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AJIO3UBHO-IIUTATHUIA BUMIP IHTEPTEKCTYAJIbHOCTI
INOCTMOJIEPHICTCBKOI'O XYIOKHBOI'O TEKCTY

Tlocmmooepricmcokutl XyO0oxucHitl mekcm 6a3yemvcs HA 3a2albHIll OpIEHMAYii Ha THMEPMeKCIYalbHICIb, YUmam-
HiCcMb, pasmenmapHicms, HCAuposuil i CMUIbOBUL eKIeKMU3M, TIHe80CMUNICIMUYHe eKcnepumenmysans. Bin ¢ 6iokpu-
UM 2emepOeHHUM KOH2IOMEPAMOM, 8 SKOMY 8Ii00Y8AEMbCS KOHCMPYIOBAHHSL XYOOICHIX KOOI NOCMMOOEPHIZMY, OOHUM
3 AKUX € IHMepPMeKCMYaIbHICMb — CRIBICHYBAHHS 8 OOHOMY NPO3080MY MeKCmi 080X abo Oinbiue mekcmis. AKmusHa poib
6 inmepnpemayii Xy00XCHIX 3a0YMi8 HANEHCUMb YUMAdy-iHMELeKmyany, AKull 30amuull po3eadamu nazi iHmMepmeKcny.
Mema cmammi nonseae 6 po3kpummi iHMepPmMeKCMyaibHOCI SIK OCHOBHO20 MEKCMOMBEIPHO20 MEXAHI3MY HOCMMOOEPHIC-
CbKO20 POMAHY U OOCHIONCEHH] anto3ii U yumayii ax 1iHe60CMUNICMUYHUX 3AC00I8 BUPANCEHHS THMEPMEKCY AlbHOCII.

Mamepianom docnioxcenns cuyey8anu OPUMAHCLKI NOCMMOOEPHICMCHKI XYy00ducHi npo3osi mexcmu: K. Amkincon
“Life After Life”, H. bBapxep “Burley Cross Postbox Theft”, A. C. Bauemm “Possession”, “The Biographer’s Tale”,
A. Kapmep “Wise Children”. InmepmexcmyanbHicme 5K XyOOHCHIU NPULIOM MEKCMOMBOPEHHs 000U NOCMMOOepHY be3-
3anepeuro eKCmpanoaoeEMbCs Ha CIMUTICIMUKY XYOOHCHbO20 MEKCMY, WO CIMEOPIOE NAPOOIiHO-I2pO8Y MOOANbHICTb Yepe3
nonioniuni cemanmuyni 36 s3xu. JIiH2GOCMUNICMUYHUMU 3ACOOAMU THMEPMEKCMYAIbHOCII € ali03is ma yumayis.
Anro3ii AK 8i020MiH 8IOOMUX KYIbMYPHUX, ICIOPUYHUX, XYOOXUCHIX NOOIll, 00pa3ie, NepCcoHaNCi8 0eMOHCMPYIOMb 2ene-
POeHHICMb MeKCmy, 8UpAXCaroms MOHANbHICMb, 8i00UBAIOMb COYIANbHO-KYILIMYPHULL C8IMO02IA0 asmopa U Ciy2yrms
3acobom cmeopennst cneyuiunoi anozuenoi epu. ¥ pesynvmami 0ociodtcens Oyan0 6udiieHo i npoanalizoeano iimepa-
mypHi, migponoziuni, 016NN, icmOpuyHi 1l iHMepMedialbHi ano3ii.

Ocobnusoro Gopmor nOCMMOOEPHICMCOKUX MEKCMI6 € Yumamue MOGIeHHS U Yumayis, sKi 81000paxcaioms 6io-
20MIH mexkcmy 6 iHwomy mexemi. CmuiicmuyHuM nputiloMom, wo peanizye yro gopmy, € yumama. [Tucomennuxu imn-
JIeMEeHmyIoms Yumamu K KoOu Kyiemypu MUHyi020, Wo 8 HOBOMY MeKCHONPOCMOPI 3MIHIOIMb CEHC uepe3 NapooiliHi
Mmoougixayii. Y maxuii cnocib6 nucbMeHHUKU-NOCMMOOEPHICIU KPUMUYHO OYIHIOIOMb KYIbIMYPHI HA0OAHHS nonepeoHu-
Ki6 I npOmucmosims KAHOHAM KIACUYHO20 XYOO0JUCHb020 meKcmy. Mu euoinunu i npoananizyeanu HU3Ky iimepamypHux,
OIOnTIHUX, MIGONOSIYHUX, ICMOPUYHUX YUMAM, NAPOOIIHO 8UOO3MIHEHUX KEA3Iyuman, wo 6apiroomuscsa 6 ampubymueg-
HOCMI/HeampubymueHoCmi, IMIIIYUMHOCMI/eKCAAIYUMHOCL.

Knrouosi cnosa: nocmmoodepnicmcokuil Xy00dCHill MeKcm, IHMepmeKCmyaibHiCmb, an03is, yumayis.
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ALLUSIVE AND CITATIONAL DIMENSION OF INTERTEXTUALUTY
OF POSTMODERNIST FICTIONAL TEXT

Postmodernist fictional text is based on the tendency towards intertextuality, citation, fragmentation, genre
and stylistic eclecticism, linguostylistic experimentation. It is an open, heterogeneous conglomerate in which the artistic
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codes of postmodernism are constructed, one of which is intertextuality — the coexistence of two or more texts within one
fictional text. The aim of the article is to reveal intertextuality as the main text-forming mechanism of the postmodernist
novel and to explore allusions and citations as linguostylistic means of expressing intertextuality.

The study is based on British postmodern fiction: K. Atkinson «Life After Life», N. Barker “Burley Cross Postbox
Theft”, A. S. Byatt “Possession”, “The Biographer’s Tale”, A. Carter “Wise Children”. Intertextuality as an artistic
technique of postmodernist text formation is reflected in the stylistics of the fictional text, which creates a playful modality
through polyphonic semantic connections. Linguostylistic means of intertextuality are allusions and citations. Allusion,
as an echo of famous cultural, historical, artistic events, images, characters, demonstrates the heterogeneity of the text,
expresses the tone, reflects the socio-cultural worldview of the author and serves as a means of creating a specific allusive
play. Literary, mythological, biblical, historical and intermedia allusions have been identified and analyzed in the study.

A special form of postmodernist texts is citated speech and citation, which reflect the text in another text. A stylistic
device that implements this form is a citation. Authors exploit quotations as codes of culture of the past, which in the new
textual space often change their meaning through parodic modifications. In this way, postmodernist writers critically
evaluate the cultural heritage of their predecessors and rebel against the canons of classical fiction. A range of number
literary, biblical, mythological, historical citations, parodied quasi-citations, which vary in attribution / non-attribution,

implicitness / explicitness have been singled out and analyzed in this research.
Key words: postmodernist artistic text, intertextuality, allusion, citation.

IMocranoBka mnpodjgemMu. Y pycili TOCTCTPYK-
TypasicTChkoi ifei, 10 CBIiT — I TEKCT, BarOMUM
MOCTYJIATOM € Te, 1110 CBIT SIK TEKCT XapaKTePU3Y€ETHCS
HEMHHYYOIO MPUCYTHICTIO 1HIIUX TeKCTiB. e sBuie
OTPHMAJIO B MEXKaX IMOCTMOJIEPHICTCHKOI MapajurMu
Ha3By «IHTEPTEKCTyanbHICTH». [lompm >kBaBWit
iHTepec HayKOBIB JI0 MOCTMOJAEPHICTCHKUX poMa-
HiB, TEKCTOTBIPHI MEXaHI3MH MOCTMOJECPHICTCHKOTO
XyAOKHBOTO TEKCTy 1 iX OaratoacrnekTHe JiHTBOC-
TUJIICTHYHE BUPAKEHHS 3 PO3KPUTTSAM CTPYKTYpHO-
CeMaHTHYHUX 1 (YHKIIOHATFHUX OCOOIMBOCTEH
€ MaJIOBUBYECHUMH.

AHnani3 nocaimkenn. Tpanchep mocTcTpykTypa-
JICTCHKUX 17Ied Ha IPYHT ¢inonorii 3yMOBUB yKOpi-
HEHHS TIOCTMOJIEPHI3MY SIK THITy XYIOXHBOT CBifIO-
MOCTI U XyJIOKHBOI KOMYHiKaIlii. MaricTpaibHUMH
3acaZlaMu MIOCTMOIEPHI3MY, L0 BHHHUK B YMOBax
robamizamii # CIOKHUBAIBKOTO CYCIIUTBCTBA, € Tpi-
oputeT (HOpMHU HaJ 3MICTOM, I'pa, IUTAIlis], aTFO3UB-
HICTb, SIKI CTAIOTh MPEAMETOM MPUCKIIUIMBOI yBaru
JNOCHIIHUKIB y wuapuHi jinrsonoetuku (P. Bapr,
I. A. Bexra, M. M. Baxrin, 1O. Kpicresa, XK. Jleppina,
K. Kenerr). Anrosii i nuTamii B pycii iHTEpTEKCTY-
aJTBHOCTI HAyKoOBi po3Bimku mpucBatwiun A. P. Bon-
KoB, 1. B. ®omenxo, I1. CiMmrcon.

Merta cTarTi noJsArae B pO3KpUTTI CTUIIICTHYHOTO
MTOTEHITiATY aJTFO31H 1 [IUTALlIN SK JIIHTBOCTUIICTUYHIX
3ac00iB BHPaXXCHHS! 1HTEPTEKCTYallbHOCTI — OCHO-
BHOTO TEKCTOTBIPHOTO MEXaHi3My IOCTMOAEPHICT-
CBKOTO POMaHY.

Buxkaang ocHoBHoro marepianay. Ilpunuun
IHTePTEKCTyaIbHOCTI 3aCHOBaHMW Ha ilei Jianory
M. M. BaxTtina i po3po0ieHuil OCTCTPYKTYpalicTOM
IO. Kpicreoro. Ha nymky M. M. Baxrina, «4yxuii
rojioc» ab0 «4yKe CIOBO» JIAIOTh 3MOT'Y TOBOPUTH
PO TEKCT SK JaJior aBTopa 3 YCI€I0 KYIBTYPOIO
(baxtun, 1986: 398). bazyrounch Ha TaKHUX MOTIISAAX,
1O. Kpicresa 3anpornonyBajia TepMiH «iHTEPTEKCTY-

AJBHICTB», OCHOBHA 17151 IKOTO IOJISIT A€ B IEPMAHEHT-
HOMY TIEPEOCMHCIIOBaHHI TEKCTY, IO 3a0e3meuye
Horo BiaKpHTicTh. [HTEpTEKCTYaNbHICTH MEepeadauace
TaKy BJIACTHUBICTH MHCHMOBOTO MPO30BOTO TEKCTY, K
peamizamisi B HhOMYy CYKYITHOCTI paHiIlle CTBOPEHHX
TEKCTIB, IKa MOXe€ 371 ICHIOBATUCS HABITh HE3AJICKHO
Bix Boui aBropa (Kristeva, 1986: 37). Ines inTeprek-
CTyaJIbHOCTI CcTaja OCHOBHOIO KOHLEMII€I0 MTOCTMO-
nepHizMy. KaHoniune (QopMyinroBaHHSI iIHTEPTEKCTY-
ajbpHOCTI 1 iHTEepTeKcTy AaB P. bapr: «Koxken tekct
€ IHTePTEKCTOM; IHIIII TEKCTH TMPUCYTHI B HHOMY Ha
PI3HUX PIBHAX y OUTBII a00 MEHII yITi3HABaHUX QOp-
Max: TEeKCTH MONEPEIHbOT KYJIBTYpH i TEKCTH OTOUY-
10401 KyabTypHu. KoskeH TeKCT € HOBOIO TKaHHHOIO,
BUTKaHOW 31 ctapux nurar» (Barthes, 1977: 148).
[HTEepTEKCT € OCHOBHMM CTIOCOOOM MTOOYIOBH TEKCTIB
MIOCTMOZAEPHI3MY, SKHH IOJSra€ B TOMY, IO TEKCT
OyIayeThCsl 3 IUTAT 1 PEMiHICIEHINH IHIIMX TEKCTIiB
(Pynnes, 1997: 113).

OCHOBOIO  CHPUHHSTTS  XYIOXXHBOTO  CJIOBa
€ Jiajor TMHChMEHHUKA 3 YUTa4eM, TBOpYE pO3Y-
MIHHSI SIKOTO 3YMOBJICHO KYJIBTYPOIO, TE€3aypycoM,
HOro OCOOMCTICTIO ¥ MINMCHICTIO, MO HOTO OTOYYE.
Tomy opMyBaHHS aHTPONOLEHTPUYHOI MapagUrMu
B CyYacHil JHIBICTHLI MOB’si3aHE 3 IHTEPECOM [0
«IIOJIMHU-MOBIIS», BOJHOYAC YyBara JOCIIiTHHUKIB
MEPEHOCUTHCS 3 TOTO, 10 KaXYTh, HA TE, SIK KaXyTh,
TOOTO SKWII MOBJICHHEBUH HaMip CIIOHYKa€ MOBHY
OCOOHCTICTh i/l Yac BHOOPY MOBJIICHHEBUX 3aCO-
0iB. OTOX, 3aKOHOMIPHMM € IHTEpeC HAyKOBLIB 110
IHTEPTEKCTYalbHOCTI, IO € PEHOMEHOM IMILTIUTHOT
KOMIIpECii CMUCIIIB, SIKi aKTyalli3y€e aBTOp BiAMOBIIHO
JI0 WOTO 3aayMy H IHTEpPIIPETy€E YUTa4, CHUPAIOYNCH
Ha JIesIKi TIpecymo3utlii # ¢hoHoBi 3HaHHS (APHOIB,
1996: 256). 3a HasBHOCTI Pi3HOMaHITHUX KOHIIETIIIiN
IHTepPTEeKCTyalnbHOCTI ii HalvacTime po3yMilOTh SIK
CHIBICHYBaHHS B OJJHOMY IPO30BOMY TEKCTi JBOX a00
oinpire TekctiB (OKenert, 1998: 123).
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Konnenrpauiss  amio3iid, 0coOIMBO MapoxiiHoO-
IrpOBUX, Y MOCTMOAEPHICTCHKOMY TEKCTi € HaA3BH-
YalfHO BEJIMKOIO. AJI03i1 SIK BiACUIAHHS IO BIJOMUX
KyJIBTYPHHUX, ICTOPHYHUX, XYIOKHIX MO, 00pa3iB,
nepcoHaxiB (Delahunty, Dignen, 2012: 1) memon-
CTPYIOTh TIOJNIKOJIOBICTh 1 TETEpOTEHHICTH TEKCTY,
4acTO BUPaXarOTh HOTO TOHAJBHICTh, BiIOMBAIOTH
€CTETUYHUH CBITOIVISII aBTOpA i CTBOPIOIOTH CIICIH-
¢iuny amo3uBHy rpy (Simpson, 2004: 218). Amrosii
€ BIATOMOHOM KYJBTYPHOI CHAIIINHA, & B KOHTEKCTI
JTEpaTypu TMOCTMOJIEPHI3MY IOYaCTH BUKOPHCTO-
BYIOTBCS B JIITEpPaTypHill MoyieMilli 1 MaroTh 3B’ 530K
13 MapoJilOBaHHSAM CTBOPEHHUX paHille KyJIbTYPHUX
JnopoOKkiB. UYwncieHHI 3amo3wueHHs, OO0irpaBaHHs
MOTIEPEIHIX KYIBTYPHUX HaJI0aHb OB’ s13aH1 TAKOK 13
TUM, 110 A0 XYIOXHbBOTO TEKCTY IOYaJId CTaBUTHUCH
SIK ZI0 IEPBUHHOI peaibHOCTi: HE TEKCT iICHYE€ 3a 3aK0-
HaMH CBITY, a CBIT — 32 3aKOHAMU TEKCTY.

HaiinpoayKTHBHIIMM 1HTEPTEKCTYalbHUM Map-
KEpOM, 1110 CTBOPIOE MOMIOHII0 BUCIOBJICHb Ha TEK-
CTOBOMY piBHI, TPOTe 3a0e31eyuye KOTepeHTHE CITiBic-
HYBaHHS 3allO3WYCHUX EJIEMCHTIB Y TEKCTI pOMaHY,
€ amo3is (Pasco, 2002: 4). VYpara no amo3ii 3pocna
y 3B’SI3Ky 3 IHTEpecoM A0 NPUXOBAHOIO CIIOCOOY
nepenadi ingopmauii B TeKCTi. AJ03il0 po3misijaa-
FOTh SIK 3aCi0 CTBOPEHHS J0JaTKOBOT'O IMILTIIIUTHOTO
CMUCTY. Ao3is (YHKITIOHY€E sIK 3aci0 CTBOPEHHS
ACOIIIaTUBHUX 3B’ S3KIB MK Mi(oJoTiaHUMU, O10Tii-
HUMH, JITEPaTypPHUMH, ICTOPUIHUMHU HEPCOHAKAMH
YH MOIISIMHM i TUMHM, TIPO SIKi HAETHCS B HOBOMY TEK-
CT1 XyZ0’KHBOTO TBOPY.

€ pi3HI KpuTepii ToAiNy amo3id Ha TPynH YH
BHIN. 32 JPKEPEIIOM TTOXOKEHHS BUIUIAIOTH peatbHi
amro3ii (Ti, M0 BKa3yrOTh Ha BiJOMUH iCTOPUYHUIN
(bakr) 1 amo3ii MidoJorivHi, a TAKOXK MOPaJIbHI allto-
311 (HaTsiku Ha 3BMYai i Tpanuii) (Xpucrenko, 1992:
42). Takox po3pi3HSIOTh aHTHYHO-MiosoriuHi, cra-
pO3aBiTHI, HOBO3aBiTHI, ICTOPHYHI, MOJITHKO-ITYOTi-
IUCTHUYHI # miTeparypHi amo3ii (Bonkos, 2001: 21).

Anr03ii TaKoXK CIYTYIOTH peaizallii iHTeJIeKTyali-
3auii JiTepaTypu, KOl 4utad Mae OyTH nodpe o0i-
3HAaHUM JUIsl 1HTepHpeTanii MepcoHaXiB UM JESKUX
SIBHII, CUTYyallild, SIKi aBTOp 3icTaBise 3 oOpazamu,
eTasoHamMHu MidoJorii 4m yiteparypu. Y TakoMmy
KOHTEKCTI ajTo3ii BUKOHYIOTh aTPakTUBHY (DYHKITIFO
Y CIIPUSIIOTH TIOICEMaHTUYHOCTI IHTEPTEKCTY.

[Momynsipauii poMaH OpUTaHCHKOI MHCHMEHHUIII
A. C. Baiterr “Possession”, 1110 po3MoBiJIa€ iCTOPit0
KOXaHHSI BHUraJIaHUX BIKTOPIaHCHKUX TMOETiB PeH-
nonbda Ema it Kpictabens JIst MOTT 1 meperiTiTaeThest
3 icTOpiI0 MOIIYKiB MONOAUX HaykoBuiB P. Mituena
i M. Beiini, cknanaetbes 3 6araTbox pisHOKAHPOBUX
TEKCTOBMX IUIOIIUH 1 MPOCAKHYTUI IHTEPTEKCTyallb-
HUMHU aITfO315IMH.

A. C. baiieTT HeOTHOPA30BO MOKIMKAETHCS 1 O€3-
nocepenubo 3ragye kasky I. K. Angepcena “The
Little Mermaid” («Pycanonska»). be3nocepennbo
ACOIIVEThCST 3 pycajkoro Einen, apyxkuHa moera
Penmonsa Emra: “Randolf, in charming gesture,
lifted his new wife and carried her across the water,
to perch her, like a presiding mermaid, or water-
goddess, on a throne-like white stone, dividing
the stream” (Byatt, 1990: 121). IlopiBHIOETBCS
3 pycankoro i BiacHe moereca Kpicrabens JIst MoTT.
[i xysuna nmme y cBoemy mozeHHuky: “She spoke
of'the fishtail and asked me if I knew Hans Andersen’s
story of the Little Mermaid who had her fishtail cleft
to please her Price, and became dumb, and was not
moreover wanted by him. «The fishtail was her
freedom” she said. “She felt, with her legs, that she
was walking on knives” (Byatt, 1990: 404). V¥ Bino-
Mili Ka3lli pycaJloHbKa BTpaya€e XBiCT, [0 CUMBOJII3Y€
11 Hesanexuicts. A. C. baliert, BJaro4nch 10 TaKUX
AIO3UBHUX TMOPIBHSIHB, JEMOHCTPYE, IO MOTT Tex
00iThCSl BTPaTUTH CBOIO HE3AJIEKHICTh, CTATH 3apyd-
HUTICIO TIPUCTPACTi M y Takuii cmocid 3ryOnuTH CBOIO
TBOPYICTb.

Opun 13 juctiB 1o Kpicrabens Penmonsd Emn
y pomani «Possession» cTuitizye mij 0i0miiHy icTOpio
PO BCECBITHIHN MOTOII 3a IOMTOMOT0t0 ajro3ii: “These
last letters have been like Noah’s Ravens — they have
sped out over the waste waters, across the turgid
Thames in these rainy days — and have not returned
or brought back any sign of life ...I shall hope against
hope — that this letter is the Dove which will return
with the hoped-for Olive-Branch. If not, I shall case
to bother you” (Byatt, 1990: 206). 3actocoByroduun
010miiiHe TIO 11 CBOro jucra, Emn 3ictaBiise TOM
BUKITUK JIOJI, SIKUW mTocTaB niepea HuM 1 Kpicrabens,
1 BUKIIMK CTHXIl AJIs 13paiibChbKOro Hapoxy, MmijKpec-
JIFOIOYH BECh JIpaMaTh3M IX MOYYTTIB 1 CIIOJIBAIOYUCH
Ha MIaCJIMBUHI PO3BUTOK TOJIIH, 110 CUMBOITIZYE “dove
with olive branch”.

OpmuH i3 nuctiB pomany “Burley Cross Postbox
Theft” micTuTh YpUBOK TBOpY, BIAT'YK Ha KM MOJIO-
JIMH aBTOP MPOCHUTH Y 3HaHOTO KpUTHKa. [Tonepeanpo
po3ka3zaHo, 1o TBip mija Ha3Bow «Ceaucescu’s Childy
pPO3MOBIAE ICTOPIIO TMPO KOJUIITHBOTO 3JIOUHHIIS,
SIKUH CTa€e OMKYHOM MOJIOJOTO IOHAKa i jgoromarae
HOMY BTEKTH BiJi 3JIOYHUHHOTO POCIHCHKOTO CHH]IHU-
KaTy. 3a CBOEIO CYTHICTIO JKaHp HAaBEACHOTO YPHBKa
rereporeHHui. BiiacHe Ha3Ba € allt03i€H0-aHTOIOHI-
MOM Ha ICTOPHYHY MOCTaTh. HacTymHMMHU ajro3uB-
HUMH BKJTIOUCHHSIMH € Taki: ““He should have stood up
against it, he should have taken a stand (perhaps even
sold his story to the papers) but he hadn’t. He’d just
‘gone with the flow’ and soon, what had once been
just an idle amusement had become second nature to
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him, a deeply-ingrained habit ... almost — he flinched
at the thought — an instinct!” (Barker, 2011: 80).

TexcT, IKUil € acoLiaTUBHOIO OCHOBOIO JIJIsl HaBe-
JIEHOT IMIUTIIIATHOT aJIr031i ¥ OB’ s13aHU 13 HEIO CHUH-
TarMaTHYHUMU acoliamissMu, € pomaH «Gone with
the Wind» amepukancbkoi nmuckMeHHHII Mapraper
Mituemn. Y HaBeIeHOMY YPHUBKY aBTOp MapoIiiHO
TpaHC(HOPMYE aNI03iI0 JIEKCHYHOIO CYOCTHUTYIIEO
JUISL TOTO, 00 MiAKPECIUTH, M0 IOHAK «IOILUIHB 3a
TEYi€I0», TaK 1 He HABAXUBIITUCH YHHHUTHU OTII.

VY pomani K. Atkincon «Life After Life» momauOy-
emo amo3ii Ha ka3ky [ K. Aanepcena « CHiroBa kopo-
neBa»: “Or a knife, a good sharp knife to be carried
on one’s person at all times, like the robber-girl in
the Snow Queen” (Atkinson, 2014: 27) B KOHTEKCTI,
ko Jloktop PDemnoB3 ypsTyBaB HOBOHAPOKEHY
JMTHHY, 1110 TOPiBHIOETHCS 3 THM, sIK [ epzia BpsiryBana
Kas, i Ha poman A. [Jroma «I'padp Mornre-Kpictoy:
“Izzie had not been allowed beyond the garden for
the remainder of her pregnancy. She was being kept
a prisoner, she said, ‘like the Count of Monte Cristo”
(Atkinson, 2014: 565).

VY poMy pomMaHi aBTOpKa BUKOPUCTOBYE aJTI03UBHE
nokMkaHHs Ha Mi ipo Teces: “But it’s for you that
I am doing this,” he said, looking exquisitely pained,
a misunderstood Theseus” (Atkinson, 2014: 77).
CinBi mpotu TOTO, 100 T YoNIOBIK XBIO HINOB BOYO-
BaTH y BiifHI. MYyXHICTh T€pOs aBTOpPKa IiIKPECIIOE
AITFO3WBHUM TIOPIBHSHHIM 3 OJHHUM i3 HalBU3HA4HI-
LIMX repoiB rpenbkoi Migoorii.

[HTepMenianbHi anro3ii, IKEPEIoM SIKUX € TeKCTH
HeBepOanbHOI i MilllaHOT MPUPOAM — TEKCTH KiHe-
Marorpady, My3WKH, >KUBOITUCY, TAKOXK € YaCTUMH
B ITOCTMOJICPHICTCHKUX pOMaHaX. THIIOBUMH € ajio-
3WBHI TOPIBHSHHS, MOJAEKYAHW ipOHIYHI, 3 TBOpaMHU
xusonucy: “They came in, flying like tiny demons
from some fresco of the Last Judgement, horned
and ponderous” (Byatt, 2001: 243). IIpeTekcToBUM
mxepenoMm € ¢pecka «Crpammmii Cym» Mikenan-
mxeno: “Trussed in uniform and uncomfortable before
a studio backdrop that reminded Sylvie of the Amalfi
coast, George Glover no longer resembled a Sistine
Adam” (Atkinson, 2014: 79). TyT anto3uBHAM MOPiB-
HSTHHSIM CITyTYy€ (ppecka «Anam» MiKeTaHpKeIo.

Y pomani H. Bapkep «Burley Cross Postbox
Thefty» Jloypenc EBepin, mepenarodu cripaBy cBOEMY
IKITPHOMY JpYroBi, netektuBy Pomxepy TomiHry,
1POHIYHO, TIONEKY/IN CApKACTUYHO OMHICYE BCIO CKIIA-
HICTh CHTYalii, IKy caMOMy HE BJIAJOCh BHUPIIINTH:
“Draw a deep breath and pinch yourself, Rog (more
than an inch, Rog? Yeah. I thought as much), because
what you’re holding between your eight fat fingers
(and two still fatter thumbs) is the Wacky Races of all
cases. This is the Top Banana, Rog” (Barker, 2011: 10).

AJIO3MBHI TOPIBHSHHS PO3CIiTyBaHHS 3 aMepu-
KaHCBKUM MylnbTcepiaiom Wacky Races 1 dimpmom
3a CIOKETOM OpOJIBEHCHKOTO CHEKTAKIIO0 HAIAI0Th
IHTEpMeTialbHUX, Y IbOMY pa3i KiHemarorpadid-
HUX, JKAaHPOBHX BKIIIOYEHb B aHAII30BAaHUH pPOMaH.
3a cBOIM MOXOPKEHHSIM aJT0311 € THTepMeTiaIbHIUMH,
OCKUIbKH TEKCTH-JKEepella CTBOPEHI 3ac00aMu ceMi-
OTHYHOI CHCTEMH, BiAMIHHO] Bi BepOamsHO1 (B HaBe-
JICHOMY TEKCTIi 1€ CHHTETHYHa CEMIOTHYHa CUCTeMa
KiHemarorpady).

[ikaBuM BUIa€THCS TOU (PAKT, 1110 iICTOPHYHI aJTtO-
3if 13 3a3BMYail MO3UTHBHOIO KOHOTAIIIEI0 B aHAIIi30-
BaHUX OPUTAHCHKUX TOCTMOJEPHICTCHKHX pOMaHax
Ha0yBalOTh HeTaTHBHOI KoHOTarii. Y pomani H. bap-
kep «Burley Cross Postbox Theft» niBunna, sika uexae
HeOakaHy AWTHHY, IpOHI3ye HaJ CBOEIO HAIBHICTIO:
“I’ve been so naive! Such a bloody idiot! I was just
playing at being Florence Nightingale (like you said).
It was all just a silly fantasy” (Barker, 2011: 295).
VY pomani K. Atkincon «Life After Life» Cinbsi 3a
JIOTIOMOTOI0 AJTF03MBHOTO MOPIBHSIHHS HACMIXa€ThCS
HaJI HaJIMipPHOO MaTePUHCHKOIO OITIKOIO CBOET CECTPH:
“Then at New Year, one by one, all the children came
down with chickenpox. [zzie was on the next train to
London as soon as the first spot erupted on Pamela’s
face. So much for Florence Nightingale, Sylvie said
irritably to Bridget” (Atkinson, 2014: 82). ¥V nBox
HaBEJICHUX TEKCTaxX MPUCYTHS 3rajka mpo diopenc
HafiTiareitn, aHDICEKY MececTpy, IO BigoMma
MWJIOCEpAsSM y 4acH BiiiHM. 3a3Buuail ueii oOpas
BKHBAIOTh y MO3UTUBHOMY KOHTEKCTI MHIIOCEPAS
H ryMaHHOCTI. Y TOCTMOJEPHICTCHKUX TEKCTax
POMaHIB HaBeJICHI ay03il CIYrylTh 3aC000M BHpa-
YKECHHS HACMIIITKH, KPUTUKH, TITy3yBaHHS # 1pOHii.

[luraTHe MOBJIEHHS — 0coOaMBa (opMa MOCTMO-
nepHismy (bexra, 2013: 171). XynoxHi TEKCTH
MOCTMOJICPHI3MY € EKJICKTHUKOI Pi3HOMAaHITHUX CTH-
JiB, JKaHPIB, XyAOKHIX TBOPIB, TOMY XapaKTEPHOIO
03HAKOIO TIOCTMOJIEPHICTCHKOTO JINCKYPCY € 3ATHICTh
no murarii (Tuxa, 2013: 388). b. MopicceTT Ha3uBae
HOCTMOJICPHICTCHKUI CTHIIb MUCIICHHS «IIUTATHHM,
a TIOCTMOJEPHICTCBKY JITEpaTypy — «UUTATHOIO»
(I'punanos, Mosxeiiko, 2001: 333). LuTauis € ximro-
YOBUM TEKCTOTBIPHHM IMPUHAOMOM MOCTMOJICPHICT-
CBKOTO POMaHY.

Y MoCTMOAEPHICTCHKOMY TEKCTI CBOEPITHI «TyXKi
BKPAIUICHHS HAIIapOBYIOTHCS, TOJIOCH 3MIIIYFOThCS,
HOBHUH KOHTEKCT PEKOHCTPYIOETHCS Yepe3 Mapofi-
I0BaHHs Tomepeanboro. lluTamis, ToOTO BBenEHHS
(GparMeHTiB TOINEPEAHIX KyJBTYp, SKi I1CHYIOTh
Y HOBOMY KOHTEKCTi HE 3a 3aKOHAMH ITiIITOPSIIKOBY-
BaHHS, @ XaOTUYHO, CTBOPIOE YHIKAJIbHY €KJICKTHIHY
CTPYKTYPY MOCTMOJIEPHICTCHKOTO XYy/ITOKHBOTO IPO-
30BOTO TEKCTY.
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CTUiCTHYHAM NPUIOMOM, 110 BepOalizye uura-
L0 SIK MPHHIUI TOCTMOAEPHICTCHKOTO TEKCTOTBO-
peHHs, € nurata. [IMcChbMEHHUKH TPAIOIOTh 13 IUTa-
TaMU 5K 13 KOJAMH KYJIBTYPH MHUHYJIOTO, 3MIHIOIOUN
CEHC, IIYKalOTh HOBWUU HETPATUIIMHANA TOTIISAI Ha
BYOpAIIIHE MUCTELTBO. Y Takui crocid mocrmonep-
HICTH KPUTHUYHO OLIHIOIOTH MOIEPEAH] XYA0KHI Teuil
i poOJiATh 1ie 3a3BUYail 13 rporo i mapojiero. Mosa
LUTAT JIa€ 3MOTY NMHUChbMEHHUKAM-TIOCTMOIEPHICTaM
IIPOTUCTOSITH KAHOHAM KJIACHYHOTO MUCTELITBA.

Hurata — ocoOmuBUi (PparMeHT TEKCTy, SKUN
€ CTWIICTUYHHMM BTUICHHSM TEOpii IHTEPTEKCTyallb-
HOCTi. Y MOCTMOJEPHICTCHKUX XYAOXKHIX MPO30BUX
TEKCTaX 4acTo CHOCTEPIraéMo BKPAIUICHHS BiJIOMHX
TEKCTIB 3 IHIIUX XyJAOXKHIX TBOPIB, KiHO(IUIBMIB,
Ka30K, IIPUKA30K Towo. [{uTarn MOXyTh BKUBATHCS
B iX TIEpBHHHOMY a00 TpaHC()OpPMOBAHOMY BHUTJISII
(kBazinuTaTH), SAKi PO3paxoBaHi JUIS YUTadiB-iHTE-
nektyaniB. Takuil komax i3 BTOPHHHUX €JICMEHTIB
CTBOPIOE e(PEeKT IrpOBOrO IOy HE JIUIIE MiXK aBTO-
POM 1 TEKCTOM, a ¥ aBTOPOM 1 YMTa4eM, 3arajKy, aKa
HaJIAIITOBY€ YMTaya-iHTEJNCKTyajla Ha JEeKOLyBaHHS
aBTOPCBHKOTO 3aMuciy. [IpuCyTHICTD «d1y>KOro coBa»
3MYIIY€ YUTaya A0 PO3AYyMiB, CIIPHSIE PI3HOMaHITHUM
iHTEeprpeTalisM 1 0araromjaHoOBOCTI CHPUHHSTTS.
IuTatn ¥ KBa3iMTATH € KaTaii3aTopaMu MapojIiro-
BaHHSI, 3aCO00M BHUCMIIOBAHHSI IIITAMITIB, € XapaKTep-
HUM IHTE€PTEKCTyaJIbHUM MTPHIOMOM ITOCTMOAEPHICT-
CBKOI ITOETHKHU.

[TocTMoOAEpHICTCHKI TEKCTH € TiepCyTreCTUBHUMHU
XyAOKHIMH YTBOPEHHSIMH, SIKi, OKpIM KOHKPETHOI
iHpOpMaIlii, MEepBUHHOTO 3MICTOBOTO HAIOBHEHHS,
MICTATh BTOPWHHHMA 3MICT Ha PiBHI MiATEeKCTy. Irpo-
BHI MAPOAIMHUN TEKCT € TIEPBUHHO aMOiBaJICHTHHM,
aJIKe, aTeJIIoI0YH 10 YSBH 1 3HaHb YMTaua, BiH Iepe-
Oadae momniBapiaHTHE MPOYUTAHHSA Y 3B 3Ky 3 aBTOP-
ChKHUM MaHIMYTIOBAaHHIM TPAJUIIIHHUMU JIiTEpaTyp-
HUMH OYIKYBaHHSIMH YUTAYA.

1. B. ®omeHKo 3a3Havae, 110 «BaKIMBOIO € HE TOU-
HICTh LUTYBaHHS, a BIII3HAHHA LMTaTW». Baxiuso,
o0 YUTad MOYYB «UY>KHH TOJ0CY», 1 TOAl HE JIHIIE
BJaCHE IIMTATy MOXKHA CIPUHHATH B y3arajabHEHO-
CHUMBOJII'YHOMY 3Ha4€HHi, alie i yBeCh aBTOPCHKHM
TEKCT 30araTuThCs 3aBJISIKH TEKCTY-/pKepeny. [lurara
CTa€ HEMOB IPEICTABHUKOM YY>KOI'O TEKCTy, MeXa-
HI3MOM 3aIlyCKy HOBUX KOHOTAIiii 1 acomiamii
(®omenko, 1999: 499).

[TocTMoOmepHI3M  BIJIMOBJISIETBCSL  BiJl HaiBHHX
Cy0’€KTHBICTCHKMX CTparerid, sKi amemolTh [0
TBOPUYOI OPHUTIHATBHOCTI, CAMOBHPAXXEHHS aBTOP-
CBKOTO «sI», 1 HATOMICTh BIKPHBA€E €MOXy «CMEpTi
aBTOpa», KOJIM MHCTEUTBO 3arajoM 1 JiTeparypa
30KpeMa IepeTBOPIOIOTHCS HA CYLIJIbHY I'py LHTAT.
Jlo mpuKkiany, eKCIUTIUTHE [UTyBaHHsS CBaHTeNis

Bi cBiaroro Margis B pomani H. Bapkep «Burley
Cross Postbox Theft» Beme umrada B macTky, amke
HaBeJ/IeHa UTAaTa MapoAiHO BUI03MIHEHA Yepes JIeK-
CEMHY CyOCTHTYIIO, SIKa YTBOPHJIA TPy CIIiB «words —
worms»: ‘Matthew 6:7,” I announced, crisply. ““And
when you pray, do not keep on babbling like pagans,
for they think they will be heard because of their
many worms’”’ (Barker, 2011: 56).

[TocT™MOIEPHICTH BUKOPUCTOBYIOTH IIPUHOM TTapO-
JUAHOTO TUTYBaHHS 3ajJis IPOHIYHOTO 3aHWKCHHS
NapoJifoBaHOTO MpeTeKCcTy. Y TpoaHali30BaHUX
OpUTAHCHKUX TOCTMOJEPHICTCHKUX XYIOXKHIX MpPO-
30BHX TEKCTaX MOAUOyeMO MoaudiKamii MUTAT MIIs-
XOM 3MiHN MopdoorigHoi ¢hopmu, JeKCeMHOI CyO-
CTHUTYIIi1, eniMiHamii i aa’ exiii.

VY pomani A. Carter «Wise Children» napomii-
HuX Moauikaiiii 3a3HaroTh [llekcnipiBehbKi uTaTH
W OTPUMYIOTH HOBE ipOHIYHE 3ByUYaHHSI:

“Did she fall or was she pushed? That was
the question”

“To butter or not to butter” — My lady Margerine
(Carter, 1992: 113).

[lin wac mapomiifiHOTO IMTYBaHHS 3B’SI30K MIXK
MIPETEKCTOM 1 HOBHM TEKCTOM € (D)YHKIIIHHO HEOOXij1-
HUM JUI PO3YMIHHS YHWTa4eM YCHOTO XyHIOXXHBOTO
tekcrorpocropy (Muller, 1991: 181).

[Tpuiiom muTalii K CTPYKTYpOodOpPMYyBaILHOTO
MPUHIIMITY aBTOPCHKOTO TEKCTY CTA€ OHIEIO 3 Xapak-
TEPUCTHK JITEpPaTypHOI I'pH, sIKa mependadac CTBO-
PEHHSI METaTecTiB YM «BTOPUHHUX TEKCTIB», SKi
XapaKTepU3yIOThCsl HECAMOCTIHHICTIO, HAasSBHICTIO
«Ipyroro Ia"y», ToOTO JITepaTypHOrO TBOpPY, Ha
¢oHi sKoro i MOXKE aIeKBaTHO CIIPUHMATUCh BTOPUH-
Huit TekeT (Kozwurkas, 1998: 30-31). Tak, Hanpukianm,
[UTYBaHHS! YPUBKY BipIla i3 BKa3iBKOIO Ha JKEPEIo
CTIpHs€ HAKIAJAHHIO JIPUKH HA IPO30BY MATPHILIO:
”It’s early days, though, Prue, early, early days, and,
to quote everybody’s favourite poet, Robert Frost:
‘I [still] have promises to keep, and [many — to help
the thing scan]| miles to go before I sleep...” (I'm
sure a smart cookie like you will realize that my real
source of this poetic reference is actually the classic
seventies psychological thriller Telephon, starring
Charles Bronson. I’'m naturally type — casting Baxter
Thorndyke in the Donald Pleasence serial-killer
role...)” (Barker, 2011: 70). «Tenedon» — amepu-
KaHCHKHUW MIMUTYHCHKUN (17BM 32 MOTHBAMH OJTHO-
iMeHHOTO poMany Y. Yerimkepa. [licns 3aBopyIieHb
Ha KyOi Pamsachkmii Coro3 BiaNpaBUB MINMUTYHIB-
posBigaukiB 1o CHIA. KonoBoro ¢pa3zoro HaiiMaHIIiB
OyB psiok i3 Bipma P. ®@pocra “Stopping by Woods
on a Snowy Evening”. Baarounch 10 €KCIUTIIUTHOT
[IATAaIlii, aBTOp CYMHIBA€ThCA y (POHOBHUX 3HAHHIX
YUTaya, SIKOro BiH ipOHIYHO HAa3WBa€ «smart cookiey .
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ABTOp PO3CEKpEUy€e CIPaBKHE HPKEPEIO CBOTO MOCHU-
JIaHHS, TOPIBHIOIOYM MICIIEBOTO MOYKHOBIAAUS 13
BOMBIICIO 31 3raJlaHOTO (iIbMY.

JocniBHe 1UTYBaHHSA B JOCIIIKYBaHUX OpHTaH-
CBKUX TIOCTMOJICPHICTCHKHX XYOOKHIX ITPO30BHX
TEKCTaX BHUKOHYE (DYHKIIIO KOMITUIALII TTOTepenHix
TekcTiB. OKpiM Toro, HeMoau(iKoBaHI IUTAaTH Mepe-
OyBarOTh y TICHHX B3a€MO3B’s3KaX i3 HOBUM TEKCTOM.
VY pesynbrari 3iTKHEHHS 3 HOBMM JIIHI'BAJILHUM KOH-
TEKCTOM BiOYBA€THCS 3MIIICHHS CMHUCIIOBOTO W CTH-
JICTUYHOTO CHPSIMYBAaHHS LUTAaTH W IUTara MOYMHAE
(byHKITIOHYBaTH SIK OLlIHHO-XapaKTepU3yBaIIbHII 3aci0.

VY pomani K. Arkincon «Life After Life» nura-
tamu B. Hlekcmipa, [Janrte, /x. Octin repoi omu-
CYIOTh BJIACHI TOYYTTS, BHYTPILIHI IEPEKUBAHHS,
nymeBHUH ctad. l{utarn HamatoTes MetadopuyHOCTI
W EeKCIIPECUBHOCTI XYMOKHBOMY TEKCTY. 3aBISKH
nuTari 3 poMmaHTH4HOI Tparikomenii B. Ilekcmipa
«Cymbeline» CinpBis ycBimomitoe, mo ii Termti
novyTTs 10 J[»Kopaka MUHYTb, SIK MUHA€E BCE XOPOIIe
B KHTTI 3 npuxonoM BiliHU: “Golden and kissed by
the sun, she thought as she drifted comfortably off
to sleep and then Shakespeare came unwontedly to
mind. Golden lads and girls all must, / as chimney-
sweepers, come to dust, and she felt suddenly afraid”
(Atkinson, 2014: 75).

K. ATKIHCOH Tako)X BHKOPHUCTOBYE IapOIiiHO
BHJIO3MIHCHI [HUTaTH (KBa3iuTaru), MO0 BKa-
3aTW Ha HETaTWBHI PHUCH TepcoHaxiB. Hampukiarn,
Hepex Omidant, yonoBik Ypcymu B pomani «Life
After Life», neBipHo murye ['ammera: “Vanity, thy
name is woman,’ Derek said with what seemed like
a forced joviality... ‘The word is “frailty”, actually,’
Sylvie said pleasantly. ‘Frailty, thy name is woman.

Hamlet. Many people misquote it for some reason”
(Atkinson, 2014: 261-262). [liznime [depex HeBIpHO
LUTYyE ¥ 0araro iHIIUX BHUCJIOBJICHB, ajic YpCyna He
BHIIPABJIsiE WOTO, MO0 HE 3adillaTd HOTO YOJIOBIUE
ego. IIpore, He3anexHO Bix TOTO, 110 BOHA POOHTH,
JIOMAIITHE HACHIILCTBO B IXHIiN CiM’1 € HEMHHYYHM.

BucHoBxku. Anro3isg ¥ nuraiis € JIHIBOCTHIIIC-
TUYHUMH (OpPMaMH TIOCTMOJEPHICTCHKOI iHTEpTEeK-
CTYaJIbHOCTI, IO CTBOPIOE €(EeKT IrpoBOro Jiasiory
MDK aBTOpPOM, YHTa4eM 1 TEKCTOM. lIpucyTHICTH
«Iy)KOTO CJIOBa» 3MYIIYE YHTada JI0 PO3IAYMIB,
crpusie pi3HOMAHITHUM iHTEepHpeTaisM i bararoria-
HOBOCTI CHpPUUHATTS. AJO3ii SK HATSAKM Ha BiIoMi
KyJBTYPHI, 1CTOPHYHI, XyJOXKHI MOJil, MEPCOHAXKIB
JIEMOHCTPYIOTh T€TEPOTCHHICTh TEKCTY, BHPAKAIOThH
TOHAJIBHICTH OIIOBIIli, CBITOIJISIA aBTOpa W CTBOPIO-
I0Th JIFO3UBHY Tpy. Y pe3yabTarTi J0CIiKeHHS 0y10
BUAUJICHO ¥ MpOaHaNi30BaHO JiTepaTypHi, Midoo-
riuni, 610miiiHi, icTOpUYHI i IHTEpMeniaNbHi amko3ii.

[{uTary 1 KBa3ilUTATH € CBOEPIIHUM CTHIIICTHY-
HUAM BiJITOMOHOM TIOTIEPEIHIX TEKCTIB 1 emoX. [1uck-
MEHHHUKH BUKOPUCTOBYIOTH IUTATH SIK XyAOXKHI KON
Haj0aHb MHUHYIIOTO, IO B HOBOMY TEKCTOIIPOCTOPI
3a3Har0Th NapoinHux moaudikamiii. [lig yac gocoi-
JOKeHHs1 OyJI0 BUUICHO ¥ TPOAHANI30BaHO HHU3KY
JITepaTypHuX, O10MIHHUX, Mi(OJIOTIUYHUX, 1CTOpUY-
HUX [IATAT, TapOIiHHO BUIO3MIHEHNX KBA3IIHUTAT, 110
BapifOIOThCS B aTpHOYTUBHOCTI/HEaTPUOYTHUBHOCTI,
IMIUTIIIATHOCTI/€KCIUIILUTHOCTI.

OTxe, IHTEPTEKCTYaJIbHICTh $IK CTPYKTypHa,
ceMaHTHuHa, i (yHKUiliHa JOMiHAHTa MOCTMOJCP-
HICTCHKOTO TIPO30BOTO XYJOKHBOTO TEKCTY € MOTYXK-
HUM 3aC000M CTBOPEHHS JIIHTBOCTHITICTHYHUX 1HTEP-
akuin, Mmoaudikamiii i maponiiHuX TpaHchopMarriii.
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