Tesu momosimgeit

CuMITOMATHYHO, 110 HABITh KHUKKOBI TEKCTH HApPa3l MU YATAEMO
3 ekpany (eJeKTPOHHI KHUI'H, eJIEKTPOHHI pecypcu 0101i0Tek Toio). Ta-
KUM YHHOM, BepOasIbHe CJI0BO uepe3 IO[BifiHe 3alepeveHHs eKpaHoM
3HOB, BIIPOIMBIINCE, TIOBEPHYJIOCH 10 JifocTBa. OTike, TOCTYIIOBO eKpaH
IIePEeTBOPUBCI HA CBOEPITHUHN «IIOPTAJM, 110 3a0e3meuye KOpUCTyBadeBl
BHIXIJ] V 1HIIY, pajlle — y 1HII KyJIbTYPHI PEaJbHOCTI, KOMKHA 3 AKUX
Mae BJIACHI HerepMeTHYH] CaiTH, TOMEHHY, KaHaau 1H(OopMALil Ta KOMY-
mikaii. OxpiM JOMIHAHTHOI/TUTYJILHOI KYJIBTYPH, IIPEeICTaBIeH] IHTep-
AKTUBHI CYOKYJIBTYpH, IO HUMHU TepeHACHUYeHe KYJIbTYPHE CepeIoBH-
e choromeHHsa. Ceper BIpTYaAIbHUX «TYCOBOK», 00 €THAHMUX CILIHLHAMU
CMaKaMHU, pOSyMiHHHM CTaHﬂapTiB 1 IIIHHOCTEM, MOYKHA BUJIIJINTHU, 30-
Kpema, He(bopMamB p13HOMaHlTHI/IX CIPAMYBAHD — Bix aHaTis CIIOPTY
1o HeTpa,I[I/ILHI/IHO OpleHTOBaHI/IX TPaHCTEeH/IEPIB; Bm 3aB3SATHUX I‘eI/IMeplB
1 XakepiB 10 OYHTapiB BiJ My3UKKN — IAHK-POKEPIB, PerepiB, METAIICTIB
tomro. CUMITOMATHYHO, III0 B CUTYAIlll €KPAHOIIEHTPUIHOIO CBITY MiC-
1€ peaIbHUX COIAJbHUX TPYIT IOCTYIIOBO 3aCTYIATh B3AEMOIIPOHUKHI
CIILILHOTY KOPHMCTYBAYIB BIPTYAJILHUX MEpexk, a caMme 00JIMYUs CTAJIOL
KyJBTYPH, BIPTYaJi3yI0YNCh, 3a3Hae HEBIUHHUX 3MiH.

Summary. The article deals with the problem of transformation in the
culture of mediation screens of different formats and purposes that radically
change social, political, professional, educational spheres of society and people.
Considered as pseudo-reality generated by the electronic virtual environment
(cyberspace, the world of films, television, the-other-side-of-the-screen media,
etc.), acquiring the status of an alternative dimension of existence/operation,
it self-changes the boundaries of the individual/entity users, their ideas about
options in the real world and culture. The article studies features of the new
cultural reality that inspired a kind of ‘screen-centred turn’, almost total equip-
ment screens and ‘virtualization’ of modern life.
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My3u4HO-BHKOHABCHKA IiS/IbHICTh
AK BAJ KOMYHIKATUBHO-XYJ0KHLOI TBOPYOCTI

MysuuHuil TBIp SK TEKCTICHYE B TPHOX OHTOJIOMYHHX (0yTTEBHUX)
cragax abo gopMax — nomenyiliHill, AKMYAIbHIL Ma 6IPMYAIbHIL.
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KVJIBTYPA — TEKCT — OCOBUCTICTb: ykpaiHChK] [IepCIeKTHBH

IneanpHuit 00pas, SKUI BUHUK Y CBLIOMOCTI KOMIIO3UTOPA, BTLIIOETHCS
y MareplajabHy (popMy (TBip) y BHUIVISIL HOTHOIO 3aIIKMCY, TOOTO TEKCTY.
3agixcoBaHUI y HOTHOMY 34Il¥Cl, ajie He 03BYJYeHHUI Iepe] ciIyxXada-
MH, TBIp IcHy€e y dhopMil Oy TTA-MOMKIABOCTI, IIOTEHIIAHINA popMl (JTaHKA:
KoMIIo3uTOp — TBIp). Ha KoHIepTi, mi yac sKUBOro BUKOHAHHS, 3HOBY
B1IOYBAETLCS IPOLeC MaTepiaildalii, OJHAK yske Y BULVIAIL My3UIHUX
3BYKIB (BHOYIOBYETBCS HOBA CTPYKTYpPA: KOMIIO3UTOP — TBIP — BHEKO-
Haselpb). To0To, TBIp HAOyBae AKTYAJILHOCTI Y BUKOHABChKOMY akTi. On-
HAK, [Ie 'KUBe BUKOHAHHSA aIpecyeThCs ciyxavyaM, TOMY HACTYIIHA JIaH-
Ka MaThMe TAKWi BUTJIAI:KOMIIO3UTOP — TBIp — BHKOHABEIb — TBIp
— cayxau.Orox, B IIEHTPl aKTyaIbHOI (DOPMHU OYTTS MYy3UUHOIO TBOPY
nepe0yBae BUKOHABEIb K HOr0 CIIBABTOP, TOOTO TBOPEHHS MY3UKH 1 ii
BUKOHAHHS CYTh «PIBHOIIIHHI) ITPOLIECH. 3BIICH CIIPABEIJIMBUM OY/Ie II0-
TJIAA Ha My3U4He BUKOHABCTBO SK pix XYHOAHBO] TBOPYOCTI, K TBOPYY
mmILHmTL Bipryanbua (bopma CKJIAIa€Thes 13 0araTh0X KOMIIOHEHTIB:
TPaIUIlA BUKOHAHHS, HOBAII IHTEPIIPETATOPIB, €CTETUYHA OI[IHKA TBO-
Py fK Pe3yJIbTATy CIPUUHSATTA CIyXauaMW, KPUTHKAMH, MY3HKO3HAB-
My, BubymoByerbes HacTyIHA JIaHKA: KOMIIO3UTOP — TBIp — BUKOHA-
Bellb — cayxau (KpUTHK, My3uKo3HaBelb). CaMe 1HTepIIperallis TBOpyY
BUKOHABIIEM Ta CIIPUIHATTS HOr0 CIyXadyaMy Mae KOMYHIKaTUBHUN BH-
MIp, aJpKe TBIP 3aJIUIIAEThCA B IX maM'aTl B 1measbHid dgopmi. Taxmm
YHHOM, 1€} 3aBepIIeHUH IPOIeC BUMVIAAATAME TaK: KOMIIO3SUTOP — TBIp
— BHKOHABeIb — TBIp — ciiyxad — TBIp. To0To, TBIp cTae 00 eqHy0YIM
(akTOpOM KOMYHIKATHBHOI TPIaI: KOMNO3UMOD — BUKOHABEUb —
CaLyxXau.

Oco0JIMBOCTI TBOPY SIK TEKCTY OKMBAIOTH 1 CTAIOTh SICKPABUMHE T1/Ih-
KM IIJ] Yac BUKOHAHHSA. | I Yac KOMKHOIO HOBOIO BUKOHAHHSBOHU
MIPOSABJIAIOTHCS TI0-PI3HOMY, IO 3aJIeKUTH BiJ 0COOMCTOCTI BHKOHABIS,
HOro CTaBJIEHHS 0 BHKOHYBAHOIO TBOPY, YMOB KOHIIEPTY, 3araJibHOI
KYJIBTYPHO- iCToquHo'l' CUTyAaIi.

Orosx, mporrec 1HTepnpeTauu TBOPY BHKOHABIIEM Y KOHIIEPTHIA CH-
Tyaml € BUZOM KOMYHIKATHBHO- XYHOAHBOI TBOp‘IOCTl SAKAN 3aJIeKHUTD
BiJ KUIbKOX parTopis. Ilepmuii — iHIUBIAYaIBHICT BUKOHABIA a00
APTUCTUYHA IHIUBIIYAJIbHICTD, CKJIATHUKAMHY SKOIL € CBITOIVIA, CTYIIIHb
PO3BHTKY 1HTEJIEKTY, JOCBi/I eMouiﬁHoro SKUTTSA, IPUHAJIEKHICTD JI0 TOTO
YH 1HIIOTO XyI0/KHBOTO THILY, BOJIBOBI SKOCT1 M pHCH XapakTepy, KYJIb-
TypHUI piBeHb, XyI0:KHIM cMakK, mpodeciiiHa 001apoBaHICTD, CTYIIIHb
BOJIOJIHHSA T€XHIKOI, ApTUCTU3M TOII0. 3a IIUX YMOB BAPTO BPAXOBYBa-
TH, 1[0 BCAKUU 1HAMBIJ € IIPOIYKTOM IIEBHOIO COIIIAJIBHOIO CePeI0oBHIIA
it emoxu. Jpyruit dpaxTop mOB’A3aHUI 13 ICTOPHYHO 00YMOBJIEHOIO 3MIH-
HICTIO TOTO, II[0 MOKHA HA3BATH 00 €KTUBHUMHI YMOBAMH IO0YTYBAHHS
MY3UYHOTO MUCTEIITBA (E€BOJIIOIIEI) MY3UYHHUX CTHJIIB, POSBUTKOM TeX-
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HIKHM TOIIO). BaraToMipHICTb My3HYHOIO TBOPY, H0ro qyHIaMEHTAILHY
OCHOBY 3a0e3Ieuye CKJIaJHe TeMATHYHO-KaHPOBeIIIIPYHTI. 3B1ICH —
BHMKOHABCHKA IHTEPIIPETAIllA My3UIHOI0 TBOPY II0B sI3aHA 3 TAIHOK IIPO-
HUKHEHHS B M0ro 3MICTOBY, CMHCJIOBY Ta eMOLIHHY cTpykTypy. Llsa o0-
CTaBMHA 3YMOBJIIOE 3BePHEHHS BHKOHABIIA 10 AHAJI3Y TBOPY, HOro o0o-
PasHOro 3MiCTy, MPOYUTAHHSA U PO3IMIUMPYBAHHS MY3UIHOIO TEKCTY,
H0ro 1HTOHAINIAHO-00pas3Hol cpepr, BKIIOUEHHS CHCTEMM 3HAYEeHb TaK
3BAHOI0 «My3uuHOro cyaosHuKA enoxm» (B. Acad’es). Tobro, mepes Buko-
HAaBIIEM II0CTae IpobsIeMa IPOUNTAHHI TBOPIB PISHUX CTUJIIB 1 ermox. K
CBIJUMTD 1CTOP1S MY3MYHOI0 MUCTELTBA, ¥ KIMBOMY BUKOHAHHI IIOCTIAHO
IIPUCYTHI eJIeMeHTH Hellepea0auyBaHoCTl, IMIIPOBI3AIlIAHOCT], CIIOHTAaH-
HOCTI, II[0 CTBOPIOE HEIIOBTOPHICTH KOKHOI0 KOHIIEPTHOIO BUCTYILY. Bu-
KOHABIIl HeJapMa BIJCTOIITEL CBOE IIPABO HA 1HTEPIIPETALII0, OCKLIbKA
IXHSA JSIBHICTD, AK 1 JISJIBHICTh KOMIIOZUTOPA, € TBOPYOI0, CIIOBHEHOIO
HATXHEHHS, 1HCAUTy, TBOpYoro mopusy. TpeTiii daxrop moB’sS3aHMiA 13
SIKICHMM CKJIaZoM Iy0 Iiku (piBHeM ii 0013HAaHOCTI # IIATOTOBJIEHOCTI 10
CIIPUIHATTS, €MOIIIAHOr0 BIATYKY HA BHKOHYBAHHHI TBip). Yersepruii
axTop Bimobpasae KyJIbTYPHO-ICTOPHYHY CUTYAIIl, Y AKIi 1epedyBa-
I0Th K BUKOHABII, TAK 1 CIyXayl.

Hanna Karas

Dr. habil. in Art Criticism, professor,

professor of the department of methodology

of musical education and conducting of

Vasyl Stefanyk Precarpathian National University

Musical and performing activities as a kind of communicative art

Summary. The theses of the article are dedicated to musical and per-
forming activities as a kind of communicative art. Musical composition as a
text exists in three ontological (existence) states or forms — potential, actual
and virtual. The performer’s interpretation of work and its perception by the
audience has a communicative dimension as the performance remains in their
memory as a note-perfect performance. Thus, this process will look so: composer
— composition—performer—composition —audience—composition. Therefore,
the process is becoming a linking factor of communicative triad composer —per-
former —audience. The expression of the composition the performer gives at a
concert depends on performer’s personality or artistic individuality, the compo-
nents of which are world view, degree of intelligence, experience of emotional
life, belonging to a particular artistic type, volitional powers, cultural level,
artistic taste, professional gift, technical proficiency, virtuosity, etc.
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