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IKOHA PI3/IBA XPUCTOBOI'O B YKPATHCHKOMY PEJIITTUHOMY
MUCTEITBI JIPYTOI OJIOBUHM XVI — MEPIIOI ITOJIOBUHHA XVII CT.:
IKOHOTI'PA®IA TA XYIOKHBO-CTHJIICTHYHI OCOBJIMBOCTI
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Moneniok 0. A. Ikona PiznBa XpucroBoro B ykpaincbkomy
peJirilinomy MucrenTsi Apyroi nojsosunu XVI — nepuoi
nojoBuHU XVII cT.: ikoHOrpadist Ta Xy10:KHBO-CTUITICTHYHI
oco6mBocrTi. B ikoHonuci Ykpainu, BHacIiIOK (popMyBaHHS Ha
CTHKY Bi3aHTIHCHKOTO KyJIBTYPHOIO KOJIa T 3aXiJHOEBPOIEICHKOL
TpajauLil, BUKpUCTAJIi3yBaacsi caMoOyTHs iKoHOTrpadist CIKETy
PiznBa XprcToBoro, 0coONMMUBOCTI SIKOi MU IIPAarHEMO 3’ SICYBATH B
IbOMY JOCIIKeHHI. He MeHIIT BaXIIUBO IPOCTEKUTH XYA0XKHBO-
CTUJIICTHYHI 0COOIHMBOCTI yKpaTHCHKUX iKOH Ha cioxkeT PiznBa Ic-
yca Xpucta apyroi nojgosunu X VI — nepuoi nonosunu X VII cT.
B ikonax PizaBa XpucToBOro nporo mepiomy maispi HagaBaiu
TriepeBary BepTHKaIbHOMY (OpMary, sIKHi BiJIIOBiaB ypOUHCTO-
Ma)KOPHOMY iIeHiHOMY 3MiCTy mogii. IkoHomucIi 3acToCOBYBaIH
NPHHIIUI KOMITO3UIIii HAaIIapyBaHHs Ta BHOUPAIIM BHCOKY JIHIIO
TOPU30HTY. 3arajioM ISl iKOH XapaKTePHUM € IUIOLMHHE TPaK-
TyBaHHs IIPOCTOPY, i3 3aCTOCYBAHHS;M 3aKOHIB 3BOPOTHOI Iep-
criekTHBH. JI)Kepeso OCBITIICHHS B IKOHAaX HEBH3HAYCHE. ABTOPH
TpaJMLii{HO BUKOPHCTOBYIOTh CYKIIECUBHHIT METOZ 300paKeHHSI.
Ilig BIIMBOM €BPONMEHCHKOTO MHCTELTBA B YKPAiHCHKOMY iKO-
HOIHCI BUALTIETHCS caMocTiiiHa ikoHorpadis Piznsa XpucroBoro
3 HOKJIOHIHHAM HacTyxiB. CaMe B UX iKOHAX yIepIle B yKpaiH-
CBHKOMY IKOHOITHCI 3’SBIISETBCS TIParHEHHs MepeaaTH JHHAMIKY
TocTaTeil i BUPa3HiCTh JKECTIB.

Kitro4oBi ci10Ba: ykpaiHChKHI IKOHOITHC, XyIOXKHBO-CTHITICTHYHI
oco0mBoCTi, ikoHOrpadis cioxery Piznsa XpucroBoro, 380poTHa
NEPCIEKTUBA, BI3aHTIHCHKHIl KAaHOH.

Honeniok 0. A. Uxona Po:xxaectBa XpucToBa B YKPAHHCKOM
PeJUrno3HOM HCKycCTBe BTOPOi nosioBuHbl XVI — nepsoii
nojoBuHbl XVII B.: ukoHOrpadus u Xyn0:kecTBEHHO-CTHIINC-
THYeCKHEe 0c00eHHOCTH. B nKkoHONMCH YKpauHbl, B pe3yibTaTe
(hopMHUpOBAHHMS HA CTHIKE BU3AHTHHCKOTO KYyJIBTYPHOTO Kpyra u
3araJHOCBPONEICKOI TpaauIuHu, chopMHUpPOBaIach CaMOOBITHAS
nkoHorpadus croxxera Poxxnecta XprcToBa, 0cOOEHHOCTH KOTO-
POii MBI CTPEMHMCS BBISICHUTB B McciejoBaHHHU. He MeHee BaxHO
MPOCICANTD XyHA0XKECTBEHHO-CTHIHCTHYECKAE OCOOCHHOCTH
YKPaUHCKHX UKOH Ha ctoxeT PoxnecrBa Mucyca Xpucra Bropoit
nonoBuHbl X VI — nepsoii nonosuns! XVII B.

B uxonax PoxzaectBa XpucToBa 3TOr0 NepHoia XyIOKHUKH
MPEATIOYUTAIHN BEPTUKAIBHEII (HOPMAT, KOTOPBIii COOTBETCTBOBAI
TOP’KECTBEHHO-MaXKOPHOMY HJICHHOMY CONEPIKAHUIO COOBITHS.
VIKOHOIMCIIBI PUMEHSUIM PHHIII KOMIIO3UIMN HACIOCHUS U
BBIOMpAJIM BHICOKYIO JIMHUIO TOPU30HTA. JIIsi MKOH XapaKTepHa
IUIOCKOCTHAsI TPAKTOBKA MPOCTPAHCTBA, C IPHMEHECHHEM 3aKO-
HOB OOpaTHO# mepcreKkTuBbl. VICTOYHHK OCBELIEHUs B MKOHAX
HEOIPECICHHBIH. ABTOPHI TPaAUIHOHHO HCIOIB3YIOT CyKIIe-
CHBHHI METOZ N300paKeHH.

Ilox BiAMSIHHMEM €BPOIEICKOrO HCKYCCTBAa B YKPAWHCKOH HMKO-
HOIIHCH BBIIEIISICTCS CaMOCTOsITeNbHAs HKOHOTpadus PoxaecTsa
XpHCTOBa C MOKJIOHCHHEM MAcTyXOB. VIMCHHO B 9THX HMKOHAX
BIIEPBBIC B YKPAaHHCKOI MKOHOIHCH MOSBISACTCS CTPEMIICHHE
nepenaTs AMHAMUKY (GHUTYpP U BEIPAa3UTEIBHOCT KECTOB.
KirroueBble ci10Ba: yKpanmHCKas HKOHOIHCH, XyHOXXECTBEHHO-
CTHJIHCTHYECKHE 0COOCHHOCTH, NKOHOTpadus croxera PoxxnecTsa
XpucTtoBa, 0OpaTHast NEPCIEKTUBA, BU3AHTHICKHIT KaHOH.
Popeniuk Yu. Thelcon of the Nativity of Christ in the Ukrai-
nian ReligiousArt of the Second Half of the 16" Century —
the First Half of the 17" Century: Iconography, Artistic and
Stylistic Peculiarities.

Preconditions. The Nativity of Christ, one of the deepest mys-
teries of the Christian faith, belongs to twelve feasts celebrated
by the Christian church. The birth of Jesus Christ holds a special
place in the sacred history, on the pages of canonic Gospels and
apocryphal texts. The plot of the birth of Christ is vividly reflected
inthe sacred art of Ukraine of the second half of the 16" century —

the first half of the 17" century. Theicon of the Nativity of Christ
isan obligatory element of the festive cycle of the iconostasis.
Objectives. The Ukrainian icon-painting, which developed at the
intersection of the Byzantine cultura circle and West-European
tradition, has an authentic iconography of the plot of the Nativity
of Jesus Chrigt, the peculiarities of which we want to study in this
research. It is also equally important to investigate the artistic and
stylistic peculiarities of Ukrainian icons picturing the plot of the
Nativity of Jesus Christ of the second half of the 16" century — first
half of the 17 century.

M ethods. The methodology of the research is based on the art
methods and general scientific methods. While processing the
sources, methods of systemati zation, comparative historical analy-
sisand typology wereused. While analyzing therich iconographic
material, we used the methods of formal analysis, iconography,
iconology and comparative studies.

Results. A typical iconographic image of the plot of the Nativity
of Jesus Christ was formed in the Byzantine art. In the Ukrainian
icon-painting, this theme became widespread in the late Middle
Ages. In the second half of the 16" century, Renaissance ten-
dencies penetrated into the Ukrainian painting culture, slightly
changing the Byzantine iconography. The evolution of authentic
iconographic images of the scene of the Nativity of Christ was
influenced by West-European religious art works from collections
of magnates. Also, Ukrainian artists were familiar with engrav-
ings of North-European craftsmen. Among the most widespread
werevariouseditions of the Piscator Bible, Face Bible of de Jode.
Under theimpact of humanisticideals, changel ess Byzantine can-
ons and sampleswere broken and elements of realism appeared in
the Ukrainian icon-painting of thisperiod. In particular, thereisa
growing interest in the human anatomy, body proportions, spacial
reproduction of objects and aspiration to three-dimensionality of
an image. In the second half of the 16" century, the workman-
ship of craftsmen became popular. Using the traditiona schemes,
they fearlessly interpreted them and enriched their works with
folklore elements.

In the iconography of the Nativity of Christ in the Ukrainian
painting of the second half of the 16" century — first half of the
17" century, there is a changel ess center of the composition with
an image of the swaddled baby in the manger being worshiped
by an ox and a donkey. In a number of icons, the Virgin Mary
lies on the red bed before the manger, what was typical for the
Middle-Age iconography. Other masters, under the influence of
Renai ssance European art, picture Mary sitting near the manger
on some raised platform or on achair.

The composition of iconswasusually symmetrical. The upper part
traditionally pictured angels with one of them telling the joyful
news to the shepherd, and others glorifying the birth of the Son
of God. The Blessed Virgin was encircled by three wise men that
came with giftsto greet the newborn Child. Authors consistently
adhered to the principle of different scale, picturing the Blessed
Virgin bigger than others and thus emphasizing her importance.
Other characters on theiconswere pictured rather conventionally
and flatly with a constructive use of the contour line.

Colour pallete of icons preserved the canonica symbolism: gold
meant the presence of God and light of the Kingdom of Heaven; red
clothes — belonging of a holy man to the kingdom of the righteous;
blue and green — colours of the earth; white — embodiment of pure-
ness, light, joy, etc. Ascompared to the MiddleAges, colours are not
very saturated, asif becoming pale. Warm colour gradewith ochreish
shades prevails. Usudly, icons devoted to the plot of the Nativity of
Christ were painted on golden background with embossed decora
tion and floral elements on nimbi and the ark. Choice of ornamental
motiveswas carefully thought-out and full of the symbolic meaning.
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Painting icons that pictured the Nativity of Christ, the artists of
thisperiod usually preferred avertical format that corresponded to
the solemn and joyful content of the event. | con painters used the
principleof overlaying composition and chose ahigh horizonline.
In general, the icons were characterized by planar interpretation
of the space with the use of inverted perspective lawsin picturing
of certain objects (manger, crib, footstool at the feet of the Holy
Virgin). The source of light in windows is undefinable, usually
thislight is scattered. Uncertainty of lightning correspondsto the
unspecified moment of action: authors traditionally use the suc-
cessive method of imaging.

Under the influence of the Renaissance art, the artistic tone of
icons changes. In particular, transformations in interpretation of
rock-mound ledges are rather illustrative: the medieval stylized
conventional image is replaced with a more realistic spacial
reproduction of the mountain landscape that reminds of the
Subcarpathian scenery. Painters based on the Ukrainian type of
face and tried to get rid of abstract human images by endowing
the saints with outstanding appearance and deep psychol ogism.
Under the influence of the European art, an independent iconogra-
phy of the Nativity of Christ with the adoration of the Shepherds
appeared in the Ukrainian icon-painting. Namely in these icons
the Ukrainian icon painters tried for the first time to reproduce the
dynamics of figures and expressiveness of gestures.
Conclusions. The second half of the 16" century — the first half
of the 17" century is a watershed period in the history of the
Ukrainian icon-painting characterized by a gradual separation
from Byzantine iconographic canons. This period is marked by
essential activation of contactsof the Ukrainian art with the artistic
culture of Western Europe. The activity of folk painting centers
is intensified, introducing authentic elements into the stylistics of
the religious painting. Redlistic artistic and stylistic tendencies
penetrateinto theicons picturing the plot of the Nativity of Christ.
Keywords: Ukrainian icon-painting, artistic and stylistic pecu-
liarities, iconography of the plot of the Nativity of Jesus Christ,
inverted perspective, Byzantine canon.

IMocranoBka mpodsaemu. PizaBo Xprcrose —
ONlHE 3 HAWUTIIMOMIMX TATHCTB XPHUCTUSHCHKOI BipH
Ta HAJICKUTH JI0 YKCIA TBAHAISTH IPA3HUKIB, K1
CBITKY€ XpUCTHUSIHCBKA 1lepkBa. Hapomxkenns Icyca
XpucTta 3aliMae BUHATKOBE Micie y CBSIIEeHHIN
icTopii, Ha CTOpiHKAax KaHOHIYHMX €BaHremiil Ta
anmokpudigaux TekcTiB. CroxkeT PiznBa XpucToBOTO
SICKpaBO BIITBOPEHHI B yKpPaiHCHKOMY iKOHOTIH-
ci apyroi monoBuHu XVI — mepuioi moJOBHHU
XVII ct. 3HayHa yacTHHA [[LOTO HaXOaHHS CHOTOHI
BBeJIeHa /10 HayKoBOTO 00iry. OgHak ioro dikcarris,
CHUCTEMATHU3allisl Ta HAyKOBE BUBUCHHSI € HATAJILHOIO
OTPeOOF0 BITYM3HIHOTO MUCTEIITBO3HABCTBA. UriMa-
JIO TIpaIlh BITYM3HIHUX JIOCITITHUKIB PO3KPHUBAE ITPO-
0JeMH YKPaiHCHKOTO 1KOHOMKCY JAPYToi IMOJIOBHHU
XVI — nepmioi monosuau X VII cT., omHak qoci He
OyJI0 CHeIiaIbHOI PO3BiAKH, TIPUCBIYCHOT CIOKETY
PiznBa XpHCTOBOrO B IKOHOMHUCI JAHOTO TEPiOIy.
Bunwnkina nmotpeba y3araJbHUTH pe3yabTaTH, 3I1H-
CHEHI IOCIIAHUKAMH, Ta JOINOBHHMTHU 1X BIACHUMU
CIIOCTEPEKCHHSIMU I BACHOBKAMH.

3B’A30K i3 HAYKOBUMHM YU MPAKTHYHHUMHU
3aBAaHHAMH. HanpsMoK TOCITiKeHHS BiAMOBIae
TeMaTHILi HaykoBOi poOoTH Kadenpu icropii i Teopii
MucTelnTBa JIbBIBCHKOI HALIOHAIBLHOT akageMii MucC-
TEITB, € CKJIAI0BOIO YACTHHOIO AEPKABHUX HAYKOBHX
Iporpam, CpsiMOBaHUX Ha CTBOPEHHS 00’ €KTUBHOL
KapTHHHU 1CTOPUKO-KYJIBTYPHOTO Mpoliecy B YKpaiHi.

AKTyaabHicTh TeMH. PizgBo Xpucrore —
OJTHE 3 HABAXKIIUBIIINX XPUCTUSHCHKHX CBSAT, IKOMY
MIPUCBSYCHA BEJIMKA KiJTbKICTh 1KOH, 30KpeMa, B YKpa-
Hi, — 11€ 00OB’SI3KOBHI CIOXKET MPA3HUIHOTO PSTY
ikoHOocTaca. Briponosx X VI-XVII ct. BinOyBaeThcs
MTOCTYITOBHUH Bi/IXiJ] B/l BI3aHTIHCHKMX KaHOHIB iKO-

po3gain

Horpadii, ikoHa 3a3HA€ BIUINBY CBITCHKHX MOTHBIB
1 pOpMYeEThCSl OpUTiHANBHA YKpaiHChKa MHCTEIIbKA
Tpaguilis. BinCyTHICTh IpyHTOBHHUX JIOCII)KCHb
Ta HayKOBUX MOHOTPAa(idHUX Tpallb, MPUCBIICHUX
il TeMi, 3yMOBJIIOE HEOOXiTHICTh OOTPYHTYBaHHS
camMoOyTHBO1 ikoHOTpadii Ta BUABIEHHS XYIOXKHIX
ocoOnmBoCTeH iKOH Ha CroxkeT PiziBa XpucToBoro B
YKpaiHChKOMY MUCTENTBI JpyToi mosoBUHU X VI —
nepioi nonosuHu X VII ct.

AHaJIi3 0CTaHHIX JOCTiTzKeHb i myOmikamiii.
BaximBoro 11 HalMcaHHs CTATTi BUSBUIIACS TPaIlst
O. Cunopa «Bo Budneemi HuHi HOBUHAY [ 7], B sKii
aBTOp aHai3ye ikoHorpadiro PizgBa XpuctoBoro
y Bi3aHTIHCHKOMY Ta YKpaiHCHbKOMY MHCTEITBI.
Po3msiHyT1 y cTaTTi IKOHM BBENEHI 10 HAYKOBOT'O
00iry yKpaiHChbKUMHU MHCTEITBO3HABIISIMU Ta OITY-
OnikoBaHi y HHM3II BUJaHb. 30KpeMa CIIiJ 3rajartu
npani B. Centinpkoi, B. OTkoBu4a «YkpaiHChbKe
Hapoane MansapcTBo XII-XX cromite. CBIT ounmMa
HapomaHux MaicTpiB» [6], B. Cenminpkoi, O. Cu-
nopa «CnamgmmuHa BiKiB. YKpaiHChKE MaspCTBO
XIV=XVIII cT. y Mmy3eiiHux KoJiekiisx JIbBoBay [5],
B. Osciituyka «Ykpainceke MasapctBo X — XVIII
cronith. [Ipobnema konbopy» [3]. MucTenTBO3HABII
B [IUX MIPALSX 3BEPTAIOTHCS 10 OCHOBHUX TEHICHITIH
PO3BUTKY YKPaiHCHKOTO iKOHOIHCY, aHalli3yIOTh
TBOPYICTb OKpeMHX MaiicTpiB. [Ipore HeBUpilIEHOO
3aJUIIMIACS MpoodiieMa Xyl0KHbO-CTHIIICTUIHUX
0COOIIMBOCTEH, JDKEpEn Ta caMOOYTHOCTI 1KOHO-
rpadii croxxety PiznBa XpucToBoro B ykpaiHCEKOMY
MHCTeUTBi apyroi momoBuHU XVI CT. — mepmroi
nonoBuHu X VII ct.

MeTopnouoris gociijgkeHHs: 6a3yeTbcsi Ha
MHCTEITBO3HABYNX Ta 3aTaJJbHOHAYKOBHX METOMIAX.
[Ipu onpamroBaHHi HKEpeT MA BUKOPUCTAIIF METOIU
crcTeMaru3allii, iICTOpHKO-TIOPiBHSUILHOTO aHaJIi3Yy,
tunonorii. [Tpu anani3i 6araroro ikoHOrpadiqHOTO
MaTepiary 3BEPHYJIHCS 0 METOMIB (HOpPMaIBHOTO
aHai3y, ikoHorpadii, ikoHoJIori{ Ta KOMIIapaTuBic-
THKH.

MeTa cTaTTi: pO3IIAHYTH iKOHOTpadio Ta
XyJI0KHBO-CTHIITICTHYHI 0coOnuBocTi Pisaea Xpuc-
TOBOTO B YKPaiHCHKOMY iKOHOITUCI APYTOi IIOJIOBUHU
XVI— nepmoi mooBuau X VII €T., a TakoXK yTisieH1
B CHOXKET1 KOHIIEHIIIT Ta i1ei.

BukJjag ocHOBHOro mMarepiany A0cCaiTKeH-
Hs. TunoBa ikoHorpadiuna cxema croxkety PiznBa
XpucroBoro copmyBanacs y Bi3aHTiHiCEKOMY
MHUCTENTBI. B yKkpaiHCbKOMY iKOHOTHCI I TeMa
HaOyBa€e MOIMUPEHHS 3 4aciB mi3Hboro CepeaHno-
Biyus. Y npyriit nonoBuHi XVI ct. B ykpaiHchbke
MaJISIPCTBO MMPOHUKAIOTh PEHECAHCHI TEHJEHIIIT,
SIKi IeT0 BUAO3MIHHIIU Bi3aHTIHCHKY iIKOHOTpadiro.
Ha cranoBinenHs camoOyTHIX iKOHOTpadidyHUX
cxeM cieHH PiznBa XpHCTOBOTO BILTUBAIN TBOPU
3axXiIHOEBPONEHCHKOTO PENITiHHOTO MaJsIpCTBa,
110 30epirajiucs y MarHaTChKUX KOJCKIisX. Takoxk
YKpaiHCBbKUM MHUTIISIM BioMi OyJd TpaBIOpPH ITiB-
HIYHOEBPOTIEHCHKUX MACTPiB, HAUTIOIMPEHI IIMMH
cepen sikux Oynu pizHi Bunanns bionii [Tickaropa Ta
Jlunesoi Bi6uii ne Mone.

[Tix BIUTMBOM T'yMaHICTUYIHHX i7ealTiB B yKpa-
THCHKOMY 1KOHOIIMCI IIbOTO MIEPIOY MOPYIIYBATUCS
3aCTHIVII Bi3aHTIHCHKI KAaHOHU 1 B3ipIli, BHOCHIIHCS

BI3YAIIbHI MUCTELUTBA, PECTABPALIA
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€JIEMEHTH pealti3My. 30KpeMa 3’ SIBISE€ThCS aKTHBHE
3aIliKaBJICHHS aHATOMI€IO JIIOJMHH, i1 IPOIOPIIisIMH,
BIIPOBA/KYETHCS 00’ €MHE TPAKTyBaHHS MPEIMETIB
Ta IparHeHHs IPOCTOPOBOCTI 300pakeHH. Y ApyTiit
nosioBuHI X VI CT. akTUBI3YEThCS MisUTbHICTH HAPOJI-
HUX MaicTpiB, sKi, BAKOPUCTOBYIOUHM TPaAWLiiHI
CXEMH, CMIJIMBO X IHTEPHPETYBaJH, HATIOBHIOBAJIN
TBOPH (PONBKIOPHUMH €JIEMEHTAMH.

B ixonorpacgii Pizgsa XpucrtoBoro B ykpa-
fHCBKOMY MayIpcTBi Apyroi momoBuHU X VI cT. —
nepinoi mosioBuHU X VII cT. HE3MiIHHUM € TEHTpP
KOMTIO3HIIIT 13 300pa)KCHHSIM CIIOBUTOTO HEMOBJIISITH
B sICTIaX, TKOMY ITOKJIOHSTIOTCS BiJI 1 BiCITIOK. Y HH3II
ikoH Boroponmuiis 1eKUTh Ha 4ePBOHOMY JIOXKi TIepeT
SCJIaMH, 1110 OYJI0 TPUTAMAaHHO CEPEHbOBIYHIHN KO-
Horpadii. a1 MaicTpH i BILTMBOM pEHECAaHCHOTO
€BPONEHCHKOTO MUCTENTBA 300paXkatoTh Mapito, sika
CHJIIUTB ITOPYY i3 siClaMH Ha yMOBHOMY ITiJIBUIIIEHHI
ab0 CTLIBII.

KoMmo3umisi ikoH 3a3BUYail CHMETpUYHA.
YV BepxHii 4aCTHHI TpaAMLiHHO 300paXkaiv aHTeliB,
OJTVH 13 SKUX CTIOBIIIaB paliCHy HOBHHY ITaCTyXOB,
a iHmi npocnassum HapomkeHHs CuHa bBoxoro.
Bins Boroponuui po3ramoByBaiy TphOX MyAPELIB,
[0 NMPUHIUIN NOKIOHUTHCA [UTATKY, 3 Aapamu.
ABTOpH TIOCTIIOBHO AOTPUMYBAJTUCS TPUHIIHITY
pizHOMAacIITaOHOCTI, BUAIISIFOYH OUTBIIMMHU PO3Mi-
pamu moctath boropoauili Ta MmigKpPECTIOIYN UM
3aco00M ii 3HauymIicTh. [TepcoHaxi iKoH TpaKkTOBaHi
JIOBOJII YMOBHO Ta IUIOIIMHHO 13 KOHCTPYKTUBHUM
BUKOPHUCTaHHSAM KOHTYPHOT JIiHii.

Komboposa nasitpa ikoH 30epiraisa KaHOHIYHY
CHMBOJIIYHICTB: 30JI0TO 03Hayasio boxXy mpucyTHICTh
i cBiTio HebecHoTro 11apcTBa; YepBOHUM OIAT — Ha-
JISKHICTB CBATOTO JI0 IIAPCTBA MPaBETHUKIB; OJIAKHUT-
HUH 1 3e1eHuii — 0apBH 3eMHOTO CBITY; OUITHI —
BTiJICHHSI YMCTOTH, CBiT/Ia, pagocTi Tomo. Kombopu,
nopiBHSHO 3 CepeaHbOBIUYSAM, HE HAJITO HACHYICHI,
HeHaue CBiTIinaoTh. [lepeBaxae Tera KoibopoBa
rama 3 BOXpPUCTHMH BiTIHKaMH. 3a3BUYail B ikOHAX
Ha crokeT Pi3nBa XprCTOBOTO 3aCTOCOBYBAIIHN 30J10TE
TIIO 3 PENbEPHO TUCHEHUM JIEKOPOM 1 POCIMHHUM
OiryHiiem Ha HiMOax i kopuery. Bubip opHamMeHTab-
HUX MOTHUBIB OyB peTelIbHO MPOAYMaHHi i ClIOBHE-
HUIM CUMBOJIIYHOTO 3HAYCHHSI.

B ixonax PizgBa XpucTtoBOrO mhoro mepi-
oIy MaJspi HaJZaBaJ M MEpeBary BEPTUKAIBHOMY
(dopmary, siKuil BiNOBIAB yPOUHCTO-MaKOPHOMY
ineitHOMY 3MicTy momii. [kKoHOTHCIII 3aCTOCOBYBAIIH
TIPUHITAIT KOMITO3HIIiT HAlllapyBaHHS Ta BHOMPaJIN BU-
COKY JIiHi}0 TOPU30HTY. 3arajioM JUisl iIKOH XapakTepHe
TUTOIMHHE TPaKTyBaHHS MPOCTOPY, i3 3aCTOCYBaH-
HSIM 3aKOHIB 3BOPOTHOI IEPCIIEKTUBH Y 300pakeHHI
OKpeMHUX IpenMeTiB (sicia, IIOoIKa, MiJHDKKaA 011
Hir Boropomui). /Ixepeno OCBITIEHHS B iKOHaX
HEeBHU3HAYCHE, HAWYACTINIe 1€ CBITJIO PO3CisTHE.
HekoHKpeTHICT OCBITJICHHS BiJIIOBia€ HEKOH-
KPETU30BaHOMY MOMEHTY JIii: aBTOpH TPaIHIiitHO
BUKOPHCTOBYIOTh CYKIIECHBHHH METO 300paskeHHSL.

Sk yKe 3rayBanocs, Mijl BILTMBOM €BPOICH-
CHKOTO PEHECaHCHOTO MUCTEIITBA BiI0YBaIOTHCSI 3Mi-
HU Y XyJO’XHHOMY 3BY4YaHHIi iKOH. 30KpeMa MmoKa3o-
BUMH € TpaHC(OpMaLlil y TpaKTyBaHHi Iip-JIeIaioK:
BiJl CepeIHBOBIYHOTO CTHJI30BAaHOTO YMOBHOTO

300paKeHHSI — JI0 PETiCTUIHIIIIOTO IPOCTOPOBOTO
BiITBOPEHHSI TIPCHKOTO MeH3axy, IKUH Haraaye mpu-
KapraTchkuii kpaeBu. Ilpukianom e ikoHa Piznsa
Xpucrosoro apyroi noinoBuHu X VI ct. 3 lanumunan
(mpuBatHa 30ipka) [9, ¢. 19]. Hapoguwuii maiicrep
HE 3aCTOCOBYE MPHHIMII Pi3HOMACIITAOHOCTI, 1110
OyJo mpuTaMaHHe cepeHbOBIUHIN Tpaauiii. CXxoxi
TEHJICHIIIT XapaKTepHi A71s1 ikonn Pi3nBa XpucTtoBoro
3 ¢. Jlonymanka (TypkiBcbkuit p-H JIbBiBCHKOT 0011.)
(36epiraerbcs B HarionansHoMy My3ei y JIbBOBI
iMm. A. llenTumpkoro), y sAKiid MaicTep 3aMiHsie
CXeMaTW4Hi IUTOLMHY Tip AOBOJII YMOBHUM 300pa-
KECHHSM MTPUKAPIIaTCHKOTO KPAEBUY, 110, HA TYMKY
B. OTkoBHYa, CTBOPIOE BpakeHHS MPOCTOPOBOL
1aHoBoCTi [4, c. 24]. Ikona PiznBa Xpucrosoro 3
I’ sTHUIBKOT TIEpKBHU €. Pamyxa (Temep TepuTopis
[Tonemii) matoBana xintem XVI ct. [4, c. 24]. Bona
€ 3pa3KOM TPATUIIIHHOT KOMITO3UIIii Bi3aHTIHCHKOTO
TUNY 31 CBOEPITHUM XYHOXHIM OadeHHSM y Ha-
MMMCaHHI Meif3a)Xy: Ha HACHYCHOMY KOPUYHEBOMY
T PO3KUAAHI IUISMH TEMHO-3CJICHHUX JEPEB, IO
HeaOHUsIK BUPI3HSE IO iKOHY 3-TIOMiXK iHIHX. JIntre
Yy BEpPXHI YaCTHHI pO3TalloBaHa CMyTa JIEIIaJoK,
3-3a SIKUX MTOMITHO JICKiJIbKa aHreniB [6, c. 27-29].

Ixony PizaBa XpHcTOBOTO IPAa3HUYHOTO PSITY
ikoHocTaca nepkBu I[lapackeBu c. ManHiB (Moc-
TUCHKUH p-H JIbBiBCHKOT 0011.) 1954 p. mepemanu i3
JlporoOuIpKoro Kpac3HaBuoro My3ero JIbBiBChbKOMY
MYy3€l0 YKpaTHChKOTO MHCTeITBa [6, c. 13—14]. Bona
€ OJTHIEIO 3 MEPIINX 33I0KYMEHTOBAHUX KOMITO3HIIIH,
B ikoHOTpadii sIKOi BiMIYTHI ICTOTHI BiIMIHHOCTI
BiJ BI3aHTIMCHKOTO KaHOHY. 30KpeMa aBTOP 3aMiCTh
redepy 300pasuB COIOM’STHUH JAIIOK XJ1iBa, MEpe]
BXOJIOM Y SIKHH CHAWTH Mapis Ha JaBi. Y BEepXHii
YaCTHHI KOMITO3HIIii 300pakeHi TIOCTaTi aHTeNiB,
OJIMH 13 SIKUX PO3MPOCTEPTUMH KpPUJIAMHU BKA3ye
nopory BoyixBam [6, c. 13—14]. Sk 6auumo, ykpa-
THCBKUH MaJIsIp IHTEPIPETyBaB TPATUIIIIHY 1KOHO-
rpadiro JOCHUTH JIOBIJIBHO.

Ixona PizgBa XpucroBoro 3 1epkBu Cobopy
Boropoautii ¢. BycoBucbko (Ctapocambipchkuii p-H
JIpBiBCBHKOT 00I1.), SIKa TATYETHCS OCTAaHHBOIO YBEP-
TI0 XVI CT. [6, c. 27-29], € sICKpaBUM MPHUKIATOM
CBOEPIAHOTO XyAOXKHBOTO KOMIIPOMICY yCTalIeHOl
TPAAHULIAHOI CXEMH T4 HOBAaTOPCHKHUX TCHIICHILIN.
IkoHY BHpI3HSE BiIMOBA Bij YiTKOT CHMETPUIHOCTI
B TOOYIOBI KOMITO3HIIii. JIOCUTH CBOEPITHO aBTOP
IKOHH IHTEPIIPETYE ropu-JenaKa: BOHU CX0Xi Ha
BEJUKi Pi3HOKOJIHOPOBI MEKOPATHBHI MaKeTH, y
BEpXHIM YacTHHI SKUX 300pa)KeHi TPYIH aHTEIiB.
VY HWXKHIA YaCTHHI KOMIO3HIINI 3aMiCTh JICIAT0K
3’ IBJISIETHCSI TEMHO-3€JIEHUH 1T03€M, BCISSHUI KBITaMU
W KyIllaMH, Ha SKOMY JIIBOPYY 300pa)KE€HO CBITIHMA
cunyer Mocuma 3 mactyxom. IIpasopyd Bix Kymeni
Jlutstu, sika 300pakeHa HeHade B INTHOWHI, BACOUUTH
Tonrodcrkuii XpecT — CHMBOJ CTPAKIAHb XPHUCTA
[6, c. 27-29]. MoBON CUMBOJIYHUM €JIEMEHTOM €
300pakeHHs YepBOHOTO cepaduma Hax HemoBisM
61151 yopHOi meuepw. 3a coBamu . Kpexosenpkoro,
e — Oe3TiyiecHi yxu, o nepedysaroth Oiist [ocro-
J1a, BOHU HAJISKATh /10 HAWBHUIIIOTO CTYIICHsI HEOECHOT
iepapxii, orouayrots mpecron bora i criBarors Homy
xBaiy [2, c¢. 135]. OueBuIHO, TAKUMH MIpKYBaHHSIMHI
KepyBaBCs aBTOP iKOHH NPH MATIOBaHHI cepaduma



Haj noctarTio Icyca Xpucra. PigkicHuM ikoHOTpa-
(hiyHUM MOTHBOM IKOHH € TIUIbHI BY3IH Jparepii
Boroponuni. Ha nymxy O. Cuznopa, nue mMae OyTu
HAa0YHO-PEaTiCTUYHUM ITiAKPECIECHHSIM HETOPOY-
HocTi [Ipecsiroi JliBu 1 micns Hapomxkenns CuHa,
TaK caMo, sIK CAMBOJIIYHUM ITiIKPECICHHSM I[HOTO €
TPH 3ipKH, KOTPi IpUKpaIiaroTs Madopiit boropomurti
HaJ] 90JIOM 1 Ha paMeHax [7, c. 142].

TorouacHi MaliCTpH Opi€HTYBAIUCS Ha yKpa-
THCHKHN THITAXK OOMWYYs, HaMaraiucs 1mo30yTHcs
a0CTpaKTHUX JTIOICHKUX 00pa3iB, HAIIISIOUH CBATHX
XapaKTepHOIO 30BHIIIHICTIO i NIMOOKUM NCHXOJI0-
ri3MoM.

Ilix BIUIMBOM €BpOIEHCHKOTO MHCTEITBA B
YKpalHCHKOMY 1KOHOIUCI BUIUISETHCS CaMOCTiliHA
ikoHorpadis PizgBa XpHCTOBOrO 3 MOKIOHIHHAM
macTtyxiB abo BoixBiB. CaMe B WX iKOHAX yIIepIie
B YKPaiHCHKOMY IKOHOTHCI 3’ SBJISIETHCSI IIPArHEHHS
nepenaTy TUHaMiKy ITOCTaTel i BUPa3HiCTh JKECTIB.
SIk 3a3Ha4ae MoCHaHUK, 3 KiHng X VI ¢T., 0cobauBo
x B ikoHax XVII — XVIII cT., 1Ba rONOBHUX «pi3/-
BSIHUX» 1IKOHOTpaiuHUX MOTHBH, III0 JTOTETIEP Tpa-
IUIIIAHO 300pakyBaHCs Ha OAHOMY MaIIIPCHKOMY
IOJIi, IEPEBAYKHO BIKE MPEICTABISIOTHCS OKPEMUMH
ikonamu. Ile crocyerncst ikoHoTpadii [ToxmoHIHHS
nactyxiB i [TokoHiHHS BONXBIB [7, c. 142].

Camocriiina ikoHorpadist [ToxioHiHHS nac-
TyXiB, K BHUIUIMBAE 3 TPOAHATI30BAHUX TTaM STOK,
BHKpHUCTANi3yBajacs B Apyriii monosuHi X VI cT. mu1st
iKOH MPA3HUYHOTO YHMHY IICPKOBHOTO iKOHOCTAca.
VY 1mboMy KOHTEKCTi cimij 3rajgatu ikoHu 3 I1peoo-
paxeHchkoi nepkBu M. Ckosie (JIbBiBChKOT 00I1.)
[6, c. 41], IP’satauubkoi [3, c. 298] Ta YcneHncbkoi
nepkBHu y JIsBoBi [1, c. 166]. Ikona ITokmoHiHHS
MacTyXiB MPa3HUYHOTO PNy 1KOHOCTAaca IMEPKBH
Cs. Jlyxa B PoraruHi [8, c. 61] € XxpoHOJIOTi4HO
OCTaHHBOIO 3 IHOTO PsAy TBOpiB. CaMm ikoHOCTAC
natoBanuii 1650 p. B. CBeHinpka BiTHOCHTD IIFO
mam’TKy JI0 TI04aTKOBOi (ha3u yKpaiHChKOro Oapo-
KOBOTO MaJisipcTBa [5, ¢. 33].

BucHOBKH 3 AaHOro aociimxkeHHsi. Takum
YHHOM, Apyra nojiouHa XVI — nepiia noinoBuHa
XVII cT. B yKpalHCBKOMY MHUCTEUTBI € BaXXJIMBUM
eTaroM y PO3BHTKY ikoHorpadii croxkery PiznBa
XpHUCTOBOTO, 30KpeMa BiJ0YBA€THCS MOCTYIOBUI
BIiJIXiJ] BiJl Bi3aHTIHCHKUX KAHOHIB. Y TIeH Iepio 3Ha-
YHO aKTHBi3yBaJIHCS KOHTAKTH YKPATHCHKUX MHUTIIIB
13 XyZIO)KHBOIO KYJIBTYpOIo 3axiaHoi €Bpornu. 3Min-
HIOETBCS TISUTbHICTh HAPOIHUX MAIAPCHKUX OCEpe/I-
KiB, SIKi BHOCSITH CaMOOYTHI €IEMEHTH B CTUITICTUKY
perniriiiHOro ManspcTBa. B ikoHu Ha croxeT Piznea
XPHUCTOBOTO MPOHUKAIOTH PEANTiCTUYHI XYIOKHBO-
CTHTICTHYHI BisSTHHSI.

Ilig BOIMBOM HiJCPIaHICHKUX MIHIATIOP
B YKpPaiHCHKOMY iKOHOMHCI MEePHIoi MOJOBHHH
XVII cr. 3 Tpanutiiinoi kommno3wuiii Piznea Xpucto-
BOTO BHOKPEMITIOETHCS CaMOJIOCTATHE 300paXKCH-
Hs emizony [TOKIOHIHHS TACTyXiB, SKEe 3a3BHYAl
PO3TaIIOBYIOTh Y MPAa3HHYHOMY PsAJli iIKOHOCTAca.
[ix BIIIMBOM 3aXiJHOEBPOIECHCHKOTO MHCTEITBA
XYAOKHUKH AyaJTiCTHIHO TTOETHY BTN PEaTiCTHIHUI
neiizax, moOyIoBaHWHM Ha 3acagax TUIAHOBOCTI,
Ta TO30JI0YCHE TJIO, MPUKPAIICHE THCHCHUM Op-
HaMmeHTOM. [Toka30BUMH € 3MiHM y TpPakTyBaHHI

po3gain

Tip-JemaaoK: Bil CTHIII30BaHOTO YMOBHOTO 300pa-
JKEHHSI — 10 PEealiCTUYHINIONO TipChKOTO TEH3aKy,
SKUI Haragye MpUKapHaTChbKUi kpaeBuj. Maiictpu
BIZIMOBWJIMCS BiJl XapakTepHOI s Bi3aHTIHCHKOI
TpaguIlii EHTPAIBHOI JOMIHAHTH Ta 3BEPTAINCS
JI0 aCUMETPHYHOCT] Y MOOYJI0BI KOMIIO3HLIIHHOTO
300paxkeHHs. MHUTII aKIEHTYIOTh Ha Iepenadi
PYXy, 32 ZOIOMOTOIO SKOTO MParHyTh NepenaTu
eMOIIifiHy XapaKTepUCTHKYy HepcoHaxiB. [Ipore
IKOHOTIMCIII 3a3BMYaii BUKOPUCTOBYIOTH BIIACTHBHMA
IJIS CePEeTHBOBIYHOTO MECTEITBA CYKIIECUBHHI
croci6 300pakeHHs: PO3MOBIIAI0YH 1IIE SIK MaliCTpH
CepenHbOBiIvYS, HA CBIT TUBJISITHCS YXKE SIK MAaUCTPH
Binpomxkenns. KombopoBa akTHBHICTb — MPUTITYIIIE-
Ha, MaliCTpY BpaxOBYBAJIM OBITPSIHUH 11ap. B ikonax
30€piraeTbCs BaXIJIMBA POJb KOHTYPY — IOCHTH
YiTKWH 1 rpadigHuiA, BiH OTOYYE JIOKATbHI KOJILOPOBI
MacH. Yci iKOHH JJaHOTO Tepioly BUPIZHAIOTHCA
IHIMBiAyaJdbHICTIO TPaKTyBaHHS 1 HaIliOHAJILHOIO
caMoOyTHIicTIO. 30KpeMa Malspi MOCIiTOBHO
OpPIEHTYIOThCSI Ha YKPATHCHKUH THITAX 00JIHYYsl.

IepcnekTUBH AOCTIIKEeHHA AaHOT TeMH
MOJSATAOTh y PO3IMHUPEHHI XPOHOJOTIYHUX
MEX JOCHiIKEeHHs iKoHOrpadii Ta XyJ0XHBO-
CTHITICTUIHHX 0COOMUBOCTEH «Pi3nBa XprCTOBOTO
B YKPATHCHKOMY PEIiriifHOMY MHCTEIITBI.
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