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[HTeppeTallis MOHSATTS Yacy B aHIVIOMOBHIH HeHapaTHBHiii noesii Pabinapanara Taropa po3nisiaaeTses
3 HEPCHEKTUBH KOTHITUBHUX TEOPIii CXEM 1 CBITY TEKCTY.

Bcranosneno, mo cxema 7/ME akTHBYETbCS 3a JIONOMOTroro (i) JIHIBICTMYHHMX OIMHUIb, SIKi
BiIOOpaKarOTh MO Yacy Ha BUMiprOBaHI MPOMIXKKH; (i1) Mepexi MeTtadop 1 MOpPiBHIHD, 3aBISKU SKUM Y
CBIZIOMOCTI YHTa4a yTBOPIOIOTHCS acCOLiaTHUBHI 3B’ s3KM Mix cxemMamu TIME, GOD, HUMAN LIFE, LIFE
OF NATURE. 3B’3KM MK CX€MaMH BKa3ylOTh Ha Te, 10 00’ €KTHBalLisi MOHATTS Yacy BiaOyBaeThcs de-
pe3 MPEeACTaBIeHHs] CYyTHOCTEH, JOCTYITHUX YYTTEBOMY IOCBI/y JFOAWHH, 1 IO KUTTS JIOAUHM | TPHPOIH
CIPUYMHEH] CHUIBHUMHU 3aKOHAMH Yacy.

O3HaueHi CXeMHU CTaHOBJISITH OCHOBY YUTAIbKOI MEHTAJILHOI perpe3eHTallii — cBiTy Tekcty Bipmra. Ha
PIiBHI CBITY TEKCTY HOHSATTS 4acy y TBOpax Taropa peasi3yeTbcs 4epe3 TeMIIOpaibHi eJIEMEHTH, 0 BUOYIO-
BYIOTh TEKCT, 1 €JIEMCHTH Ha IO3HAYEHHs [Tiii/cTaHiB Ta SKiCHUX 03HaK. CBiTH TeKCTy moe3iii Taropa OyBaroTs
YCKJIQHEHUMHU — TaKHMH, 110 XapaKTePH3YIOThCS MOEAHAHHAM IUIOIIMH PEaIbHOCTI M TiMOTETHYHOCTI Ta
HepeMillleHHAMH B 4aci.

Kniouosi crnosa: Pabinapanar Tarop, HeHapaTHBHA OE3is, Yyac, CXeMa, CBIT TEKCTY.

Beryn. V ¢oxyci Haoro JociiKeHHsI 3HaX0UTHCS aHITIOMOBHA HEHAPATHUBHA MOE31s
Pabinnpanara Taropa, B sikiii BaXIMBY ponb BiJirpae Tema uyacy. Y 0ararbox BHUMAIKax
CKJIAJHICTh MOHATTSA uacy 0OyMOBIIOe BHOIp aBTOpoM MeTa(opHuHOi (OPMHU TBOPY.
OpnHak HaBiTh 32 BiZICYyTHOCTI CIO’KeTHOI JIiHi{ moe3ist Taropa € JOCTYIHOIO AT pO3yMiHHS
1 IPUHOCUTH €CTETUYHE 3a/J0BOJICHHA. |HTepec 10 KOTHITHBHHUX CTpareriii iHTeprperarmii
TEKCTy BU3HAUMB pPaKypc Hamol crymii. Mu po3misgaeMo BipIIOBaHI TBOPH aBTopa 3
MIOTVISTY YnTava, SKUK/SIKa THTepIpeTye 1X, 3ICTaBIAI0UN XYIOKHIO iIHPOPMAITIIO 3 BIIACHUM
YYTTEBUM JIOCBIJIOM.
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3acHOBHUK Teopii cBiTy Tekcty (Text World Theory) Ilon YepT cTBepIuKyBaB, IO “Iis
TOTO, OO 3pO3YMITH TOH UM THIINH TEKCT — B3aralli “omnpaIoBaru’ HOTo, — YUTa4 MMOBHHEH
CTBOpPUTH MeHTalbHy Kaptuny” [20, c. 8]. Taki MmeHTanbHI KoHCTpYKTH [lonm Vepr i #ioro
nocmigosauus [xoanna Iesinc [11] mo3HagaroTs TEpMiHOM “CBIT Tekcty” (text-world).

ITig wac mocmipxeHHs moesii Taropa Mu GepeMo 10 yBard TaKoXK MOJIOKEHHS Teopii
cxeM (schema theory) mpo Te, O “CYyKYIHICTh CXeM 4yHTa4a € 0a3010 YMTalbKOl MOAesi
JiACHOCTI <...>, Ha OCHOBI 5IKOT BUOYIOBYIOTBCS i OLIIHIOIOTHCS CBITH TekeTy” [15, ¢. 161],
MpU [IEOMY CXeMa BU3HAYAEThCS SIK YaCTHHA 3HAHHS, 10 “MIiCTHTh 3arajibHy iH(OpMAIlito
PO CKJIA0BI €IEMEHTH MEBHOI chepH 1 Mpo 3B’A3KH MK IIUMU erneMeHTaMu’” [15, c. 124].

Merta HaImoi po3BiKH — BUBUUTHU T€, K HOHITTS Yacy BepOabHO 00’ €KTUBYETHCS y
HeHapaTuBHIN MeTadopuuHiil moesii Taropa, sk 4uTay, COMPAIOYNCH HA CKIATHY MEPEXy
B32€MOIIOB’ I3aHUX JIIHTBICTUYHUX EJIEMEHTIB Bipila, IO aKTUBYIOTh BIiMOBIJHI CXEMH,
BHOY/IOBY€ BIIACHUH CBIT TEKCTY.

AHaJi3 ocTaHHIX Aocaimkenb i myGaikauiii. Teopii cxeM 1 CBITY TEKCTy HaJeKaTh
JI0 TTApWHU KOTHITHBHOI moeTHku. 3a E. CeMiHO, YnTau po3yMi€ TEKCT, “‘CITIBBIIHOCSYH
MIPOYMTAHE 13 y)KE HASBHUMH MEHTAILHUMH PENPE3CHTAIlIIMHU TOAI0HUX 00’ €KTIB, CUTYaIlil
Ta moxii. <...> TepMiH cxeMa MMO3HAYa€ YACTHUHY 3arajbHOTO 3HAHHS, SIKA CTOCYETHCS
KOHKpETHOro TuMy 00’€KTiB, 0Cib, cutyauiid un noaiin” [15, c. 123—124].

CrokBemn [I. Tak TOSCHIOE 3B’SI30K MK TEOPI€I0 CXEM 1 TEOPIEI CBITYy TEKCTY:
“aKI[CHTOBaHI KOHTEKCTHO-OOYMOBJICHI OJMHUII TEKCTy <...> aKTHBYIOTh IICBHY CXEMY,
BHACJIIJIOK YOTO aKTHBI3y€ThCsI BIIMOBIIHA IIJISTHKA HASBHOTO 3HAHHS, 110 KOHTEKCTyali3ye
TEKCT, PO3KPHUBAIOYN yce 0ararcTBO Horo 3Ha4deHHS. B OCHOBI Teopii CBITYy TEKCTY JIEXKUTH
MIOJIO’KEHHS TPO 33/1aHe TEKCTOM CIIPSIMYBaHH, CIEIU(IKallil0 YaCTHHHU JOCBiTy YUTava,
10 € HAaHOUTBIIT PENICBAHTHOKO Y KOHKPETHIH cutyarii” [17, c. 6].

3rifHO 3 TEOpi€0 CBITY TEKCTY, Oylb-KHHA TEKCT IHTEPIPETYEThCS dYepes
KOHCTPYIOBAaHHSI MEHTAJIFHHUX PEIIPEe3eHTAaMill — CBITIB TEKCTY, III0 BU3HAYAIOTHCS HASIBHAMU
Y TEKCTI JIIHTBICTHYHUMH 3aCO0aMH 1 KOHTEKCTOM JTUCKYpCy. EleMeHTH, 1110 BUOYIOBYIOTh
TekcT (world-building elements, world-builders), no3Ha4aroTh Cy0’€KTIB, 00’ €KTH, 4acOBi 1
TEMIIOpaJIbHI BiTHOIICHHS. JIBa 1HIII THIM €JIEMEHTIB — Ha TIO3HAYCHHS MOJIH, 1ii, cTaHiB
(function-advancing propositions) 1 Ha TO3HA4YEHHS SIKICHUX XapaKTEpUCTHK (infensive
relational processes) — CIpUSIOTb PO3BUTKY 1 pO3TOPTAHHIO CBITY TEKCTY. CBIT TEKCTY MOXE
MaTy YCKJIQJHEHY CTPYKTYPY: PO3BHBATHCS Y KITBKOX HMPOCTOPOBHUX i/a00 TeMITOpambHUX
wiommHax (world-switches), BKIIOYaTH MOJANbHI, YSIBHI, TIMOTETHYHI CBITU. SIKIIO CBIT
TeKCTy (fext-world) — 1ie 1HAMBiMyaJdbHA MEHTaJbHA pPENpPE3CHTallisl, TO CBIT JUCKYpPCY
(discourse-world) siBnsie cobor0 Oe3nm0cepenHI0 KOMYHIKaTUBHY CHTYAIIi0; 1i yIaCHHKaMH,
SIKIIO WAETHCS PO XyAOXKHiH TBip, € aBTop 1 umray [11; 20].

Y BitumsHsHIH inmonorii Teopii cxeM 1 CBITy TEKCTy TMPE3CHTYIOThCA Y
3arajbHOTeOpeTyHOMY TutaHi [1, c. 40—41; 2; 3] abo 3acTOCOBYIOThCS TPH aHaTi3i
MPO30BUX TBOPIB [4; 7]. [loe3ist sk y BITUM3HSAHIN, Tak 1y 3apyOiXHIN (iTomoriuHii HayI
aHa3y€eThCs y 0arathoxX pakypcax: JOCTIHKYIOTHCS TOSTHYHI XKaHPH 1 HanpsaMKu [5; 19],
KOHIIenToCc(hepu, CTUII, JIHIBICTHYHI OCOOJMBOCTI TBOPIB OKpeMux aBTopiB [8; 13; 18],
npobnemu nepekiany [6], cy0 ekTUBHe cHpUHHATTA moeTuyHuX TBOpiB [10] Ta iH. IIpo
3aCTOCYBaHHA TMOJIOKEHb TEOPiil CXeM 1 CBITYy TEKCTY MPH IHTEpHpeTalii OKpeMux moesii
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Haerbes y mparsax 3apyOikHUX JHTBiCTIB [9; 11; 15]. OmHak 3amuimaeTbes MPOCTIp s
JOCITI/DKEHHSI CXeM, sSIKi y TIOSTHYHUX TBOPax MEBHOTO aBTOPa BiJOOpakaroTh HACKPI3HY
TEMY, IO 3yMOBITIOE HOBH3HY 3aIIPOIIOHOBAHOTO JTOCIIiIKEHHS.

OueBUIHO, IO MOHATTA Yacy MPEICTaBICHO y XyAOKHHOMY TBOpi cxemoro TIME, sxa
AKTHBYETHCS TCBHUMH JIHTBICTHIYHUMH ONWHHIIMH. Hamma cTymis mpucBsS4eHa aHalizy
IpoLecy aKTUBAllll 03HaYE€HOI CXeMH Ta 1HIIMX CXEeM, MOB’s3aHUX 3 Heto y noesisx Taropa
yepe3 Mepexy meradop 1 MopiBHAHB. [HTpaTekcTyanbHi 3B’SA3KM MK JIIHIBICTUYHUMU
OIVHUIISIMU BiZOOpaXkaroTh 3B’SI3KM MIDK CXEMaMHM Ha KOTHITMBHOMY piBHi, iXHE
pO3yMiHHS crpusie BUOYOBI unTaueM cBiTy moetudHoro tekcrty. E. Illeppok [16, c. 15]
BU3HAYA€ IHTPATEKCTYaNbHICTh SK B3a€MO3B’SI30K E€JIEMCHTIB TEKCTY, IO PEaTi3yeThCs
gyepe3 “KiNbLEBY CTPYKTYpY, IIOCIIIOBHICTh a00 MEpepruBUACTICTh BHKJIAAY, 31CTABICHHS,
CIOKETHI apKW, MOBTOPH JIHTBICTUYHMX OIWHHMIIb, TPOIIB abo imed, a TakoX pPO3PUBHU
TepMEHEBTUYHOTO KOJIa, 3HAYylle irHopyBaHHs [peneBaHTHUX (akTtopiB — O. K., E. M.]
a0 BiZMOBY Bis po3BUTKY meBHOI inii”. 3a M. Meitbayepom [12, c. 11], inTparexcryanbHi
3B’SI3KH CTBOPIOIOTh BHYTPIIIHHOTEKCTOBUI KOHTEKCT, TIOB’I3yFOUM CIIOBO 200 (pparMeHT 3
OTOYYIOYHM TEKCTOM.

MeTononorisi gocaigxKeHHsl. Y Tporieci AOCTIKSHHs NMPOaHali30BaHO 58 moesii
Taropa; y OUTBIIOCTI 3 HUX MPHCYTHS Tema 4acy. Jins BcranoBineHHs poini cxemu TIME 'y
BUOY/OBI CBITY TEKCTY BifiOpaHo 12 BipiIiB, TpH 3 IKUX HABOAATHCA SIK IIOKA30B1 MPUKIIA U
y TekcTi wiel cTymii. ¥ poOOTi BUKOPUCTOBYIOTHCSI METOAMKHU aHamizy cxeM E. Cemino
[15], BcranoBnenHs meradopuynux 3B’s3kiB P. K. Illenka [14] i BuOymoBu CBITYy TEKCTY
I1. Vepra [20] i [dx. Tesinc [11]. Ipouenypa ananisy Bkiode (1) BUOKpPEMIIEHHS Y TEKCTi
JHTBICTUYHUX OIMHUIIb, SIK1 y CB1JIOMOCTI YMTa4a aCOIIFOFOTHCS 3 IOHATTSM Yacy 1 aKTUBYIOTh
cxemy TIME; (2) anamiz MetaopuyHHUX 3B’SI3KiB MK CXeMaMH KOHKPETHOTO TEKCTY 3a
napaMeTpaMd METH, YMOB, XapaKTepPHCTHK, EMOIIWHUX acomiamii; (3) XapakTepHUCTHKY
JIHTBICTUYHUX OJMHUIb, SIKI aKTUBYIOTh cxeMy TIME, 3a mapaMeTpaMu Teopii CBITY TEKCTY;
ixHIO Kiach(iKallilo Ha TEeMITOpalbHI €JIEMEHTH, 0 BUOYIOBYIOTh TEKCT, €JIEMEHTH Ha
MTO3HAYCHHS JIH/TIO/TIH/CTaHIB Ta SKICHUX XapaKTePHCTHUK; (4) BU3HAYCHHS POJTI O3HAUCHHUX
€JIEMEHTIB MPH IHTEPIPETALlil TEKCTY YATAYECM.

Pe3ynbTaTn 1ocaigkeHHs Ta iXHE 00TpyHTYBaHHsI. TeMa yacy HACKpi3HO MPOXOIUTH
yepes MOeTHYHY TBOpUicTh Taropa. ABTOp BUCIOBIIIOE BIACHE CIIPUUHATTS CBITY SIK €JHOCTI
TPaHCUEHACHTAIBHOTO 1 (i3uuHoro. JloMiHaHTHAa YW [OMOMIXKHA, TeMa Yacy 3aBkId
MEPETUTITAETHCS 3 IHITUMH TEMaMH TBOPY.

Hagenemo sk mpukiaf nepury i ocranHio ctpodu Bipiia Endless Time:

Time is endless in thy hands, my lord.

There is none to count thy minutes.

<...>

At the end of the day I hasten in fear lest thy gate be shut;
but 1 find that yet there is time.

Tpu ocHoBHiI cxemu Bipma — TIME, GOD, HUMAN BEING — € piBHO3Ha9HO
BXTMBUMH, 1 )KOAHY 3 HUX MU HE PO3TIIAIAEMO SK JIOMiHAHTHY (amB. puc. 1).
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GOD
Time
thy hands, my lord
endless )
<> thy minutes
minutes
thy gate be shut
at the end of the day

K yet there is time j \ /

\ / HUMAN BEING \/,

none

count
1 hasten in fear

1 find

o /

Puc. 1. Bep6ansue npencrasnenns cxem TIME, GOD, HUMAN BEING
y moe3ii Pabinapanara Taropa Endless Time (nepia i mocrta crpodu).

Yac y CIpUIHATTI JIFOJWMHA MOYKHA TTOpaxyBaTh — count; s TBOPIA BiH O€3KiHSUHUIHA
— endless. JIronuHa, 3 ONIISITy HA CBOIO OOMEKEHICTh Y Yaci, KBAIIUThLCS 3aJIarOIUTH OyICHHI
CIIPaBH 1 MoJIeKyau 3a0yBa€ Mpo BIUHI JYXOBHI IIIHHOCTI — hasten in fear lest thy gate be
shut (eneMmeHTH hasten 1 thy gate be shut acouiaTUBHO TOB’s3aHI 3 YSBJICHHIM MPO Opak
Yacy 1 3aKiHYCHHS BIAMYIIEHOTO TepMiHy); ane bor nae JioauHi 4ac, mod mepeoCMUCTHTH
CTaBJICHHS J10 XUTTA — Vet there is time. TpaHcueHAeHTHICTh MOHATTS “bor” oOymoBiioe
rimoTeTHYHICTh TeKCeTy Taropa; moeTHaHHS B HHOMY IUIONIHH PEATbHOCTI i TIMOTETUYHOCTI
POOUTE CBIT TEKCTY YCKJIQTHEHHUM.

IIpoananizyemo HacTynHy noesito, The butterfly counts not months but moments, y
pakypci Teopiil cxemar i CBiTy TEKCTY.

The butterfly counts not months but moments,
and has time enough.

Time is a wealth of change,
but the clock in its parody makes it mere change and no wealth.

Let your life lightly dance on the edges of Time
Like dew on the tip of a leaf.

(o) NNV I R N S
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VY mepmiiii 1 TpeTiit crpodax Bipma #meThes mpo GakTop Yacy B JKHTTI IPUPOTHOTO
CBITY 1 CTaBIICHHSI JIFOAMHU 10 ()EHOMEHA Yacy; MPOBOJUTHCS TyMKa IPO JOCTATHICTh
HaBITh KOPOTKOTO YacOBOTO MPOMIXKKY JUIS YTBEPIDKEHHSI XKUTTS. Y JApyrid cTpodi
MIPOTUCTABIIIETHCS ABTOPCHKE CIIPUUHATTS Yacy SIK MPUPOTHOTO IUTHHY KUTTA (pAmoK 3)
1 Hacy, sSIKUi JTFOIMHA HAMAaraeThCsl KOHTPOMOBATh (psaaok 4). Bipm HacwmueHni TpomaMu.
Mu 3Haxogumo TyT Metadopu Time is a wealth of change, / but the clock in its parody
makes it mere change and no wealth; life lightly dance on the edges of Time. [IBi ocTanHi
BKJIIOYAIOTh MEpCOHi(iKaliio; nepcoHiikauiero MOXKHA BBaXaTH i mepury crpody, SKIIo
pO3MISAAATH JIECTOBO count y 3HaueHHI “paxyBaTu’”’, a HE “KHUTHU’; BHPIZHAEMO TaKOK
NoJIBiiiHe MOPIBHSAHHS B OCTaHHIN cTpodi life — dew, on the edges of Time — on the tip of a
leaf, eniter lightly dance.

[aTepmperamis Bipira nependadae aKTUBAIIIO 3aTalbHUX YSIBICHD IIPO CBIT MPHPOH,
JKUTTS 1 OPIEHTAIIIO JIFOAMHA B Yaci. 3 HAIIOTO MOnIATy, 0a30BOI0 CXEMOIO i€l moesii €
TIME, sika iHKOpPIIOpY€ JIBI IOB’s3aHi M CO00K0 cxemu npyroro piBHs — LIFE OF
NATURE 1 HUMAN LIFE. BoHH, CBOEIO Yeproro, BKIIOYAIOTh CXEMH TPETHOTO PiBHS
MOMENT, BUTTERFLY, WEALTH, CLOCK, PARODY tomo. Hepo3aipHICTIO MOHSTH
qacy i JKUTTS MOXKHA, 30KpeMa, MOSCHUTU BKIIOYEHHS cxeM Hinkdoro piBHI CHANGE,
MONTH, MOMENT y 6a3oBy cxemy TIME iy cxemu apyroro piBus LIFE OF NATURE,
HUMAN LIFE (nuB. puc. 2).

LIFE OF TIME HUMAN LIFE
NATURE time / Time months
moments change moments
butterfly months wealth of change
wealth of change moments clock
dew parody
leaf dance

Puc. 2. Bepbanbue npencrasienns cxem TIME,
LIFE OF NATURE, HUMAN LIFE y noe3ii Pabinnpanara Taropa
The butterfly counts not months but moments.

Mu po3rsiiaeMo 3B’ 30K TPhOX cxeM 3a MeTonukoro E. Cemino [15, c. 185-191], sixa
CIMPA€eThCA HA TEOPiI0 opraHizaumifHux CTpykTyp nam’siti MOPs, meta-MOPs (Memory
Organization Packets) i TOPs (Thematic Organization Points) P. K. lllenka [14]. V
KorHiTHBHIM JiHTBicTHINI MOPs 1 TOPs BU3HAYa0ThCA K TIOCITIIOBHOCTI 200 HabopH clieH,
IO aKTHBYIOTBCS JJISi BCTAHOBJICHHS 3B’SI3Ky MK PI3HUMHU cdepamul 3HaHb. Y TpoIieci
ocmucnenHs Bipma The butterfly... aktuByeThesi cTpykTypa TOP TIME, ska 3miHCHIOE
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3B’s130Kk Mixk cxemamu TIME i LIFE. OcranHs sBisie coOoto meta-MOP 1 3a0e3neuye
3B’S30K MIX 3HaHHAMHU Tpo pi3Hi Gopmu xutts: LIFE OF NATURE i HUMAN LIFE.
MOPs )WUTTS TPUPOIHN 1 KUTTS JIFOAWHU MAIOTh CIUTBHI W BIIMIHHI XapaKTePUCTUKH, IO
BiI0OOpaKeHO y BepOaJIbHOMY HamoBHEHHI Bipma. Hampuknan, time, moments, wealth of
change BinHOCATBCA 5K 10 LIFE OF NATURE, tak i no HUMAN LIFE; butterfly, dew, leaf,
clock, parody — 1o oqHOI 3 ABOX BUBHAUEHUX CXEM.

3a E. Cemino [15, c. 187-190], aBTopchbka MeTadopa BCTaHOBIIOE HEKOHBEHIIHHI
3B’A3KM MDK JDKepenoMm 1 uummo (abo vehicle 1 temor), mo BUMAarae JIOJaTKOBHX
IHTeprpeTaliiinux 3ycuns 3 Ooky uuTada. I[IpoimocTpyeMo aHami3 cXeM aBTOPCBHKOI
MeTadopu 3a metoaukoro [llenka/Cemino Ha mpukinaai metadopu Let your life lightly dance
on the edges of Time (R. Tagore. Thebutterfly..., panok 5). [Ipu 3icTaBieHH] IOTO psAIKa
3 psaakoMm 1 The butterfly counts not months but moments BCTAaHOBITIOETHCS 3B’ 30K MiXkK
cxemamu BUTTERFLY 1 DANCE, a takox Mixk cxemMamu MOMENT i EDGE OF TIME.
CHijbHEMH JUTA TEPINoi mapu cxeM y Metadopax € Taki mapaMeTpu: MeTa — BUCIOBIICHHS
3aXOIUICHHS KPacoi0; YMOBH — JISTKHUH 1 TpallitHUHN pyX; XapaKTePUCTHKH — Kpaca 1 JIETKiCTh
SIK CIIUTBHI XapaKTEPUCTHKH, MPUTAMaHHI PI3HUM KMBHM 1CTOTaM; €MOIIiiHI acoriamii —
3axOIUIeHHs, paxicTb. CrninbHuMHE It Opyrol napu cxemM, MOMENT i EDGE OF TIME, €
MeTa — HiIKpeciIeHHs (parMeHTapHOCTI JeHOMEHa; YMOBHU — YHiBepcalbHa KaTeropis yacy;
XapaKTepUCTHKH — MHUTTEBOCTI; €MOIIiiHI acomiauii — 6e3TypOOTHICTh, HACOIOMXKYBaHHS
MOMEHTOM.

Bucnosneni MipkyBaHHS MalOTh Cy0’ €KTUBHHUH XapaKTep; OJHAK, BOHU Y3TOKYIOThCS
3 Teopi€io BUOYIOBU YMTAYEM BIACHOTO CBIiTYy TeKcTy. Enemenramu, mo BUOyZOBYIOTH CBIT
TekcTy y moesii The butterfly ..., € y3araabHeHi o0pas3u 00’ ekTiB ipuponu (butterfly, dew on
the tip of a leaf), unrtaua (Let your life ...), 1 eneMeHT (i3UIHOTO CBiTY JIIOMUHH (the clock).
Y3aranpHeHMIA XapakTep MaloTh TaKOXK Ji1 1 CTaHH, BepOalbHO NPEACTAaBIICHI K counts, has
time enough, is a wealth of change, makes mere change and no wealth, dance, Ta sxicHi
XapaKkTepuCTHKH [ightly dance, mere change, has time enough. Imuepatuaa popma Let your
life lightly dance Bka3ye Ha CTOCYHKH 3 pealbHUM 4acOM YHTaua, TOOTO BCTAHOBIIOETHCS
3B 130K MiXk CBITOM JHICKYPCY 1 CBITOM TEKCTY.

Y pakypci Teopii cBiTy TEKCTy HailO1nbII HikaBUM siBUILEM y nioe3ii The butterfly ...,
Ha Hally AYMKY, TeMIopaibHui ereMeHT. OcoOIMBICTIO CBITY TEKCTY L[bOTO Bipma (i
OaraThox iHIIUX TBOPiB Taropa) € BiICYTHICTh KOHKPETHOI TEMIOPANbHOI MPUB’SI3KHU.
3 omHOrOo OOKy, Il TO0e3is-po3MOBa, IO 3’€IHYE IBI TEeMIOpPalbHI IUIOUIUHHU, Yac
aBTopa i uac yutaya. Kpim TOr0, aBTOp BHCIOBIIIOE [TOPAy, peati3allis sKO1 MOXIIUBA Y
MaiiOyTHhOMY Yaci yuTava. 3 iHIIoro 60Ky, HAeThCs PO mo3a4acoBi 3akoHU XUTTH (The
butterfly counts not months but moments; Time is a wealth of change) i po 3aKoHH, K1
JOAMHA BCTaHOBHIIA 1 ceOe sk mepMaHeHTHI (the clock in its parody makes it mere
change).

Ille ommH Bipm, SKHA MH po3mITHEMO y mid crymii, The Gardener 85, Takox
XapaKTePU3Y€EThCS MEPEINICTCHHAM TeM 4Yacy 1 uTta. Sk i B moesii The butterfly...,
MeTadopuuHmii 3B’ 130K Mixk cxemamu TIME, READER, GARDEN Mo)kHa TIPOCTEXUTH 32
Metoukoro MOPs/meta-MOPs/TOPs. Ane ananizyroun The Gardener 85, Mu 30cepequmo
yBary Tibku Ha cxemi TIME.
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Who are you, reader, reading my poems an hundred years hence? 1
1 cannot send you one single flower from this wealth of the spring,

one single streak of gold from yonder clouds. 2
Open your doors and look abroad. 3

From your blossoming garden gather fragrant memories of

the vanished flowers of an hundred years before. 4
In the joy of your heart may you feel the living joy that sang

one spring morning, sending its glad voice

across an hundred years. 5

[Moesist cxiragaeThes 3 ABOX CTPO( i I’ SITH PAAKIB, KOKEH PSAIOK CTAHOBUTH OIHE
peuenns. Cxema TI/IME BepOanbHO Tpe[CTaBiIeHa CIOBOCIONYYEHHSIM an hundred
years, TIOBTOPEHUM TpHUi, alle 3 pPI3HUMH TEMIOPaIbHUMHU MomudikaropamMu. Y
panky | nedKTUYHUN TPUCIIBHUK hence BKasye Ha pyX BIepeld — BiJl aBTopa 0
YyuTaya, 3 TENEepilIHFOTO Yy MailOyTHE 3 morIsay aBTopa (200 3 MUHYJIOTO Y TEMepillHe
3 oMy uuTada). Y psaaky 4 before mozHadae 3BOPOTHHM HANpsIMOK PyXy B uaci —
BiJ yuTada g0 aBTopa. Pyx 3 MaitOyTHhOro (IJ1s aBTOpa) y MHHYNE (U1 YMTaya)
nigkpimieno meradoporo From your blossoming garden gather fragrant memories of
the flowers, axa MICTUTh NIPUMMEHHUK from y NEeHKTHYHIN (YHKIii, TPOTHCTABICHHS
SAKICHHX XapakTepUCTUK blossoming 1 vanished Ta elneMeHT memories Ha TIO3HAYCHHS
KOTHITUBHOTO MEHTAJIBHOTO MpOIecy yuTada. Y psAKY 5 MOCHiIOBHE BHKOPHUCTAHHS
JECTIB Y TpaMaTHYHUX (popMax TemepilHbOro i MUHYIOTO 4acy you feel the living
joy that sang 1 TeMIIOpaNbHUN €IEMEHT one spring morning 3HOBY 3aJal0Th 3BOPOTHUH
HANpSAMOK pyxy B 4aci. OQHaK, IpUKIHIEBUH AIENMPUKMETHUKOBHUI 3BOPOT sending its
glad voice across an hundred years 3 NeHKTUIHUM TPUCIIBHUKOM dCross OCTaTOYHO
po3Beptae niro Brepen. Otxke, y noesii The Gardener 85 B3aeMojlisi €JIEMEHTIB, 10
BUOYJIOBYIOTh TEKCT, 1 €JIEMEHTIB Ha MO3HAa4eHHS MAiil Ta AKICHHX XapaKTepUCTHUK
CTBOPIOE €(eKT 3MiHM HANpsIMKy PyXy B 4aci, JIBOX YaCOBHUX ILIOIIUH i, BiATIOBiAHO,
edexT mepemimieHHs MiX IBOMa CBITaMH TEKCTY.

BucHOBKM Ta IepCcneKTUBH NOAAJBIINX T0CTi/IZKeHb. 3BEPTAIOUUCH J0 IHTEpIIpeTaIlii
MIOHATTS Yacy B IOETUYHOMY 10poOKy Pabinapanara Taropa, Mu cliipaeMoCh Ha TIOJIOKEHHS
E. CemiHo mpo Te, 1o “CBiT TEKCTY BiAIOBiTae KoHDIrypairii cxem, aKTHBOBAaHHX YHTAYEM Y
nporieci inTepmnperarii rekcty” [15, c. 161].

Amnauniz cxemu TIME y HeHapaTuBHI# moe3ii Taropa, 30kpemMa y B3aeMoJIil 31 cxeMaMu
GOD, LIFE OF NATURE, HUMAN LIFE, noka3a, 1110 BOHa BUCTYIIa€ SIK IPOBIIHOIO, TaK i
PIBHO3HAYHOIO 3 IHITMMU CXeMaMH, BepOaIbHO MIPEACTABICHIMH Y TBOPaX, 1 BKIIFOYA€ CXeMHU
npyroro piBas: MOMENT, DAY, MONTH, SPRING, HUNDRED YEARS Tomo. OqHak cxema
TIME axTuBY€ThCS HE TUIBKU JIHTBICTHYHUMU OJMHHUIISIMH, SIKI TO3HAYAIOTH TOJIT Yacy
Ha BUMIpIOBaHi MPOMiXKH. Tarop BUKOpUCTOBY€e MeTadOpH i TOPIBHIHHSA, 10 aKTUBYIOTh
OJTHOYACHO JIeKiJbKa 0a30BUX cxeM. AOCTpakTHE MOHSATTSA Yacy OIMpPEeIMEUYyeThCs uepes
HOro mpeacTaBlIeHHs] KOHKPETHUMH CYTHOCTSIMH, OIMCH iX JiH, CTaHIB 1 XapaKTCpPHCTHK.
e ninrBepmkye Te3y 1. Yepra mpo Te, 1m0 “HaBiTh HaHAOCTPAKTHIII TEKCTH MOXKYTh OyTH
MEHTaNbHO penpeseHToBaHi” [20, c. §8].
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JIiHTBiCTUYHI ONWHUII TEKCTY BHUKOHYIOTh NOABIMHY (YHKINO: 3 OTHOTO OOKY,
AKTHBYIOTh TICBHY CXEMY Y CBIJJOMOCTI UHTa4a; 3 iHIIOT0, JIO3BOJISIOTH YATAUYEBI BUOYyBaTH
BITACHHH CBIT TEKCTY. SIK €JIEMEHTH CBITY TEKCTY, BOHH ITOAUISIOTHECS Ha TPU THITH: €JICMEHTH,
10 BUOYAOBYIOTH TEKCT, 30KpEMa, TEMITOPANIbHI; €JIEMEHTH, [0 PO3BUBAIOTE 1 PO3TOPTAIOTh
TEKCT — MO3HAYAOTH JT1i/TIOIIT/CTaH! Ta SIKICHI XapaKTePUCTHKH. Y pe3ybTaTi A0 CHTiIKSHHS
3’scoBaHo, 110 cxema TIME y noesisix Taropa akTUBY€TbCA 3a JOMOMOTOIO JIIHIBICTHYHHUX
OUHMIIb, SKI HaleXaThb J0 BCiX TPhOX THIIIB €JIEMEHTIB CBiTy TekcTy. JIiHrBiCTHYHI
OJUHHII, III0 MAIOTh TEMIIOPAJILHUI XapakTep, MOACKYIU 3a1at0Th MPIMUNA a00 3BOPOTHUI
HaMNpsAMOK PyXy B 4Yaci, II0 y CBIAOMOCTI YMTa4a BiIOOpaKa€ThCs SIK MEPEMILICHHS MiXK
PI3HUMH YaCOBUMHU TLTOIUHAMU.

CBiT Tekcty BipmiB Taropa Moxe OyTH YCKIATHCHHM — XapaKTepH3yBaTHCS
MepEeMIIICHHSIMH B 9aC1, TO€ THAHHIM PEaIbHOTO i [ITOTETHYHOTO BUMipiB. YacTo HeHapaTHBHA
noe3ist Taropa xapakTepu3yeThCs BIICYTHICTIO KOHKPETHOT TEMITOPAIILHOT MPHB’ I3KH.

Bitun3HsaHi ynTavi ¥ HaykoBI 3Haiiomi 3 TBopuicTio PaGinapanara Taropa. OmHak
BaXIIUBICTh TEMH 4acy y HWOro moesii oOyMOBHIIa HEOOXIJIHICTh MPOBEIEHHS OKPEMOTO
nmocipkeHHs. [TocumpHMI HayKOBUI BHECOK HAIOI CTY/II MMOJIATA€E Y JIOBEICHHI JIIEBOCTI
METOJY AHA3 IHeGICMUYHUX OOUHUYb —> AKINUBAYISL CXeM peyunienma — 8uby008a ceimy
mexcmy TIpH HTepIIpeTalii HeHapaTuBHOI MeTaQOpUIHOI Moe3ii 31 CKIATHOI0 MEpPEKEIo
IHTpaTeKCTyalbHUX 3B’s3KiB. OTpuUMaHi pe3ylbTaTd MOXYTh OyTH KOPHCHUMH IIpU
JIOCITI/PKEHH1 CIIPUIHATTS TEKCTIB Pi3HUX YKaHPIB.

IlepcieKTHUBH TOCTiIKEHHS MU BOA4aeEMO y OUIBII IPyHTOBHOMY PO3IVISIIII MEXaHI3MY
Iii opra”i3oBaHuX OJOKIB MaM’sATi i TOUYOK TeMaTtudHoi opranizamnii (MOPs, meta-MOPs
i TOPs 3a P. K. lllenkom) nipu aHamizi aBTopchkoi metadopu y TBopax Bonra BiTmeHa,
IMaXXHCTIB 1 y Cy4acHOMY aHITIOMOBHOMY BEpIIiopi.
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In the current study, readers’ interpretation of the conception of time in Rabindranath Tagore’s non-
narrative poetry is approached from the perspective of schema theory (E. Semino) and Text World Theory
(P. Werth, J. Gavins).

The analysis shows that in Rabindranath Tagore’s non-narrative poems about time, which were written
in or translated into English, a TIME schema is instantiated through (i) linguistic units that reflect human
idea of dividing time into conventional periods — moments, days, months, years, etc.; (ii) a complex web of
figurative devices, metaphors and similes in particular.

In readers’ minds, figurative language prompts associative connections between several core, or ba-
sic, schemata: TIME, GOD, HUMAN LIFE, LIFE OF NATURE. Basic schemata can contain subordinate
ones (TIME: MOMENT, DAY, MONTH; GOD: THY HANDS, SHUT GATE (thy gate be shut); HUMAN
LIFE: CLOCK, PARODY, POEM, MEMORY; LIFE OF NATURE: BUTTERFLY, GARDEN, FLOWER,
etc.). Connections between schemata on either a level or across levels indicate that the abstract conception
of time is objectified through physical processes and entities, which are perceptible by human senses; and
that human life and life of nature have some common characteristics determined by time-related processes.

Relying on schemata instantiated by the language of a poem, a reader creates his or her mental rep-
resentation of the text, in other words, builds a poem’s text-world. On the text-world level, the conception
of time in Rabindranath Tagore’s non-narrative poetry is presented through the use of all the three types
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of elements from which text-worlds are constructed: temporal deictic markers (world-building elements),
function-advancing propositions (elements that describe actions, events, and states), and intensive relational
processes (elements which describe physical characteristics).

Text-worlds in Rabindranath Tagore’s non-narrative poems about time can be complex. His texts can
contain world-switches — changes in the temporal parameters “present — future” from the perspective of the
author and “present — past” from the perspective of a reader, and/or modal worlds that exist as hypothetical
ones in the minds of the author and his readers. The latter concerns the poems in which time is associated
with the transcendent conception of God.

Key words: Rabindranath Tagore, non-narrative poetry, time, schema, text-world.



