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Assignment 1
Mr. Know-All

(Pp. 5-13)

1. Find in the text and give English equivalents of the following words and
phrases:

p. 5 micye (Ha naponnasi, y noizoi), kotika (cnaivhe micye)

p. 6 Oyorce miyno 36y0o8anuil, 3a0HsA KUWEHS UMAHIS,

p. 7 cnaoamu na oymky (2 variants)

p. 8 mackapao,

p. 9 xameeopuunuii (Haomo camoenesnerull), Viorusui, NOBediHKA, HeMUHyue,
0008°53K080, banaxyuutl, OYpxauea OUCKYCis,

p. 12 eacamucs, cymuisamucs, poswenumu, 30i1bULY8AHE CKIO, 308CIM,
CamMoBnesHeHuUll.

2. Translate the expressions given below using phrases from the story. Use the
phrases in sentences of your own.

p. 5 smupumucs, po3kiadamu nAcvAHC,

p. 6 mpumamucs pazom; bpumaneyb 00 MO3KY KICHMOK, CYOsHU 3 YCbO20; Oepmu
Hoca (3a0asamucsi),

p. 8 6ymu mosapucvkum (KOMyHiKaberbHUM), 3MIHUMU MeMy PO3MOBU,

p. 10 noixamu 3a dopyuenusm,

p. 12 6ymu na meonci moeo, w06 woco 3poobumu.

3. Find in the text the following lines. Describe the situations in which they appear.

. 5 heavy traffic; my heart sank;

. 6 doubtless to set me at my ease;

. 8 till he had brought you to his way of thinking;
. 10 I can afford to lose a hundred dollars;

. 12 in block letters.

T T T T O

4. Translate the fragment of the story on p. 8 “l not only shared ... he was most
intolerable” in writing.

5. Answer the following questions:
1. Why was the narrator prepared to dislike Mr. Kelada even before he knew him?

2. What were the things about Mr. Kelada that irritated the story teller so much?
3. What facts could you get from the story about Mrs. Ramsay and her husband?
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4. What expressions does Mr. Kelada use to persuade his opponent in the argument
about pearls?
5. What traits of Mr. Ramsay’s character can be perceived from the story?
6. What can you say about the narrator of the story?
7. What is his attitude towards Mr. and Mrs. Ramsay?
8. Describe Mr. Kelada’s appearance.
9. Give Mr. Kelada’s character sketch. Find out the words the author uses to
describe him and his behaviour.
10. What do you think the message of the story is?
11. Comment on the following sayings: Knowledge is power. A little knowledge is
dangerous. Do you think they are always true? If not, why?

6. Be ready to retell the story from a) Mr. Kellada; b) Mrs. Ramsay.
Tasks for self-study

1. Make up collocations matching 1)-8) to a)-h) and recall the context in which
they are used:

1) heavy

2) culture

3) closed

4) ready-made
5) easy

6) card

7) to share

8) flashing

a) portholes
b) traffic

C) teeth

d) tricks

e) a cabin
f) clothes
g) pearls

h) money

2. Read the following sentences, define the stylistic devises and say what the
author implied resorting to them:

p. 6 <...> If you've got any friends on board, you tell them you've got a pal who's
got all the liquor in the world.
p. 8 With rage and hatred in my heart | finished.

He was certainly the best-hated man in the ship.
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p. 9 You could not look at her without being struck by her modesty. It shone in her
like a flower on a coat.
p. 12 “Mr. Kellada will just have to take my word for it.”

Assignment 2
Flotsam and Jetsam (Part 1)
(pp. 13-25)

1. Find in the text the following words and phrases and translate them into
Ukrainian:

. 15 to confirm, to sink (back),

. 16 close-cropped hair, trash,

. 17 board and lodging, scarcely,

. 19 to propose to somebody, to make a packet,
. 20 to utter,

. 21 grudgingly, to put up at (some place),

. 23 quick-tempered,

. 24 to be broke,

. 25 to be mortgaged.

T T T T T T T TTDT

2. Use the phrases given below in the sentences of your own:

. 13 to take (no) notice of somebody/something, to get along with somebody
. 14 to catch a glimpse of somebody/something

. 19 to be stranded, to be in a rare state, to be at one’s wit’s end

. 20 could make nothing of it,

. 21 to have something handy, to account for something,

. 23 to say in a whisper,

. 25 to go on leave.

T T T T T TT

3. Find in the text the following lines. Describe the situations in which they
appear.

p. 14 Presently she gave a violent start <...>

p. 17 I hope I'm not making myself too great a nuisance.
p. 19 I was fed up with playing small parts.

p. 24 That’s settled, then.

p. 25 Could hardly keep his eyes open.



4. Translate the following sentences from the story:

. 13 He read, as he ate;

. 14 And by God, | want a shave;

. 20 If you care to join us to brunch;

. 22 It’s just an ordinary go of malaria;

. 24 Mrs. Grange did not join them till dinner.

T T T T O
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. Find in the text synonyms to the following words and phrases:

. 14 to interfere in

. 16 to feel uncomfortable; strange; to understand
. 17 pleased/satisfied, frightened; it’s a pleasure

. 19 briefly speaking

T T T ©

6. Answer the following questions:

a) Why did the Dyake want to get rid of Skelton?

b) What facts suggest Grange’s extreme poverty?

c) Comment on the statement “Some people improve unbelievably on
acquaintance”. Do you agree or disagree with it?

¢) How did Mrs. Grange happen to find herself in Singapore?

d) What brought Skelton to Borneo?

e) Why did the Granges’ house appear strange to Skelton?

f) Why didn’t Mr. Grange want to go to England? Did he feel comfortable in
Borneo?

g) Comment on Mr. Grange’s speech habits, the way he addressed his wife and
spoke to other characters.

h) With what purpose do you think the author resorts to foreignisms in the story?

6. Discuss the characters of the story:

a) Mr. Grange;

b) Mrs. Grange;

c) Skelton.

7. Translate the fragment of the story in writing “They were not the books ...” up to
“... he found himself content to watch idly the sluggish flow of the turbid stream.”
(pp. 16-17).

8. Be ready to retell the story from a) Mr. Grange; b) Mrs. Grange.

Tasks for self-study



1. Read Mrs. Grange’s monologue carefully and compile the thematic group
pertaining to the topic “Theatre”.

2. Comment on the difference between the highlighted words:
p. 22 He was too frightened to carry a dying man farther.
p. 23 Skelton was too tired to argue further.

3. Find in the text pairs of synonyms, which correspond in English to:
HA8 'a3y8amucs, 04e8UOHO.

4. Define the expressive means and stylistic devices used in the following
sentences and comment on their stylistic function:

p. 15 He tried to get out of bed, but his head swam and with a bewildered cry he
sank back.

p. 17 The bungalow stood on the brow of a hill, about fifty yards from the river.

p. 23 He was knowledgeable and far from stupid.

p. 24 Once or twice, Skelton from common politeness sought to bring her into the
conversation, addressing himself to her, telling her a story or asking her a
question.

p. 25 He didn’t know what it was that affected him with this particular uneasiness,
but this he knew, that he would be heartily thankful to be out of it and away from
them.

Assignment 3
Flotsam and Jetsam (Part 2)
(Pp. 25-39)
1. Find in the text the following words and word-combinations and use them in
their natural context:

p. 26 3Hesadcamu (cmagumucs 3 npe3upcmeom); He wacmumu

p. 28 mepsysamu Koecocv, cumyayis NOKPAWYEMbCA, CMPUMY8amu i
npuxogysamu (00pazy ma in.); MUNCOeHb 3a MUNCHEM

. 29 demani (noopodbuyi); oaio cnoeo yecmi

. 30 Heodosipa; 3pobumu 3ycunis; Yyinkom 300posull; 0PoA*CULL

. 31 mum ne menwe (8ce-sc-maxu)

. 32 3axkpumu wmopu

. 33 wonabinvue

. 34 mamu 6 ceoemy po3nopsaodcenHti, 8 U020 xapakmepi € Wocob 3i CX00y
. 35 puszuxysamu (2 phrases)

. 38 nioospa

T T T T T T T T

2. Find in the text the following lines. Describe the episodes in which they appear.



p. 28 It flashed through his mind that she was crazy.
p. 29 What'’s the odds?

p. 33 They had a bit of a scene.

p. 36 Have it your own way.

p. 36 He must be on the lookout.

3. Learn the following phrases and use them in sentences of your own:

p. 29 to be mixed up in; to be concerned in
p. 30 to flash through somebody’s mind
p. 34 to take to somebody; to feel at home (with)

4. Answer the following questions:
a) Why didn’t Mrs Grange commit suicide though she apparently wanted to?
b) Why did Mrs Grange decide to tell Skeleton her life story?
¢) Did Skeleton really want to help Mrs Grange? Did he want to hear her story?
d) What drastically changed Mrs Grange’s attitude towards her husband?
e) What was the Granges’ life like right after their marriage?
f) Why were the Granges forced to live together since after the tragedy?
5. Discuss the characters of the story:
a) Mrs Grange;
b) Mr Grange
c) Skeleton.

6. Comment on the following proverb and think of its Ukrainian equivalent: “What
the eye didn’t see the heart didn’t grieve over” (p. 35).

7. Translate the fragment of the story in writing “I’m telling you the truth ...” up to
“without a friend to hold me hand.” (p. 29).

8. Comment on the title of the story.
9. Be ready to retell the story.
Tasks for self-study

1. Define the expressive means and stylistic devices used in the following
sentences and comment on their implication:



p. 26 It looked as though he had learnt from them neither charity nor loving-
kindness, it looked as though their beauty had left them unmoved <...>

p. 26 She had acted in musical comedy and revue, in farce and comedy <...>

p. 29 Christ, how I hate this country. | hate that river. | hate this house. | hate that
damned rubber. | loathe the filthy natives.

p. 29 I promise you on my word of honour that I'll never repeat it to a living soul.
p. 34 <...> And the sound of her voice, ringing along the wooden floors, piercing
the wooden walls, was like the uncanny, unhuman gibber of new wine fermenting
in a vat.

p. 35 <...> It was a year of agony and bliss, of fear and thrill.

p. 36 The delicious pain in her heart was almost unbearable.

p. 36 In that kiss was all the agony of their separation and all the bliss of their
reunion.

2. Pay attention to the highlighted parts and state the type of grammar pattern
found in them:

p. 26 Her head twitching, her hand shaking, Mrs. Grange looked at the
photographs and read the notices with as much interest as if she had never seen
them before.

p. 39 Her head twitching furiously, her hand agitated by that sinister,
uncontrollable gesture, she looked in the untidy mess of her dressing-table for her
precious lipstick.

3. Make up collocations and phrases used in the text by matching 1)-8) to a)-i).

1) to miss

2) to feel

3) to grow
4) to get into
5) to shake
5) to make
6) a sigh of
7) to give

8) irresistible

a) regards

b) the habit
c) a sacrifice
d) bored

e) relief

f) the chance
g) at home
h) hands



1) desire

4. Translate the following sentence on p. 33 into Ukrainian and make up 5
examples of your own to illustrate the highlighted pattern: It was then that se’d
said something that scared her.

Assignment 4
The Unconquered (partl)
(pp. 39-52)

1. Find in the text and give the English equivalents of the following words:

p. 40 HaBMHCHO

p. 41 mitu Ha3ycTpid (KOMYCh)

p. 42 3HW3aTH TUIEYNMa; CTUCHYTH KYJIAKH; CXOIUTH 32 IIOCH;
30BCIM TBEpE3UH; HAKJIMKATH Ha cebe 01y

p. 43 He3Bakaro4M Ha BCE; HE MOT'TH HE POOUTH YOTOCh; TPIOKHYTH JIBEPHMA;
3HATH IIOChH SIK CBOT I’ SATh TAJIBIIIB

. 45 nopyueHHsI

. 46 ciokyca

. 47 Hatuiecepiie/Ha roJIOAHUHN ITYHOK; MPOTUCTOSATH/ YAHUTHU OMIP
. 48 nmepekoHaTHCh, 1110;

. 52 minpsn; migo3proBatu

T T T T ©

2. Recall and reproduce in class the context in which the vocabulary given above is
used.

3. Explain what is meant by:

1) they were mercenary and hard as nails
2) he was comfortably billeted

3) the old people had wolfed it

4) old Perier had come round

5) She wasn’t his type

6) had been called to the colours

4. Questions for discussion:

1) Comment on the way the story starts. Is it effective? Motivate your answer.
2) What is the historical background of the story?

3) How did the German soldiers happen to find themselves on the farm?

4) What did you get to know about Willi’s and Hans’ background?

5) Describe the incident on the farm.

6) What happened three months later?



7) How did Annette take Hans’ second visit? Speak about Annette’s and Hans’
behavior.

8) How did Hans come to feel about Annette? Dwell upon his night thoughts about
her.

9) The story Madame Perier tell Hans.

5. What did you find out about:

a) Annette
b) Hans
c) the old Periers

6. Translate the fragment of the story “He spoke the truth when he said he had no
desire for Annette...” up to “it would never have crossed his mind that he could
have anything to do with her” in writing (p. 47).

7. Be ready to retell the story from a) Annette; b) Hans; c) the Periers.

Tasks for self-study

1. Find in the text synonyms which correspond in English to
a) BIAPHUTHU 110 OOJIUIUIO;

0) My4YUTH KOTOCB;

B) CITIACTH HA TYMKY.

2. State the type of stylistic devices used in the following sentences and comment
on their stylistic value:

p. 46 The woman turned round and he smiled when he saw the light of greed in her
eyes.

p. 46 Then her eyes fell on the things he had brought.

p. 48 The old woman was in the yard and her face lit up when she saw the parcel
he was bringing.

3. Make up sentences of your own with the following phrases used in the text:
As long as; sooner or later; to look somebody up and down; to go to rack and ruin.

4. Comment on the meaning of the proverb on p. 46 What’s done can’t be undone,
think of its Ukrainian equivalent, and make up a situation to illustrate it.



Assignment 5
The Unconquered (part I1)
(pp. 53-67)
1. Find in the text and give the English equivalents of the following words and
phrases:

p. 54 3aJMIIUTH KOTOCh B CITOKOT; IOCTABUTH KOTOCh Ha KOJIIHA; TOYEPBOHITH (Bi[
copoMmy 1 T. iH.)

p. 55 3aMOKHUI; MaTH Bce HEOOX1THE; OOMIHATUCA MOTJIAIaMU; iepedpaT Ha
ceoOe (MaitHO/000B’ I3KH)

p. 56 MiIHO JTFOOUTH KOT'OCh

p. 57 npucToWHUM/MOPSIAHUI

p. 58 necsTkamu; YaCTUHA/ IO, KYIIUTH 1IOCH 3a OE3II1Hb

p. 59 Tak fiomy 1 Tpeba

p. 60 3apo6isiATH HA IPOKUTTS

p. 61 3aTtaitu 3100y Ha KOrOCh; OTPUMYBATH MPUOYTOK/KOPHUCTD; TH HIYOTO HE
100’ enics/ He OCATHENT; He KaXy4yH BxkKe TIPO

p. 62 X0JIOTHOKPOBHO; MEPEIKUTH TOpe/BTpaTy; paau bora

2. Recall and reproduce in class the context in which the above given vocabulary is
used.

3. Discuss the following questions:

1) What was the reason for Hans’ next visit? Describe it.

2) Hans’ attempt to talk Annette into having the baby.

3) Comment on the Periers’ attitude to Hans and the situation as a whole.

4) Speak on Annette’s life story.

5) Hans’ thoughts about women.

6) Hans’ plans for the future.

7) The news of Pierre Gavin’s death and the way Hans took it.

8) Comment on the parents’ attempts to convince Annette to come round and her
reaction to their arguments.

9) How did the story come to an end? Express your attitude to Annette’s action.
10) What is the message of the story?

4. Discuss the characters of the story:
a) Annette
b) Hans

c) the old Periers

5. Translate the fragment of the story “Hans knew that she was ...” up to “Culture,
that’s what she said” in writing (p. 57).

6. Be ready to retell the story close to the text.



Tasks for self-study

1. Translate the following vocabulary items, learn them and use them in sentences
of your own:

. 53 compassion; to darn stockings

. 54 how dare you say that; a clap of thunder

. 57 in favour of; to hold a candle to somebody; to have in store for somebody
. 62 that would be the last straw;

. 63 to come to terms with

T T T T T
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. Find in the text the synonyms to the phrases and memorise them:

. 54 to burst out laughing; to pull oneself together
. 55 to be an illegitimate child

. 59 I’m not to blame

. 60 to try in vain

. 62 rebuke

. 64 ordinary people

T T T T T O

3. Read the following sentences, define the type of stylistic devices used in them
and comment on their stylistic function:

p. 63 I didn’t know I loved you till that day when I found out that you were going to
have a baby. It came like a clap of thunder, but I think I've loved you all the time.
p. 63 I hate you and I hate this child that you’ve given me.

p. 64 “The beast,” she cried. “Lies, lies, lies. And I was weak enough to be almost
sorry for him.”

p. 65 I've never seen a lovelier baby. He'll be just like his papa.”

p. 67 Hans gave a great cry, the cry of an animal wounded to death; he covered his
face with his hands, and staggering like a drunken man flung out of the door,



Assignment 6
Gigolo and Gigolette (part 1)
(pp. 67-78)

1. Find in the text and give English equivalents of the following words and
phrases:

p. 68 M06aUYNUTH/IOMITUTH; HA TUX CAMHX yMOBaXx

p. 69 mpuBITaTUCH 3 KUMOCH; OYTH BBIWJIMBHM J10; HEOJAMIHHO 3pOOUTH 1IOCH/BOHA
HEOJIMIHHO, 000B’SI3KOBO ...

p. 70 XOTITH MOTOBOPUTH 3 KUMOCH; OYTH IO CYCIICTBY BiJl; HAJIIKAaHUH 10 CMEPTI1
p. 72 31ITXHYTH; 1€ HE BapTO 3allJIAYeHUX I'poLIei

p. 73 He moMiyaTH/HABMUCHE, BUITAJKOBO

p. 77 npuiiTH Ha 1O0NIOMOTY; (PpaHT

2. Find in the text the following lines. Reproduce in class the context in which they
appear.

. 68 Steadies the old nerves she says.

. 69 It was a party of eight.

. 69 I’m starving.

. 72 | bet you anything you like.

. 74 Knew <...> by their first names.

. 75 I simply hadn’t the heart to refuse.
. 77 1t comes to all of us.

T T T T T O

3. Answer the following questions:

1. What had taken the public fancy and made Stella’s turn the huge success
it was?

2. Why was the sort of diving Stella did a dangerous trick?

3. What was the reaction of the guests to the trick?

4. How did Angelo explain the reason why he had let the Penezzis be
present at the show?

5. What was Mrs. Penezzi’s opinion of the public?

4. Give a detailed description of the guests who were present at the Rivera party.
5. Give a detailed account of the Penezzis’ appearance.

6. Translate the fragment of the story “It was certainly an odd pair ...” up to “that
many eyes were turned on them” in writing (p. 74).

7. Be ready to retell the story from one of the characters.



Tasks for self-study
1. Look for information about the following concept and make short presentations:

a) a Cockney dialect and its typical features. Bring examples.
b) Old Masters.

2. Comment on the syntactical pattern used in the sentence on p. 68:

Of course she did the trick and took the risk, but it was he who had thought of the
flames, and it was the flames that had taken the public fancy and made the turn the
huge success it was.

3. Paraphrase the highlighted words:

p. 68 Paco Espinel tells me it’s the biggest draw the Casino had ever said.
p. 69 Paco Espinel was a young man who had run through his money <...>

4. Define the stylistic devices, which occur in the following examples and
comment on the reason the author resorts to them:

p. 69 Eva Barrett sailed in with the rest of her guests.
p. 70 They were certain to be as tight as drums before midnight.

p. 72 She came down like a streak of lightning and plunged through the flames
<..>

5. Pay attention to the highlighted compound adjective:

p. 74 She wore what was obviously a wig, and a very ill-fitting on at that <...>
Find out the meaning of the similarly formed vocabulary items and use them in
sentences of your own:

ill-tempered, ill-fated, ill-inspired, ill-timed, ill-natured, ill-mannered, ill-
treated, ill-advised, ill-bred, ill-informed.



Assignment 7
Gigolo and Gigolette (part 2)
(pp. 78-87)
1. Find in the text and give English equivalents of the following words and
word-combinations. Be sure to know the situations in which they are used:

p. 78 po3kuaaTu Ipollll; Kpu3a/craj; ra3eTHi BUPI3KU; OyTH pO3apaTOBAHKM,
MOMNPOIIATHCS

p. 79 moAMBUTUCA HUIIKOM; HE OosATHUCS, TpuMatu cebe y pykax, yHUKaTw/
YXUISITUCS

p. 80 HiYOro HE MOXY 3 IIUM 3pOOUTH, BUPA3UTH CIOBAMU

p. 82 1e BIIKPWIJIO MEHI 04i; 3aCHYTH; 3aTPUMYBaTU/HE MyCKaTH

p. 83 cXyaHYyTH; MOCTIMHUNA KIIIEHT; MaTU Oarato rpouei

p. 84 Bce Oysi0 MapHO/MINIO MCY MiJl XBICT; OKPEMO BiJI;
3aIoB3sTHI/BUHAXIIJIMBHIT, BAKOHYBATH TIOKA30BUH TaHEIb

p. 85 HeraitHo

p. 86 OyTu Ha MUTKHI

2. Find in the text the following lines. Use them in the natural context.

p. 78 It always had been Mr. Penezzi’s ambition to do something like that.
p. 79 There’s no denying that <...>

| give you my word.
p. 80 It’s more than my nerves will stand.

I’ve got grand news for you.
p. 82 That was an eye-opener to me. We’ve got to strike while the iron’s hot
p. 83 His expenses didn’t go down.
p. 84 It was then that he met Stella.

They had gone through hard times.

3. Speak on the following points:

a) Mrs Penezzi’s story about her husband. What effect did it produce on Stella?
b) Why did Stella refuse pointblank to do her trick?

¢) The old life of Syd and Stella.

d) How did the idea of diving come to them?

e) What made Stella change her mind in the end?

4. Translate the fragment of the story “The old life ...” up to “then there were
platinum and sapphire rings, cigarette-cases, clothes, and a wrist-watch to be
got” in writing (p. 83).

5. Analyse:
a) Stella’s state of mind;
b) Syd’s feelings for Stella.



Tasks for self-study

1. Think of the Ukrainian equivalents of the following idiomatic expressions
and illustrate them in your own situations:

p. 82 We’ve got to strike while the iron’s hot.
p. 82 He knew that was the last straw.
p. 85 We can put a bit by now for a rainy day.

2. Find in the text the synonyms to the following words and phrases:

p. 79 to hesitate

I can’t stand them

to speak louder

to lose consciousness

to avoid (out of fear)
p. 80 something was wrong

to be in a good mood
p. 84 to hide

to leave a possession with a pawnbroker, who gives you money for it and
can sell it if the money is not paid back within a certain time
p. 86 suffering or death caused by lack of food.

3. Define the type of stylistic devices that occur in the following sentences:

p. 85 It broke his heart to see her unhappy.

p. 86 Being tired and dirty for days at a time and then having to give up because
flesh and blood just couldn’t stand it.

p. 87 We starved before; we can starve again.


https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/leave
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/possession
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/pawnbroker
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/money
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/sell
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/money
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/paid
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/certain
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/time

Assignment 8
Mackintosh (part 1)
(pp. 87-98)

1. Find in the text the following words and word-combinations, translate them
into Ukrainian and use them in their natural context:

p. 87 for fear of; to doze off; to awake with a start

p. 88 to be match for sth/sh.; to return sb’s greetings; vindictive (ly); invincible;
subordinate; superior; to fly into a passion

p. 89 with relish; to set about the day’s work; dignity; gold-rimmed spectacles;

shrewd; vivacious; notwithstanding; through the length and the breadth of; for

one reason or another

p. 90 to live a sheltered life; to make a good bargain

p. 91 to sell sth at a profit; to take an interest in sb; to be content; to exasperate;

to put restraint on one’s tongue; cunning

p. 92 not quite of one’s kidney; on rare occasions; with gusto; numberless;

neatly docketed papers; to have sth at one’s fingers’ ends; to be required for sth;

to get soused

p. 93 to grow accustomed to sb/sth; a queer fish; unconsciously; to chaff sb; a

butt; at the expense of sb; to betray one’s (irritation); vigilance

p. 94 to hold him in (small) esteem

p. 95 disdain; to be close with money; to be at a loss for (words, a remark etc.)

p. 96 of one’s own accord; to accept the situation on one’s own terms

p. 97 there and then; to have no patience with sb

p. 98 to profit by sth; to have a passion for sth

2. Use the given vocabulary while answering the questions:

1) Where is the action laid?

2) Who are the main characters of the story? What was their occupation?

3) Account for Mackintosh’s mood that mood. His appearance.

4) How did Mackintosh happen to take the post of the administrator’s assistant?

5) Walker’s appearance and his lifestory.

6) Comment on their relations.

7) What were Walker’s interests?

8) How did Mackintosh take his superior’s chaff?

9) Mr. Walker’s daily routine. What method did he make use of treating his
customers and subordinates?

3. Give a character sketch of:

a) Mr. Mackintosh;
b) Mr. Walker.



4. Translate the fragment of the story “Then he set about the day’s work...” up to
“He spoke in a loud, gruff voice ” in writing (p. 89).

Tasks for self-study
1. Translate the following sentences using the active vocabulary:

1. Ileit 40n0BIK B OKYJISpax i3 30JI0TOI0 OMPABOI0 Miii HAaYaJbHUK. BiH KUBe
0e3TYpOOTHHUM KUTTSAM, OCKUILKH 3BHMK JKMTH_3a PaxXyHOK 1HImHMX. 2. Iliaaerii He
IIOBAXKAIOTh CBOI0 HAYaJIbHHMKA, OO0 BIH CKYNUH 1 HETCPILUISYMM A0 1HIHUX. 3. Y
PIIKMX BUIIAAKAX II€H JKBAaBUM, BECCIMM YOJIOBIK MOXKE PO3IIOTYBATHChH. 4. llei
JWBAaK YKJIAB BUTIHY YIOJy, XO04a MU 3HAEMO, IO BiH JIIOOUTH OYTH HA IMIIUTKY.
5. VBiilimoBmy B kKabiHET, NUUIETIl NPUBITAIMCA 3 HAYaJIbHUKOM. BiH BiIIOBIB Ha
ix npuBiTaHHS 1 OYB 33J0BOJIEHUH, 1110 HOTO NOBAXKAIOTh.

2. Define the stylistic devices, which occur in the following sentences and
comment on their stylistic value:

p. 87 The mosquitoes had been maddening that night; they flew about the net
under which he slept in such numbers that their humming, pitiless and menacing,
had the effect of a note, infinitely drawn out, played on a distant organ <...>

p. 88 The cloudless sky was like an inverted bowl that hemmed it in.

p. 89 He reminded you of Mr. Pickwick. He was grotesque, a figure of fun, and yet,
strangely enough, not without dignity.

p. 89 Notwithstanding his corpulence his movements were quick, and he walked
with a heavy, resolute tread as though he sought to impress his weight upon the
earth.

p. 90 There was a rough cordiality about Walker which Mackintosh at first found
not unattractive, and Walker, glad to have a listener to whom all he said was fresh,
gave of his best.

3. Explain in English the meaning of the highlighted phrases:

p. 91 But the two men were not made to get on.

p. 91 <...> It was strange that he had notwithstanding a shyness which made him
dislike people who were not quite of his kidney.

p. 92 His desk was always tidy, his papers were always neatly docketed, he could
put his hand on any document that was needed, and he had at his finders’ ends
all the regulations that were required for the business of their administration.



Assignment 9
Mackintosh (part I1)
(pp. 100-110)

1. Find in the text the following words and word-combinations, translate them into
Ukrainian and use them in their natural context:

p. 100 for no particular reason, to contrast sth with sth, efficiency

p. 101 to set upon sbh, to humiliate, to run past sb/sth

p. 102 to make one’s way somewhere, sinister, impudent, to be in high spirits, to
boast of

p. 103 to go about household chores

p. 104 to devise a scheme, to outwit sb, to wear a long face, to take one’s time, to
be a laughing-stock

p. 105 to resist the temptation of, to put one’s pride in one’s pockets

p. 106 to bully sb

p. 108 to keep one’s eyes averted

p. 110 a half-caste, to convey an impression of, dignity, with a firm hand

2. Use the given phrases and words while speaking on the following points:

The incident with the natives.

An attempt on Walker’s life.

Walker’s visit to the village.

The scheme devised by Walker.

The reason for another sleepless night of Mackintosh’s.
Manuma’s visit to Mackintosh.

Explain the reason for Mackintosh’s visit to the trader.

NogakowbdE

3. Try to find some more evidence concerning Walker’s and Mackintosh’s traits of
characters.

4. Translate the fragment of the story “The day wore on ...” up to “... he grew
aware of someone slinking round the door ” in writing (pp. 106-107).



Tasks for self-study
1. Comment on the grammar phenomena, which occur in the following sentences:

a) The chief’s son had been in Upolu for a year and on coming back had told his
people of the large sums that were paid at Apia for the public works (p. 100).

b) He told them if they held together the administrator would be obliged to accept
their terms (p. 100).

c) But when he found that no attempt was made to start work, he went to the
village and asked the men what silly game they were playing (p. 100).

d) If it had not been for Manuma, with his knowledge of the great world, and their
dread of his ridicule, they would have yielded (p. 101).

e) “One of those devils has thrown something at me. Come along and let’s find out
what it was” (p. 102).

2. Define the type of the stylistic devices used by the author and comment on their
implication:

a) In long, idle talks he had inflamed their hearts with the desire for gain (p. 100).
b) He was a tall, handsome fellow, copper-coloured, with his fuzzy hair dyed red
with lime, a wreath of red berries around his neck, and behind his ear a flower like
a scarlet flame against his brown face (p. 100).

¢) His short fat neck swelled ominously, his red face grew purple, he foamed at the
mouth (p. 101).

d) He blew himself out like a turkey-cock, and for the second time within half an
hour insisted on telling Mackintosh every detail of the affair (p. 102).

e) Here he was a prisoner, imprisoned not only by that placid sea, but by his
hatred for that horrible old man (p. 107).

3. Fill in the gaps with the appropriate prepositions from the box:

| with, into, by, on, of, upon, in |

a) His heart was set ... building the road.

b) Walker burst ... a shout of his long, deep-voiced laughter.
c) He set ... the natives with invective.

d) On the contrary, he was ... high spirits.

e) It filled Mackintosh ... disgust.

f) She managed to convey an impression ... dignity.

g) He had escaped death ... three inches.



Assignment 10
Mackintosh (part 3)
(pp. 111-121)

1. Find in the text the following words and word-combinations, translate
them into Ukrainian and use them in their natural context:

p. 111 haughty, to go too far, to split one’s sides with laughing, rebuke, it was
on his tongue, impertinence, to hold sb back, to rummage among (the papers)

p. 112 to be bound for (some place)

p. 113 to be seized with fear, self-complacency, to give sb good warning, that
was his own lookout, to be strained for (about one’s ear), to be alive and
kicking, to have a natural gift for

p. 115 to listen with absorption, to knock the ashes out of one’s pipe, with zest
p. 116 to see smth with new eyes, to put out of one’s mind, to feel at peace with
the world and with oneself, an invariable (dish), to stand rooted to the floor

p. 117 unintelligible, to be amiss

p. 119 heart-rending, to stand stock-still

p. 120 to collect one’s strength in a final effort of will, to make a fuss about
smth

2. Questions for discussion:

a) What were they speaking about at the trader’s?

b) How did Mackintosh feel afterwards and why did he start looking for the
revolver?

¢) Comment on the way Mackintosh tried to prevent the disaster.

d) Account for Mackintosh’s mood changes.

e) Speak about Mackintosh’s reaction to seeing the revolver reappear.

f) The news about shooting Walker.

g) Comment on the way the story came to an end and your impressions of the
story.

4. Translate the fragment of the story “The place they were bound for...” up to

“and his shining bald crown, looked like some old sea god " in writing (p. 112).

5. Give finishing touches to the character sketches of Mr. Walker and Mr.

Mackintosh. Which of them appeals to you more and why?



Tasks for self-study
1. Comments on the allusion used in the following example on p. 112:

With his thin legs and thin arms he made a grotesque figure, a sinister Don
Quixote, and Walker began to make coarse jokes about him.

2. Make up sentences with the phrases: now and then; to and fro; alive and
kicking.

3. Translate the following adverbs used in the story and used them in sentences of
your own:

Unsufferably, savagely, horribly, desperately, violently.

4. Match 1)- 7) to a)- h) to make up a phrase:
1) to catch

2) to take (x2)

3) to splash

4) to force

5) a fit

6) to make (x2)

7) to feed

a) about

b) one’s way
C) an eye

d) of laughter
e) a look

f) one’s leave
g) a remark

h) one’s hatred



Assignment 11
Footprints in the Jungle (part 1)
(pp. 121-130)

1. Memorize the following word-combinations and words and use them in their
natural context:

p. 121 to remind sb of sth

p. 122 at nightfall, to set sth going, to make up a four, unobtrusive, to shuffle
the cards, to inspire sb with confidence, to chat of local affairs

p. 123 to save oneself so much trouble, to know one’s mind, to speak one’s
mind, to have a knack of sth, quick wit, to be perfectly in character

p. 124 to look sb full in the face, to explain at length, to spread out the cards, to
take pains with one’s clothes

p. 125 an aquiline nose, the image of (one’s father)

p. 126 to take trouble with oneself

p. 127 to change out of all recognition, to retire on the age limit, It ages one
before one’s time, couldn’t quite place her, to know sb by sight

p. 128 to turn up, not to know sb from Adam, I haven’t the faintest notion, to
keep track of sb’s movements, to be well off, to deny oneself nothing

p. 129 to know sb from Ato Z

p. 130 to be a god-send, to put by sth for a rainy day

2. Speak on the following points:

a) Where is the action laid?

b) The first encounter with the Cartwrights.

¢) The narrator’s impression of Mrs. Cartwright.
d) Mr. Cartwright and his attitude to his wife.

e) Their daughter Olive.

f) Gaze’s story of the Cartwrights.

3. Translate the fragment of the story “She was a woman somewhere in the
fifties...” up to “... a repartee that turned the laugh against her” in writing (pp.
122-123).

Tasks for self-study
1. Explain the meaning of the following idiom on p. 127 A lot of water has passed
under the bridge. Use it in the natural context and make up a situation to illustrate
it.
2. Define the lexical and syntactical stylistic devices in the examples below:

a) The European quarter is very silent. It is .trim and neat and clean (p. 121).



b) It was on one of these occasions that | met the Cartwrights (p. 122).

C) They were very nice people, said Gaze, quiet and unobtrusive <...> (p. 122).
d) I liked her frankness. I liked her quick wit. | liked her plain face (p. 123).

e) But presently he fell into silence and we finished without a word (p. 126).

3. Comment on the meaning of the highlighted grammar phenomena:

a) It was pleasing to see so solid and tolerant an affection between two people who
were almost elderly and must have lived together for so many years (p. 124).

b) It took but two hands to finish the rubber and we had just ordered a final gin
and bitters when Olive came down (p. 124).

) I don’t suppose there were more than twenty people in the whole community, but
they had a jolly little club, and we used to have a very good time ( p. 126).

d) If she’d only taken more trouble with herself she’d have been rather stunning
(p. 126).

Assignment 12
Footprints in the Jungle (part 2)
(pp.130-140)

1. Learn the following words and word-combinations, and use them in the
natural context:

p. 130 to pay one’s railway fare

p. 131 to be in the way, money for current expenses

p. 132 there are limits, to make oneself useful

p. 133  to put away a good many, to be all on the merry side, to let oneself go

p. 134  to happen to sb, to disturb sb for nothing, I won’t be a minute

p. 135 to give sb an (unexpected) blow, to pull oneself together, to catch sight
of, to have a presentiment of evil

p. 136 (to move) to and fro, to be turned to stone, to be all to pieces

p. 137  to force kindness on sb, to have the nerve to do sth, to keep an eye on
sb, money to fling about

p. 138  to keep sth dark, to overtire oneself, to be bored at (the idea), to break
the news to sb, you never can tell

p. 139  to beat upon sb’s nerves, to make sure, at pretty close range

p. 140  to turn out the pockets

2. Answer the following questions:

1) What sort of man was young Cartwright?
2) Comment on his relationships with the Bronsons.



3) Describe the day when Bronson was killed. Dwell upon his wife’s
reaction to the news.

4) What were the narrator and the doctor speaking about?

5) Investigating the scene of the accident?

3. Translate the fragment of the story “Then I knew it was Reggie Bronson...”
up to “You'd have thought she had a presentiment of evil ” in writing (p.
135).

Tasks for self-study
1. Translate the following sentences using the active vocabulary:

1. He TypOyit MmeHe mMapHo. Tu x posymieni, mo mae Oyt Mexa. 2. Komau
JIKOpJIK BITMOBUBCS OIUIATUTHU 3aJI3HUYHUNA MPOI3J, TPOBIIHUK BTPATHUB BECh
caMOKOHTpoJsib. 3. Ha Beuwipui Bci goOpsiye Bunwiau 1 Oynu Ha mianutky. Le
JIO3BOJIMJIO IM JIAaTH BOJIIO MOYYTTAM. 4. SIkOu B MeHe Oyiau MOraHl IepeauayTTsl,
s1 O BIEBHUBCS CIIOYATKY, a MOTIM O JisB. 5. Mall My)XHICTb BH3HATH, 1110 TH
HerpaBuid. | MU TpUMaTUMEMO BCIO CIIPaBY B TAEMHHMIII.

2. Comment on the origin and meaning of the idiomatic expression on p. 138 to
be as pleased as Punch, and use it in the natural context.

3. Match 1)-7) to a)-g) to make up collocations:
1) intense

2) to pay

3) to play

4) to make

5) to have

6) to pay

7) awful

a) billiards

b) wages

c) silence

d) difference
e) a good time
f) attention

g) shock

4. Comment on the use of the following grammar patterns:

1) I remember his saying to me once: “After all I can’t live with them for ever” (p.
131).



2) <...> If you didn’t talk about your neighbours there’d be nothing to talk about
atall (p. 132).

3) <...> After all Bronson was his greatest friend and had done everything in the
world for him (p. 136).

4) The doctor’s wife, kind woman, offered to go with her and spend the night at the
bungalow, but Mrs. Bronson wouldn’t hear of it (p. 137).

Assignment 13
Footprints in the Jungle (part 3)
(pp. 142-151)

1. Learn the following words and word combinations and use them in their
natural context:

p. 142 he had money on him, to give evidence, suspicion fell on smb, to
account for

p. 143 to bring sb to trial

p. 144 to put sb out of the way

p. 145 common sense, to put the matter out of one’s mind, to be charged with
(murder)

p. 146 to be inclined to do smth, to be ascribed to

p. 147 sharp eyes

p. 151 in the distant past, I’ tell you what

2. Questions for discussion.

1) What did the doctor tell about the details of the murder?

2) Retell Gaze’s part of the story and say what his investigation resulted in.

3) Do you agree with the statement “A perfectly decent fellow may be driven by
circumstances to commit a crime’”? Give your reasons.

4) Think of the questions that have arisen after reading the story.

5) Make up character sketches of Mr. Bronson, the Cartwrights, Gaze and the
narrator.

3. Translate the fragment of the story “Cartwright took Mrs Bronson down to
Singapore...” up to “... it was probably the best thing for them both” in writing (p.
144).



Tasks for self-study

1. Translate the following sentences into English using the active vocabulary
prescribed by the assignment:

1. JIxelin Oyna He B 'yMOpi, OCKUIBKU JIpy31 3HEBAXKWIN Ta 00pasunu ii. HixTo He
3a1o0ir Tomy, Moo HE 3aiTH ii MOYYTTS.

2. 3poOUBIIN 116 HABMUCHO, Miil OJIM3bKUI APYT 3paJIUB MEHE.

3. OueBuaHo, JlxkelH Mana JTOOpUM BIUIMB Ha XJIOMIlS, OCKUIBKHM 3apaju Hel BIH
BJIi3 B OOPI'W Ta CTPAIICHHO PU3UKYBAB.

2. Think of the Ukrainian equivalents of the following idiomatic expressions
and illustrate them in your own situations:

to put two and two together
to look for a needle in a bundle of hay

3. Say which of S. Maugham’s stories impressed you most. Give your
reasons.



Test Yourselves

Revise the active vocabulary from all the assignments and translate the
following sentences:

Translation Task 1.

1. xeiin Oyna He B TYMOPi, OCKUIBKH ApPY31 3HEBAKMWIM Ta oOpasuiu ii. HixTo He

3amo0ir ToMy, moOu He 3aiTH ii mouyTrs. 2. 3poOMBIIM 1€ HABMHUCHO, Mii

Onu3bkuil apyr 3paauB MeHe. 3. OueBuaHo, 1o J[xelH Mana goOpuil BIIMB Ha

XJIOMIIA, OCKUILKHY 3apajJu Hel BiH BJ13 B OOPrH Ta CTpallEHHO PU3MKYBaB. 4. SIkOu

TH TpUMaB ceOe B pyKax TO1, T O YHUKHYB KOHQIIKTY. 5. Hiuoro He MOXKY 3 1M

3pOOUTH: BIH HAATO YUUIMBUU. 6. S HOAMBUBCI HAa HHLOTO HUIIKOM 1 MOOAYMB, IO

BiH - MIIIHO-30y/IOBaHUN, KOPOTKO CTPIKEHHWH dYOJIOBIK. 7. Bam HemmuHyue

NPUIIETHCS BUPA3UTHU cI0BaMu cBOi nmouyTTd. 8. FOHak OyB gyke Oajnakydum 1 Te,

10 BiH CKa3aB, BLIKPWJIO MeH1 04Yi. 9. SlkOu Th He 3HeBaxaB (Hi3WUHY Mparto, TH 6

TaBHO 3apoOuB co0l HAa OPOKUTTA 1 BLOKJIAB OW Ha 4dopHui aeHb. 10. Burparu

YOJIOBIKA HE 3MEHIIYBAJIHUCH 1 BiH viaB v 3auaHi. 11. OOMIHABIIKUCH IOTJISIIAMHU 1

CTHCHVBIIIM KVJIaK{, BOHA HeranMHo modanau Oifiky. 12. BiH He MIr IpOTHCTOSITH

CIOKYCi 1 po3kuaaB rpomti. 13. S pamky ToO1 3aCHYTH: I1e 3aCIOKOI0€ HepBH. 13.

ben OyB po3Cy/UIMBUM 1 MaB CHpaBy TIIbKH 13 HOCTIHHUMHM KJII€EHTAMH, K1 Maju

Oarato rpomieii. 14. 3maerbes, BIH — Iy)Ke CaMOBIIEBHEHUN, 00 3aBXXIH TPUMAETHCS

okpemo Bija iHmmx. 15. He cymHiBaiics, mictep bpayH — BUHaXiIMBUN YOJIOBIK,

BiH mepebepe Ha cebGe OaThbKOBY YacTKy, BUKYNHUTh OpaToBy JMOJIO, CTaHE

3aMOXHIM 1 Oyae Matu Bce HeoOximHe. 16. Cyasum 1o BChOMY, BOHH TOTOBI

BHKOHATH IMOKa30BWH TaHenb. 17. XKiHka ckazaia, M0 JOTPUMYBAIACh TI€TH TPU

TYOKHI IApSa 1 ckuHyaa Bary. 18. “JloMOBUIMCE”, CKa3aB BiH HEOXOYE 1 3HHM3aB

mieunma. 19. “S cmoxiBatock, s HE AyXKe 3aBakar,” — CKa3aB BiH, MparHydu

MIePEeKOHATUCH, 1110 TaK BOHO Hacmpapial. 20. He3Bakarouu Ha Bce 1€, BIH HE XOTIB

ImiTH MEH1 Ha 3ycTpid. 21. MeHe 3amuTainyd, 4 MEH1 KOJU-HEOyab BAaBaioCA

KYIUTH SIKYCh pid 3a 0e311iHb. 22. S XOTIB HOTOBOPUTH 3 HEIO, OCKLILKH Oa4uB, IO




cjloBa KpyTwiucs y Hei Ha s3ui. 23. MeHe HepByBajo Te, 10 BCl OyJIU HalsKaHi

10 CMEPTI, 1 110 BiH IPUMYIITYBaB BCIX AyMaTH siK BiH. 24. Mu Oyiu 1o CyCiACTBY 3

HUMH 1 g00pe 4ynu, IO TaM Bejacs OypxJuBa JAMCKYyCid. 25. 3ITXHYBIIU, BiH

CKa3aB, 1110 CTPAIlIEHHO PU3UKYBaB, O€pyyH y4yacTh y OLAO3PUIIN CIIpaBi.

Translation Task 2.

1. Ha BallioOMy MiCHi, 1 0 He SYIIMHABCA YV IBOMY FOTeJIi, o€ HC BAapTO 3allJIa4YCHUX

rpouieid. 2. MeHi cmajio Ha AYMKY 3aTpuUMatu 1uX Jrojen. 3. Bin 3aryOouB cBoio

nono. OdeBuaHO, Tak Homy 1 Tpeba. 4. BoHu He NOigo3prOBaiM, MO0 y ILHX

37I0YMHIIB Oyna 30pos mig pykoro. 5. HaBpsin um iM BAAacTbes 3HANUTH HETOPOTY

KBAPTUDV 13 XapuyBaHHsIM. 6. BiH 3aBXau MpPISIB CTATH XOPONIMM CHEIATICTOM. 1.

A maro s Tebe uy/0Be HOBIMOMIJICHHS: MU HEralHO ineMo y BIANYCTKY. 8. Mu

HaJsAKaHI JIO CMEpTi 1 MOi HEPBH HE BHUTPUMAIOTH IbOTO (I1¢ OULTbINE, HDK MOi

HEpBU...). 9. Y MeHe 3aBMepIo cepiie, KOJIH 5 JAi3HABCH, 110 BiH HE JAICTaB MiCIle Ha

naporuiaBi. 10. Xo4a BiH He pa3 I3MB Y BUIMYCTKY 1 3HAaB I1€ MICTO SIK CBOI IT’SITh

najblliB, BIH HE MOMITHB 3ali3HUYHY cTaHIito. 11. Skmo Bu Oynere muxaTum

(3aaBaTHCh) 1 TAKUM CAMOBIIEBHEHUM, HIXTO HE MpHifjie BaM Ha jomomory. 12. Ile

Oyna Ipy>XHs KOMITaHis 13 ITSTH YOJOBIK 1 Bl Tpumanucs pasom. 13. Yomosik

MOTPOCUB MEHE MOiXaTH 3a I[HUM JIOPYYEHHSAM 1 S TPOCTO HE HACMUIMBCS

BiIMOBUTH Homy. 14. Sl He MIr He mepekoHaTucs, IO Ied (GpaHT 3poduB 1Ie

HaBMHUCHO. 15. SkOu BH TOxl HE Barajgmcs, BU O TaKk HE TOJOJVBAJIH 1 JaBHO O

3apobuin co6i Ha npokuBaHHA. 16. He TypOyiiTecs, moa0KeHHS MOKPAIy€eThes. 3

yciMa Mo)ke Take ctaTucs (Ha Bcix uekae). 17. 1 poOGuB cmpoOu 3muputHcs i3

TaKUM CTAaHOBMILIEM 1 Ha3BaBIIM HOro IO 1IMEHI, HaMarasCs IIITH HOMY Ha 3YCTpiy.

18. Jlikap cka3aB MaIli€HTy, IO Yepe3 JBa THXHI BiH Oyjae, OYEBHJIHO, IILIKOM

3gopoBuM. Ile 3acmokoinmo #oro Hepu. 19. JliBumHKAa BHMOBHJIA III CIIOBa

monrenkd 1 MyA Hidoro He 3posyMmum. 20. Cyasiun 1o BCBOMY, MU 3MOKEMO

BuOpatucs 3 kpu3u. 21. IIpouwTaBmIyd Ta3eTHI BUPI3KH, BiH ITOKa3aB, IO IYyKE

pO3/IpaTOBAHMUN, X04Ya BIH OpHWTAaHEIh IO MO3KY KICTOK. 22. [lompolasmuch 3




HUMHU, MM BUPIIIMJIM HE MOYMHATUH poOOTYy Ha rosoaHuil nutyHok. 23. Ham He

[OIACTUJIO: Hallll BUTpaTH He 3MeHmuaucs. 24. CaMme ToAl, KOJIU 1l ciioBa Oyiu

COTOB1 3JIETITH 3 1i sS3UKa, 1 3MIHHB TeMy po3MoBH. 25. T HIYOro UM HE

JOocsTHel, Bce Oyae MapHo (Bce Mmife B TpyOy).

Translation Task 3.

1. V Hux Oy Ba)kKKl YacH, OCKUIBKM BOHH OVJIM V O€3BHUXIIHOMY CTAaHOBHII, aJie

BOHU BIpWJIM, IO MOJOXKEHHS MOKpanuthes. 2. lle — mpuctovinuii roHak. Sl

BIICBHEHUI, 110 BIH CTaHE XOPOIIMM YOJIOBiKOM. 3. S mifo3piow, M0 Balll

3HalloMui OyB 30BCIM TBEpPE3UM 1 3pOOMB 1i¢ HAaBMHUCHO. 4. J[>KOHCOH CKa3aB, 110

BIH V CKPVTI 1 HE MOXE 3apoOuUTH c001 HA MPOXKUTTA 1 1€ IMOCTABHJIO WOro Ha

komiHa. 5. He mMo)kHa 3amepeuyyBaTu, 110 BOHA 3HAE€ II€M MPEAMET SIK CBOI I SITh

naibiliB. 6. OO6IIA0 BaM, IO MpaIfoBaTUMy Ha TUX CaMHX yMoOBax. /. T HIYOro

HC IIO6’€HIC}I, SKIIO 6y,II€HI KOPUCTYBATUCA YYIKOKO ITPALCIO, HC KAXKYYH BIKC IIPO

Te, IO TH HIKMM He craHem. 8. Xo4a WoMy 1 He BIajocs 3ipBaTH KYII, BiH

3MUPHUBCA 3 IUM. BiH OyB BIIEBHEHUM, 110 MMOJOKEHHS MOKpamuthes. 9. Ilicms

TOTO SK 1€ 3aMOYKHIH, YiIUTMBHM YOJIOBIK KYIHB CBili MaeTOk 3a Oe3iliHb, J[>koH

3aTaiB 3100y Ha HHOTO. BiH 3aBk/1M 3HEBaKaB MUX OPUTAHIIIB J0 MO3KY KicTok. 10.

JIKeK ay»e TOBApUCHKUM, BUHAXIUTMBUM 1 PO3CY/UTMBHM. THM HE MEHIIE, HOMY

HE MACTWIO. BiH yIaB vy 3JIMIHI, HE KQKYYU BKE IIPO T€, IO BIH 3aKJIAB BCE CBOE

MaiiHo. 11. SlkObu dYomoBik OyB 30BCiM TBepe3uM i1 OyB B 3MO031 BHMOBHUTHU

MPUHANMHI X0Y CJIOBO, HOMy O HE clajgo Ha JYMKY MPOTUCTOATH IIbOMY 1 BiH Ou

HE HakJIWKaB Ha cebe Oimy. 12. SIxO6u Th OyB pO3CYIIMBUM, TH O HE PO3KHIAB

rpomri. [l mimo3pina cmpaBa He BapTa 3amiadeHWX rpomied. 3apaau bora He

pusukyii Tak. HaBpsag um v 3ipBem kymi. 13. Konu xmomenb OCBIIYMBCS AIBYMHI,

BOHA MMOYepBOHIIA. BoHA JieBe 3MoOria OpOMISHOTITH, MO Oy/e KOXaTh HOro BCe

xuTTs. [{iBuriHa Oyna BIEBHEHA, 110 BiH CTaHE 1M XOpomuM yosioBikoMm. 14. Ilei

XUTPUM, JIUCUM 4YONOBIK 30UpaBca MpoAaTd CBik OyauHOK 3 BUroaow. 15. i He

MOKY JIO3BOJIMTH €001 CHpHHHSATH Ie¥ (aKT SK HaJC)KHE, OCKUIBKH BIH




CKOpHUCTaBcsl HEOO13HaHICTIO KiieHTa. 16. IlepeixaBiu 10 HOBOro OyJIMHKY, BOHA

CKHHYJIA Tsrap 3 JyIii 1 o4aja BUXBAJIATHCS, 110 Ma€ JOOPUH JOCBIA Y MaKyBaHHI

peueil. 17. JIkek mepekoHaB MEHE HE 3alepevyBaTu Te, 1110 3a OyJb-IKOi IPUUYMHU

s IpuiMy #oro nponosuilito. 18. SIk6u BoHa He 3pyiHYBaia CBOIO Kap’epy, 1€ He

npuBeso 6 g0 6i1u. A 3apa3 MU MOBMHHI 3al00IITH TOMY, 11100 BOHA HE BUMHUIIA

camoryOctBa. 19. Ockinbku y J>koHa OyJa mupa OpuxmibHICT o Enizader 1 BiH

XOTIB MPABUTHU JI0OpEe BpaXKCHHS Ha HEI, BIH JaBaB 0arato yaioBuUx odiiiaHTam Ta

po3kuaascs rpimmMu. 20. MoJioguii 4o0BIK BHUCTaBUB ce0e Ha MOCMIXOBHCELKO,

B3ABIIHUCH A0 DO6OTI/I 3aB4aCHO Ta BDO6I/IBIJ_II/I 1 HiI[ NpUBOAOM TOTO, IO PCBHYE

IPYKUHY.

Translation Task 4.

1. Bin ITOIIPOCHUB OJHOKJIACHHKA HEC TVD6VBaTI/I 5(Q) 0 MAapHO, IMIOACHUBIIHN, IIIO Ma€

oyru mexa.2. Komu JIKOpJK BIIMOBHUBCS KaTETOPUYHO OILIATUTU 3aJi3HUYHUN

IpOi3, MPOBIIHUK BTPATUB CAMOKOHTPOdb. 3. Ha Bedipii poOITHUKH HOPSJIHO

BUNWIM 1 Oyau Ha mianmuTky. Ile mo3Bonuio iM gatu Bomro mouyrTsm. 4. SIkOu B

MEHe OYJIH IMoraHi mepeauyTTs, s O CroyaTKy BIEBHHUBCA, a MOTIM Ou JisB. 5. Mai

MY)KHICTh BH3HATH, IIO TH HempaBui. | mMu OyneMo TpuMaTH BCIO CIpPaBy Y

TaeMHUII. 6. Jlikap [geTaqbHO TOSCHUB XBOPOMY, HYOMY HOMY HE CIiJ

nepeBromitoBatrcs. 7. Komu J[)koHy ckazaim HEMPUEMHY HOBHWHY, BiH BiJIITOBIB,

[II0 MaB IIOraHe HePEeayVTITd BXKE JIEKUIbKA IHIB. &. 3M0pOBHHA TJIY3J IJIKA3YBAB

oMy, 10 mifo3pa BIaje Ha HOTO 1 WOTro 3BUHYBATATh y BOMBCTBI. 9. [locayxaid,

o g T001 CKaxXy. TH BeCh 4yac 3aBaxkac MeHi. Ajpke € akichk mexi! 10. Bin xoTiB

3aIJIATUTH 34 OPOI3[4 I013JI0M, aJIc KOJIU BUBECPHYB KI/IHIeHi, HOMiTI/IB, mo HEC Ma€ 3

coboto rpomreit. 11. Konm BiH MOMITHB 1110 JKIHKY, BiH OyB BIEBHEHUM, 110 3HAE i 3

BUIJILAY 1 0auuB 11 v TaJIeKOMY MUHYJIOMY, aji€ He MIT 3raJiaTw, Jie Bid 1i Oaums. 12.

Jlimi Oyna KMITIMBORO, 3aBXIM NPUIUILIA YBAry ONATY 1 JOOMIa HOIUIITKYBATH

npo Micuesi moaii. 13. Xoya BiH OyB 3aMOKHIM 1 HI B YOMY c001 HE BIAMOBIISIB, BiH

3aB)XKIM BLIKJIAJaB IIOCh HAa YOpHHMU AeHb. 14. BiH 3MIHHMBCS Tak, IO HOro HE




MO>JIMBO OyJIO BIi3HATH ITICJIsA TOTO, SIK MIIIOB HAa NEHCIIO 3a BikoM. 15. Crovatky

rpaBellb MO0TaCyBaB KapTH, MOTIM PO3/IaB iX 1 MOYaB Ipy.

Translation Task 5.

1. Ilei 4OJIOBIK B OKYISApax 13 30J0TOI0 ONpaBOl - Miii HadaJdbHUK. BiH

BeJie 0e3TypOOTHE KUTTHA, OCKUIBKY 3BUK JKUTH 32 pPaXVHOK 1HIIHUX. 2. [liuteril He

IIOBAXKAIOTh CBOI'0O HAYaJIbHHMKA, OO0 BIH CKYNUW 1 HETCPILUISYMM A0 1HIUX. 3. Y

PIIKHMX BUIIAAKAX II€ JKBAaBUM, BECCIMU YOJIOBIK MOXKE PO3IIOTYBATHChH. 4. llei

JIMBAK YKJIaB BUTIIHY YIrOJy, X04a MU 3Ha€EMO, IO BIH JIOOWTH OYTH Ha MIAMMUTKY.

5. VBiilmoBmy B kKabiHET, OUUIETIl NPUBITAIMCA 3 HAYAJIbHUKOM. BiH BiIIOBIB Ha

ix mpuBiTaHHs 1 OyB 3aJIOBOJIEHHM, IO MOro MOBaxkaroTh. 6. He TypOyii meHe

MapHo. Tu  posymieni, mo Mae O0yru mexa. 7. Komu JKopmx BIAMOBHUBCS

OILJIATHTH 3a 3aJ13HUYHHUN Ipoi3Ja, I'[pOBiI[HI/IK BTpPAaTUB BeCh CaMOKOHTPOJb. 8. Ha

BeuipIli Bci goOpsye BUnmiau i Oyau Ha mianuTky. Lle mo3Bonuino iM gatd BOIIO

nouyTTsaM. 9. SIkOu B MeHe OYyJIM MOraHi NepeayyTTs, s O BOEBHUBCS CIIOYATKy, a

noTimM Om misB. 10. Maif My>KHICTh BU3HATH, 110 TH HENpaBuid. | MU TpuMaTHUMEMO

BCIO crmpaBy B TaemHuii. 11. Hidoro He 3anumanocs sk OyTd OalayKuM a0

npoOyieM Ta HOKMHYTH iX AK TOraHy copaBy. 12. YV MeHe Hpe3upcTBO 10 Ti€i

JIOJIMHK, TOMY III0 BiH IPUXOBYE IIOCh, 3PADKYIOUH JPY3iB Ta POOJISIYM MOTaHi

cupaBy HaBMUCHO. 13. BoHM npogoBKyBaiy myKaTu OyIMHOK, OCKUIBKY iM BKpain

HEeoOXimHO Oyio opeHayBatH MHoro sikoMora mBuame. 14. Kaxyrts, mo OigHa

niBuMHa He Oyna B CHpoMO3i 3apOOWTH HAa TPOXKUBAaHHA i OyJia CTpaIIeHHO

OimHoro. 15. S minkom BmeBHeHa, 1o JkeiH 30Mpanacs CKOPHCTATHCS

MOXKJIMBICTIO MOixaTu 3akopAoH. 16. Ilicis Toro sik 1ieit HaxaOHUK YOJOBIK YKJIaB

XOPOIY YroAy, BiH BiB 0e3TypOoTHE x)uTTs. 17. Ilel nuBak He 3HAB, IO CKa3aTH i

0OsIBCS CTaTH MOCMiXoBHChKOM. 18. BmyiyMaBImu 1jiaH, BiH TOMPOCHB MEHE HE

OPUHWKYBATH NUUIErTUX 0€3 Oyab-ak01 0co0JMBOI nmpuunHU. 19. HoIOBIK CTOAB

KUBUHW 1 3OPOBHI K BKONAHWW 1 HAMaraBCs 3HAWTH SKVCh BIIMOBKY. 20. Moro




BBAXKAIOTh HAA3BUYAMHO BHHAXIUIMBOIO JIOAUHOK. Bid OVB v CKkpyTi (HA MUJIMHI).

[ToTiM mpoaaB cBi OyJIWMHOK 13 BUTOJO0 1 3apa3 y Hboro bararo rpomei. 21. [e

OUTBIIIE, HIK MOI HEPBU MOXVTH BUTPUMATHU. S HIYOro HE MOXY 3 UM 3POOUTH.

Kpim Toro, s 6iblie HE MOXKY TpuMatu ce0e B pykax. 22. [IpounTaBuIv ra3eTHi

BUPI3KHM, BiH OYB po3AparoBaHuUM. BusiBuiocs, 1m0 HaJg HUM BCl KEOKYyBald

HecB11oMoO. 23. BoHa Hamaranacs He [yMaTH Npo HbOTO 1 HE NIAHIMATH IIYM Yepe3

ix posnydeHHs. 24. I3 cTpaXy NPUHU3HMTH CllyXayiB, BIH BBaXaB 3a Kpalle He

BUXBAJIATHUCS Yepe3 cBOi nepemoru. 25. OJHI J101d HOTo IHWIH 1 TOBaXKaJIU, 1HIII

— IUJIKOM 3HEBaYKaJIH.



