U4Ha KYJbTYpa, COLIOKYJIBTYpHUN MPOCTIp, KyJIbTYpHa MOJITHKA, My3H4YHA
1H(pacTpyKTypa, MUCTELIbKa OCBITa, KyJbTypHa KOMYHIKaIlis, My3u4dHa MepioiuKa,

COITIOKYJIBTYpPHA IIsUTBHICTB, apT-MEHEKep, poatocep, Event- 1 PR-MenemxmeHT.



SUMMARY

Obukh L. V. Management of Academic Music in the Socio-Cultural
Space of Ukraine (end of XX — beginning of XXI century). Manuscript.

The dissertation for the doctoral degree in Art Criticism: speciality 26.00.01
— Theory and History of Culture. Vasyl Stefanyk Precarpathian National University.
Ivano-Frankivsk, 2023.

The art and historical reflection on the problem of a comprehensive study
of the management of academic music in Ukraine at the turn of the 20" — 21°t
centuries as an integral system of socio-cultural space is carried out in the
dissertation.

It is proved that the phenomenon of music management manifests itself in a
combination of artistic and aesthetic, social and organizing, and nation creation
focus. In our work it is defined as a system of management activities that ensures
the successful functioning of various socio-cultural institutions called to carry out
socially significant activities in the field of musical culture. The conducted historical
retrospective revealed that the reason for the birth and development of scientific
management of the specified period was the approval of world economic models,
the general trends of which are universalism, organizational culture and
competitiveness. Therefore, the management system of academic music not only
correlates with these trends, but also interprets them through the prism of
institutions, personalities, and technologies. The methodological foundation of this
system is built on the principles of equivalence of the investigated phenomena in the
cultural dimension using historical, socio-cultural, and economic criteria.

The author's artistic concept proposed in the dissertation is based on the
synthesis of the principles of analysis, theoretical and practical aspects of studying
the phenomenon of academic music management in Ukraine, a complex of
approaches and methods of its scientific understanding. Actually, the combination
of historical and dialectical, historical and systemic, comparative and art principles
of analysis, theoretical and practical aspects, made it possible to identify and trace

the genesis and characteristic features of the main trends of the phenomenon of
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management of academic musical art in Ukraine; to consider it in close connection
with the social and historical context, to reproduce a complete picture of this
phenomenon; to compare the management of academic musical art in different
philharmonic societies of Ukraine at music competitions and festivals; to identify
the directions of its progress; to reveal the immanent properties of the studied artistic
phenomena.

It was determined that the development of academic music management in
Ukraine directly depends on formal and informal organizations and institutions. The
formal ones include: the Ministry of Culture and Information Policy of Ukraine, the
Ministry of Education and Science of Ukraine, departments and subdivisions of
culture, services and committees, educational institutions (faculties and
departments), art unions. Informal groups include various social music groups
(including Internet groups and pages), fan clubs, etc. It was revealed that the state
administration system plays the role of a subject in the management of the cultural
sphere, which combines numerous bodies of central, regional and local authorities.
The analysis of the institutional and organizational and legal support of authorities
proves the need to develop a modern management model, considering it in structural,
functional and managerial aspects.

The study of the formation of the modern musical infrastructure of Ukraine,
its definition and theoretical foundations, the systematization of historical and
cultural processes and the construction of a system of coordinates of the
infrastructure of musical life on the territory of Ukrainian lands in different periods
made it possible to identify philharmonics, public organizations (unions, centers)
and concert agencies, which together became almost the first organizer, manager
and popularizer of academic music. The considered philharmonic institutions of all
regional centers of Ukraine made it possible to define their management as linear
with centralized, mixed and decentralized type of management. The activities of the
currently active National Union of Composers of Ukraine, the All-Ukrainian Music
Union, the National Music Committee of Ukraine (Kyiv), the Association of

Academic Music Competitions (Kyiv), the Galician Music Society (Lviv), the
9



Public Organization «Kolegium Muzikum> ( Lviv), Public Organization «Union of
Poles of Ukraine», International Scientific Center of Academic Music «Novata»
(Zhytomyr), National Concert Organization «UKkr Artists» (Kyiv), Music Agency
«Uho» (Kyiv) , music agency «Collegium Management» (Lviv) and their role in the
process of academic music management are characterized .

Artistic education is conceived as a social and cultural phenomenon, which is
an important factor in social evolution, capable of forming a system of spiritual
values of an individual and correctly defining currently relevant value systems on
the path to self-realization. It was determined that art educational institutions are the
initial stage of the formation of academic music management, the main purpose of
which is to meet the needs of citizens, society and the state in art education, cultural
and artistic upbringing of children and youth, and their involvement into
professional musical art. The analyzed prospects for the development of cultural and
artistic education in Ukraine in the context of reforming educational legislation
revealed the gaps at the state level and stated the need to introduce management
categories into the educational process for partnership cooperation between the state,
business and educational institutions in order to build the national priorities. Global
management tools are considered as options for strengthening the management
corporate culture and the need for their implementation (economic, social-
psychological and pedagogical mechanisms) in the theory and practice of academic
music management. Special attention is paid to music-pedagogical coaching, which
Is defined by us as a system of principles and techniques, and which is the part of
the socio and pedagogical variety of training in the structure of academic music
management, has corresponding characteristic varieties (systematic, targeted and
impartial) focusing on achieving of the clearly defined goals. The regulation of the
expediency of educating a professional management layer in the educational music-
academic environment is due to the need for a unified introduction of music
management courses into the "Culture and Art" educational-professional programs
of Higher Education Institutions in the context of current modernization and

restructuring of educational systems. The goals and objectives of such training will
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depend on the creation of appropriate conditions for the formation of
interdisciplinary professional competences, which does not contradict the
appropriate standardization of art education at the state level and emphasizes music
management in the field of culture and arts.

The universality of the application of program management stereotypes made
it possible to study and analyze the organizational achievements of missionaries and
cultural ambassadors - the leading Ukrainian artists, creative leaders in various fields
such as cultural communication of the international level in Ukraine (I. Karabyts)
and the diaspora (R. Revakovich), public administration in the field of culture (H.
Karas), vocal-pedagogical and performing activities (1. Kushpler), which have so far
been little covered in the scientific circulation. Their achievements made it possible
to understand productive approaches in the management of the cultural and artistic
sphere and to build unique models of the art manager in the socio-cultural space of
Ukraine, each of which is complementary and interchangeable, complemented by
means and mechanisms of management in the process of cultural practices, as well
as a personal «activity essence». The given examples of the activities of individual
producers in the field of academic music in Ukraine (R. Piriev, R. Dzundza) and the
Western world (R. Gurko) regulate the importance of this profession to format music
management in the state. The highlighted factual material made it possible to
understand the meaning of the concept of «producer» in a more comprehensive way
and to confirm the concepts of scientists regarding the synthetic and synthesizing
nature of production creativity, as well as the differentiation of creative activity, and
to define the production process as a separate conceptual unit of music management.

On the example of high-profile projects in Ukraine, the classification of the
music project of academic art was carried out according to the relevant criteria: the
idea (commercial, socially oriented, educational), scope (large-scale, small scale)
and perspective (formation of a new listening audience and expansion of the fan
zone of the Ukrainian classical music product). It has been established that a musical
project like any other artistic project involves the use of sociocultural activities

products and the involvement of appropriate universal methods (event management,
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PR service) contributing to effective management. Such relevant features of a
musical project of academic art as relevance, motivation, talent of performers and
managers were determined. It allowed, on the basis of a comprehensive study of
scientific materials, to propose the author's definition of the concept «musical project
of academic art» as the organization of resonant cultural public events of a local or
national scale, that is, a type of the communication program in the system of the
strategic process of the functional management of academic musical art, with the
aim of involving academic music as a mechanism of positive social action.

An overview of the most significant national and large-scale regional festivals
of not only music-academic, but also multi-genre direction was carried out. The
academic art competitions and other cultural and artistic events were singled out for
their general classification from the standpoint of academic music management. It
was found that the sociocultural changes, particularly caused by the global
pandemic, made all events combine innovative practices of organization and
implementation. The isolated trends made it possible to characterize the
management of mass events, which consists in: establishing intercultural
communication, creating a cultural-artistic and spectacular space as a form of leisure
practice, national direction of strategic cultural development. It has been proven that
the optimal choice and effective use of PR tools (for example, monitoring and
branding) inevitably leads to the effective solution of strategic tasks and accelerates
success. The main directions of the relationship of social, economic, political
subjects between themselves and the social environment, the standardization of their
use is transposed to the field of academic music production.

Such musical periodicals as magazine «Muzyka», Ukrainian online magazine
«Muzyka», «Ukrainian Musical Gazette», «Kultura i Zhyttia» newspaper, cultural
journal «Ukrainian Culture», bilingual newspaper «Volyn Monitor», fortnightly
«Kurier Galicia», intelligence and publications in scientific publications were
characterized. They are assumed as an integral part of the country's information
space, which reflects the state of development and maturity of Ukrainian musical

culture. The role of public television and radio broadcasting of Ukraine, as well as
12



the Euroradio2see platform, «Ukrainian Service of Polish Radio» and «Polish Radio
for Abroad»; Internet network (UA: Classical Music website, The Claquers website,
National portal of academic music «Music-review Ukraine», Cultural platform
«Kovcheg “Ukraine”», Ukrainian-Polish media platform U.P.M.P.); the world's first
mobile application with Ukrainian academic music Ukrainian Live Classic was
considered. It was determined that the active use of the latest communication
technologies as a powerful resource for popularizing musical academic art is one of
the primary tasks of music management at the beginning of the 21st century.

Key words: music management, academic music, Ukrainian musical culture,
socio-cultural space, cultural policy, musical infrastructure, artistic education,
cultural communication, sociocultural activity, music periodicals, art manager,

producer, event and PR management.
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