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JlexTopii

The 20th century was like no time period before it. Einstein, Darwin, Freud and Marx were just some
of the thinkers who profoundly changed Western culture. These changes took distinct shape in the
literature of the 20th century. Modernism, a movement that was a radical break from 19th century
Victorianism, led to postmodernism, which emphasized self-consciousness and pop art. While 20th
century literature is a diverse field covering a variety of genres, there are common characteristics that

changed literature forever'.

! https://penandthepad.com/characteristics-20th-century-literature-8221336.html



Jlekmis 1
AHrJIiHCbKUI MOJEPHI3M
T'osopumumemo npo...
1. MoaepHi3M y MECTEITBI.

2. AHIIHCBHKY JiTeparypy nepuoi nojoBuHu XX CT.
3. Tloesiro

4. Tlpozy

5. Jlpamaryprito

Bapmo npouumamu:

Kopomko npo zonosune

Jliteparypa XX cT. — 11e TSDKIHHS 10 (parMEHTapHOCTI BUKJIAAy, HOBHM THUI Hapatopa (ipOHIYHHUH,
HaNpuKiIan), ypoaHiam, IIUcaTé MOXYTh BCi 1 IPO BCe.

MoaepHnizm

Bunuknenns — k. XIX — . XX cr.

«MopepHi3m (Bix nmar. modernus — «CydacHHi?», «OCydacHEHHWiI» TOOTO HOBITHIH, — MaHIBHUI) —
HampsM y KpacHOMY IMUCbMEHCTBI Ta OaraTbox Buaax mucTenTB XX—XXI cT., — BUHHUK K TBOpYa
BIJINOBIb HalTamaHOBUTIIIMX MUTLIB KiHIg XIX cT. Hacammepes Ha HOBITHI HAaCyIIHI (LI10COPCHKI
JTOKTpUHU (HIIIIeaHCTBO, (Ppoiian3M), AKi pa3oM 13 MPOTPECUBHUMHU MHUCTECILKUMHU TEUisIMH Ta
pasvKaJIbHUMHU 3MIHAMU B CYCIIJIBHOMY YKJIAJl CIIOYATKy OXOMWJIM MacHITaOHI MOJITUYHO-CYCHUIbHI
pyxu (Hacamrepe]l aHTHAMCKPUMIHALIIHI MacOBI CTPEMIIIHHS 10 TOPJKECTBA PIBHOCTI, HE3aJIEKHO BiJl
KOJIbOPY HIKIPH ¥ COL[IaIbHOTO MOXOJ/KEHHS, (eMiHI3M M eMaHCHMallis), YIsSrajayd B piuuiie ToAl Ie
HOBHX (P1710CO(CHKUX MOTIISIIB 1 CTOCYBATIMCS BCHOTO KYJABTYPHOT0 XKUTTA y 3axianii €Bponi. Criepury
BIH BHMpA3HO IIOCTaB Yy HMBOIMCI, apXITEKTypl M TeaTpi, a yepe3 KuUIbKa JECATHIITh — 1 B KIHO.
Hanpukinmi XIX — Ha mouarky XX CT. B MOJEpHI3M 3alodaTKyBaBcs JiTepaTypi # MHCTEUTBi

MPAKTUYHO BCiX €BPOMEUCHKUX JEPHKAB»2.
MonepHisMm B xuBonuci (Moginbsai, [ani, Mone) :

* 3HaliTh HA3BH [IOJIOTEH.

2 https://galychyna.if.ua/article/modernizm-u-literaturi-y-mistetstvi-ukrayinskoyi-diaspori-persha-polovina-hh-st/



The Main Characteristics of Modernist Literature?

Individualism

In Modernist literature, the individual is more interesting than society.
Specifically, modernist writers were fascinated with how the individual
adapted to the changing world. In some cases, the individual triumphed over
obstacles. For the most part, Modernist literature featured characters who just
kept their heads above water. Writers presented the world or society as a
challenge to the integrity of their characters. Ernest Hemingway is especially
remembered for vivid characters who accepted their circumstances at face
value and persevered.

Experimentation

Modernist writers broke free of old forms and techniques. Poets abandoned
traditional rhyme schemes and wrote in free verse. Novelists defied all
expectations. Writers mixed images from the past with modern languages
and themes, creating a collage of styles. The inner workings of consciousness
were a common subject for modernists. This preoccupation led to a form of
narration called stream of consciousness, where the point of view of the
novel meanders in a pattern resembling human thought. Authors James Joyce
and Virginia Woolf, along with poets T.S. Eliot and Ezra Pound, are well
known for their experimental Modernist works.

Absurdity

The carnage of two World Wars profoundly affected writers of the period.
Several great English poets died or were wounded in WWI. At the same
time, global capitalism was reorganizing society at every level. For many
writers, the world was becoming a more absurd place every day. The
mysteriousness of life was being lost in the rush of daily life. The senseless
violence of WWII was yet more evidence that humanity had lost its way.
Modernist authors depicted this absurdity in their works. Franz Kafka's "The
Metamorphosis," in which a traveling salesman is transformed into an insect-
like creature, is an example of modern absurdism.

Symbolism

The Modernist writers infused objects, people, places and events with
significant meanings. They imagined a reality with multiple layers, many of
them hidden or in a sort of code. The idea of a poem as a riddle to be cracked
had its beginnings in the Modernist period. Symbolism was not a new
concept in literature, but the Modernists' particular use of symbols was an
innovation. They left much more to the reader's imagination than earlier
writers, leading to open-ended narratives with multiple interpretations. For
example, James Joyce's "Ulysses" incorporates distinctive, open-ended
symbols in each chapter.

Formalism

Writers of the Modernist period saw literature more as a craft than a
flowering of creativity. They believed that poems and novels were
constructed from smaller parts instead of the organic, internal process that
earlier generations had described. The idea of literature as craft fed the
Modernists' desire for creativity and originality. Modernist poetry often
includes foreign languages, dense vocabulary and invented words. The poet
e.e. cummings abandoned all structure and spread his words all across the

page.

3 https://penandthepad.com/main-characteristics-modernist-literature-8451197.html




* HanpsiMu MoiepHi3MYy (IONUIIITH 1€, 3aNMIIITH BU3HAYEHHS KOKHOTI0):
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AHruiiicbKa JiTeparypa nepioi no1oBuHA XX CTOJITTS

- CTpIMKHH pyX 13 BIKTOPIaHCHKOI €MOXH B CY4aCHICTh;

- TPOMMCIIOBA PEBOJIOLIIS 1 TOMIHYBaHHS B CBITOBiN €KOHOMIII;

- KOJIOHI3aTOPChKA IMOJIITHKA 1 IK HACIIIOK OJJHA Y€TBEPTa YaCTHHA 3€MHO1 KYJIi i OpUTAaHCHKHM
Iparnopom;

- JlonaoH BBaxkaBacsi CBITOBOIO MOJITUYHOIO Ta (hIHAHCOBOIO CTOJIHIICIO;

- mayieHa ypOaHizalis (Y4BEpTh HACEICHHS MTPOKUBAIA B MICTaX );

- pi3He: cB0OOJA JyMKH, BETeTapiaHCTBO, BIJIbHE KOXaHHS, BUHHKHEHHS MOJICPHI3MY;

- HamepemoiHi, mija vac Ta micis [Ipyroi cBiTOBOT BiiiHH - BTpaTa KOJIOHIMH, MepeolliHKa I[IHHOCTEH,
MOITYK HOBHX 3aC001B BIATBOPEHHS JIIHCHOCTI.

AHrmifickka JiTeparypa: KpH3a, pO3KBIT, peHecaHc, JEKaJaHC, TeMa BiiHH, «OKOIHA JIpUKay», MOsSBa
AHTJIICHKOT COLIATBHOT APaMH, €KCIIEPUMEHTH.

Torouachi aBropu: T.-C. Emiot, . ['oncyopci, Bipmxusrist Bynd, Ix.-b. oy, P. Onniarron, ®@.-M.
®opn, P. bpyk, 3. Caccyn, B. Oyen, I'. Benuie, [Ix. 'oncyopet, I'.B. Bapkep, I.T. JlIoypenc, 111. O’Keiici.

British Modernism*
Modernist Period - 1901-1939
The Victorian Period ended with the death of Queen Victoria and a change in the political
stability that her rule had guaranteed.
Modernism responds to rapid transformations in Western society, including urbanization, the
growth of industry, and World War I.
Thinkers like Friedrich Nietzsche, Ernst Mach, and Sigmund Freud greatly influenced this
movement.
At the heart of modernist art was the belief that the previously sustaining elements of human life,
like religious beliefs, social mores, and artistic convictions, had been destroyed or proven false or
fragile.

IMoe3isn

PRE WORLD WAR 1
World War I was the largest influence on many poets.
Thomas Hard

wrote several war poems, with Hardy capturing the viewpoint and
language of soldiers as he detailed the horror of both the Boer Wars
and eventually World War I. An example of this is “The Man He
Killed” (1902), a poem that shows two men in battle, with one feeling
regretful about having to shoot the other. In this poem Hardy
comments on the way war can turn potential friends into enemies.
One of the most renowned poets and novelists in English literary history.
Hardy forged a modern style that nonetheless hewed closely to poetic
convention and tradition. Innovative in his use of stanza and voice,
% Hardy’s poetry, like his fiction, is characterized by a pervasive fatalism.
In the words of biographer C laire Tomalin, the poems illuminate “the contradictions always present in
Hardy, between the vulnerable, doomstruck man and the serene inhabitant of the natural world.”
The Man He Killed
By Thomas Hardy
"Had he and I but met
By some old ancient inn,
We should have sat us down to wet
Right many a nipperkin!

"But ranged as infantry,
And staring face to face,

4 https://www.easternct.edu/speichera/understanding-literary-history-all/british-modernism.html


https://www.poetryfoundation.org/poets/thomas-hardy

I shot at him as he at me,
And killed him in his place.

"I shot him dead because —
Because he was my foe,

Just so: my foe of course he was;
That's clear enough; although

"He thought he'd 'list, perhaps,
Off-hand like — just as [ —

Was out of work — had sold his traps —
No other reason why.

"Yes; quaint and curious war is!

You shoot a fellow down
You'd treat if met where any bar is,

Or help to half-a-crown."

* 3podimb acoyiamuenuii Kywy 00 yici noesii

Alfred Edward Housman

Housman had already found success in writing with his
publication of A Shropshire Lad (1896), a collection of
63 poems that captured a deep level of emotional
vulnerability. After World War I, he began writing another
collection of poems to commemorate those who had died
in war. He said: “Knowledge is good, method is good, but
one thing beyond all others is necessary; and that is to have a
head, not a pumpkin, on your shoulders, and brains, not
pudding, in your head”. Edmund Wilson said in an essay
appearing in the Ricks collection, “His world has no opening
horizons; it is a prison that one can only endure. One can only
come the same painful cropper over and over again and draw from it the same bitter moral”.

Epitaph on an Army of Mercenaries
By A. E. Housman
These, in the days when heaven was falling,
The hour when earth's foundations fled,
Followed their mercenary calling
And took their wages and are dead.

Their shoulders held the sky suspended;
They stood, and the earth's foundations stay;
What God abandoned, these defended,

And saved the sum of things for pay.

* Tlomymatite Han Takum psigkoM «Their shoulders held the sky suspended». 3Binku 1eit o6paz?

WORLD WAR 1
World War I was the first modern war.


https://www.poetryfoundation.org/poets/a-e-housman

It also created social, political, and economic problems for Great Britain as they incurred heavy
debts, and the United States began emerging as a new national power.

World War I marked the beginning of a decline in Great Britain’s global status.

The poetry of the time is representative of that and shows the deep pessimism of this post-war
nation.

The War Poets

World War I inspired a lot of poetry both from soldiers on the battlefield describing their
experiences and war supporters at home, writing enthusiastically about Great Britain’s efforts.

A number of these poets, including Wilfred Owen, Edward Thomas, and Rupert Brooke, died
on the battlefield.

For those who survived the battlefield like Siegfried Sassoon, Ivor Guerney, and Robert
Graves, their experiences had a direct impact on their poetry.

Rupert Brooke

“Handsome, charming, and talented, Brooke was a national hero even before
his death in 1915 at the age of 27. His poetry, with its unabashed patriotism
and graceful lyricism, was revered in a country that was yet to feel the
devastating effects of two world wars. Brooke's early death only solidified his
image as "a golden-haired, blue-eyed English Adonis," as Doris L. Eder notes
in the Dictionary of Literary Biography, and among those who lauded him
after his death were writers Virginia Woolf and Henry James and British
statesman Winston Churchill. (...) The "Nineteen Fourteen" sonnets were
immediately famous. On Easter Sunday in 1915, the dean of St. Paul's
Cathedral in London, William Ralph Inge, read aloud "The Soldier." Brooke's
death three weeks later insured that his name would always be intertwined with
the war sonnets, and with "The Soldier" in particular. As A.C. Ward comments,
"The Soldier" "became the one poem inseparably linked with Rupert Brooke's
name. It is, for all time, his epitaph - beautiful and tranquil." The events surrounding Brooke's death

were a significant factor in the success of "Nineteen Fourteen.”>.

The Soldier
By Rupert Brooke
If I should die, think only this of me:
That there’s some corner of a foreign field
That is for ever England. There shall be
In that rich earth a richer dust concealed;
A dust whom England bore, shaped, made aware,
Gave, once, her flowers to love, her ways to roam;
A body of England’s, breathing English air,
Washed by the rivers, blest by suns of home.

And think, this heart, all evil shed away,
A pulse in the eternal mind, no less
Gives somewhere back the thoughts by England given;
Her sights and sounds; dreams happy as her day;
And laughter, learnt of friends; and gentleness,
In hearts at peace, under an English heaven.

* ChopmymroiiTe NUTaHHS, BAKOPUCTOBYIOUU TEXHOJIOTIIO «poMaiika biyma
CHANGES IN POETRY
Modernist writing is highly self-reflexive.
Poems written during this time were much shorter and relied more heavily on free verse.

5 https://www.poetryfoundation.org/poets/rupert-brooke
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Used the theory of imagism in their writing, which involved concise language and sought to
capture an image.
T.S. Eliot

Hysteria
By T. S. Eliot

was an American-born British poet who is often considered one of
the most influential poets of the 20™ century. His poems enforced
i what he felt was a necessary shift away from the dreaminess of
Romanticism. Eliot’s ability to be classified as both an American
and British poet shows the internationalism that characterizes
modernism. There was no longer a need to limit writers to one
nationality. One of his first well-known works was “The Love
Song of J. Alfred Prufrock™ (1915). This poem is an internal
monologue and is narrated using a stream of consciousness. This
| technique is an attempt to provide readers with a written account
of a narrator’s thoughts and feelings. Another of his famous poems
is The Waste Land (1922). More on Eliot can be found in the
American literature intros.

As she laughed I was aware of becoming involved in her laughter and being part of it, until her teeth
were only accidental stars with a talent for squad-drill. I was drawn in by short gasps, inhaled at each

momentary recovery, lost

finally in the dark caverns of her throat, bruised by the ripple of unseen

muscles. An elderly waiter with trembling hands was hurriedly spreading a pink and white checked

cloth over the rusty green

iron table, saying: "If the lady and gentleman wish to take their tea in the

garden, if the lady and gentleman wish to take their tea in the garden..." I decided that if the shaking of
her breasts could be stopped, some of the fragments of the afternoon might be collected, and I
concentrated my attention with careful subtlety to this end.

* Sk ramaere: e moesia?

W.B. Yeats

Among School Children

Irish writer, significant figure in Modernist poetry. Although Yeats’
initial poetry focused on Celtic values and the Irish past, tension
surrounding the Irish revolutionaries caused Yeats to write more
politically. His publication of Easter (1916) showed this change in
attitude. This poem was written as a response to the Easter Rebellion,
when thousands of Irish Republicans were killed for their support of an
Ireland independent of Great Britain. In this poem, he describes the
rebels’ hearts as immovable like rock and although he celebrates heroes,
he also chastises the stubbornness of the leaders of the rebellion. Perhaps
his greatest collection of poems is The Tower (1928), which contained
famous poems like “Leda and the Swan,” “Among School
Children,” and “Sailing to Byzantium”.

By William Butler Yeats

I walk through the long schoolroom questioning;
A kind old nun in a white hood replies;

The children learn to cipher and to sing,

To study reading-books and history,


https://poets.org/poet/t-s-eliot
https://www.poetryfoundation.org/poets/william-butler-yeats

To cut and sew, be neat in everything

In the best modern way - the children's eyes
In momentary wonder stare upon

A sixty-year-old smiling public man.

VIII

Labour is blossoming or dancing where
The body is not bruised to pleasure soul,
Nor beauty born out of its own despair,
Nor blear-eyed wisdom out of midnight oil.
O chestnut tree, great rooted blossomer,
Are you the leaf, the blossom or the bole?

O body swayed to music, O brightening glance,
How can we know the dancer from the dance?

* SIki psaaky BU OM BHOKpeMUIIH Juis cebe?

W.H. Auden

Funeral Blues
by W.H. Auden

Stop all the clocks, cut off the telephone,

«is famous for writing poetry on a variety of subjects like
love, politics, culture, psychology, and religion. His
poems “Funeral Blues” (1936) and “September 1,
1939” (1939) each relate to one of these themes. Like
Yeats he discusses the historical failures of people
involved in the conflict, but looks ahead to potential

| reconciliation in the future. His poem “Funeral Blues™ has

an unknown narrator lamenting the death of someone close
to him. He asks for complete silence while he mourns»®.

Prevent the dog from barking with a juicy bone,

Silence the pianos and with muffled drum

Bring out the coffin, let the mourners come.

Let aeroplanes circle moaning overhead

Scribbling on the sky the message ‘He is Dead’.
Put crepe bows round the white necks of the public doves,
Let the traffic policemen wear black cotton gloves.

He was my North, my South, my East and West,

My working week and my Sunday rest,

My noon, my midnight, my talk, my song;
I thought that love would last forever: I was wrong.

¢ https://www.easternct.edu/speichera/understanding-literary-history-all/british-modernism.html



The stars are not wanted now; put out every one,
Pack up the moon and dismantle the sun,

Pour away the ocean and sweep up the wood;
For nothing now can ever come to any good.

* IligbepiTh My3uKYy, 3 AK010 y Bac acomitoroTscs mi moesii.

IIpo3a
THE BIRTH OF THE MODERN NOVEL
Fiction during this time shifted from the focus of man in his social circle to man as an isolated
individual. This change emphasized the thought processes and unconscious impulses of man.
Although this became an emerging trend, there were still writers who adhered to the traditional
themes of social class’.
E.M. Forster

Many of his works discussed class and hierarchy in social
status. He also displayed an interest in individual values.
The most well known are 4 Room with A View (1908)
and A Passage to India (1924). A Room with A View is
the story of a romance between Lucy Honeychurch and
George Emerson. While Lucy feels obligated by social
class to marry her wealthy fiancé Cecil, in the end she is
unable to deny the chemistry with George and the signs
that they are destined to be together. Forster’s A Passage

i - to India revolves around the lives of four characters: Dr.
Aziz, Mr Cyril F1eld1ng, Mrs. Moore, and Miss Adela. During a trip to the Marabar Caves in
India, Adela believes Dr. Aziz has assaulted her. The trial that ensues exposes the race relations
of the time and the Indian independence movement that occurred during the 1920s®.

7 https://www.easternct.edu/speichera/understanding-literary-history-all/british-modernism.html
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English author of novels, short stories, poems, plays, essays, travel
books, and letters. His novels Sons and Lovers (1913), The
s Rainbow (1915), and Women in Love (1920) made him one of the most
| influential English writers of the 20th century. His novels focused on
relationships between classes. His novel Lady Chatterley’s
Lover (1928) is one of his most famous and controversial and
| discusses a relationship between a working class man and an upper
Py class woman. Lady Chatterley’s husband, Clifford Chatterley, has
TR S | been paralyzed from the waist down. That, combined with his
BN emotional distance, leads Lady Chatterley to have an affair with the
gamekeeper, Oliver Mellors. This affair helps Lady Chatterley
realize that love requires both the mind and body to be successful. D.H. Lawrence was first
recognized as a working-class novelist showing the reality of English provincial family life and - in the
first days of psychoanalysis—as the author-subject of a classic case history of the Oedipus complex. In
subsequent works, Lawrence’s frank handling of sexuality cast him as a pioneer of a “liberation” he
would not himself have approved. From the beginning readers have been won over by the poetic
vividness of his writing and his efforts to describe subjective states of emotion, sensation, and intuition.
This spontaneity and immediacy of feeling coexists with a continual, slightly modified repetition of
themes, characters, and symbols that express Lawrence’s own evolving artistic vision and thought. His
great novels remain difficult because their realism is underlain by obsessive personal metaphors, by
elements of mythology, and above all by his attempt to express in words what is normally wordless
because it exists below consciousness. Lawrence tried to go beyond the “old, stable ego” of the
characters familiar to readers of more conventional fiction. His characters are continually experiencing
transformations driven by unconscious processes rather than by conscious intent, thought, or ideas’.

James Joyce

Irish novelist noted for his experimental use of language and exploration of new
literary methods in such large works of fiction as Ulysses (1922) and Finnegans
Wake (1939)

He found success with his novel Ulysses (1922). Ulysses is divided into 18
chapters, each with themes and characters relating to the Odyssey. The
novel revolves around Stephen Dedalus, Leopold Bloom, and Molly Bloom
who represent Telemachus, Odysseus, and Penelope. Similar to Odysseus’
journey, Leopold is seen as the hero as he travels through Dublin. This
novel’s fragmented and nonlinear plot was a common feature of fiction
during the Modernist period. Joyce’s novel also makes reference to Greek
and Roman mythology, another characteristic of Modernist writers.

? https://www.britannica.com/biography/D-H-Lawrence/Poetry-and-nonfiction
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. Woolf wrote primarily about upper-middle-class women and their
~ responsibilities. Her famous works include, Mrs. Dalloway (1925), To
" the Lighthouse (1927), Orlando (1928), and A Room of One’s
" Own (1929). Her novel Mrs. Dallowayis told in a stream of
- consciousness, and has two separate storylines. One is Clarissa
& Dalloway’s, who is preparing for her party and reflecting on her youth
and her choice for a husband. The other narrative is about Septimus
. Smith, a World War I veteran suffering from hallucinations about the
war. This novel signaled a move toward radical thinking because of the
undertones of homosexuality between Clarissa and a childhood friend,
. Sally. In A Room of One’s Own Woolf explores the role of women in
* fiction and addresses the limitations that women face when writing. In
one section of the novel, Woolf creates a sister for Shakespeare to illustrate that a woman with
Shakespeare’s gifts would have been denied the same opportunities and success '°.

Short Stories

Katherine Mansfield

is considered one of the most prominent short story writers during the
Modernist period. Mansfield wrote on a number of topics including social
class, familial relationships, and the social consequences that come from
war. Her short story The Doll’s House (1922) examines how class affects
social relationships between children. When the Burnell children are given
a dollhouse, the eldest refuses to let a much poorer family see it. When
the youngest of the Burnells does not follow this classist behavior, she is
rebuked. Mansfield uses child protagonists and themes of class in many
of her other short stories including The Garden Party (1922) and The
Daughters of the Late Colonel (1922) .

Science Fiction
Aldous Huxley

10 https://www.easternct.edu/speichera/understanding-literary-history-all/british-modernism.html
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Huxley established himself as a major author with his first two published
novels, (1921) and (1923); these are witty and malicious satires on the
pretensions of the English literary and intellectual coteries of his day. Those
Barren Leaves (1925) and (1928) are works in a similar vein. Following the
lead of Victorian period writers like H.G. Wells, writer wrote his
dystopian novel, Brave New World (1931), during the Modernist period.
The novel is set in a futuristic London where people are discouraged from
thinking freely and are instead taught according to their role in a caste
system. Huxley also anticipates developments in reproductive technology
and subconscious education. Huxley’s most important later works are The
Devils of Loudun (1952), a detailed psychological study of a historical incident
in which a group of 17th-century French nuns were allegedly the victims of
demonic possession, and The Doors of Perception (1954), a book about Huxley’s experiences with the
hallucinogenic drug mescaline. His last novel, Island (1962), is a utopian vision of a Pacific
Ocean society.

Apama
20" CENTURY DRAMA

George Bernard Shaw

When Shaw began writing for the English stage, its most prominent
dramatists were Sir A.W. Pinero and H.A. Jones. Both men were trying to
develop a modern realistic drama, but neither had the power to break away
from the type of artificial plots and conventional character types expected by
theatregoers. The poverty of this sort of drama had become apparent with the
introduction of several of Henrik Ibsen’s plays onto the London stage around
1890, when A Doll’s House was played in London; his Ghosts followed in
1891, and the possibility of a new freedom and seriousness on the English
stage was introduced. Shaw, who was about to publish The Quintessence of
Ibsenism (1891), rapidly refurbished an abortive comedy, Widowers’
Houses, as a play recognizably “Ibsenite” in tone, making it turn on the notorious scandal of slum
landlordism in London'?. During a period where novels maintained a high level of
popularity, George Bernard Shaw still found success in his playwriting. His controversial ideals
were shown in many of his works and would influence writers in later years. His
play Pygmalion (1912) has been adapted and performed several times. The play centers on
attempts by Professor Henry Higgins to train a lower class girl, Eliza Doolittle, to pass as a
duchess. This play was a modern take on Greek and Roman mythology '°.

12 https://www.britannica.com/biography/George-Bernard-Shaw
13 https://www.easternct.edu/speichera/understanding-literary-history-all/british-modernism.html
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Ilozoeopumo?

1. Kouau piu crae MucrenrBom?

2. Yu BruiiunyJaa Ilepma cBitoBa BiiiHa Ta /I[pyra Ha po3BUTOK JliTepaTypu y
BeaunkoOpuranii?

3. «OxonHi moetu». XT0? Ill0? YHomy?

4. «Btpauene nokoJinaa». Xto? Hlo? Yomy?

5. MojepH Ta MOJIEpHi3M — 1ie Te x came?

6. Ha3BiTh KijibKka 3pa3kiB apXiTeKTYPHOI0 Ta My3HYHOI'0 MOIePHi3MYy.

7. BeaukoOpuraHnis moyarky XX CTOJITTA — ycHilIHa, CMJIbHA, 0arata. Uu BILIMHYJIO e HA
PO3BMTOK JiTepatypu?



Jlexuist 2

7Kanp anTuyromnii B anriicbKkiii Jiteparypi nepmoi mosoBunu XX cT.
T'osopumumemo npo...
VYTomito y CBITOBIH JiTeparypi.
VYTOmito B aHIMINHCHKIN JTIiTEpaTypi.
AHTHYTOMIIO 5K XKaHP.
AHTTHCHKI aHTUYTOITI].
VYTomii Ta aHTHyTOMIi Y KiHeMaTorpadi

Nk W=

Bapmo npouumamu:
Tomac Mop «YTomis»
[Tons Pikep «Ixeosnoris Ta yromis»

Kopomkxo npo 2ono06ne

VYTomis — Xy10XHs pO3MOB1JIb PO 1JI€alIbHE CYCIIIBCTBO Ta 1€aIbHUN CYCIUIBHUI YCTpiii.
AHTHYTOIIISI — XyIO’)KHE 300pakeHHs HeOEe3MeUHNX HACTIJIKIB, SIKi TIOB’s3aH1 3 MParHeHHSIM OKPAIIUTH
JIOJICTBO.

YTonis y cBiTOBIl JiTepaTypi
VTOPIAE INSVLAE FIGVR.A

* o 300pakeHo Ha MATFOHKY?

VYTomis MOXOAUTH Bif rpell. 00 + TOTOg — «MicCLe, IKOTO HEMAE»

VYTomist — 11€ yABJI€HHS MMCbMEHHUKA PO 1/IeaIbHE CYCHIBCTBO, TPO TAPMOHIIO JIFOJIMHHU B COLIIYMI, ITPO
i1eanbHUN CYCIUIBHUH yCTpiil.

VYnepie nieit TepMiH 3’ sBUBCs y TpakTaTi Tomaca Mopa «Libellus vere aureus, nec minus salutaris quam
festivus, de optimo rei publicae statu deque nova insula Utopia» («A little, true book, not less beneficial
than enjoyable, about how things should be in a state and about the new island Utopia»).



* Bunmmm 10 mikaBux (hakTiB PO KUTTS Ta TBOPOUICTh I[OTO aBTOPA

TBip «YTomis» 3’sBUBca y 1516 poui. Ane BiJi3epKajJeHHS Mpild MpO IIACIHUBE XKUTTSA Y
IIaCIMBOMY CYCIIUIBCTBI 3HAXOJIMMO 1 B Ka3Kax, 1 JereHaax, 1y TBopax aHTUYHOCTI.

* o Take locus amoenus?

@daHTacTUYHE YSABJICHHS PO 1JleabHE LAPCTBO — KpaiHy (pakiiiiiB — 3’sBisgerbes B "Omicei"”
I'omepa.



Y

3anumniTh KiJibKa GaxkTiB Mpo HHOTO

VY IV ct. 10 H. €. Ipo ieanbHy aepxkaBy po3MipkoBye [Inaton — «JlepxaBay.

Y

3anumIiTe Kuibka (GakTiB Ipo HbOTO

A nami Tomac Mop, «Micto Conrsa»y Kammanenu, «Bicti 3 Hi3Biaku» Moppica.
Oocb6muBocTi yTomiii enoxu BigpomkeHHs - ONHC 11€aNbHUX CYCHUIBCTB, SIKI KOJHCh HaueOTo
ICHYBaJIH.

Y

A sx mono AriaagTuan?



T HMA ; CAMPANELL A _—
D et S g

* Bunummu kinbka ¢axtiB npo Kamnanenny

* Bumnummu kineka ¢akrtiB mpo Moppica

Y XVI-XVIII cr. nonyiaspHUMH CTajJd YTOMIYHI TPaKTaTH 1 TPOEKTH COILIAJbHUX Ta
MOJIITUYHUX pedopM.

I3 cepenunu XIX ct. yromis 3BepHynacs 10 mMpobieM couiaabHuX IiHHOcTel. Ha miteparyphy
apeHy BUXOJHMTh HayKoBa (haHTACTHKA, 1 yTomis HaOyBae (hyTypOJIOTIHHOTO 3MICTY. AJle 10 YTOIIii Bxke
HE CTaBJATHCS CEPHO3HO, ake BOHA 300pa)kae COLIAbHUM 1/1€ai, SIKOTO B pealbHOMY JKUTTI He
nocsarty. | moctynoBo momynspHocTi HabyBae antuyrornis. Yex Yomnm y cBoiit mpaii "Big yromii g0
xkaxy'" mucaB: "CTaHOBIEHHS >KaHPY aHTUYTOII BiIOYBAa€ETHCS B YMOBAX TPaHIIO3HHUX COIIATBbHUX
eKCIepUMeHTIB XX CTOMITTS, 1 came LieH JKaHp MOKa3aB po3IUIaTy paHilie, Hixk BoHa noyanace'; "HYomy



BUI[BIJIa yTOMi4Ha KapTHHA? MeHi Ha IyMKY cliaaaroTh 181 npuuuHy. [lepiia — e HeBaya yrormii, 1pyra
— 11 Tpiymd".

«HaiironoBHiie, yuM nepeimaeTbest yroris, 3rigHo 3 Hoprpornom @paiiem, 11e KOHTPOJIb HaZ
COIIaIbHUMU TIpoOJIeMaMHu, J0 SIKUX IMPHU3BOJATH MEBHI COILIAIbHI HEMOPO3yMIHHSA, TaKi K 3JIOYMHH,
OiHICTh, TIOBCTAHHS, BIWHU, EKCIUTyaTalis, MOpalbHi JedekTh. SIKIo B 1HIIMX Mpamsx JEOJAUHA
171ealizyeThesl K JOCKOHANa icToTa abo Mpupoja COpUUMAETHCS K TBOPELb YChOTO 11€aTbHOr0, TO
yTOIlisg T030aBiieHa TakuX ifneamizariid. Tyr nemo iHime BBa)Xae€Thbes iMeaIbHUM a00 JOCKOHAIUM —
MOPSIIOK, OpraHi3aiis i cucreMa. «YTOINCT IIyKae BUPIMICHHS KOJEKTHBHUX MPOOJIEM KOJICKTHBHUM
[UIIXOM, TOOTO pEOpraHi3yBaBIId CYCIJIBCTBO 1 HOTO iHCTUTYTH 3a JIOTIOMOTOIO OCBITH, 3aKOHIB 1
caHKIi#. Ioro roloBHOI METOI0 € He IIACT, 1l 0COOMCTA 3araika KOKHOT0, a HOPSIOK, I COlliaNbHa
HEOOXiaHICTE»

B yromii moauHa sl 3aKOHY, @ HE HaBMaKW. 3aKOH — €JIMHE, YOMY MOXKE JOBIPATH JIOJIMHA B
YTONIYHOMY CYCIIUIIBCTBI.

«B enoxy BiapomkeHHs yTomis TsHKLIA 0 ONMUCY JOCKOHAIMX CYCIUIBCTB, SIKI HIOMTO KOJIHMCH
icayBanu nech Ha 3emuti. Y XVII-XVIII ct. mmpokoro nomupeHHs: Habyau pi3Hi yTomiuHi TpaKTaTH i
MIPOEKTH COIIANIbHUX 1 MOMITUYHUX pedopM. I3 cepenunu XIX 1y XX cT. yromis 3Bepranacs 10 npobdiieMm
COIlaTbHUX [IIHHOCTEH» .

I ne x us yromist? I'yramanc He po3kaxkyTh. [[MCbMEHHUKHN HE BKa3ylOTh, SIK MPaBUIIO, MiCIE ii
3HaXOPKEHHsI, yac ii icHyBaHHS. BoHa )k mo3a peasbHICTIO. Yce, 0 MU 3HAEMO PO PO3TALTyBaHHS
yTomii, — e Te, 110 BOHA AyXe AalieKo, 4acTo e octpiB. H. dpail Tak mucaB mpo yTOMilo: «...yTOIMIIO
HE BapTO YUTATH JIMIIE SIK ONMKC HAHOIIBII i7IeabHOTO CTaHy, HaBITh SIKIO aBTOpP CaM Y 1€ BipHTb.
VYToniyHa yMKa 1yXe ysBHA, 3 KOPIHHIM Y JITepaTypi, a JiTepaTypHa ysiBa OlIblle 30Cepe/ykeHa Ha
BHUCBITJIEHHI MOXKJIMBOCTEH, aHI)K JOCITHEHHI CaMOl METH.

OTxe, 10 HaM MOTPIOHO, 11100 CTBOPUTH YTOIIIO?

HeBnoBosieHHs TUM CBITOM 1 COLIIyMOM, YaCTHHOIO SIKOTO MU 3MYIIIE€H] OyTH.

MaTu nMCbMEHHUIIBKUIA XUCT.

Busnauntu as1st ce6e MOHATTS 17€aJIbHOTr0 CYCIITECTBA.

Buranatu gepxaBy (MOKHa OCTPiBHY JEpKaBY).

Hacenutu 1i nrogpMu, aiisg SIKMX TOPSIIOK, 3aKOH, CYCHUIbHE OJlaro — HaWBaXKIUBIIIL
MIPUHIIUITN KUTTS .

st ctBOpeHHsI eeKTy JOCTOBIPHOCTI Ta IPABAMBOCTI MOKHA PO3IIOBIIb BECTH Bl MEPIIOT
ocoOu (HampHKIaj, s MaHAPIBHUIL, SKa JUBOM BpsTyBaJlacs Micis KOpabJeTpoll i MeHe
XBUJICIO BUKMHYJIO HA HE3HAHUI OCTPIB, a TaM...; SKIIO 3 GyTYpPOJOTIYHUM MPUCMAKOM, TO
e Moxe OyTH KOCMIYHHM Kopabenb, 3amylieHnid, ckaximo, [monom Mackom, sSIKuil Tpoxu
30MBCS 31 NUISIXY 1 ONMMHUBCS HE TaMm, Jie Tpeba Oysio 3emisiHaM, aje TaM, Je Tpedba Oyso
aBTOPIII yTOIii).

AJIE!!! IIle »xomHa yTormisi HE BIAMOBLIA 1 HE BIAMOBICTh HA OJHE BAXJIMBE MUTAHHS: 4 Oyjie
JIFOIMHA IACJIMBOIO B 1/1€alIbHOMY CYCIIJIBCTB1?

Nk W=

a

* To Oyne uu Hi? ©

YTonis B anrailicbkiii giteparypi
AHTTIHCHK] YTOIIICTH PO3MIPKOBYBAIM HaJI THM, SIK
- 0coOHCTI YECHOTH KOKHOTO 1H/IMB1/1a MOKYTh CTaTH OJIaroM Jjisi BChbOTO CYCIIbCTBA;
- JIOCATTH HaJ[3BUYAMHUX 3HaHBb, Kl JOMIOMOXXYTh CTBOPHUTH i/i€albHE CYCHIUJIBCTBO Ta 30€pertu
Horo.
«HapixxHot0 mparero B JOCHIPKEHHI aHTJIHCBKUX YTOMIH PaHHbOMOJEPHOIO Mepioay €
MonHorpadist Ix. [eBica «YTomis 1 ieanpHe CyCHiIbCTBO. J[OCHIKEHHS aHTJIIMCHKOTO yTOMIYHOTO
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nmucanHs 1516-1700» («Utopia and the Ideal Society. A Study on English Utopian Writing 1516—
TIOTJISIT HA TUTaHHS €BOIIONIT yTomiyHuX i1e# Bix moyarky X VIi go kintsg XVII cT. Ha 0CHOBI 3HAKOBUX
YTOIIYHKUX TBOPIB, 30KpeMa, Takux aBTopiB, ik Tomac Mop, JIxeiimc ['appinrton, ®pencuc bekon,
PoGept bapron.

Ilo x crocyerses pocmimkenns yromid XVIII ¢1., To TyT Baxknusoro € npaus Iperopi Kielica
«¥YTomii 6purancekoro [IpocBitHunrea» («Utopias of the British Enlightenment»). V cBofiii kHu31 aBTOp
okpecioe koHTekeT XVIII ¢T. 1 3a3Hadae ioro BIUIMB Ha (OpMyBaHHS HOBHX YTOIIYHHMX €W Ta
YSIBIIEHB, 30KpEMa, BKA3y€e Ha MOSIBY B yTomisX 100 [IpoCBITHUIITBA KpUTUYHHX OTJISA/IIB PEBOTIOMIMHIX
nmoxiit XVII cr. Takoxx Kineic po3muproe TeMaTH4YHY XapakKTepuCcTUKy yTomii. Skmo JleBic 3ramye B
OCHOBHOMY JIMIIIE TIOJITHYHI, EKOHOMIYHI 4M COILiabHI 1/1€i, IKUMU IPOHU3aHI PAHHBOMOJEPHI yTOMii
3 MOOKHUMHM 3raJIkaMH OKPEMHUX EJIEMEHTIB MOBCIKICHHHUX MpakTHK, To Kieiic Haromoc pobuts Ha
YTONIYHUX TEeMaTHKaX, CIPSIMOBAaHUX HA MOPaJbHE BAOCKOHAJCHHS, a TAKOX 3a3Hayae, 10 B yTOMISIX
BUXBAJSIETbCA AHIIIMCHKUIN A€i3M, 3alepeuyroThCcsi MICTepii KIepUKalli3My, 3aCyIKyeTbcs paOCTBO.
ABTop 3a3Hayae, mo A0 kiHng XVIII cr. yromii mounmHaioTh HaOyBaTH BiJBEPTO EKOHOMIYHOTO
MIATEKCTY, a MOJITHYHUN AUCKYPC (POPMYETHCS HABKOJIO TAKUX MOHSATH, K HE3AJICKHICTh Ta KOPYIIIIis.
LIs KHM)KKA TAKOXK € BaKJIMBOIO 3 OIIAIY Ha TE, II0 BOHA € AHTOJIOTI€I0 OKPEMHUX YTOMIYHUX TBOPIB
XVIII ct. Heo6xinHo 3ragatu it GaratoroMHe BUAaHHS aHrmidcbkux yromiid Big XVII i go cepeaunu
XIX crt. 3a peakiii€ero MbOro X JTOCHITHUKA, Jie 310paHi BCi BiOMI, ajie MPaKTHIHO HE JOCIIKEH] YTOIii
anrmiificekoro IlpocBiTHuiTBa. He MoxHa He 3rajgaTu mpaii «YTOIiYyHA JyMKa B 3aXiJIHOMY CBITi»
(«Utopian Thought in the Western World») ®penka Manyens i1 «lIpocBitHunrBo» («The
Enlightenment») Vispuxa IM Xoga. IXHb0OIO XapakTepHOI0 OCOONHBICTIO € Te, IO BOHU ab0 K
doxycyroTbes Ha yromigHid Tpaauiii X VI- XVII ct., a0 3k mpoBagsaTh TOCIIHKCHHAS YTONIYHOI JYMKH
XVIII ct., 30kpeMa ii ekOHOMIYHOTO acTeKTy, Oe3nocepeanbo 3a TBopamu [aniens ledo ta Ixonatana
Caidran'®.

Benukwuii minact yroniunoi niteparypu 3’ siBuBcs Hanpukinii X VII ta mpotsirom XVIII ct. Yomy?
[Tomopoxi Ta MOAOPOXKHI 3anKCcKH. TOMINIHI TPEBeIOIOTepr HE MaIK KaMmep, sIKi OM TOYHO (iKcyBasn
crnienn(iky He3B1IaHUX KpaiB, TOMY BOHU MOTJIHM JONIPHUIyMaTH Te, 1110, Ha iXHIO TyMKY, Majo Ou OyTH.

«Ixepena, 3 saxux yromiuHa nymka XVIII ct. nmicraBana cBoe >kuBiieHHS: 1) momynsipHi i
MOLIMPEH]1 ONMMCH MaHJPIBOK, sIKi Y (opMi yTomii gocsranu kaHpy OMKMCIB MaHApiBKU Ha Micsup; 2)
PO3MOBiIl MOPSKIB IPO iXHI MPUrOAM ¥ ONKCH BIJIBIIAaHUX HUMH 3€MEJIb, IPOEKTU KOJOHIAJBHUX
BOJIOJIIHb, COLIAJBHUN JIaJ SKUX HE 3aBXAM OyB cXoxuil Ha ToH, mo y bpurtanii; 3) 3pocranHs
3HAYYIOCTI HAyKU Ta TEXHIKHU, 0COOIMBO Halepe10/IHI HayKoBO-TeXHI1UHOi peBomomii KiHug X VIII cr.
3Bifcu 1 Harojoc Ha izaei mporpecy, SIKMMl MOXKHa aTpuOyBaTH SIK HAYKOBHM BIIKPUTTAM, TaK 1
MIJBUINCHIM yBa3l 10 3HaHb 1 HABYAHHS $K 3ac00y MOpPaJIbHOTO BJIOCKOHAJCHHS; 4) BIAUYTTS
BCEMPOHMKHOI O1HOCTI, SIK€ HaMarajucs 3aMiHUTH Ha Kpally eKOHOMIYHY OpraHi3alil0 Ta arpapHy
MPOAYKTUBHICTB. [lepekoHaHHs, 1110 KOMepIliiiHe 3pOCTaHHs IPU3BEIIO 0 TAKUX HEJOJIKIB CYCIIbCTBA,
SIK KOPYIIIIis, )Kaao0a Ta peniriiHuit CKeTTHITH3MY .

Ha nymky [leBica, icHye KiJibka BUJIB MOKpAIIEHHS CYCIIJIbCTBA: MEHTAJIbHE MOKpAIEHHS
(BTeua Bij COIiaIbHOT peabHOCTI); MOKPAIICHHS 3aB/ISIKH CAaTUPIi HA T€, 110 TH OAYUIII i B YOMY JKUBEIIL;
MOKpanieHHs: sk (OpMyBaHHS TOJIOBHOI CTpaTerii, MeTa SKOI - CIHPOBOKYBAaTH 3MIHHU B JKHTTI
CYCHiJbCTBA.

* Mosken mpuraiaT sKi-HeOyAb peaabHi 3MIHH, 1110 TTOKPALIMIIN KUTTS CyCIIbCTBA?
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VYTormis — 11e KOMIIPOMIC JIIOAMHHU Ta CYCHUIBCTBA, KOJIU MOTPeOU, 3BUUKHU, OaXKaHHS OJHOTO HE
CTBOPIOTH AucKoMpopTy Bcim. Tloromkyemnics?

«3aranowm, iay4u 3a konueniieto Kapia Mannaraiima, aHTTiCBK] YTOIIIT CITi/T BITHECTH 10 TPYIH
Ti0epaTbHOTYMaHICTUYHHUX YTOMiM, CEHCOM SKHX € OOpoTh0a MiX HAsBHUM IHTECJICKTYyaJbHHM 1
NEPeKUTKAMUA TEOKPATHYHOTO CBIiTOINIAAamMH. AHTIiiicbke Onarouects, Ha nymky Iloms Pikepa,
MOCITIOBHUKA Teopli MaHHTraiimMa, 3MOTJI0 CTBOPUTH IEBHUH ijeall JIOASHOCTI, IHTEJIEKTYaabHOTO
MOTEHIlialy, HAiIOCKOHAIIIIOT0 3HAHHS, 3MOTJIO MiAMOPSAAKYBAaTH BC1 Iep>KaBHI Ta CyCIUIbHI IPOIECcH
BUKIIIOYHO BIIJl po3yMmy. 3 Oriisigy Ha e MaHHraiiM 3a3Hadae, M0 10 MEBHOI MipH I YTOIis
«3armepedye, 1 4acoM AyKe HaiBHO, pealibHi JDKepena BIaJu y BIACHOCTI, TPOIIax, HACUIBCTBI Ta BCIiX
BUIAX HEPO3YMOBMX CH» '8

[Momynsipai Opurtanchki yromii: «Manapu ['ymiBepa» [Ixonarana Csidra (1726) «Pobin3on
Kpyzo» Haniens [edo (1719). «Okeana» [xerimca ["appinrrona (1656), «Tucsqonitas 3ama» Capu
Ckott (1762), anonimui «I[lomopox no Kakoraminii» (1727) ta «3aranbpHa i7iest KOJEIKY y MPOBIHIIT
Mipanis 3 HapucoM MeToay Bukiananus Hayku ta Penirii B kibkox kimacax» (1753).

* 3anoBHH, Oy/Ib JIaCKa, TAOIHUITIO

Hasga yromii | ABtop, poku xutts | Pik ITpo mo?
Tomac Mop

Jxenmc
["appinrron

Haniens Jledo

Jlxonaran CBipT
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Capa CkoTT

AHTHYTOIfA SIK KaAHP

«AHTHYTOIIYHI HACTPOI BUYBAIOTHCS yKe B caTupuuHux TBopax Jx. Ceidra, @. Bombsrepa, C.
barnepa, M. Cantukoa-Illenpina, I'. UectepToHa it in. OHAK IMUTICHI aHTUYTOITIT 3’ SIBJISIFOTHCS TUTBKH
HAa [MOYaTKY JBAJISTOTO CTONITTS, KOJIM HAa ICTOPHUYHY apeHY BUXOATh KOMYHI3M 1 HaIllOHAI-COLIialli3M,
BUHUKAIOTh TOTATITAPHI PEXKUMH, CTAE PEATBHOIO 3arpo3a HOBoi CBiTOBOI BiliHU. [Tomynsipusanii sxkanpy
AHTUYTOII] B MOJATIBIIOMY CIIPHSIIO i 3arOCTPEHHS MI00aIbHUX MpoOieM. THITOBUMU aHTUYTOIIISIMH €
pomanu €. 3amsaTiHa «Mwuy», O. Nakcmi «lleil npekpacuuii HOBUH cBiT» 1 «MaBma 1 cyTHICTBY, JIX.
Opsemna «Konrocn tBapuu» 1 «1984», A. Kectinepa «Mopok omiBani», JI. Memdopn «Mid mpo
MammmHy», P. XeinOponepa «JlocnipkeHHs BHUIB JIFOJICTBAa Ha MaildyTHe», M. fnra «[ligHecenHs
meputokpariiv, B. Tomminra «Bomomap Myx» Ta id. Jl0 aHTHYTOIIYHMX TAaKOX 3apaxOBYIOTh
pomanunonepemkenns [x. Jlongona, K.Uaneka, A. ®panca, P. bpenbepi, ne onucyroThcs HEOE3MeKH,
SK1 YaTYIOTh Ha CyCIUIbCTBO B MallOyTHBOMY.

Y nocnigKeHH1 XaHpy aHTUYTONii B 3apyODKHOMY JITepaTypO3HABCTBI 3HAKOBUMHU Oyiu
po6otu, Harmucani B 1950-1960-x pp. e npami k. Bynkok «HeratuBni yromii» (G. Woodcock
“Utopias in Negative”, 1956), H. bpayn «Kutts npotu cmepti» (N. Brown “Life against Death”, 1959),
JI. Mamdopa «Ictopis yronii» (L. Mumford “The Story of Utopias”, 1962), U. Bonma «Bix yronii 1o
xaxy» (Ch. Walsh “From Utopia to Nightmare”, 1962), M. Xinnerac «MaiiOyTHe sk sxax» (M. Hillegass
“Future as a Nightmare”, 1967). Cepen po0OIT ocTaHHIX JECATHIITH BapTO BIA3HAYUTH TaKl KPUTUYHI
pobotu: «/lucromis: Teopis 1 MyTiBHUK» 1 «JlicTomiiHui MOMTOBX B cydacHii jgiteparypi» M. bykepa
(M. Booker “The Dystopian Impulse in Literature”, “Dystopian Literature: A Theory and Research
Guide”, 1994), «Tpu o6nuyus yromii» JI. CapkeHT, «AHTHyTONIYHA Tpaauuis» L. Maiiepa (Stephan
Meyer “Die anti-utopische Tradition”, 2001), «Temni cBitu. Jucronisa Ha nuisxy B 21 cromitTs» E.
[aiicnepa, “Dunkle Welten. Die Dystopie auf dem Weg ins 21. Jahrhundert” (2008), by Elena ZeiB3ler.

Jnst mo3HadeHHs yTorii 31 3HaKOM «MiHyc» Tosibehbkuii BueHuid E. Illanpkuii HaBOAUTH Taki
BU3HAUEHHS: HETaTHUBHA YTOIA, AHTUYTOIMIs, MUCTOMIs, KaKOTOMmis Tomo. Y HIMEILKOMOBHIiI
KpUTHYHIA  JliTepaTypl  ONEpPYIOTh  TaKUMU  TOHATTAMHU:  <«JIEBOJIIOLIIOHICTCBKA  yTOMIs»
(“Devolutionistische ~ Utopie-Tuzinski”), «wmeromisi» (“MétopieHuntemann™), «yTomis kaxy»,
«TPOTECKHA  YTOMIis» (“‘Schreckutopie” und “Groteskutopie-Borinski™), «KAKOTOTIIS»
(“KakotopieBurgess™), «neratuBHa yromis» (“Negative Utopie” (Broich)), «mepeBepHyTa yTomis»,
«ytomist HaBrmakuy (“Inverted Utopia” und “reverse Utopia” (Walsh)), «danpmuBa yromis» (“False
Utopia” (Ross)), «mecumictuyHa yromisi» (“Pessimistische Utopie” (Mauthe)), «mo TtpyTtomis»
(“Gegenutopie-Seeber”), «anorponeiuna yromisi» (“Apotropdische Utopie” (HOnig)), «aHTUTEXHIUHA
yromisi» (“anti-technische Utopie” (Siihnel)), «4opna yromis» (“Schwarze Utopie” (Saage)),
«artryromisny  (“Anti-Utopie”, “Antiutopie” (Meyer)), «umictomisi» (“Dystopie” (Patrick)). VY
BITUYM3HIHOMY JITEPATypO3HABCTBI 3aKpIMMIMCA TEPMIHM «HETaTUBHA YTOMIs», «AHTHYTOHIsS», B
aHTJIOMOBHUX JIOCHI/DKEHHSAX IepeBaxae TepMiH «aucromis» (“dystopia”), B HIMEIBKOMOBHUX —
«anTHyTomis» (“Anti-Utopie™) i «aucrtomis» (“Dystopie”)»!”.
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VYnepiie cioBa «aHTHUYTOMIA», «AHTUYTOMICT» YXKHUB AaHIIIIHCHKUN
yueruii Jxon Ctioapt Mimme y 1868 pomi y mapiaamMeHTChKIH TPOMOBI,
XapaKTepU3yI0Ur aBTOPIB MOJIEMIYHUX 1 TPOTHOCTUYHHUX TBOPIB.

A cam TepMiH «aHTUYTOIISH SIK Ha3BY JITEpaTypHOTrO KaHPY BBEIU
I'menn Herni 1 Makc Ilarpik y ckiajeHii HUMH aHTOJNOTIi yromiid «Y
nomrykax yromii» (“Quest for Utopia”, 1952).

AnTHyTOMisSE MOXe OyTW BHU3HAUeHA SIK «iJeiHa Teuis, sKa Ha
MPOTHBATY yTOIIi CTABUTH ITiJl CYMHIB MOKJIMBICTh TOCATHEHHS COLIAIbHUX
i7ieasliB 1 BCTAHOBJICHHS CIPABEUIMBOTO CYCIIIBHOTO YCTPOK, a TaKOX
BUXOJUTh 3 T[IEPEKOHAHHS, IO CHOPaBEUIMBUN  CYCHIJIBHUN  Jaj
CYHPOBOJIKYETHCS KATACTPODIIHUMU HACTiAKaMi» >’

[Tonii anTuyTOmid, SIK MpPaBUIIO, BIAOYBAIOTHCS y MailOyTHHOMY.
Crouatrky aHTWyTomii OyiM COI[IQAIbBHAMH, a 3TOJIOM 3 SBIISIOTHCS
CaTHPUYHI, TICUXOJOTI4YHI, 1HTEIEKTYyaIbHO-POHIUHI. AHTHYTOIIsI TIOKa3ye
KpHUY3 CYCIUIbCTA BHACIIIOK HAYKOBO-TEXHIYHOTO IMPOTpeCy, BIUIMBIB Ha
MIPUPOAY, MOTITUYHOT KPU3H.

B yTomnisix roJoBHOIO € podiiemMa «CyCHiIbCTBO — JFOAMHAY»,B aHTHYTOIISX
mpobiemMa — <«JI0guHa — cycniibeTBO». CycHinbCcTBO, 300pa’keHE B
AQHTHYTOITi1, OTOJIOIIYE Ta TMO3UIIOHYE ce0e MIACIUBHUM, aje Yepe3 OJTHOTO UM KUTBKOX MEPCOHAXKIB, SIKi
BUIAJAIOTh 13 CYCHIIBHOI MAaTPUIll, YuTad 0AuuTh, IO LIOCH 13 UM COIIlYMOM HE TakK, L0 Y HbOMY
HEMOXJIMBO OYTH IIACITUBUM, IO BOHO HIBEJIIOE IMOHSTTS JIIOJUHH SIK TaKe.

Pucu anTiyTomii:

- 3MaJIFOBaHHSI CYCITIILCTBA 200 IEP’KaBH 3 OMUCOM X MOJITHYHOI CTPYKTYPH;

- moJiii BiZI0yBatOThcs B Maii0yTHEOMY;

- CYCHUIBCTBO OIMHUCYETHCA 3 MO3ULIT OKPEMHUX MEIIKAHIIIB, SIKI HE 3aBX/I1 BIIUCYIOThCS Y II€H CBIT, y
HUX MOKe OyTH KOH(DIIIKT 3 1ep:KaBoIo;

- HIBEJIOBaHHS 0COOMCTOCTI;

- (pakTMYHO HEMa€ OMUCIB POJITUHHOTO MOOYTY;

- OLTBIIICTh MEIIKAHIIIB )KUBYTH 32 IEBHUMH 111a0JIOHAMH, HEMOB 3aIIPOrPaMOBaHi.

AHrailcbki aHTHYTOMIL
SIK110 TOBOPUTH MPO OpUTAHCHKI AHTYTOMII, TO BapTO 3rajaTd 4YeTBEpTY YacTHHY «MaHapiB
I'ynnisepay I>xonatana Csidra.
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* Bunmmm, Oyzp nacka, 10 mikaBux ¢axTiB Mpo HOr0 NUCHMEHHHKA.

YerBepTa NMOJOPOXK - MaHApIBKA y KpaiHy pO3yMHHUX TYirHTHMIB 1 MaBHOIOMIOHMX €ry. «3
nepuux KpokiB ['ymiiBepa B IbOMy CBITI aBTOp aKLEHTYE YUTALIbKY YBary Ha LAMJIIYHIN OpUpOl, SKY
HE TOPKHYJNAcs pyKa JIOAWHHU. [hes NpuUpoaHOCTI JeKUTh B OCHOBI IIpOCBITHHUIIBKOI €CTEeTHYHOT
koHuenmii, npore k. CBIpT HE KOHLEHTPYE yBary Ha MEPBICHOCTI MPUPOIU LOIO MICLS, a OApa3y
NEPEHOCUTh IUIOIMHY TEKCTY, 300pakyloun MOTBOPHUX ICTOT, AKi MEPIIMMHU 3YyCTPUIUCS T'€pPOEBI Ha
He3Haiomii 3emuti. CrieHa 3HallOMCTBA T'eposi 3 HOBUM CBITOM NTOOY[0BaHa 3a MPUHIIUIIOM KOHTPACTY: 3
0JIHOTO OOKY, Opy/Hi, THIKI HEBIAOMI Haylll TBAPUHH, 1110 JieAb He BOMIH [ ysutiBepa, 3 1HIIOrO — KOHi-
PATIBHUKH, 1110 IOBOASTHCA SIK PO3YMHI ICTOTH. Y KpaiHi JBOHOTMX MOTBOP Ta JUBHUX PO3YMHUX KOHEH
aBTOp JeTanbHO omucye nmoOyt ii MemkanuiB. /Dx. CBiT po3roprae yTomiuHy KapTHHY MPOCTOTO
KUTTs, O0e3 3aiiBoi poskoiii. JKUTTsS Myapux KoHel 3agapoBye ['yimiBepa: BiH 13 3aXBaTOM OMHCY€E HE
TIIBKM MOOYT, @ ¥ CTOCYHKHM B COLiyMi, MOpajib Ta >KUTTEBY (uI0co(i0 IUX 1CTOT. ABTOp, SK
npenctaBHUK 1o0u IIpocBiTHMITBA, Ja€ BIaCHUM MOTJSA Ha 370poBe KUTTS. Bsarami, Tesuc
MPOCBITUTENIB «HABYATUCH Y TIPUPOAN» aBTOP AOBOJIUTH 10 aOCypay: T€, L0 KOHI HaBYAIOTh JIOJUHY
MOBI — €IMHI{ npeporatuBl Homo sapiens — NOBHICTIO pyiiHY€e KapTUHY 3BUYHOTO PEAJbHOTO CBITY Ta
CTBOPIOE 'POTECKHMIT 00pa3 MOJUHHE PO3YMHOI»? ..

Opnumu 3 aninonynspHimux antuyromnii € «1984» ta «Komnrocn tBapun» JIx. Opsema,
«xMmapHuit atnacy [[. Mituenna, «Sxuit wynecuuit cBit HoBuit!» O. I'akcni, «He Biamyckait mene» K.
[mirypo.

JIx. Opgenn (1903 — 1950) — nceBnonim Epika Aptypa briepa.
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VY pomani «1984» onucaB CyTHICTh TOTATITAPU3MY Ta TOTATITAPHOTO
cycninbeTBa. Llelr poman OyB 3a6oponenuii y CPCP, a «The Times»
y 2009-my Ha3BaB HaiBaxmBimmM 3a octaHHi 60 pokiB. Poman
nepekiageHuit 62 mMoBamu. HaiiBimomima 1muara 3 1mbOro TBOPY -
«Crapmmii  Opar mmiabHye 3a ToOor!» ITomii BimOyBalOThCS B
Okeanis, sika 00'€qHYE JAEKUJIbKAa KOHTHHEHTIB, a OKpIM HEl ICHYIOTh
Jumie 1Bl iHII MOTyTHI AepxaBu - Ocrtasis Ta €Bpasis. [IpaButh
€IMHA mapTs, Ky ouointoe Crapuuii Opar, SKOro HiXTO He 0auuB,
a/pke MEMIKAHI[I MOXYTh IMOYYTH TUIBKH #oro ronoc. l[lomims
KOHTPOJIIOE BCE, HaBITh eMoIlii. Poman po3nosigae icropito BiHcToHa
Cmita 3 MinictepctBa IlpaBami #oro merpajamiro  Tiag
BIJIMBOM TOTAJIITApHOI JAepKaBu, B sKii BiH xuBe. [lepma Ha3zBa
TBOpY — «OcTanns moauaa €sponuy». e ogna antuyromnis Opsemia
— «Konrocn TBapuH». Y Hill aBTOp MOKa3ye, SIK Bl PEBOJIIOIIT Ta iael

PIBHOCTI JIETKO NIEPEHTH 0 TOTATITApU3MY Ta TUKTATOPCHKHUX PEXKUMIB.

Onpoc I'akemi (1894 — 1963).

VY pomani «Slkuil 9ynecHWil CBIT HOBWIA!» aBTOp 3aqa€ MUTAHHS: YU
MO>KJIMBO JKUTH B 1I€ajbHOMY CBITi? Y HOro poMaHi B KO>KHO1 JIFOJMHU €
CBO€ YiTKE MICIIe Ta CBOSI HE3MiHHA poJib. JItoI1 BHpoIIeHi y mpolipkax,
ixHs o (KacTa) BU3HAYAETHCS IIE IO HAPODKEHHS, a KOKHOMY, XTO
CYMHIBA€ThCS, OJIpa3y K NPOIMOHYIOTh COMY - HApKOTHK IIacTs.
CycninbcTBO )KMBE HEMOB 3JIar0/KEHHU MEXaH13M, yCi HaueO0To IacIuBi,
ajie o pOOUTH TUM, XTO HE MTOTO/KYETHCS KHUTH 32 IJIAHOM?

bpuraHCchKHI MICBMEHHUK AIIOHCHKOTO MOXOJ/KEHHS, JlaypeaT
HoGemniBcbkoi npemii 3 nitepatypu (2017 p.). Y #ioro cycninbeTsi
MaiiOyTHBOTO CHEIIaTbHO JIJIsi JOHOPCTBA OPTaHiB BUPOIIYIOTh
moaen-kiIoHiB. ['epins Keri, kiI0H, sika BUpOCIaB IHTEpHATI,
HaMaraeThbes )KUTH CIIAPBXKHIM KUTTSAM 1 BAOOPOTH HAa HBOTO MPaBo.


https://uk.wikipedia.org/wiki/%D0%A0%D0%BE%D0%BC%D0%B0%D0%BD_(%D0%B6%D0%B0%D0%BD%D1%80)
https://uk.wikipedia.org/wiki/%D0%92%D1%96%D0%BD%D1%81%D1%82%D0%BE%D0%BD_%D0%A1%D0%BC%D1%96%D1%82
https://uk.wikipedia.org/wiki/%D0%92%D1%96%D0%BD%D1%81%D1%82%D0%BE%D0%BD_%D0%A1%D0%BC%D1%96%D1%82
https://uk.wikipedia.org/wiki/%D0%A2%D0%BE%D1%82%D0%B0%D0%BB%D1%96%D1%82%D0%B0%D1%80%D0%B8%D0%B7%D0%BC
http://www.yakaboo.ua/orvel-kolgosp-tvarin.html?utm_source=blog.yakaboo.ua&utm_medium=retsenziyi&utm_campaign=21032017

Hesig Mituenn (Hap. 1969).

«41 3aBxam 3HAB, MO X049y OyTH MUCBMEHHUKOM. Ane 10 1994 poky,
KOJIM 51 mpuixaB B SIMOHIIO, S HE MIT MPOCTO CICTH 1 MOYATH THCATH.
MoxnuBo, st 6 cTaB MUCBMEHHUKOM Oy/Tb-/1€, ajie Yi OyB OU 51 THM CaMHUM
MMUCHbMEHHUKOM, SAKOH OCTaHHI IIICTh POKIB MPOBIB
B Jlonnoni a6o Keiinraysni, B maxTi, abo B nupky? Lle Most BiAMOBigHh
camomy co0i». PomaH ckiamaeTbCs 3 IMECTH PI3HUX ICTOPIH, IO
MEepPeIUTTaloThCs MK co0oro. B onniit 3 wactuH kuurum Mituenia
fimerscst mpo ToTamitapre cycminberBo Hi-Co-Kompoc. Horo xureni
MOAUISIOTECS ~ HAa  «YUCTOKPOBHUX»  JIIOJACH  Ta  T€HETHYHO
MoAM(IKOBAaHUX KIIOHIB-paldiB.

Yromnii Ta anTHyTONil Yy KiHemaTtorpadi

* Bunucatu  nHaifronoBuime 31 crarri  Jmwurpa Cracioka «Kanp anTmyromii B
3ax1JHOE€BPOIEHUCHKOMY Ta aMepuKaHChKOMY KiHemaTorpadi 1926—-1968 pokis. Butoku, popmyBanHs,

PO3BUTOK


https://uk.wikipedia.org/wiki/%D0%9B%D0%BE%D0%BD%D0%B4%D0%BE%D0%BD
https://uk.wikipedia.org/wiki/%D0%9A%D0%B5%D0%B9%D0%BF%D1%82%D0%B0%D1%83%D0%BD

* OmpalrroBaTi MaTepiaj 3a UM KOJIOM:

Iozo60pumo?

1. Yen Yoy y npaui "Bix yromii 10 xaxy" nucas: "CTaHOBJIEHHS KAHPY AHTUYTOIIIl
BiI0yBa€ThCSl B yMOBaxX IPaHIio3HUX COLIAJbLHUX eKcniepuMeHTiB XX CTOJiTTH, i came
el ’kaHp MOKa3aB PO3IJIATY paHille, HiK BOHa nmoyaJacs''; "Yomy BUIBLIa yTOmiYyHA
kapTuHa? MeHi Ha IyMKYy cnafaloThb ABi npuuuHu. [lepma — ne HeBgayva yromii, Apyra —
il Tpiym¢". Y yomy HeB1a4a i B yomy Tpiym¢p?

2. BkaxiTh crmisibHI Ta BiAMiHHI pucH yTomii Ta aHTHYTOMII 32 10IOMOro10 aAiarpamu Benna

3. BBakaworTb, 10 PO3KBIT anTHyTONIl npunagae Ha XX croairrs. Yomy?

4. Yu MokIMBe iCHyBaHHS i1eaJIbHOI0 CyCHiJIbcTBa?






Jlekuis 3
bpurancbka panTacTuka Ta peHTe3i
TI'ogopumumemo npo...
1. ®danHTacTHKy Ta HAYKOBY (haHTACTHKY.
2. AHTniiChKUX MHCHhMEHHUKIB-(AHTACTIB.
3. ®entesi. o npobiiemu KaHpy.
4. Amnrmiiiceke eHTesi.

[IpounTaii, Oyap 1acka:

Bapro npouuratn
JIx. P. P. Tonkien «IIpo yapiBHi Ka3ku»

Kopomko npo 2onoene
Y TBOpax ¢eHTe3i Iis BiIOYBAETHCSA Y BUTAIAHOMY CBITI, Jie IMBA Ta YapiBHE € Oe33anepeyHor0
peanbHicTIO. BuToKM ¢eHTe3l MokHa mormykatu y Midax Ta vapiBHiM kas3ii. Komu roBopsts mpo
(haHTaCTHKY, TO 3/1e0LTBHIIOT0 MAIOTh HA YBa31 HAYKOBY (PaHTACTHKY, B SIKil 300paskeHO Te, III0 MOXKITUBE
y paMKax cy4acHoi abo MailOyTHbOI HayKH.

danTacTHKA AK KAHP

* Bunumm, 0y/ap 1acka, xaHpy (aHTaCTUUHOI JIITEpaTypu

I'. T'ypeBuu y mpani «beciau mpo HaykoBy (haHTacTUKY» NHILIE: SKIIO (aHTaCTUKA — 1€
JiTepaTypa, /€ ICTOTHY pOJb Tpa€ HE3BUYAHE, HEICHYyIoue, HEBiJIOME, BHUTajJlaHe, TO Y HAyKOBIH
(daHTacTHIl HE3BHUYAiiHE CTBOPIOETHCS MaTepialbHUMHU CHJIAMH — MPHPOJOI0 abo JIOAMHOIO 3a
JI0TIOMOT010 Hayku 1 TexHiku. Icropuk ®. bproc nepexkoHaHui, 110 MpeaTed0r0 HAayKOBO1 (paHTacCTUKH
BapTO BBA)KATHU BC1 OMOBIJaHHS MTPO TUBOBUKHI BITKPUTTS 1 HAA3BUYAIHI TTOJOPOKI
B 4aci 1 mpocTopi, a TaKoXK icTopii mpo MBHI (i3WYHI ABUIIA Ta YTONI4HI (aHTa3il.
«Cam TepMiH «HayKOBO-(haHTACTUYHE» Yy BITUM3HSHOMY JucKypci 3 1914 poky,
KOJIM Horo 3anmponoHyBaB (i3uK, MaTeMaTuK 1 actpoHoM SkiB [lepenbman, oquH i3
3aCHOBHUKIB JKaHPY HayKOBO-TIOIMYJIPHOT JIITEPaTypH.

Ha 3axoni anamoriymii TepmiH «science fiction» (cmepumry y BHUIIISI
«scientifiction», moegHaBIIM cioBa «science» 1 «fiction») y 1923 poui 3acTocyBaB
ynepue X’1oro I'epHcOek, aMepuKaHChbKHIM BUHAX1IHUK, TUCbMEHHUK 1 BHJIaBEllb,




3aCHOBHMK IIE€PILIOTO B CBITI )KypHAILY
: w.,| HayKoBOI (aHTacTHKH «Amazing
cience and = Stories». Y mepiie BKUB BiH 1el
: €S ..| TepMiH Ha CTOpiHKax BJIACHOTO
xypHaiy «Hayka 1 Bunaximg». [Ipemis
«X’10ro», HIOPIYHO MPHUCYIKYETHCS
Ha BcecBiTHROMY KOHBEHTI
mobuteniB  (aHTaCTUKH, Ha3BaHa
came Ha uecth X'toro ['epHcOeka.
Brtim, icHye nymka, 10 TepMiH
B uas § / «science fiction» e panime Oyn0 BXHTO aHTIIHCBKUM eceictom B.
LT Binconom y 1851 pori.
by e e B ykpaincekii JiTepaTypi ned miaBuI (haHTACTUYHOI JIITEpaTypH
BUHHUK HanpukiHii XIX — moyatky XX cTOMITTS. 3aCHOBHHMKaMHU HayKOBO-(aHTACTUYHOTO YKAHPY B
VYkpaini moxxHa BBakaTu B.Bunanuenka ta FO.Cmonnua. CygyacCHUMU MPEICTaBHUKAMU LBOTO JKaHPY
€ O.3opuy, I'.JI. Onai, B. €ukines, I'. [laryrsx, B. Ily3iif ta ixmmi.

[IposiBu HayKOBOi (haHTACTHKK 3HAXOIUMO IIE€ Y HAPOJHHUX JIereHnax, kaskax («Jlerrouwmii
Kopabeby), TMIApChKUX Ta TOTHYHUX poMaHax, TBopuocti d.Padne, @.bekona, JIx.Csidta, BonbTepa,
M.emni, E.A. Tlo, omHak OimbIIicTh TOCHTITHUKIB TIOB’sA3ye ii BUHUKHEHHS 3 TBopUicTio JK. BepHa ta
I. JIx. Bemacan??.

0. KoBani y «JlitepaTypo3HaB4iii EHIUKJIONEAIl y 2 TOMax» TaK BH3HAYAa€ HAYKOBY
¢danTacTuky: «HaykoBa (antactuka (rpeu. Phantastike: 3gaTHICTD ySIBISITH) — €Mi4HI TBOPH, B SIKUX
BUCBITJIIOETHCSI HAYKOBO-TEXHIYHHMIA TOTEHIIIAT, PEeaTi3y€eThCsl ySIBICHHS MUCHbMEHHUKA MPO BijaneHe
MaiOyTHE LMBLII3AIII1, pOJb KiOEpiB, KOHTAKTHU 3 M03a3€MHUMH IIUBLII3AIIIMU TOLIOY.

X‘toro ['eprcOex panuB panTacTaM nucaT TBOPH, e 74% Bin mitepatypu i 25% Bin Hayku. Bin
3a3HayaB, 110 HayKoBa (haHTACTHKA ICHYE AJIS TOTO, I00 y opMi XyT0KHBOT PO3MOBiAL TependayaTi
MIPHUIICTITHI TUBA TIPOTPECy.

M. I'anuHa 3a3Havae, 110 HayKoBa (paHTACTUKA — II€ BHUJL JITEpaTypH, A€ CIOKET PO3rOPTAEThCS
HaBKOJIO (paHTACTUYHOI, ajie BCE K TakW HaykoBoi i1ei. I. €¢ppemoB nucas, 1m0 HaykoBa (paHTaCTUKA —
11 JIiTeparypa JoriuHux MipkyBaHb. KoOo AOe HazuBae HayKoOBY ()aHTACTHKY JIITEPATYpOIO TilIOTE3H.
P. XaitnnaiiH HaykoBY ()aHTacCTHKy BH3HAUa€ SIK PeaiCTUYHE MIPKYBaHHS MPO MOXJIMBI MalOyTHI
noJiii, 3aCHOBaHE Ha aJIeKBaTHOMY 3HaHHI PEaJbHOIO CBITY, MUHYJIOTO 1 ChOTOJICHHS 1 MOBHOIO
PO3YMIHHS NPUPOAM 1 3HAUYEHHS HaykoBoro meroay. A. OcuroB mnuiie: HaykoBa (paHTacTHKa - 1€
JiTepaTypa 00pa3HOro BUPaKEHHS HAYKOBUX, COLlIaJIbHUX, €CTETUYHUX TIOTE3 1 NIOTeTHYHOI CUTYallii
PO MUHYJIE, CbOTO/ICHHS 1 MallOyTHE (CTOCOBHO PI3HOMAHITHHUX IMHUTaHb, SIKI CTOCYIOTHCS JIFOJMHU 1
CYCHUIBCTBA), SIKI MOXHA JIOTIYHO HPOEKTYBaTH BIJIOBITHO JO SIBHI CY4aCHOCTI ab0 Cy4acHOTro
CBITOCTIpUHHSATTS, IMOBIPHUX 200 JOMYCTUMHUX B paMKaX MUCTELILKOTO €KCIIEPUMEHTY, SIKUM € TBIp.

€. KoBTyH 3anponoHyBajna y TepMiHI «HayKoBa» (paHTacTHKa 3MIHUTH CIIOBO «HAYKOBa» Ha
CIIOBO «palllOHaJIbHa», OCKUIbKU TaKUi TEpMIH BiOOpakae OCOOJIMBICTH I[LOTO BUAY (aHTACTUYHOL
JiTepaTypu: palioOHaTICTUYHICTb.

O.CtyXyK CTBEpIIKYE, IO METKaHP (GAaHTACTUKH MICTUTh y co01 «MerakaHp ((paHTaCTUIHHI
’KaHp, HayKoBa (aHTacTHKa, (peHTe31), K IUIOIKHY peati3allii MOIaTbHOCTI».

Kartumr T. mume mpo HaykoBY (AaHTAaCTHKY TakK: «Ie XaHp XYyJOXKHBOI JTEpaTypH, IO
XapaKTepU3y€EThCS B3a€MO3B A3KOM JIBOX (hOpPMAbHO-3MICTOBHHX IUIaHIB: HAyKOBOT'O 1 XYIOKHBOTO,
METOIO SIKOTO € XYAOXKHE 300paKeHHSI BUTAaHOTO (PAaHTACTUYHOTO CBITY K PEAbHO ICHYIOYOTrO Ha
MiJCTaBl YOTUPHOX O3HAK: (PaHTACTHYHOCTI, HAYKOBOCTI, OpI€HTAIlli HAa CyYaCHICTh 1 CIIPIMOBAHOCTI Y
ManOyTHE.

«Kanposi ocobausocti H®, nepur 3a Bce, monAraroTh y a) 4aCTOTHOMY BXXHMBAaHHI TEPMiHiB-
HEOJIOTI3MIB pa3oM 3 ICHYIOUMMHU 3arajbHUMH 1 CHEllaJIbHUMU TepMiHaMu; O) BUKOPHCTaHHI
(aHTaCTUYHUX IMEH, II0 BUKOHYIOTh HOMIHATUBHY (YHKIIIO, 1 3HAYYIIMX IMEH, L0 € HE JIMIIe
HOMIHYBaJbHUMH, ajie W eKCIPEeCHUBHO-OI[IHHMUMH;, B) JOMIHYBaHHI MOBHM HAyKOBOT'O CTHIIIO 13

| Original MONEY-MAKING PLANS =
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XY/0)KHIMU BKpAIUIEHHSIMH; T') CHHTAKCHCI HAyKOBO-TEXHIYHOTO TEKCTy 3 OararbMa MHi€CIiBHHUMHU
3BOPOTAMH Ta CKJIaTHOMIAPSAIHAME PEIEHHAMH 3 JIEKiLTBKOMA I APSTHIMI» >,

AHIJIIHCbKI MMCbMEeHHUKU-(AHTACTH

* 3anoBHH, Oy/1b J1acKa, TAOIHUITIO

ITuceMeHHUK Poxu sxutTst | Ha3u TBOpiB Pucu TBOpUOCTI
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®enTe3i. [0 npodaeMu xKaHpy.

Butoku ¢entesi maryrote XVIII cr. I'otnka XVIII cr. po3nanacs Ha HaykoBYy (DaHTACTHKY,
denTesi Ta miTeparypy xkaxis. [xepenpHa 6a3a GpeHTesi: PoabKIOPHI Ka3KH, eMivHi caru, CepeTHbOBIUHI
repoivHi MiCHI, €BPONEHCHKI JUIIAPChKI pOMaHHU.

«Hait6inpi mmpoko (eHTe3l MOKHa BUSHAUYUTH SIK JIITEPATypHHA KaHp, OCHOBHUM CIO)KETHHM
Ta/abo TeMaTUYHUM KOMIIOHEHTOM SIKOT'O € Marisi, TOOTO BTpydaHHs a00 BIUIMB CHJI, IO HE M1JAaI0ThCS
palioHaIbHOMY TIOSICHEHHIO, Ha BiZIMiHY BiJl HAYKOBOT ()aHTACTUKH, JIe CEOXKET HE MOBHHEH Xo4a O 30BHI
CYIIEpPEUHTH Cy4aCHUM HAYKOBHM YSIBIEHHSAM» .

«3apa3 xaHp (eHTe31 po3rIAIAEThCSA IK CAMOCTIMHUIN THIT (PaHTACTUYHOI JITEpaTypH, B IKOMY
HaJ3BUYAHI TOJIi HE MOTHUBYIOTHCS 30BCIM — a00 iX MOTHBaIlisl BUHECEHA 32 MEXI TEKCTYy: aBTOP
amesoe J0 CTapojaBHIX Midoioriunux (i MHMpIIe apXETHUIHHUX) CTPYKTYp, 0Opa3iB, KaTeropii
CBIIOMOCTi. Y TMOAIOHOTO pOaYy TBOpaX 4YHUTA4 3YCTPIYAETHCS 3 HAANPHUPOAHUM 1 HEMI3HAHUM,
3araJIkOBUM 1 )KaxJIMBUM, YapiBHUM 1 AUBHUM. | mnOuHA mpobiaeMaTuku Uit moaiOHOT TiTepatypu He
BAKJIMBA, JIOCTATHBO, 1100 ippeabHUM CBIT, B IKOMY JIi€ TepOil, OyB HiaMeTpaIbHO MPOTHUICKHUM. [[ist
CTBOpEHHS (1 poMaHTH3allii) y BUTaJaHOMY BCECBITI MMCHbMEHHUKHU HAalUacTilIe BUKOPUCTOBYIOTh peaii
eBporneiicbkoro CepeAHbOBIYYS, alie B IPUHIIUII HE HEXTYIOUH HIYUM — JI0 PalliOHANTbHO-(aHTACTUYHUX
rirmoTe3 Mpo MHOXHMHHICTH CBITIB 1 mapanensHux npocropis. [. Bomoaixin, TBopu maHoro posy, mo0
BIJIPI3HUTH BiJ IIUPOKOTO PO3YMIHHS TepMiHA Ha3uBae repoiyHUM QeHresi adbo ¢enresi meua 1 marii
(4axayHCTBA)» .

Tepmin «deHTe3i» mnoxoauTh Bin anriiiicekoro fantasy. Lleit tepmin g0 1969 poky
3aCTOCOBYBaBCS JUIIE 10 AUTAYOI yiteparypu. Ane 1950-ti poku Tta xuuru Jx.P.P.Tonkina yce
sminunu. CBiT ¢entesi TonkiHa cTaB 00’ €KTOM IEPECITiBIB Ta HACIITyBaHb, @ CaMUM (heHTe31 3alHsIIHICS
1 TiTepaTypO3HaBII.

«Jliteparypo3HaBua eHIMKIONEAIS” MOJA€ TaKe BU3HAUYEHHS: “‘(DeHTe31 — KaHPOBHUM PI3HOBUJ
(daHTaCTHKH, B SIKOMY BUKOPHUCTOBYIOTHCS 1ppalliOHaIbHI MOTHBHM YapiBHHUIITBA, Marii, pUlapChKOro
erocy, MO€AHaH] 3 PeaTiCTUYHOI0 Hapalli€lo, 3MalbOBYIOTHCS BIPTyallbHI CBITH 13 CEpeIHbOBIYHUMU
pearisiMi, HETEeXHIYHOIO Tcuxojorieto». bputancekuii miteparypuuil kputuk lleitna Erod BBaxae

24 http://eprints.cdu.edu.ua/3712/1/rodzinka 2018 2-124-126.pdf
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(deHTe31 HOBITHIM JITepaTypHUM KaHPOM, a (paHily3bka gociaiaauis AHH CBiH(EH — iHTepIpeTaLieo
peanbHOTO CBITY.

[Tonbcbkuil mucbMeHHUK-panTacT A. CankoBcbkuii y nparni «Ilipyr abo Hema 30510Ta B cipux
ropax» (1992 p.) roBopuTh HacTymHe: «AHIJIOCAKCH, KI JTOMIHYIOTh Y (PeHTE31 1 SKi CTBOPHIM cam
KaHp, MAalOTh Yy CBOEMY pO3MOPSPKEHHI 3HAYHO Kpalluii Mmarepiaj: KeJIbTChbKY Mi(oIorito.
ApTypiaHChKa JIET€H 14, 1pJaHAChKI Card 1 MoBip’si, OpeTOHCHKHUI YK BayUTIChKUii MabiHOTIOH 3HAYHO
OUTBIIOI0 MIPOIO MIAXOMATH K BUXIAHMNA MaTepian Juist ¢eHresi, HDK iH(paHTWIbHA 1 MPUMITHBHO
CKOHCTpPYHOBaHa Ka3Kay.

Hocnigauns penrtesi Kosryn O.M. Buainse dhenTesi:
- MictuuHO-(]imocodChKe;

- MetadopuyHe;

- ‘““xaxyuBe”, a00 “yopHe”;

- repoiuHe abo “Meua i marii”

Takox po3pi3HAIOTH BUCOKE Ta HU3bKE (PeHTE31. Y BUCOKOMY BCE BiZIOYBA€ThCS Y BUT'aJaHOMY
CBITi, Y HHM3bKOMY TOJil BinOyBaroThCs y Hamiii peanbHOCTI. DeHTe3i Moke OyTH KIACHYHUM Ta
ICTOpUYHMM. Y KJIACUYHOMY BC€ B1JI0OYBAEThCS Y BUT'aJaHOMY JJAJIEKOMY MUHYJIOMY UM y MapajeinbHii
peaIbHOCTI, B ICTOPHYHOMY Jisl IEPEHOCUTHCS B pealIbHE MHUHYJIE.

[HOA1 BHOKpEeMITIOIOTH science fantasy, B SKOMy MO€HY€ETHCS Ka3KOBO-Mi(hOJIOT1UHA TPAAMIIIS Ta
¢danTacTuka.

deHTe31 Moxe OyTH POMAHTUYHUM, TYMOPUCTUYHHUM, CAKpaIbHUM, XPUCTUSTHCHKUM. ..

«["epoiune henTe3i — repoi TakuX KHUKOK y CBITOBIM JtiTeparypi — (i3MYHO pO3BUHEHI BapBapu
JIBOMETPOBOI'O 3pOCTY, 1110 Ha/IAl0Th N€peBary BeJIUKINA JBOPYUHii 30poi, BOHM PiAKO BMIIOTh YUTATH.
[TomopoXKytoun CBITOM TOOIMHIN, Tepoi TaKMX TBOPIB HA MKW dYac MiAOMpaIOTh SKUX-HEOYIb
€K30TMYHHUX CYMYTHHUKIB. BHHMIIYIOTh pi3HY IOraHb METOJOM Ipy0oi CHIIM, MPOTUCTOATH IPIOHUM
TEMHHM BOJIOAAPSM, PATYIOTh KpacyHb, JOOYBaIOTh KOIITOBHI apTedakTr. OKpemi repoi, K MpaBmiIo,
HE 300pa)XKylOThCsl HOCIsIMH J00pa 1 O6maropoicTtBa. Y IIbOMY aHpi mouimpeHa (opma MoOBICcTI Ta
KOPOTKOI PO3IOBI/Ii, OCKUTEKH MTPOOJIEMHU TepOsl, 3a3BUYAM, JTOKAIBHI;

BHCOKE (emiuHe) (heHTe31 Be/ie pO3MOBi/Ib Y CEp03HOMY TOH1, B OCHOBHOMY OIHUCYIOYH OOPOTHOY
3 HaANPUPOAHMMHU cuiamu 371a. [liIBUI XapakTepu3yeTbcs HASBHICTIO (PaHTACTHUUHUX pac (enbdu,
THOMM, TOOJIIHM), KOHIENIi Marii, TOKJIaAHUMHU KapTaMH Micllb [ii, 10 3arpoXyIOTh IPOPOLTBAMHU.
[Tonii Takux TBOpPIB 3ayiNarOTh BECh OMHCYBAaHUN (PAHTAaCTUYHUN CBIT, /1€ B1IOYBarOTHCS MaclITaOHI
BiIlHM, a 3aBJIaHHJIM TepoiB € MOPATYHOK CBITY abo, SK MIHIMYyM, 3HaYHOi HOro 4acTUHU. ABTOpPHU
BHUCOKOTO (peHTe31 000B’SI3KOBO MalOTh MPOPOOUTH ApiOHI jAeTani (aHTACTUYHOIO CBITY, B SIKOMY
BiIOyBarOThCs MO iCTOPI;

irpoBe (peHTe31 CBOEIO MOSBOIO Ma€ 3aBIASYYBATH POJILOBUM irpam. 3a3BUYail KHMXKKU I[bOTO
HiABULY CXO0K1 Ha OMUC MOJIIH, 0 BIOYIUCS y T'pi, — FpyIa IrepoiB HOJOPOXKYE CBITOM, MIAKOPSIOUUCH
pPOJILOBHM TpaBWiiaM (HaNpUKIIAJ, y HaKJIaJAeHHI 3aKiuHaHb). IrpoBe ¢eHTe3l Moke MaTu Oy/b-sKi
O3HAKH 1HILIUX I1JIBU/IB, aJI€ TOJIOBHOK OCOOJIMBICTIO € KOHLIEHTpAILlisl yBaru Ha Mpo0sieMi rpymu repois;
icTopuuHe (DeHTe31 TICHO MMOB’si3aHE 3 AIbTEPHATHBHOIO icTopieto. Jlis 3BUYaHO BIIOYBa€ThCs B
MUHYJIOMY, Ha TJI1 BIIOMUX 1CTOPUYHHUX MICI[h, MOAIN a00 emnox, aje 3 JOJaBaHHIM TaKUX €IIEMEHTIB
(deHnresi, sk Maris abo MidoJIOTIvHI ICTOTH;

TYMOPHUCTHYHE (EHTE31 — 3p03yMiI0, 10 KHMXKKU I[bOT'O BHY B OCHOBHOMY I'YMOPUCTHYHI 3a
3MICTOM 1 TOHAJIBHICTIO. Y HUX YaCTO BUCMIIOIOTHCS IITAMITH (CJIiTIe HACITyBaHHS 3araJIbHOBU3HAHOTO
3pa3ka) eHTe31, MapoitoI0ThCs BiIOMI 3100yTKH;

napozis Ha peHTe31 — BUJ TyMOPUCTUYHOTO (PeHTE31, OCHOBHOIO OCOOIMBICTIO IKOTO € HABMHCHE
MOBTOPEHHS XapaKTepHUX PHUC 1HIIIOT0, 3a3BUYail ITUPOKO BiIOMOT0, TBOPY a00 IpyIH TBOPIB, IPHUOMY
y Gopmi, po3paxoBaHiil Ha CTBOPEHHS KOMIYHOTO €(eKTy;

TeMHE (PeHTEe31 3HaXOUTHCS Ha MEXK1 MK TOTHUKOIO 1 (heHTe31, BIIMITHOIO PUCOIO SKOTO € T€, 110
3710 BXK€ BUSBIsIETbes npu Biaai. Cama i BiIOyBaeThCs y (PAHTACTUYHOMY CBITI, 11O Haramaye
CepenHboBivYs;

aipuyHe (eHTe31 BIITBOPIOE CyO'€eKTHBHE OCOOMCTE MOYYTTS ab0 HACTpii aBTOpa; IUTSYE
¢denTe3i 3acHOBaHE A AUTAYOI ayAuTopii; Jii B MicbkoMy (peHTe31 BiIOYBaIOThCS B MEXaxX Cy4yaCHHUX



MICT; TeXHO(EHTe31 — jkaHp (PaHTACTHKH, Mi/KaHp (PEeHTe3l, 0 OMUCYE CBIT, y SAKOMY IUIY-O-TUIY
CHiBICHYIOTH TEXHOJOTIs 1 Maris»2®.

O. SIkoBeHKO BHUJUIAE Taki 0cOOIMBOCTI (heHTe31 AK xaHpy: 1) HanexHICTh TBOPIB (heHTesi 10
MOXJIMBUX CBITIB; 2) HasIBHICTh CEPEIHHOBIYHOTO aHTYPaXy; 3) BUCOKHH CTYIiHb (h)aHTaCTUYHOTO; 4)

HEHAYKOBICTh, ippalliOHAIbHICTh, HASIBHICTH Marii.

* IIpounTaii, Oynb acka, BUIMILY TOJIOBHE

AHrilicbke (peHTe3i

* 3anoBHH, Oy/Ib JIaCKa, TAOJIUITIO

IIncbMeHHUK Poku xurtst | Ha3zeu TBOpIB Pucu TBOpUOCTI
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Ilozoeopumo?

1. Y nexuii 6yno kinvka eusnauenv Haykoeoi ammacmuku. fke 3 Hux, Ha meorw OYMKY,
Haukpawe?

o cninbHo20 Midc yumu eusnaueHHamu?

Migh nazuearome 0xcepenom panmacmuku. Ilo2o0xcycuica?

o ue 3a cakpanvna panmacmuxa?

Lo cninvnozo mixc yapienoro Ka3kow ma ¢enmesi?

T TN



Jleknin 4
InTesIekTYyaIbHUIT POMAH Ta POMaH BUXOBAaHHA Yy OpUTAHCHKIM JiTeparypi
TI'oéopumumemo npo...
1. TuTenexkTyanbHUI pOMaH: BAHUKHEHHS T PO3BUTOK.
2. AHTIiACHKUIN IHTENEKTYaTbHUA POMaH.
3. PomaH BUXOBaHHS y JIiTEpaTypi.
4. AHTIIHACHKUN pOMaH BUXOBAHHS.

Bapmo nouumamu

[anomenko 10. IHTEJIEKTYAJIBHICTh B POMAHI VS IHTEJIEKTYAJIbHUIA POMAH: 1O
[TPOBJIEMU JU®OIHILIFOBAHHA XXAHPY

3apsa B. CTAHOBJIEHHA, EBOJIFOLIA 1 OCOBJINBOCTI POMAHY BUXOBAHHS

Kopomko npo 20n108ne

«IHTEeNneKTyani3M y XyJ0KHii Mpo3i MOXKHA TPAKTyBAaTH MO-PI3HOMY: B aCHEKTI YCKJIaJHEHOTO
CTPYKTypyBaHHs (hOpMHU TBOPIB, y TBOPEHHI MapaboniyHuX >kaHpoopm (34e01IbIIOT0 3 AUIAKTUYHO-
MMOBYAJILHUM 3MIiCTOM), & TAKOX ITiJT KyTOM Xy/I0’KHbO-CTHJILOBOTO MPUHOMY, KOJIM aBTOPU HACUIYIOTh
CBOIO OTOBIiJIb TyXOBHUMH KOH(IIKTAMH OCBIUYEHUX JIIOJIEH, IO BUCOKOI KYJIbTYPH MHCIEHHS Ta
MOBEIIHKH, OCOOMCTOCTEH 1 YITKO CKPUCTAII30BaHUM OaueHHSM CBITY Kpi3b HpPU3MY CBOIX imeH i
Hag0aHUX 3HAHbY» .

Mankonm bpenbepi: «... pomas i3 10ro YCBIIOMJIEHHSIM TPY/AHOILIB 3BEPTABCS J10 BAXKKOT JOOH.
Opnak 6arato MUCHMEHHHKIB BiJUyBaJM, 110 BOHU Temep OMMK4i 10 HIMOTHU: SKIO MOYATOK BiHU
MiBIB 6araThOX BIPUTYII IO TACUBHOTO MOBYAHHS, TO 11 KIHEIIb, CX0KE, JIUIIE TPOIOBKHUB I1¢ MOBYAHHS
y HECKIHYeHHICTh. «Mu mpuxomumo micns, - kazaB Jlxopmk Craiinep y cBoiil kHu3i «MoBa i
MoBYaHHS» (1967), - y IbOMY CYTh Hamoro ctanoBuia. Ilicist 6e3nepereHAeHTHOT pyiHAaITii JIFOICHKIX
IIHHOCTEW 1 CIOMAIBaHb MOJITUYHUMHU 3BipcTBaMU Hamoro dyacy». «lloesiss HemoxnmBa micis
Ocgentiimay, - 3actepiras Teomop AZOpPHO, CBIIOMUI TOTO, IO €CTETU3AIlIS )KUTTS MOXKE IMOPOJAUTH
310 B icTopii. «HeMa yoro MamroBaTé i HEMae UMM MalllOBaTW», - ka3zaB Cemioen bekker, kimo4yoBa
[ocTatTh y JiTepaTypi micist moaepHizmy, Kopxky Hrotyi B kinui 1940-x pokis. Konu novano Hapemri
3 ABIATUCS TIOBOEHHE MHUCTEITBO, & BOHO TMOYAJIO 3 SIBJISITHCS, TO BOHO YacTO BHSBIISUIO, IO MOBA,
dbopma Ta miTepaTypHUN TyMaHi3M HE TOHNATHCS IJIsi TOTO, IMIO0 YMOpAaTHUCS 31 CKOEHUM >Kaxamw,
MOPO/I>KEHUMHU HIT1TII3MOM 1 O€3TITY3/TICTION.

InTenekTYaILHUI POMaH: BHHUKHEHHS TA PO3BUTOK
TepMiH <«IHTENEKTyaJbHUH pOMaH» BIeplle 3amnpornoHyBaB Tomac MaHH, HiIMEUbKUI
MUCbMEHHUK, aypeaT HobemniBcrkoi mpemii, y 1924 p.

* Bunumu, 6yap nacka, 10 mikaBux ¢akTiB Ipo 1bOT0 MHCHMEHHHKA.
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«[HTEeNneKTyani3M B JiTeparypi — KOMILIEKC POPMaIbHO-3MICTOBUX XapaKTEPUCTHUK XYI0KHBOTO
TBOpY a00 JIiTepaTypHOi Tedii, HEHTPAJIbHUM CEMAHTUYHUM SIIPOM SIKUX € 30CEPEKCHHS aBTOpa HE Ha
MOAIEBO-CIOKETHUX KOJI31sX 1 300pa)K€HHI IICUXOJOTIYHOYYTTEBOTO OOKYy ocoOucrocti, a ii
IHTENIEKTYaJIbHOTO JKUTTS, HOTr0 TUHAMIKM W CYTHICHHUX OcoOmuBocTeil. TakuM 4MHOM, MperMeToMm
300paKE€HHS CTa€ 1HTENIEKTYAIbHUI JUCKYPC €MOXH Yepe3 KOHKPETHO-00pa3Hi 1 mepcoHidikoBaHi iforo
BUABU»Y,

«[Ipouec iHTenekTyamizamii JiTepaTypu poO3MOYaBCS BHACHITOK B3aeMmofii ¢imocodii Ta
JiTepaTyp, MOCHICHHS KOHIENTyalbHOTO Hayana B oOpasHomy mucienHi (b. oy, T. ManH, A.
@panc, I'. Yemic 1a iH.) 1 HallyacTilie BUABIAETbCA Y (POPMI BHCIOBIIOBAHHS 17IeM Y XyJOXKHBOMY
TBOpY. B iHTenexTyanbHil mpo3i (30kpema, y ¢inocodhcbkoMy poMmaHi), Ha JYMKY JIMTOBCHKOTO
miteparypo3Hans B. bikynpuroca, cioctepiraeMo “BUNpoOyBaHHS i€l uu i1ei”, 1 MepCcoHax1 sIK HOCIT
MEBHUX KOHIICMIIIA YacTO IEePETBOPIOIOTHCS HA MAapiOHETOK, IO PYXAIOThCS pa3oM i3 1Je€ro,
UTFOCTPYIOYH ii, CTalOTh EPCOHAKAMU-TIEPCOH1(IKAIIIMU IEBHOI CUCTEMH TOTJISIIIB 200 OKPEMOi Te3H.
Yepes Te, MPOJOBKYE BUCHHIA, CIOKET TAKOTO XYI0)KHBOTO TBOPY MO3HAYCHHIA IIEBHOIO CXEMATHYHICTIO,
3aJIaHICTIO, 1HOJII HaIMIPHOIO “iJ‘IIOCTp&TI/IBHiCTIO”))zg.

[lepma xBuig iHTeNeKTyami3amii Jyitepatypu — emnoxa IIpocBitHumrBa. TBopu Tiei mobu
BiJ[3HAYANNCA HACUYEHHSIM TEKCTIB JaHUMH HayKd, moyieMidHuM xapaktepom (“Uepnuns™ . dixpo,
“Hoga Enoiza” Pycco, “Kannin” Bonbsrepa).

Jpyra XBuiisi — MOJEpHI3M, «SKHI OO0“€KTHBYBaB 1 E€KCIUIIKyBaB HE JIMIIE MOTHBAIIMHO-

¢byHKLIOHATBHUM OiK IHTENEKTy, aje W HOro caMoOJOCTAaTHICTh SK MapagurMH XYHAO0XKHBOTO OYTTS

TepCoHaka, IK TUIly HApaTHBY, K COCO0y MOOYI0BU KOH(IIIKTY i AK TUITy pelieniii TekcTy» >°.
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ek L LY 5t 2
«BUHUKHEHHSI TICHXO0aHali3y, PO3BUTOK HOBHUX THUIIIB PalllOHAILHOCTI 3YMOBHJIM CTBOPEHHS
MPUHIIMIIOBO HOBOTO TIEPCOHAXKAa — IHTEJEKTyalla, CXHJIBHOTO 10 pedrekcii ta camopediiekcii,
3aKOPIHEHOI B YCBIAOMIIEHOCTI CIa0KOCT1 pO3yMy, Y PO3PUBI HECBIJOMOTO Ta CBIIOMOTO. 3’ SBIISIOTHCS
HOBI JKaHPOBI PI3HOBM/IM — IHTENEKTyalbHA ApaMa, Jpama ifeii, inTeJeKTyanbHuii pomMan Tomo» >, A
BHUPA3HOIO PUCOI0 MOJIEPHOTO THUITY JIITEPATYpH CTa€ 1HTENEKTyali3allis mIuchbMa.
[HTENeKTYaTbHUI POMaH MepIIoi MOJOBUHU XX CT. BTUIIOE TPAIUIIiiHI )KaHPOB1 O3HAKH POMaHY
1 0co0IMBI prCH CBOTO pi3HOBUAY. «Cepell TpaAULIIHHUX PUC OUIBIIICTh JOCTIAHUKIB BUALISE OCOOIHUBY
CTPYKTYpPHY IUIACTUYHICTP 1 MOCTIHHY 3AaTHICTh 10 TpaHcopmarii. CaMe CHHTETHYHICTH KaHPOBOI
CTPYKTYpH BHU3Ha4ya€ BHYTPIIIHIO THIOJOTIIO I1HTENEKTYaIbHOTO pOMaHy 1 3HA4YHOIO MIpOIo
OCHITIOETHCS IPUPOJIOI0 MOJEPHICTCHKOT TBOPUOCTI 3aragomM» 2.
[HTeneKTyanbHUNA POMaH CUHTE3YBaB CTPYKTYPHO-CEMAHTUUH1 O3HAKU
- IHTENIeKTYyaJbHOI IpaMH,
- (dinocodcrKoro pomany,
- pomany inmeosorigHoro (opmyBaHHs repost (xapakrepHuii s XVII cr.) 31 3700yTKamu
COLIIaTbHO-TICUX0J0riYHOT0 poMany XIX cr.

S

4

€. Meneruncbkuil nucas: “KoHkpeTHa cTHXi 0COOUCTOrO KUTTS MOXke (IrypyBaTH TUIBKH SIK
oJHa 3 piocoPCchKUX TeM 1 sIK popMalibHA, yMOBHA pOMaHHa 000sI0HKa”. SIK TH 11e po3ymien?

Sk Bkazye H. Kosnomyk, “y iHTeeKTyalbHOMY pOMaH1 BayKJIMBa MepelyciM MpUpoia KOHDIIKTY
— 11€ KOHQUIIKT 17e, CBITOMIAIHUX (P17I0COPCHKUX Ta €ETUYHUX MMO3ULIN, BUpAKEHA Yepe3 MPOTUCTOSTHHS
repoiB, 00pa3Hy KOMITO3UIIiI0, BUSBICHHS aBTOPCHKOI TOUKHU 30py B Haparlii TOImo” .

B. JlHenpoB roBopuTh Mpo Te€, IO B IHTEIEKTyaJIbHOMY POMaHi MUCbMEHHHK ‘‘XapaKTepu3ye
JIOJUHY Yepe3 MOBHOTY TOTO, LII0 BOHA AYMAae€, a TaKOX 4Yepe3 Te, SIKMM YMHOM BOHA II€ AyMae, 4epes
0COOMCTY MaHepy MHCIUTH 1 BUPaXKaTH JTyMKH, Yepe3 BIACTUBUM AaHii 0co0i CBIT acouialliid, yepes
IHTENeKTyaIbHUH TeMIlepaMeHT, madoc BIEBHEHOCTI, TOHKY 1pOHII0 a0 CKeNcHC, uepe3 SKICTh UM
YXUJIbHY HEBU3HAUEHICTh BUCHOBKIB 1 HaBITh Yepe3 rpaMaTH4Hy Oy/l10BY MOBJIEHHS .

T. ManH 1ipo 1eif xanp: “PoMaH s 3aBXI1 po3risiiaB K cUM(OHIIO, K TBIp KOHTPAITyHKTHUH,
SK CIUIETIHHS MOTHUBIB, B SIKOMY POJIb MOTUBIB BIAITpatoTh 11€i” .
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Jlis iHTeNeKTyaJdbHOro pOMaHy BIAcTHBI Taki mmmapu omosiai: 1. CroxiBaHoro, skuii €
3aJI0BOJICHHSIM >KaHPOBOTO OUIKYBaHHS ynTaya (J000BHA MapaaurMa, Tpaauliiii “poMaHHi pucu’) —
CIO’)KETHO-TIOJTiEBHI BUMIp 3Ha4eHb. 2. Cy0'eKTUBHOTO, 110 € BiTOOPaKEHHSAM NCHXOJOTIYHOTO OYyTTS
OKpPEMOro 1HJMBi/JIa TIEpII 3a BCE HAa NEPCOHAKHOMY piBHI (cdepa IHCTHHKTIB, MOTpeO, MOTSTIB,
mparHeHb, cepa METH) — NMCUXONOTIYHUN crokeT. 3. CyOCTaHIIOHAIBHOTO, B SIKOMY BTIJICHO TEBHI
JIOMIHAHTH 100U (piBEHB 11€0JI0T1i, CTEPEOTUITHOCTI ITeHEPHHUX 1 COLIAILHUX POJICH, chepa IMITepaTUBY
Ta iepapxii), B HMX 3arajbHe (“okeaHiyHe” wije) € (OPMOTBOPUYHM JUISI OKPEMOro (OIMHHUII) —
yHiBepcanbHUI MeTacioxeT. 4. CHHTeTHYHOTO (IITap B3a€MOJIii MOMepeaHiX TphoX)>>.

AHIJIIHCbKUH iHTeJIeKTYaJIbHUN POMAH

[nTenekryansHuil poMan/pitocoPChKUIl pOMaH CKIIaJa€e OJHY 3 BIUIMBOBHUX TEUil y MOBOEHHIN
nitepaTtypi BenukoOpuTaHnii.

O3HaK010 OPUTAHCHKOTO 1HTEJEKTYAIbHOTO POMaHy BBAXKAIOTh IPUCYTHICTh Y HHOMY MOTY)KHOT
MOpaJIbHOT JIOMIHAHTH. 3aBXKIH BOKIMBHIA MOPAJIBHHUNA YPOK, SKHA MOYKHA BHHECTH 3 1IEHHOTO TUCITYTY
y XyJI0XXHBOMY TBOpi. Sk kazaB Jlalionen TpuiutiHT, 4ac BUMaraB «MOPAJILHOTO Peaji3My».

Opniero 3 HAlBUAATHIIIUX POMaHICTOK oBoeHHOT bpuTaHnii crana Alipic Mepaok (1919-1999),
gka Oyna 70 Toro k mpodeciitHoio ¢inocodunero. Apropka 27 pomaniB i HU3KH (inocodcbko-
teopetnyHux TBOPIB: «Ilix ciTkoro» (1954), «3amok Ha micky», «Jluka Tposaa» (1962), «€nunopiry
(1963), «Iramiika» (1964), «Con Bbpyno», «Hopuuii npunany» (1973), «Yuenp ¢inocoda» (1983),
«[locnanng mnaneri» (1989), «3enenuit muuapy (1993).

[1e onun Binomuii aBTop, HobeniBebkuit naypear (1983), naypear bykepiBchkoi npemii (1980)
- Binbsim Tomminr.

«1939 poky mpairoBaB BHKJIaJayeM aHIIiHCbKOI MOBH Ta (imocodii y mIKomi enuckomna
Bopncsopra, y Concbepi. ¥ nepion 3 1940 mo 1945 cnyxuB y naBax BiliCBKOBO-MOPCHKOTO (JIOTY
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BenukoOputanii Ha pakeToHoci «[ anares». bpas yuacts y Hopmanacekiii gecantHiii onepauii. [Ticis
BiifHM TOBepHYBCs 10 Bukiamanas y ComncOepi. Ilepmmuii #ioro poman «lloBemutenbp Myx»
onyOikoBauuii B 1954 poui. V 1955 poui Tomnainra o6panu 10 KoposiBebKoi slitepatypHoi crinku. Y
1961 BiH 3anuIIUB BUKIJIAIaHHS 3318 JTITEpaTypHOi AisutbHOCTI. Y 1988 porri OyB mocBsUeHUH Yy TULIApi.
ITizHimi pomanu Binbsama Tonpinra: «Hamanku» 1955, «3noaroxkka Maprin» 1956, «BinbHe naginns»
1959, «lInune» 1964, «Ilipamiga» 1967, «bor Cxopmion» 1971, «Buguma niteMa» 1979, «Ilaneposi
moan» 1984, «O06psn ininiamii» 1980, «TicHe cycinctBo» 1987, «Borons BHU3Y» 1989, «Po3nBoeHnit
a3uk» 1996. 1980 poxy Binbsm longinr naropomkenuii BykepiBcbkoro npemicro 3a poman «O0ps
iHimianii». 1983 poky Haropomxenuit HoGemiBCbKOIO MpeMi€lo 3 JiTepaTypu «3a poMaHH, K1 3aBISIKH
MIPOHUKJIUBOCTI PEATICTUYHOIO HAPAaTUBHOTO MHCTEITBA, PI3HOMAHITTIO W yHIBEpCaJIbHOCTI Midy,

3MaJIbOBYIOTh YMOBH JIIOICBKOTO iCHYBAHHS B Cy4acHOMY CBiTi»>*,

[Tucas: «Ctpax He MOKe 3poOUTH BaM OiNbIIe IIKOAM, HDK Mpis»; «Ham morpiOHO Oinbiie
JIOITHOCTI, OuTbIie TypOOTH, OulbIe JrO0OBI. ICHYIOTH Ti, XTO BIpHTh, IO iX 3/JaTHA IMOPOJIUTH
MOJIITHYHA CUCTEMA; 1HII OYiIKYIOTh, IO JIOOOB MOPOIUThH cucteMy. OcoOuCTO s Bipro, IO MpaBaa
MaiOyTHBHOTO 3HAXOUTHCS JAECh OCEPEINHI, @ MU TOBHHHI IIOBOIUTHCS TTO-JIFOJICHKH 1 TPOXH TYMaHHO,
CIIOTUKAIYHCh, HEOOyMaHO MIEAPO Ta TAJIAHTHO, HEPO3CY/UIMBO Ta NPi0’SI3KOBO MYIpO, MOKU HE
1100a4YnMo, KO0 a0CYP/IHOKO TyPHHIICIO € TBAJITYBAHHS HAIIOI TUIAHETHY.

«Bonomap myx» (1954) — nepmmii poman aBTopa.

* Ileit poMaH Ha3WBalOTh NPHUTYCIO, AHTYTOMIEID, CYYaCHHM IOXMYPUM BapiaHTOM
pobGin3zonaau. [loromxyemics?

VY 1858 pomi nobaumna cBiT KHIKKA U1 1iTei «Kopanosuit octpis» P.M.bannanTaiina, B skii
AHIIMCHKI MIKOJIAPI ONMHKIKMCS Ha 0e3r0qHoMy ocTpoBi (1858). TomiHr He MOroIKyBaBcs 3 iuiiero,

" =3
VY pomani BuxoBaHHs «KopanoBuii 0CTpiB» PO3MOBIb BEAETHCS MPO TPHOX FOHUX AHTIIHINB —
Pannda Posepa - 15 pokiB (came BiH po3noBijae mnpo npuroan), xeka (18pokis) ta Ilitepa (14 pokiB).
[Ticns kopaOieTpolill BOHU ONUHSIOTHCSA Ha 0€37I0JHOMY OCTPOBI 1 )KUBYTh TaM (DaKTHUHO 17€aIbHUM
KUTTSIM. BpemnTi, noBepTaroThes A0 LMBLIIZALIT, Jopociinn Ta myapimii. [leit poman Hanuxuys P.
JI. CriBeHCOHa Ha po3pOOKY y CBOiX TBOpax TEMH MOPCHKUX MPHUroA. IHTenekTyalbHUN pomaH
«Bononap myx» nepBicHO OyB 3ayMaHui K IpOHIYHUNA KOMeHTap 10 «KopaaoBoro octpoBay.

34 https://babylonlib.com/person/7?page=2



* 3amoBHH, Oy/b JIaCKa, TAOIHITIO:

Taip Tonuinra Pix ITpo 1o

Poman BuxoBaHHs y JiTepartypi

TepMiH «pomaH BuXOBaHHs» 3ampoBaiuB Kapn MopreHmTepH, Ta Nomyisipu3yBaB y CBOIX
npamsix Binerensm [linpreit. IlepmmM pomMaHoM BHXOBaHHS NPUKWHATO BBakaTu «POKWM HaBYaHHS
Binsrensma Meiictepay Moranna Bonsdranra Iere.

«CtaHOBIIEHHSI HOBOTO (i70CO(CHKOro MOrIAay Ha JIOAMHY 1 MPUPOAY BIAKPHIIO HOBI
MEepPCIEKTUBU y cdepl BUXOBAHHS Ta OCBITH, BUKIMKAIO AUCKYycCii. EmMmipuuna Teopis mi3HaHHS
IIPUHECNIAa CIPaBXHI 3MIHM B MENAroriky, i MPOCBITHUKU CKOPHCTAIMCS IIMM. 3aBOIOBAHHIM EMOXHU
[TpocBiTHUIITBA CTAJIO 1 “BIAKPUTTS TUTUHCTBA, & TOUHIIIIE — HOTO MEPEOIiHKAa Ha OCHOBI CEHCYai3MYy 1
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HayKoBoOi ncuxoorii”. JluTuHa neperBopuiiacst Ha 00’ €KT 0co0IMBOI TypOOTH SIK MaTepiajabHOI, TakK 1
MopanbHOi. 3aBasku TBopam JK.-XK. Pycco, E. b. Korainesaka Ta iHIIAM y4eHUM, SKi 3 PI3HUX MMO3HIIII
TOTYBaIM IieH imeWHuil mepeBopot, IIpocBITHUIITBO HEMOBOW 3HOBY BiJKPWJIO B JWUTHHI YHCTOTY,
KUTTEBY eHepriton°>. K.-A. ['enbBeltiif, HampyUKIaj, Bi/ICTOIOBAB AyMKY, 1110 MOpaJIbHa KyJIbTypa JTIo/Ieit
(dopMyeThCS B TpoLieci BUXOBAHH, i71el SK 3MICT CBiIOMOCTI OOYMOBIIEHI CYCHIIBCTBOM, a PO3YM
(hopMyeThCS BUXOBAHHSM, SIKE€ Pa30M 13 30BHINTHIMUA 00CTaBUHAMH 3/1aTHI 3MIHUTH JIFOJIUHY.

JXanp pomaHy BUXOBaHHSI BUHHK Y HIMELbKi JiTeparypi B apyriii monoBuni XVIII cT. B enoxy
[IpocBiTHHIITBA.

«Ynepme Tepmin “Bildungsroman a6o Erziehungsroman” suxopucra y 1774 p. O.
bnankenOypr, BU3HAuUBIIM HOro fK TUI POMaHy 3 JOMIHYBaHHAM BHUXOBaHHA 1 (hOpMyBaHHSAM
xapakrepy reposi. 3 yacom neid tepmin . brmankenOypra omep:kaB Bu3HaHHA. [IoHATTS ‘“‘poman
BHXOBaHHS 3allpOBaJUB JI0 JIITepaTypO3HABUOro 00Iry HiMeubkui ¢inocod Bimeremsm JlinbTeit
(1883—1911), sxkuii “nepmmii OCMUCIMB POMaH BUXOBAaHHS SIK ICTOPHYHHUMA KaHp, II0 3HAKHIIOB CBOE
Halikpame BTUIeHHS y "Bimerensmi Meiictepi” I'ete...”. Jlo pedi, AesiKi AOCTITHUKH PO3MEXKOBYIOTh
nouarts  “Bildungsroman” (poman BuxoBauHs), “Erziehungsroman” (BuUXOBHMI pomaH) i
“Entwicklungsroman” — pomaH pO3BHUTKY, iHIII BBaXalOTb HECYTTEBHUMH DI3HHULIO MK HUMH. Y
pociﬁCLKOMy JiTepatrypo3HaBcTBi TepMiH “Bildungsroman” mepeknamaBcs i K “poMaH BUXOBAHHS ', 1
AK “BUXOBHHiI poMan”»>°.

[Tepumm 3paskom >1<aHp0301 (opmu BuxoBHOTO pomany € “Icropist Aratona” K. Binanna (1766)

O. L JKepebin 3a3navae, mo “Ictopis AraroHa”
“BIATBOPIOE TOW eTam pPO3BUTKY HIMEIBKOI i1€0J0Tii, Koiu
palioHaJIiICTUYHA KOHCTPYKLIS L€ HE CIIPOCTOBYETHCS, aJle BXKe
cTae mpoobIeMoro 1 ToTpedye MATPUMKH 3 TO3UIIIT eMIipu3My” .

VY 1eHTpi TBOpY — MpPOLIeC CTAHOBJIEHHS OCOOHMCTOCTI.
AraroHa. ABTOp BIIEBHEHHMH, IO CIPAaBEIMBOCTI MOXHA
JOCATTH  4Yepe3 MOpPaJbHO-AYXOBHE CaMOBJOCKOHAJICHHS
JIOMHU.

Y HimeuunHi poMaH BHMXOBAaHHS TpeJCTaBICHUM
takuMu TBopamu: “Ictopis xxutts TobGiaca Kuayra” (1776) 1.
Benens, “Mannpu @panua Ilrepubansna” (1798) JI. Tika,
“T'inmepion, a6o Bimmonuuk B I'pewii” (1799) . Tenbaepmina,
munorist “Poku HaB4yanHa Binbrearma Meiictepa” (1796) i
“Pokm momopoxi Bimereasma Meiictepa” (1829) H. Tere,
“JIrormmana” (1799) @. Mnerens, “Tutan” (1800-1803) XKana-
[Tona Pixtepa, “T'enpix ¢on Odrepainren” (1797-1800) O.
Hosaica, “XKureiicbki nepekonanns kora Myppa” (1819— 1821) E. T. A. 'opmana, “3enennii ['enpix”
(1855) I'. Kennepa, “babune nito” (1857) @. llTidTepa, Toro.

Poman BuxoBaHHs akTUBHO (pyHKIIIOHYBaB 1 B XX cT. 30kpema, 11e TBopH “UapiBHa ropa” (1924),
“locid 1 #oro O6paru” (1933-1943) T. Manna, “I'pa B Gicep” (1931-1942, nanpyk. 1943) T'. I'ecce,
“Uynomiit” (1957) E. tpitt™martepa, “3ynunka B goposi” (1977) I'. Kanta, “bnsmanuit 6apadan”
(1959) I'. I'pacca Tta iH.

[IpoTe BHOKpEMITIOIOTH 1 aHTUpOMaH BuxoBanHs. Tak, ['epxapa Maiiep 710 IbOro THITY BiIHOCUTh
“Flegeljahre” JXan Ilons ta “XKurrreBi mepekonanns kota Myppa” E. T. A. T'obmana, pomanu
“Stopfkuchen” B. Paa6e, “Peter Michel” ®. Xyxa, “Jakob von Gunten” P. Banbrepa Ta in’’.

Poman BuUXOBaHHS BH3HaUa€ Mporec GopMyBaHHS XapakTepy reposi i BAXOBaHHS OCOOMCTOCTI,
110 OXOIUTIOE TPUBAJIHMM Mepio] yacy — 3 AUTUHCTBA 1 710 Pi3U4HOI Ta AyXoBHOI 3pinocti. Tpanuiiine
3aBepIICHHS] POMaHy BUXOBaHHS — JIOCSTHEHHS IUTICHOCTI TE€POEM Ta PO3YyMiHHS CBOTO MICIISI B KHTTI.

35 http://www.irbis-nbuv.gov.ua/cgi-

bin/irbis_nbuv/cgiirbis_64.exe?121 DBN=LINK&P21DBN=UJRN&Z21ID=&S21REF=10&S21CNR=20&S21STN=1&S2
IFMT=ASP_meta&C21COM=S&2 S21P03=FILA=&2 S21STR=nzbdpufn 2014 2 3
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bin/irbis_nbuv/cgiirbis_64.exe?121 DBN=LINK&P21DBN=UJRN&Z21ID=&S21REF=10&S21CNR=20&S21STN=1&S2
1IFMT=ASP_meta&C21COM=S&2 S21P03=FILA=&2 S21STR=nzbdpufn 2014 2 3
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PoMaH BUXOBAHHS 4acTO MOXKE HA3MUBATUCS iM M rojioBHOro repost (“Binsreasm Maiictep” M.
I'ere, “O6mnomoB” 1. I'onuapoBa, ‘“Mamam bomapi” I'. ®nobGepa Ta iH.) abo0 pOAOBHM iM’SIM
(“JIro6opanpki” A. Ceuanuubkoro, “Bynnendpoxu” T. Mauna, “Cara npo ®opcaiitis” JI. Toncyopci)®.

Ta ¥ Bci nii CKOHIIETPOBaHI JIOBKOJIA TOJIOBHOTO T'e€pOs JKUTTS Ta THX MOMAIH, SKI Bimirpaiu
BOXIIUBY pOJIb Yy HOro craHoBiieHHi. JKUTTS TOJOBHOTO Teposi HEJNErke, CIIOBHEHHE BUIPOOYBaHb,
3aBJSIKU SIKUM a MyJpOMY HAaCTaBHUKY BiH 3arapTOBYETHCS 1 CTAE LIJIICHOIO JIFOIUHOIO.

«Y  CIOKETHO-KOMIO3HILIWHIA CTPYKTypi pOMaHy BHXOBAHHS BHUKOPHUCTOBYETHCS METON
IHTPOCIIEKTUBHOTO 300pa)KCHHs MOAINA, JOMYCKA€ThCS PETPOCHEKI[isl, MPUHIMI MOHOLEHTPUYHOI
KoMo3uIlii Tomo. CyTTEBOIO XapaKTEPUCTHKOIO IHOTO KAHPY BUEHI HA3WBAKOTH “‘Olorpadiunuii vac,
SKHWM, Ha BIIMIHY BiJl Ka3KOBOTO Ta aBaHTIOPHOrO, LIJIKOM a/€KBATHUHM peajbHOMY, aje He 3aBXkAU
3iCTaBJICHUH 3 ICTOPHYHUMH BiXaMH, BOJOJALIOM Y HbOMY CIyXaTh HMOKOJIHHA, BiH NPEBAIOE HAJ
icropuunum gacom»’’. 1. BrogaBcbka CTBEpIXKYE, MO “XPOHOTON POMAHy BMXOBAHHS THIIOJNOTTYHO
CTIMKHIA, MiJNOPSAKOBYIOUMCH T'OJOBHIA OpraHi3yrouiil ifei yuHIBCTBa y JKHMTTS, peaji3allis SKOro
MOJIMBA TUIBKH y YACOBIN Ta MMPOCTOPOBIN MPOTSKHOCTI .

CrpykTypa poMaHy BUXOBaHHS MOKE MICTUTH €JI€MEHTH 1HIINX KaHPOBHX PI3HOBHJIIB POMAaHY:
IPUTOJHULIBKOTO, IIaXpalChbKOro, COLIAIbHO-IICUXOJOITYHOro, (inocoCchbKOro, CaTUPUUHOIO,
MTOJIOPOXKi.

FO. TTonoB cTBepKYeE, IO “i/1es BUXOBAHHS € OJHUM 3 MPOBIIHUX 1 HOPMOTBOPHUX MOMEHTIB
HOBOTO €BPOIECHCHKOT0 POMaHy B3araji”, a “xapaktep repost HaOyBae CIO)KETHOTO 3HAYCHHS .

H. OcinoBa Buminuina doTupu MidonoreMu B pOMaHi BUXOBaHHI: iHimiamii (MOTHB
BUTIPOOYBaHb), 3ary0JIeHOrO paro (MOTHB BTpPATH 1I03ii1), OJIyTHOTO CHHA 1 MOIIYKIB Yallk CBSITOTO
['paanst (MOTUB TyXOBHUX IONIYKiB 1 CYMHIBiB).

M. baxrtin y mpaui “Poman BuXoBaHHA 1 HOro 3Ha4YeHHS B ICTOpPIl peami3My» IOCTIIUB
TEOPETUYHI OCHOBUM POMAaHY BHXOBaHHS, HOTO OCOOJIMBOCTI, 3allpONOHYBaB KiacH}iKallilo poMaHy
BUXOBaHHA. HaykoBemp cTBepIKye, IO pPOMaH BUXOBaHHS IIOCTaB HAa OCHOBI CHHTE3y pPOMaHy
MOJ0PO’Ki, pOMaHy BUIIPOOYBaHb Ta Oiorpadiunoro. BiH BU3Hauae Taki pi3HOBUIM POMAaHY BUXOBaHHS,
SK UUKIIYHWA (Bl JWTUHCTBA JI0 CTapoCTi NepcoHaxka), Oiorpadiunuii ym aBToOiorpadivyHUi,
JUJTAaKTUKO-TI€AArOriuHu, 110 Ma€ NPaKTUYHE CIPSMYBaHHS, CKJIaJHUH.

E. JleMuenkoBa BUAUIANIA TaKl BHYTPIIIHBOKaHPOB1 MIATUIIM POMAHY BUXOBAHHS: IIUKIIYHUN —
3 IOCTYNOBMM BIITBOPEHHSM HUISAXY repost 3 IUTHHCTBA JI0 CTApOCTi 3 (PiKCaIi€ro BCIX 3MiH Y XapakTepi
W CBITOIJISIII JIFOIMHM, TTIOB’I3aHUX 31 3MIHOIO BIKY; TUIIOBUHM IUISIX, SKUH TOBTOPIOETHCS, CTAHOBJICHHS
JIFOZAMHY BiJ “IOHAIBKOTO 17eai3My 1 MpIHIIMBOCTI 10 3pijio1 TBEPE30CTi Ta NPAKTULU3MY .

J1. 3aToHCHKUI BUJLISE 3aJIEKHO Bl €BOJIIOLIT OCOOMCTOCTI JIBa TUIIU: “pOMaH Kap €pu’’, KOJIU
€BOJIIOL[IST OCOOMCTOCTI € HEraTMBHOIO, ajkKe BigOyBaebcs BTpaTa MopajbHMX decHOT (“UepBoHe i
yopHe” Crenpans, “Brpaueni umo3ii” O. banb3aka, “Spmapok cyetn” B. Tekkepes, “Jlrobuii npyr” I
Mornaccana, “Teniit”, “Cectpa Keppi” 1 “Amepukancbka tpareais” T. Jlpaiizepa) Ta MO3UTHBHA
eBoOLs ocobucTocTi (“Binbrensm maiictep” M. Tere, “Yerepni” B. Cxotra, “JleBin Kommepdinsa” i
“Benuki cnoxiBanus” Y. Jlikkenca, “Ilennennic” Tekkepes).

VY poMaHi BUXOBaHHSI MOXYTh OYTH Taki THIM IepoiB: “TeH1i” (MHUTElLb, yueHUil), “ManeHbKa
JoAMHA”, “‘cepeaHii repoi”, “nuBax”, “OyHTap”, “KOHPOPMICT” TOIIO.

[ToTpiGHO BpaxoByBaTH TakKi XapaKTEPUCTUKHU Yy POMaHI BUXOBAHHA: KOHIIEMIIis OCOOMCTOCTI,
XapakTep KOH(IIKTYy poMaHy, )KUTTE€BA porpaMa reposi. BapTo Takox 3BepaTT yBary Ha CBIT peueld y
LIUX POMaHax, IHTeP’ €p, KPA€BUIH, OST, 1KY 1 T.11.

Poman iHimiamii Ha3uBalOTh MOCTMOAEPHHM BapiaHTOM pOMaHy BHXOBaHHA. SIKmo Yy
KJIACHYHOMY POMaH1 BUXOBaHHS BaXXJIMBY POJIb BiJIrpa€ HACTaBHUK T'OJIOBHOTO reposi, TO B pOMaHi
1HIIiaIiT aKUX HACTaBHUKIB HeMa. [ 'epoi caMi mIyKaroTh BiAMOBI/I HA €K3UCTEHI[IHHI MUTAHHS, ITYKAIOTh
y CBii crioci0, 1HOA1 TMBHUHN, 1HOJI XUMEPHHM, 1HO/I1 CTPALTHUH.
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AHIIiHCbLKNHA POMaH BUXOBAaHHS

3aBasku aHTIcbkoMy ucbMeHHUKY JI. CtepHy (pomaH
“Kurrs 1 nymxu Tpictpama Illenni, mxentinbemena” (1760-1767)
1 “CentumMeHTamibHa T1omopox” (1768)) 3’sBUBCS  kKaHP
“nogopoxi”, sikuit y XVIII cT. mupoko MmomumpuBcs, a 3roomM
Horo eneMeHTH Oyau BUKOPUCTaHI pOMaHOM BHXOBaHHS: 00pa3
repos-MaHJIpiBHUKA, PO3BUTOK CIOKETHOI  JIiHIT  igelHo-
MOPaJbHOTO OHOBJICHHS T'eposl, BXXJIMBUN BIUIMB POJIi 00CTaBUH
1 cepenoBumia y (GopMyBaHHI CBIZJOMOCTI W XapakTepy repos,
BIUIUB Ha TMEpPCOHAKa IMEPEKUTUX BapKEHb. 3arajiomM, B
aHrmiicekii mpo3i [IpocBiTHUIITBA OyiM 3armo4aTKOBaHI HOBI
KaHpH — ciMedHonmoOyToBui rcuxosoriyauii  poman (C.
Pivapncon), “xomiuna enones” (I'. @UIAIHT), CATUHPUIHHIN POMaH
(T. Cmomnnerr).

baTpkoM aHITIHCHKOTO MPOCBITHULILKOTO pomaHy BBaxkaeThesi [aniens Jledo, 30xkpema ioro
poman «Po6inzon Kpyzo» (1719).

[Tepmri po3poOku Teopii poMaHy SIK KaHPY MOXKHa 3HaiTH y pomani I'. @inginra «Icropis Toma
Jlxonca, 3Haiinn» (1749). BiH ckinagaerbcs 3 OBOX YacTHH —
TEOPETUYHOI aBTOPCHKOI IMepeIMOBY Ta caMoi po3moBimi. Jlo peui,
repoi pomany, Tom i [TapTpumk, sKi MaHAPYIOTH JOpOTaMu AHTIIIT,
Haraaytote Jlona Kixora i Canvo Ilancy, mjo ManapyBaiu
noporamu Icrmanii.

HaiiBinomimum pomanicrom XIX cToniTTs B aHIMINCHKIN diteparypi € Yaprws Jikkenc (1812-
1870)

«IIucbMeHHUK BIKTOPIaHCHKOI €MOXM, KM He TUIbKM BigoOpas3uB ii y CBOiX TBOpax
npoOJeMH aHTIIIHChKOr0 CYCIIIbCTBA, a il HamaraBcs iX po3B'A3yBaTH.

Moro akTiBHA JiTepaTypHa it TpOMajCchKa MisSIbHICTH CIIPHSIIA JIKBifaLii GOPrOBUX TIOpeM,
pedopM y ramysi ocBiTH i CyqOYHHCTBA, 30iBIICHHIO KiTbKOCTI TOGPOUYMHHUX opraHisariii. Moro
m000B 710 O1THUX 1 CKPUB/KEHHX Oylla CIpPaBKHBbOIO, a HE (haJbIIUBOIO, AJIE HbOI'O BOHU Oynu
TaKUMHU X TIOBHOIIPAaBHUMH 4YIEHAMH CYCHIJIbCTBa, K 1 3aMOXHIi, IM BiH JapyBaB YCIO CHUJIy CBOTO
TaJIAHTY, YCIO CBOIO JIFOOOB, BIIKPUBIIHU IM MOE3110 IXHHOTO OYJAEHHOTO JKUTTS.

3 1832 poky Yapnb3 mpaioBaB y MiCIEBii ra3zerii, moTiM OyB CIiBpOOITHUKOM YacoOMucy
"JI3epkano mapiaaMeHTy", 110 HajexaB Woro poaundeBi. Hanpukinmi 1833 poky B xypHani "Mancii



Meresin" 3'sBunocs nepie onosiganus "O06ix Ha [Tormap Bok". A Bxe y 1836 p. Buitinu "Hapucu
bo3a" y aBox tomax. "IlocmeptHi 3amucku IlikBikchkoro KiyOy" - TBip, IO 3pOOUB BiOMHM
JlikkeHca, aje cydyacHOMY YMTadeBl BiH BHAAETHCSA He3po3yMinuM. CrpaBa y 1001 NTUCbMEHHHKA,
JiTepaTypHii cutyarii. Benudye3nuil ycmix 3ammMcok 3MyCHB aBTOpA MOBIPUTH Y BJIACHI CHIIH U BiH,
HE 3aKiHYMBIIK LBOTO TBOPY, MiAnHcaB AOroBip Ha HoBUM poman "llpuromum Oumisepa Taicra".
Poman "3anucku knyOy" OyB 3akinueHuit y 1837p. Im'st aBTOpa O0yIio BiloMe KOKHOMY aHTJIIHIIEBI.
[TouyaTok 50-x pokiB - HOBUH eTamn y TBop4ocTi JlikkeHca. ¥ 1850 pormi BiH po3mnoyaB poOOTy Haa
"[cTopiero AHTIT mist AiTed", MO Maja CTaTH 3axOIUIII0YOK 1 POMAaHTHYHOK. Y Iei mepion
JIIKKEHC aKTHBHO IMPALIOE B Pi3HUX KaHPaxX, IPOTE MepeBary BiJgae poMaHy Ta HOro KaHPOBUM
dbopmam: icropuunuii poman ("IloBicte mpo nBa micra" 1859), comiansuuii poman ("KpuxiTka
Hoppin" 1855-1857), comiansHo-aBanTiopHuii ("Benuki cnoniBanus" 1861), geTexkTuBu
("Taemuuns Exsina Ipyna" 1870), poman-yromis ("Tsxki uacu" 1854)»%.

* 3amoBHU, OyAb Jacka, TA0IUITIO

ABTOp, POKH KUTTS Poman Pix
BUXOY

«Kwutts i gymxu Tpicrpama Lllenai, mxeHTIEMEHA»

«/Ixelin Eiip»

«esin Kommmepdimm»

«Benuki criogiBaHHA»

«HOpreT MUTL 3aMOJIOAY»

«Iappi ITorTep»

«Ocuna ¢abpuka» lena benkca — 3pa3ok cydacHoro pomany iHimiamii. «IlloTnanncekwuii
MMCbMEHHUK, 3aHECEHUI B CIIMCOK M'ATAECATH Hallkpaimux aBTopiB BenukoOpurtanii. TBopuicTh lena
benkca Bkitouae B cebe JOCUTH Pi3HOOIUHI TBOPH - BIH TBOPUB B JKaHpaX yTOMi1, HAYKOBOiI ()aHTACTUKH,
a HeJJaBHO BHiiILIa 30ipka BipuIiB aBTopa. Bci kHurHM, nounHatouu Bia Ae0rTHOI «OcuHa dabpukay,
JIOCUTh HEOPJIMHAPHI 1 CIIpHI - iX HE Ha3BEIl JISTKUMHU, TOMY BOHH BUKIHUKAIOTh 0€371Y SIK XBalIeOHHUX,
Tak 1 00ypeHux komenTtapiB. Kynutu kauru Iena benkca BapTo BCiM, XTO IIyKae B JIiTepaTypl 1KY IS
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https://starylev.com.ua/old-lion/author/dikkens-charlz

PO3IyMiB i 3maTHHI OGAUNTH, IO XOBAEThCA 3a (acamoM i3 ciis» Moro HasmBaroTh TapaHTiHO B
JiTeparypi.

«Bin mpotectyBaB npoTH BiitHH 3 [pakoM, miaTpumyBas He3anexHIcTh [lloTnanmii. Jlireparyphi
KPUTHKH 1 )KYPHAIICTH MOPIBHIOBAIM Hor0 3 TapaHTIHO, KaKy4H MPO 3aIuTyTaHi aBTOPChKI CIOXKETH. Y
2013 poti y HBOTO J1IarHOCTYBAJIM OCTAHHIO CTAJIIF0 PaKy, B 3B'A3KY 3 UMM BiH BiJIHIIOB BiJ MyOIi4HOT
TismpHOCTI. HaTOMICTh OJIOpOXKYBaB, MPUCBAYYBAB Yac PiIHUM 1 HaBITh 3HOBY OJIPY>KHBCS 3 IABHHOIO
noapyroro. I[Ipore 9 yepBHs 2013 poku XxBopoOa rmepeMoriia IMCbMEHHMKA, 1 BiH momep. JliteparypHuii
IUSIX TUChMEHHHMKA modvaBcsi B 1984 pomi 3 Buxoay HamyMmisioi kHurum «OcuHa (abpukay, 1o
PO3MOBiIae PO Tcuxa-0aThKa, SIKU CTABUB €KCIEPUMEHTH HaJ MITbMHU. TBip BUKIMKAB a0COJTIOTHO
MOJIAPHI MOTJISIIN: XTOCH 11 3BEJIMUYYBaB SIK 3aCTEPEKEHHS, XTOCh OyB 00ypeHU JOKIJIaJHOI MaHEPOIO
OIHCY 1 «TyaJeTHO» BiaBepricTio. Y 1987 pori len benkc Hanucas «3ragait mpo ¢uiediT» - mepiry
KHUTY 13 1IuKIy «KyneTypay, mo BkiItodae 15 TBopiB, octanHe 3 sikux garoBana 2010 poxom. Kynbrypa
- 1e po3BHHEHA LMBiTi3alIlif, IO JOCATTIA HEHMOBIPHO BHCOKOTO DiBHS. i NPEJCTABHHKH BEAyTh
MOMIPHO TeJIOHICTUYHHH CIIOCIO KUTTS, a CCHCOM ICHYBaHHS BBAXKAIOTh JIOIIOMOTY BiJICTAIOYMM pacam.
Kawuru 1iei cepii BBaxkaroThcst 3pa3kamu yromii. len benkc € aBropom 61u3pko 30 poMaHiB, a TaKoK
OIOBiIaHb i moBicTeiin*!.

«Ocuny (abpuKy» Ha3UBAIOTh KIIACHUKOI0 KOHTPKYJIBTYPHOI JIITEpaTypH.

«“Ocuny (padpuky” HEepiAKO NOPIBHIOIOTH 3 IHIINM BU3HAYHUM CydacHUM TBopoM — “KpaiHoro
npuruBiB” Mitua Kamnina. B 060x poMaHax royioBHi repoi 3 BoJii 0aTbKiB mepe0yBaroTh y COLiaNbHIN
1305141111, MoeHaHIN 13 AoBOI JibepanbHUM BHXOBaHHSAM. Hammminok BiUIBHOTO 4acy Ta Opak koma
CIJIKYBaHHS BOHH KOMIIGHCYIOTh HE TUIBKM OypXxiHMBOIO (haHTazi€ro, aje 1 CcaMOCTIHHUM
BCTAHOBJICHHSIM TUX MOBEIIHKOBUX PAMOK, sIKI MyCHIIM OH 3aTBEpIUTH AJsl HUX crapiii poaudi. [Ipore
akmo Kamminiceka JKemiza-Poy3 micis cMmepTi TaTa KOHTaKTye JIUIIE 3 XUMEPHOIO CYCiJICHKOIO
POIIMHOIO, a PELITY Yacy LIUIKOM O€3HEBUHHO CIUIKYETHCS caMa 3 COOOI0 Y 3 JISNIbKOBUMHU TOJIOBaMH,
T0 DpEeHK, AKpa3 NePeKUBAIOYN KPHU3Y MiATITKOBOTO BiKy, Ma€ IEBHY CBOOOIy BHOOPY 1 HE I[ypaeThCs
il, pamxkyroun Ui ce0e KOPHUCHICTh JIOACHKOTO OTOYEHHS 1 3a MOTpedu Blaoyu HeaOusKe HUM
3aIliKaBICHHI» .

["onoBHuii nepconax — mianiTok @penk Konareiim, Bia iMeH1 sIKOTO BEETHCS PO3MOBiAb. Yce
HOT0 KUTTS MPOHU3YE PUTYAIBHICTH K MIPUHIMI. | came BOHA BU3HA4Ya€ HOTO TOBEAIHKY Ta TOSCHIOE
BYMHKH. PUTyanbHICT MOKHA PO3IIIAAATH 3 TPHOX TOUOK 30PY: COLIANbHOT, ICUXOJIOT1YHOI Ta MariyHoi.
I3 conianbHOI TOUKK 30py PUTYAIBHICTH CYIIPOBODKYE MEPEXOAN Bl OJHOTO JI0 IHILIOTO CTaTycy (Bif
JUTUHU 10 TUTITKA, BIA MTITKA 10 IOPOCIoro). PutyaiaMu Mu Tako)K Ha3MBAEMO Hallli 3BHUKH IIOCh
POOUTH PETYISPHO 1 HE MOPOLIYIOUN MOPSIKY (PUTyasl HAKPUBAHHS HA CTLI YU PUTYyall MIATOTOBKH J10
cHy). Tak, »utTa @peHkKa Mae 4iTKUN pO3NOPSIOK 1 YITKO MPOMHUCAHI Aii.

«BobuscTBa ctatoTh 1151 OpeHka He0OX1JHOI YMOBOIO IOPOCIIIIAHHS 1 MAIOTh KOHKPETHY METY,
SKY BaXKO 3pO3YMITH 3 TOUKH 30py MOpalli, aje Jjs XJOMIs, YU KOJeKC MOBEAIHKH c(hOpMOBAHU M
CaMOTHICTIO Ta MOBYa3HUM IOTYpaHHSM OaTbka, MOpaJlb Ma€ 3HAUEHHS JIMILE Yy BJIACHIM TPaKTOBLI.
ITicna 3aruGeni ABOX OpaTiB BOMBCTBO MalleHbKOI cecTpuukd Ecmepanbiu crae ocTaHHIM, ale
000B’SI3KOBUM 3 OJIHIEI-€JUHOT XMMEPHO JIOT1YHOT MPUYMHU: MiATPUMAaHHS piBHOBAru. /[Boe nomepianx
Oynu "onoBikamu, oTxe, OPEeHK MyCUTh IPUHECTHU B KEPTBY Oy/Ib-SIKY KIHKY, TaK CAMO SIK YOBTHYBILIHU
OJIHIEIO HOTOIO0 00 TPOTyap, BIH YOMYCh MYCUTh YOBTHYTHU ¥ 1HIIOKO. “MeH1 BKOTpe crajio Ha AYMKY, -
Kaxe PpeHK, CBIIOMO KOMIIEHCYIOUM CBOIO CTaTEBY Je(OpMallit0 BKpail CEKCUCTCHKUMH MOTJISIaMH,
- 110 caMe JIJIs IbOT'O YOJIOBIKM i cTBOpeHi. KokHa cTaTh Mae CB1i TalaHT; )KIHKU BMIIOTh HAPOIXKYBaTH,
a YOJIOBIKM - yOuBaTu. Mu - a s BBaxkar ceOe TiTHUM IMOIIAaHU YOJOBIKOM - CHJIbHA CTaTh. Mu
HaBAJTIOEMOCS, TIPOPUBAEMOCS, TIPOIITOBXYeMOCS i OepeMo cBoe”. Tak DdpeHkoBa HEBU3HAHA Tpareis
TI0YMHAE PO3KPUBATUCS HA IHIIOMY, ITUOIIOMY PiBHi - HCHXOIOriuHOMY» ™.

Putyan y pomani «Ocuna (abpukay» MOXKHa po3risaaTH 1 Sk GopMy HEBPOTUYHOI MOBEIIHKH,
11e oco0aMBa popma caMoperyJisLii, 110 Ma€ Ha METi PO3B’sI3aHHS BHYTPILIIHHOIO KOHQUIIKTY. «DpeHK
Konareiim, 6e3ymoBHO, m00Ope parioHaizye CBOi JAii Ta MOXKe iX MOSCHUTH (XOdYa I TPHUBLIETIS
JOCTYITHA TiJBKU YUTauyeBi, 0€3yMOBHO, Mepel KOIHUM MEPCOHAXKEM TBOPY XJIOIEIb 3BITYBaTH O HE
cTaB). Ayie TTMOMHHA TXHS MEePIIONPUYNHA, YCBIIOMIIIOBAHA XJIOMIIEM T1IbKH YaCTKOBO, KPUETHCS Y TIH

41 https://www.yakaboo.ua/ua/author/view/ljen_Bjenks 1/
42 https://khatacomb.com/ua/wasp-factory-rituals/
4 Tam camo



caMiii ‘““HEMOBHOIIHHOCTI”, ParHeHHI KOMIICHCYBATH KacCTPOBAaHY B PAHHbOMY TUTHHCTBI YOJIOBIUYy
cuity. 3HOBY K TaKd, HE MOKHA HE MTOMITUTH, HACKUTbKU DPEHK, MAKPECIIOIYN KOHMIIKTHY TPUPOTY
CBOiX CTOCYHKIB 13 0aThKOM, yCIIAJKOBY€E HOTO HEBPO3U: MPOCTO SAKIIO OATHKO BUCTABIISE CBOI IPUMXH,
Ha KIITAJIT HIOPIYHOTO HAJCUIIAaHHS BUIABISIM OJTHOTO i TOTO K PYKOMHCY, Y HaIliBIpOHIYHOMY KJIIOUI,
T0 OpeHK 0 BIACHUX PUTYaJiB CTABUTHCS IIIKOM CEPHO3HO, HAMAraloulch OCMUCIUTH Ta TOSCHUTH
iXHE 3HaUEHHS caMOMy c001, BUCTYIAIOYH Y CYKEHHI IIPO IXHIO IPaBOMIPHICTh OJJHOYACHO aJIBOKATOM
i IIPOKYPOPOM — i 0JIHOYACHO POOUTH CepHO3HMUIA KPOK [0 CBiZIOMOTO MaridHOro CBITOCHPUHHATTAN .
Puryan y mariuHMoOy acmekTi — TojoBHa ¢opMa IEepeMOHIIBHOI MariyHOi MpPaKTHKH, SKa
J0TIoMarae 3i CBiTy nIpogaHHOTO MEPENUTH y CBIT cakpaibHoro. «Haltnpocrimoro ¢popmoro cakparizarii
st @peHka € HaiMEeHYBaHHsI OCOOMCTHX peuel: y HbOTo € jomara Mimauii Y aap, poratka YopHuit
Bunumysau, boitoBuii Paneup tomro. Piy, sika oTpuMye iM’si, BUBUILYETHCSA 31 CBITY OYJIEHHOTO y CBIT
MariyHoro, BHPI3HSAETHCA 3 Py AHAIOTITYHMX pedeld 1 TMM CaMHM OTPUMYE OCOOJHBI, TUIBKH Ti
npuTaMaHHi BacTuBocTi. HaiimenyBaHHs, 5K 1 Oynb-sike BaxuBe s OpeHka AiicTBO, BiIOYBa€ThCs
4yepe3 CUTYaTUBHI pUTYalbHI il — y KHH31 MU 0auMMO 1X Ha MPUKJIAJi HOBOI pOTraTKH; KpiM TOTO, HOBE
iM’st TOBUHHE GYTH TAEMHHM Ta BiJIOMHMM JIMIIE TOCIOIAPEB], iHAKIIE Pid BTPATUTH CBOI CUIH»™*.
Bepmmmnoro putyanbaux excriepuMmenTtiB @penka € Ocuna ®abpuka. Sk MosicHIOE 11 CyTHICTh
caM repoii, “yci Hamni gii — 1e eJIeMEHTH CUCTEMH, Ha pOOOTY SIKOT MM MaeMO MPUHANMHI YaCTKOBUH
BITUB. CUIIbHI 0COOMCTOCTI BUOYIOBYIOTh BJIACHI CUCTEMH, SIKI CBOEIO YEPTOI0 BIUIMBAIOTh HA CUCTEMU
iHmMX, a cinabKi MepecyBaloThes 3a3/ajerigh MPOKIAICHUMH IS HUX Mapmpyramu. ... OcuHa
dabpuka — TaKOXX €JIEMEHT CHCTEMH, aJKE BOHA IIOB’s3aHa 3 JKUTTSIM 1 — HaBiTh MilHIIIE — 31
cMmepTio. BoHa 31aTHa BiAMOBINATH HA 3alUTaHHS, OCKUIBKH KOXKHE TMUTAHHSI — L€ MOYaTOK IMOIIYKY
kiniyl, a ®abpuka i € BritenHsam Kinns, 6a 6ibine — camoi cMepTi”.

ES T B
-, -

Pexoncmpykuyis 6io Teccu @apmep, hitp://www.tessafarmer.com

«®Dabpuka saBige codor0 BeNUKUI nudeponat 13 npudyI0BaHUMH IO HBOTO MACTKAMHU I OC.
Komaxa, siky ®@peHk BUIyCKae Ha HbOT0, OOMpaE OJHMH 13 JBAHAILSATH OTBOPIB, KOKEH 3 SIKHX BEJE J10
1HII0T — Xo0ya i y Oy/b-IKOMY pa3i HEMHHYY0i — CMEpPTi: BOHA PO3Pi3a€ThCs OPUTBOIO, TOHE Y KUCIIOTI
YH B CeUl, CIIONENSETHCA CTPYMOM, 3ajli3a€ B IyJI0 MHEBMATUYHOI PYIIHUIN ¥ Tak jaaii, i came oOpaHuit
0COI0 IUIAX JI0 3aru0elli € CUMBOJIIYHOIO BIJIMOBIUIIO HA MMOCTABJICHE BIACHUKOM MUTAaHHSA. OCKUIBKU
e croci0 nepeadadeHHs € IyKe MOTYKHUM, TO ¥ MiATOTOBKA JI0 HHOTO MIOpa3y JTOBOJI Cepio3Ha:
@peHK HaJIAMTOBYE U mepeBipsie BCl MACTKU, CTaBUTh OaHKY 3 MPUPEYCHOI0 KOMAaxor Ha TYTelIHii
oJTap (3HA4YHO CepHO3HIMNMN, HIXK Y OyHKEp1, OCKUIBKH TYT 30epiratoThcst pororpadii poandis 1 Tpoder,
B TOMY YHCJIi CIIOTa 1 Mpo BOUTUX caMUM DpeHKOM JiTeit) 1 ypOuHCTO IPOTOJIOIIY€E TAEMHY Ta BiABEPTY
IIPOMOBY, B fIKiif pO3KpHBAE BCIO MpaBLy Npo cebe, CBOi BUMHKH Ta MailOyTHI 32 yMu»*C,

@DpeHKOB1 TOBOJUTHCSA MEPENKHUTH PO3KPUTTS KaXJIMBUX TAa€EMHHUIb NMpo OaTbka i mpo ceOe,
MPUMHPEHHS 3 00KeBUIBHUM OpatoM, ¢i3uuHe 1 MeTadopuyHe 3HUILEHHS BChOT0, 3 YUM OB’ sI3aHE HOro
JUTHUHCTBO, a TAKOXK MEPEOCMHUCIIUTH BIIACHE MICIIE Y CBITi, @ TAKO IMOCTYIOBO BiH PO3yMi€, III0 peaibHe
KUTTS HE TaKe CXEMaTHUYHE 1 ependadyBaHe, SK HOTO KOJIUIIHIN AUTs4nid npocTip. Bin gopocmimae.

4 Tam camo
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http://www.tessafarmer.com/

Ilozco060pumo?

1. Yu mooxcna poman «llosenumenv myx» esarcamu pomManom euxo6anHsa?

2. AKi o3naxku inmenekmyaivbHo2o pomany?

3. Y uomy piznuys mixc inmenekmyanbHum pomanom ma inmeneKmyanizmom ¢ aimepamypi?
4. Poman Iena benkca — ye knacuunuii poman 6uxo6anna?

5. Poman «Ocuna ghadpuka» nazuearomo pomanom-iniyiayicto. 4Yomy?

6. Yu moocna «lappi Ilommepa» nazeamu pomanom euxosanna? Yomy?



Jlekuia 5

HobGeniBcbKknii KOHTEKCT aHTJIiiCbKOI JiTepaTypu

Foeopumumemo npo...

1. Icropito BunukHeHHs HobOemiBchbKO1 Ipemii.

2. HoOGenmiBchKy mipemis 3 JiTepaTypH.

3. VYkpaincbke niTeparypHe nutanas Ta HoOeniBceka mpemis.

4. HoOeniBchbKHX JIaBpeaTiB OPUTAHCHKOT JIITEPATYpH.

Bapmo nouumamu

Cryc 1 Hobens. [emictudikamis midy. https://www.istpravda.com.ua/articles/2010/12/10/8404/
Kupunos C. HoGeniBcbkum npemisim — 100 pokis! Jens. 2001. No34.

Kpaciok B. Bonu nunryts BiuauM nepom — [TekcT]: ycHUIT )KypHaI, TPUCBSIYEHUN TUCHMEHHUIISIM-
naypearkam HoOGemiBcbkoi npemii. 3apybiocna aimepamypa. 2012, Ne 23. C. 29-40.

Kopomko npo 2onoene

HobGeniBcrka mpemis — ofHa 3 HalB1IOMIIIMX MDKHAPOAHUX IMpeMiil cBiTy, 3acHoBaHa 1901 poky, Ky
MPUCY/DKYIOTh IMOPOKY «3a BHJIATHI 3aciyru y ramy3i (isukd, Ximii, (iziosorii Ta MeIUIUHH,

JTepaTypu Ta JiSUIBHOCTI 32 30€peXXeHHS MUPY».

Ictopin BunukHenns HobexaiBcbkol npemii

3a kogoM cailT HoGeniBchKkoi npemii.

e Anbpdpen Hobens (1833-1896). YV 1888
porii CBIT oOJeTija 3BiCTKa, IO BiIOMUI
XIMIK Ta BHHAXIJTHHK TUHAMITY AJbdpen
HoGenp momep. Ile Oyna momuika, a
HacripaBai nomep JlrogBur Hobens, fioro
Opat. B onmniit i3 razer Anbdpen HoGenb
MPOYUTAB HEKpOJor Tmpo cebe, SKUid
nounHaBca 31 cnmiB: «[Ipomaserns cmepTi
MepTBui». HaykoBenp 3amMuCiIMBCA Haj
TUM, a 10 X OyIyTh 3raJyBaTH Micis HOro
cMmepTi. A y nuctonami 1895 pori Hanmcas
3aMoBiT, 3a  SKUM  MIOPOKY  Maju

HAropoJKyBaTH THX, XTO YIIPOJIOBXK IONEPEAHBOTO POKY BiJlirpaB BaXKJIMBY POJIb ISl CYCIIJIBCTBA.
[Ipemiro Manu npuUcymKyBaTH y rany3i Gi3uku, XiMmii, (i31070Tii Y1 MEIUIMHH, JTITepaTypH, a TAKOXK Ta

THUM, XTO OOPETHCS 32 MUP Ta €HICTH HAPOIIB.

[Ipemito HE TMPUCYIKYIOTh MaTeMaTuKaM. SIKIIO BIPUTH YyTKaM, TO 1€ TOMY, IO y JAPYKHHH
HoGens 6yB agronbTep 3 MaTeMaTuKOM. AJie UyTKaM Kpallle He BIpUTH, aJ)Ke MEIeHAT HIKOJIU He OyB
onpykeHuMm. € JIBi Bepcii, oMy TaKk HE TMoOIACTHIO MaTemMaTukaMm. Y Anbppena HoOens Oymm
HaIpy>XeHl CTOCYHKH 3 BUAATHUM MmaTemMaTukoMm Mirtrtar-Jleddmepom. TeopreTnuHo BiH MaB CTaTu
MIePIINM JIABPEAToOM, a MEIIeHAT MIT I[bOT0 HE XOTiTH. [HII1a Bepcis, AyMmaemo, BapTo BipuTH iif, - Hobens
CTIpUIIMaB MaTEeMaTUKY K IHCTPYMEHT, SIK TUTbKH TEOPETHUHY HAYKY.

3a koamu — Tpinku Outbiie npo HoGenst


https://www.istpravda.com.ua/articles/2010/12/10/8404/
https://uk.wikipedia.org/wiki/%D0%A4%D1%96%D0%B7%D0%B8%D0%BA%D0%B0
https://uk.wikipedia.org/wiki/%D0%A5%D1%96%D0%BC%D1%96%D1%8F
https://uk.wikipedia.org/wiki/%D0%A4%D1%96%D0%B7%D1%96%D0%BE%D0%BB%D0%BE%D0%B3%D1%96%D1%8F
https://uk.wikipedia.org/wiki/%D0%9C%D0%B5%D0%B4%D0%B8%D1%86%D0%B8%D0%BD%D0%B0
https://uk.wikipedia.org/wiki/%D0%9B%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%B0

* Bunmmm, 6ynp jacka, 10 mikaBux ¢aktiB mpo Anbdpena Hobemns.

Omxe, 1 mpeMist TpUCYIKYyeTbest mopidHo 3 1901 poky, a 3 1968 poky Gankom IlIBemii
3aCHOBaHA MpeMis 3 eKOHOMIKM — mpeMis 1lIBeachkoro HeHTpaabHOro OaHKY 3 €KOHOMIYHMX HAyK
nam’saTi Aneppena HoOens. 3a tpaauumiero, mpemii 3 (i3uku, Ximil, MEIUIMHH, JITepaTypu Ta
exoHoMiku Bpydae B Crokronbmi B KonneprHomy 3ami koponbs IlBemii. HoGeniBcpki mpemii (3a
BUHATKOM IIpeMii MUpPY Ta MpeMil 3 €eKOHOMIKHM) BPy4YarOThCs LIOPOKY i Yac ypOUHUCTOI LEPEMOHIL
B CrokrosnbMcekoMy  KoHuepT-xoii (LBewist) 10 rpynus (nens cmepti Anb¢ppena HobGens), a
Harepeo0/IHI JlaypeaTh YnuTaloTh HOOETIBChKI Jiekiii. KoxkeH yiaBpeatr oTpumye 3 pyK KOpPOJsi 30J0TY
Menaib 13 300paKeHHAM 3acCHOBHHMKa mpeMii Ta nuruioM. Toro x Bedopa y CTOKIoJabMCBKIil paryi
npoxoauTth HobeniBcbkuil GEHKET 3a y4acTio KopoJs 1 koposesu LlIBerii, wieHiB MOHApIIOi pPOAUHH,
HOOEIIBCHKUX JlaypeaTiB, rojoBu ypsay IlIBeuii, ronoBu napaamMeHTy, BUIATHUX YUE€HHX, TPOMAJICBKUX
nistyiB. HoGeniBebKy Mpemito MUpPY y PUCYTHOCTI Kopouist HopBerii Ta 4ieHiB KOPOIiBChKOI CIM'T TOTO
k 1HA Bpydae B Ocino ronoa Hopsesbkoro HoGeniBebkoro komitery. [licist nepemMoHii BinOyBaeTbes
ypounctuii OeHkerT. [IpuiHATTS pimeHHS PO MPHUCYKEHHS npemii Mupy noBipeHo Hopsespkomy
HoGeniBcbkoMy KOMITETy, WieHH sikoro oOuparoTbes mapiaameHToM Hopserii. L mpemis moxe
MPUCYIKYBATHUCS SIK OKPEMHUM 0co0am, Tak 1 0piliHHUM Y1 FPOMAJCHKUM OpraHi3allisim.

Och KinbKa 1ikaBux ¢axTis npo HobeniBebky mpemiro®’:

47 https://www.dw.com/uk/%D0%B3%D1%80%D0%BE%D1%88%D1%96-
%D0%B3%D0%B5%D0%BD%D0%B4%D0%B5%D1%80-%D1%96-
%D0%BF%D0%BE%D0%BB%D1%96%D1%82%D0%B8%D0%BA %D0%B0-
%D1%86%D1%96%D0%BA%D0%B0%D0%B2%D1%96-%D1%84%D0%B0%D0%BA%D1%82%D0%B8-
%D0%BF%D1%80%D0%BE-



https://uk.wikipedia.org/wiki/%D0%9A%D0%BE%D1%80%D0%BE%D0%BB%D1%8C_%D0%A8%D0%B2%D0%B5%D1%86%D1%96%D1%97
https://uk.wikipedia.org/wiki/%D0%A1%D1%82%D0%BE%D0%BA%D0%B3%D0%BE%D0%BB%D1%8C%D0%BC%D1%81%D1%8C%D0%BA%D0%B8%D0%B9_%D0%BA%D0%BE%D0%BD%D1%86%D0%B5%D1%80%D1%82-%D1%85%D0%BE%D0%BB
https://uk.wikipedia.org/wiki/%D0%A8%D0%B2%D0%B5%D1%86%D1%96%D1%8F
https://uk.wikipedia.org/wiki/10_%D0%B3%D1%80%D1%83%D0%B4%D0%BD%D1%8F
https://uk.wikipedia.org/w/index.php?title=%D0%9D%D0%BE%D0%B1%D0%B5%D0%BB%D1%96%D0%B2%D1%81%D1%8C%D0%BA%D0%B0_%D0%BB%D0%B5%D0%BA%D1%86%D1%96%D1%8F&action=edit&redlink=1
https://uk.wikipedia.org/wiki/%D0%A1%D1%82%D0%BE%D0%BA%D0%B3%D0%BE%D0%BB%D1%8C%D0%BC
https://uk.wikipedia.org/wiki/%D0%9D%D0%BE%D0%B1%D0%B5%D0%BB%D1%96%D0%B2%D1%81%D1%8C%D0%BA%D0%B0_%D0%BF%D1%80%D0%B5%D0%BC%D1%96%D1%8F_%D0%BC%D0%B8%D1%80%D1%83
https://uk.wikipedia.org/wiki/%D0%9D%D0%BE%D1%80%D0%B2%D0%B5%D0%B3%D1%96%D1%8F
https://uk.wikipedia.org/wiki/%D0%9E%D1%81%D0%BB%D0%BE
https://uk.wikipedia.org/wiki/%D0%9D%D0%BE%D1%80%D0%B2%D0%B5%D0%B7%D1%8C%D0%BA%D0%B8%D0%B9_%D0%9D%D0%BE%D0%B1%D0%B5%D0%BB%D1%96%D0%B2%D1%81%D1%8C%D0%BA%D0%B8%D0%B9_%D0%BA%D0%BE%D0%BC%D1%96%D1%82%D0%B5%D1%82
https://www.dw.com/uk/%D0%B3%D1%80%D0%BE%D1%88%D1%96-%D0%B3%D0%B5%D0%BD%D0%B4%D0%B5%D1%80-%D1%96-%D0%BF%D0%BE%D0%BB%D1%96%D1%82%D0%B8%D0%BA%D0%B0-%D1%86%D1%96%D0%BA%D0%B0%D0%B2%D1%96-%D1%84%D0%B0%D0%BA%D1%82%D0%B8-%D0%BF%D1%80%D0%BE-%D0%BD%D0%BE%D0%B1%D0%B5%D0%BB%D1%96%D0%B2%D1%81%D1%8C%D0%BA%D1%83-%D0%BF%D1%80%D0%B5%D0%BC%D1%96%D1%8E/a-50726238
https://www.dw.com/uk/%D0%B3%D1%80%D0%BE%D1%88%D1%96-%D0%B3%D0%B5%D0%BD%D0%B4%D0%B5%D1%80-%D1%96-%D0%BF%D0%BE%D0%BB%D1%96%D1%82%D0%B8%D0%BA%D0%B0-%D1%86%D1%96%D0%BA%D0%B0%D0%B2%D1%96-%D1%84%D0%B0%D0%BA%D1%82%D0%B8-%D0%BF%D1%80%D0%BE-%D0%BD%D0%BE%D0%B1%D0%B5%D0%BB%D1%96%D0%B2%D1%81%D1%8C%D0%BA%D1%83-%D0%BF%D1%80%D0%B5%D0%BC%D1%96%D1%8E/a-50726238
https://www.dw.com/uk/%D0%B3%D1%80%D0%BE%D1%88%D1%96-%D0%B3%D0%B5%D0%BD%D0%B4%D0%B5%D1%80-%D1%96-%D0%BF%D0%BE%D0%BB%D1%96%D1%82%D0%B8%D0%BA%D0%B0-%D1%86%D1%96%D0%BA%D0%B0%D0%B2%D1%96-%D1%84%D0%B0%D0%BA%D1%82%D0%B8-%D0%BF%D1%80%D0%BE-%D0%BD%D0%BE%D0%B1%D0%B5%D0%BB%D1%96%D0%B2%D1%81%D1%8C%D0%BA%D1%83-%D0%BF%D1%80%D0%B5%D0%BC%D1%96%D1%8E/a-50726238
https://www.dw.com/uk/%D0%B3%D1%80%D0%BE%D1%88%D1%96-%D0%B3%D0%B5%D0%BD%D0%B4%D0%B5%D1%80-%D1%96-%D0%BF%D0%BE%D0%BB%D1%96%D1%82%D0%B8%D0%BA%D0%B0-%D1%86%D1%96%D0%BA%D0%B0%D0%B2%D1%96-%D1%84%D0%B0%D0%BA%D1%82%D0%B8-%D0%BF%D1%80%D0%BE-%D0%BD%D0%BE%D0%B1%D0%B5%D0%BB%D1%96%D0%B2%D1%81%D1%8C%D0%BA%D1%83-%D0%BF%D1%80%D0%B5%D0%BC%D1%96%D1%8E/a-50726238
https://www.dw.com/uk/%D0%B3%D1%80%D0%BE%D1%88%D1%96-%D0%B3%D0%B5%D0%BD%D0%B4%D0%B5%D1%80-%D1%96-%D0%BF%D0%BE%D0%BB%D1%96%D1%82%D0%B8%D0%BA%D0%B0-%D1%86%D1%96%D0%BA%D0%B0%D0%B2%D1%96-%D1%84%D0%B0%D0%BA%D1%82%D0%B8-%D0%BF%D1%80%D0%BE-%D0%BD%D0%BE%D0%B1%D0%B5%D0%BB%D1%96%D0%B2%D1%81%D1%8C%D0%BA%D1%83-%D0%BF%D1%80%D0%B5%D0%BC%D1%96%D1%8E/a-50726238

1) HaiiBigomimor B icropii HoOemiBcbkoi mpemii skiHKOK 3amumaerbes Mapis Kropi, sxa
OTpUMYBaJia HAUTIPECTHIKHINTY HAYKOBY BiJi3HaKY 1Bidi. Y 1903 pori ¢paHIy’KeHKa MOJIbCHKOTO
MOXO/KeHHsT oTpuMana HoOeniBebky mpemito 3 (i3uku 3a JTOCHIHKEHHS SBUIIA pafiarii, a y
1911-my - 3 Ximii 32 BIIKPUTTS €IEMEHTIB PaJIito Ta MOJOHIIO.

2) Kpim Mapii Kropi, me Tpoe HaykoBIiB Bidi craBanu Jjaypeatamu HoOemiBCbKoi mpemii.
Awmepukancekuit Gizuk J[>xoH bapain orpumas ii y 1956 poriri 3a BUHAxX1 TpaH3UCTOPA 1 BAPYTe
y 1972-My 3a po3poOKy Teopii HaAMPOBITHOCTI - BIACTUBOCTI ACIKHX TBEPIUX TLI MPONYCKATH
CNeKTPUYHUN CcTpyM 0e3 omopy. Anrmidmw @Ppenepuky CeHrepy IBidl NPUCYIKYBATH
HobGeniBcrky mpemito 3 Ximii - y 1958-My 3a BCTaHOBIIEHHS CTPYKTYpH 1HCYIiHY Ta y 1980-my
3a (yHAaMEHTAIbHI JOCHIDKEHHS O010XIMIYHUX BJIACTUBOCTEH HYKJICTHOBHX KHCJIOT, 30KpeMa
pexombinanTHux JJHK.

3) /JIBi mpewmii y fe1o He3BUYHIM KOMOIHAIIT OTpUMaB aMepuKaHCchbkui Ximik Jlarinyc Kapi [Tomiar
-y 1954 poui 3 ximii, a 1962-ro - mpemito mupy. IlomiHr OyB aKTUBHUM TPOTHBHUKOM
MIPOBEJICHHS BUITPOOYBaHb EPHOT 30pOi.

4) CepenHiii Bik HaropopkeHuXx HoOemiBChbKOIO MpeMiero B yCiX IMIECTH HOMIHAINSX - 59 pokiB.
Jlemo Moo/l JaypeaTy MpeMii 3 TPUPOJHUYMX TUCIMILIIH: cepell XIMIKIB Ta MEIUKIB 11e 58
pokiB. Halimomoamumu taypearamu € (i3UKH, SKUM HA MOMEHT HaropoKCHHS Y CEPEeTHBLOMY
55 pokiB. Haiimomoamoro  njaypearkoro B ictopii mpemii crama  17-piuHa
npaBo3axucHuIll Manana FOcydzaii 3 [lakucrany, sixka orpumana HoOemiBCbKY MpeMit0o MUPY
pazom 3 Kaiinamem Catesaptxi 3 [naii. FOcyd3aii Bitoma Ha Bech CBIT Oe3cTpaliHo 60poTEO010
3a mpaBa KIHOK Yy perioHi, Je¢ NOMIHYIOTh iciamictu 3 pyxy "Tamiban". HatomicTs cepen
HAyKOBII[IB HAIMOJIOIINM, XTO OTPUMAB MpeMito, cTaB 25-niTHii ¢i3uk Binbsam Jloypenc bperr
y 1915 pomi. Hailicrapmumu - amepukanni Jleonin [ypeiu ta Jhnoiia Ilerum. Komm ix
HAropoIwiIu mpemisiMu 3 ekonomiku y 2007 pori, im Oyno 90 ta 89 pokiB. 3aramom came
€KOHOMICTH, SIK TIPABUJIO, € HAWCTAPIIMMU JlaypeaTaMH, CEpeIHii BiK HA MOMEHT HaropoKEHHS
- 67 pokiB.

5) 3a monHan crto pokiB icropii HoOemiBchkoi mpemii mIicTe pasiB jlaypeaTaMH CTaBaJld diTH
HAyKOBIIiB, Big3HaueHuXx panime. llle B ogHOMy BuMaaKy HaykoBelb OyB BiI3Hau€HUI
OJIHOYACHO 3i CBOIM GaTbKkoM. MieThes po Bike 3rajganoro ¢izuka Bimbsma Jloypenca Bperra,
akuit 1915 poky oTpumaB mpemiro pa3om 3i cBoiM O6atbkoM Binbsmom ['enpi bperrom. IT'sath
pa3iB HaropopkeHHs HoOeniBchbKOI0 MpeMi€ro MpeACTaBHUKIB PI3HUX MOKOJIIHb IPUIIAJAIo Ha
OJIHY TUHACTIIO HaYKOBIB - poauHy Kropi. J[Biui mpemiro oTpumyBaia Mapis Kropi: 1903 poky
3 (i3uKH pa3oM 3i cBOiM yonoBikoM I'epom, a Takoxk 1911 poky 3 ximii. Ii Haiicrapma mouka
Ipen 1935 poxy orpumana "HobGens" 3 ximii pasom 3i cBoim uonoBikoMm II'epom XKouio.
Mononma cectpa Ipen - €Ba Kropi - 3rogom Buiinuia 3amixk 3a I'enpi Piuapacona Jlabyci, sikuit
1965 poky orpumaB HoGeniBcbky npemito sik ouinbHuK FOHICE®.

6) Jlaypearie HoOeniBcbkoi mpemii Ha3WBaIOTh y JKOBTHI, a BPYYCHHS NpPEMill IIOPOKY
BiOyBaeThest B Ocno 10 rpyans, y aenb cmepTi Anbdpena Hobensa. B icropii mpemii He pa3
OyBajo Tak, 110 JlaypeaTH He 3MOIJIM 0COOUCTO MPUOYTH Ha BpydeHHs. Sk mpaBumilo, WIEThCS
po THX, KOro BigzHauunu HoOeniBchbkoro mpemieto Mupy. Hepiako 110 BiI3HaKY OTPUMYIOTh
"HeBUi3H1" OOpII 3 aBTOpUTAPHUMU pexxumMamu. 1936 poky Ha 1iepeMoHito a0 ctoiuii Hopserii
HE 3MIT MPUIXaTu HiMenbKui xypHamicT i namudict Kapn don Oceupkuii, sikuii nepedyBaB y
HaAIMCTChKOMY KOHIIEHTpalliiiHoMy Tabopi. 1975 poky 3aMiCTh paAsiHCHKOTO JUCHACHTa AHApIS
CaxapoBa oTpuMyBaTH IIpeMito puixania iforo apyxuna Onena borrep. 1983 poky monbChKuit
JTUCHIEHT 1 mpodceninkoBuii niaep Jlex Banenca e noixas 10 Ocio, m060I0I0YHCH, 1110 OJIbChKA
KOMYHICTHYHA BlIaia He BIYCTUTH ¥oro Hazaa a0 [lonbmi. 1991 poky 3 THX caMuX MipKyBaHb
He npulyna Ha BpyuyeHHS npeMii ono3uuiitHa digepka M'saumu Ay Can Cy Wxu. 2010 poky
KUTalChKHi MpaBo3axucHuK JIto Cs1000 He 3MiT nipuixaTH, 60 epedyBaB y B’ s3HuIll. 2009 poky
foro 3acyaunu a0 11 pokiB Tropmu 3a "mia0yproBaHHs A0 noBajieHHs Biagu". 2017 poky Jlro
Cs1060 momep Bix paky neuinku. Kuralicbka Biiajga He naja IUCUICHTY MOKJIMBICTh BUIXaTH 3a
KOPJIOH Ha JIIKYBaHHSI.

%D0%BD%D0%BE%D0%B1%D0%B5%D0%BB%D1%96%D0%B2%D1%81%D1%8C%D0%BA%D1%83-
%D0%BF%D1%80%D0%B5%D0%BC%D1%96%D1%8E/a-50726238
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7) Jlaypeatn HoGeniBcbkoi mpemii mupy Jle Jux Txo ta 3 miteparypu XKan-Iloms Captp
BIZIMOBHWJIMCS TIpUHHATH Haropoau. Dpaniy3pkuii ¢inocod 1 mucbmeHHuk Captp yzaraii
BiJIkH1aB OyAb-Ki 0(iliifHI BiI3HAKH, a B'eTHaMChkui momiTuk Jux Txo 1973 poky MOTUBYBaB
CBOIO BIIMOBY THUM, III0 Ha HOro OAaTBKIBIIMHI TPHBA€E TI'POMAaJsSHChKA BiliHA. HiMenbkum
HAyKOBIISIM 32 YaciB HalllOHAI-COIialli3My OyJi0 3a00pOHEHO MpHIMATH IO Haropoxy. Y
pesyabTaTi 6€3 HobeniBcbkoi mpemii 3anummincs y 1938 ta 1939 pokax ximiku Puxapa Kyn ta
Anonsd Byrenannr, a takox Ieprapa Jlomark - naypear HoGeniscbkoi npemii 3 meauiman 1939
poky. Ilicns 3aBepuienHs [[pyroi cBiTOBOI BIHHHM BOHHM BCE K TaKH OTPUMANU AUILUIOMH Ta
Mezali, oJHaK He (JiHAHCOBY YaCTUHY HArOPOJIH.

8) Ilpu3oBi y KOXHIM HOMIHAII CTAHOBJIATH JIE€B’ATh MIJILHOHIB INBEJACHKUX KPOH, IO
B IIepepaxyHKy nopiBHioe mpubauzno 830 tucsaam eBpo. 3 2001 mo 2011 pik nmpu3osi
ctaHoBuIM 10 MiTBbIOHIB KpoH, a3 2012 mo 2016 - Bicim MinbiioHiB. [Ipu3oBuii poH BapiroeThes
y 3aJeKHOCTI BiJ cUTyalii Ha (PIHAHCOBHX pUHKAX, aJDKE TPOIIi, SKi 3alOBIB HAa MpPEMIii0
Ansdpen Hobenb BkageHi 3HaYHOIO MIpOIO B I[IHHI Marnepu, MOXIAHICTh SKUX 3aJCKHUTh BiJl
¢inancoBux puHKiB. Ha BiMiHYy Bij IHIIMX KaTeropii, mpemis 3 eKOHOMIKH BUIUIAYYETHCS HE 3
HoOemniBcrkoro (ouay, a 3 komriB LlentpansHoro Ganky IlIBemii. Bpyuenns naropoau 3
eKOHOMIKM BinOyBaerbcss He B Ocno, a B Ctokronpmi. HomiHamiss 3 eKOHOMIUHOI HayKu
3'sIBUIIacs 3HAYHO Mi3HiMIe 3a 1HMi - nuiie 1969 poky. Y 3anoBiTi Anbdpena Hobens 1 e Oyro,
TOMY BOHA HazuBaeTbes He "HoOemiBchkoro mpemMiero”, a "mpeMiero y mam’sth mpo Anbdpena
Hobens".

9) SIkmo rigHUX KaHIUAATIB HA TIPEMII0 B SIKUICH 13 o0acTell Hemae, i IpOCTO HE PUCYIKYIOTh.
Tak m’saTh pa3iB TPAILIAIOCS 3 MPEMIEI0 3 MEIUIMHU, YOTHPU pasH 3 MpeMiero 3 Gi3UKHU i
HaloOuible — 3 mpemiero Mupy. 3a npaBwiamu, skl Ait0Th 3 1974 poky, mpemio MoKHa
MIPUCY/KYBATH TIIBKY 32 )KUTTA JlaypeaTa. [IpaBuiio Oymno nopyieHo auiie ogHoro pasy, B 2011
poui, kKoynu jaypear npemii 3 menuuuHu Pane¢ Craiiman momep BiJl paky 3a JiBl TOAUHH 10
BpydeHHs",

10) Ha ipemiro nominysamucst Anonsd Iitiep, Benito Mycconini, Hocun Cranis.

HobeaiBcbka npemis 3 Jgitepatypu

HoOGeniBchka mpemist 3 JTiTEpaTypu € OJHIEI0 3 M'ATH MpeMild, siki OyIM CTBOpPEHI 3a 3allOBITOM
Anbsdppena Hobensd 1 ki Bpy4yaroTbCsi TUM, XTO "MIPUHIC HalOUIbITy KOpHUCTh toAcTBY". HobeniBchka
MpeMist 3 JiTepaTypH BBa)Ka€ThCS HAUMPECTIHKHIMIOW MiXHAPOAHOIO JIiITepaTypHOIO TpeMieto. Po3mip
il CTAaHOBUTB JIEB'ATHh MIJIbHOHIB MIBEICHKUX KpoH. Yniepiie HoGemiBCchbKy mpemito 3 JITepaTypu BpyUIuiIn
1901 poxy™®.

2018 poky npemito He Bpydanu uepe3 ckangan y llIBeacekiit akanemii, sika Bpydae HobGens 3
miteparypu. YonoBika O/iHI€T 3 YWICHKUHb aKaJeMii 3BUHYBATHIIM y 3TBAITYBaHHI, a Mi3HIIIE 3aCyTUIH
3a e J0 JABOX pokiB B's3HUIl («Ha Tni kamnawnii #MeToo Maiike 1Ba JNECSITKH KIHOK 3BHHYBAaTHIIN
BiIOMOTO MmBEAChKOro Qororpada 1 pexucepa ¢paniyspkoro mnoxomkeHas Kan-Kimoma ApnHo
y cekcyanbHuX nomaranusx. [Ipeca 3'scyBana, mo geski mpoektd ApHo ¢inaHcyBamucs 3 HobenmiBchkoro
¢donmy. s mporo motpidHa Biza IlIBenckkoi akagemii, OMHUM 3 WIEHIB SKO1 € IpyXHUHA APHO - TIOETKA i
npamatyprunsi Karapina ®pocrencon. Kpim TOro, BHSBWIIOCS, IO pa3oM 3 YOJIOBIKOM BOHA €
CHIBBJIACHMIICIO KYJIBTYPHOTO LIEHTPY, SKHM OTpuMyBaB JoTtauii BiJ Akazaemii, TOOTO (QakTHUHO
BUIUIaYyBasia Tpomi cama cobi. ApHo Ta DpocTepcoH 3aKuaM BIIKWAAIOTH, MPOTE YEpe3 CKaHAall
Kifbka uneHiB Akazemii mojanu y siacraBky»°’). Toxk BpydeHHs mpeMii nepeneciu Ha 2019 pik uepes

8 https://bykvu.com/ua/bukvy/nobelivska-premija-10-cikavih-faktiv/
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«GMEHILIEHHS CYCIUIbHOT NOBipW». AKaaemis MICis CKaHJIaly 3MiHWJA CKIJIaJ KOJIerii, sika oOupae
JIaBpeaTiB, BKIIOYMBIIN KUTBKOX HOBUX YJICHIB.

JlaBpear HoOemiBcbkoi mpeMii 3 jiTepaTypd OTpHUMAae TpOIIOBUM mpu3y - moHax 900 Tucsu
JI0JIIapiB, @ TAKOXK MEJIAjb 1 JUTLIOM.
[Tpemito He Bpy4amu juie ciM pokiB - mix gac [lepmoi Ta lpyroi cBiTOBHX BiiiH, ajne Tinbku 2018 poky
- yepe3 ckaHjan .

JloknasHimie mpo JIaBpeaTiB MOXKHA MIPOUYUTATH 33 KOJOM:

* Bununmm kinpKa GaxTiB mpo MUX NTUCHbMEHHUKIB (He OpUTaHIIB!)

Ykpaincbke JireparypHe nutanis Ta HoGeaiBcbka npemis
VYkpaiHa 10ci HeMae CBOro HOOENIBCHKOTO JIaBpeaTa.
i 1915 poky IBana @®paHka BHCYHYIM Ha
HoGeniBchky mpemito 3 miteparypu. Kanmmmarypy
IBana ®panka 3ampomoHyBaB Mpodecop Ta JOKTOP
dinocodii 3 Bimas Mocun 3actupens. Ilozuuiro
npodecopa MATPUMAB TAKOXK IIBEACHKUNA 1CTOPHUK
I'. I'spue. JlocniqHUKKM HA3UBAIOTH JIBl IPUYUHU, YOMY
®paHKOo TaK 1 HE OTPUMAB ITI0 TIPEMII0: TIepIa — T, M0
JUCT Ha 3asiBKy HOMIHaHTa MPUHIIOB HAATO IMi3HO,
KOJIM CITUCOK MPETEHCHTIB yKe 3aTBepamin. pyra —
# i I cmepth @Ppanka 1916 poky.
SAR §
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Ak1iro 3a HaropopkeHHs: HoOeniBCchbKOIO IpeMier0 MMChbMEHHMKA IBaHa
BarpsHoro posmovana ¢utis O0'enHaHHS JEMOKPATHYHOI YKpaiHCHKOI
momnoai (OAYM) B Hukaro, ajie TUCbMEHHUK HEBOB31 TTOMED.

VY 1966 pori 3aBasku ykpaiHCbKUM akTuBicTaM [1aBna TuurHy HOMIHYBaIH Ha
HoOGemiBcrky mpemiro 3 JiiTepaTypH, aje IIBEJACHKUA KOMITET BiJIMOBHUB Y
o/1a4i 3asBKM Y 3B’SI3KY 3 «HEJIOPEUHICTIO Ta HECBOEYACHICTION.

VY 1970 poruti kanaunatypy Mukonu baxkana Ha HoOemiBChKy IpeMito 3arponoHyBaB
Owmensn Ilpinak — MmMPOKO BIIOMHUH Yy CBITI YKpaiHCbKMM BuUeHMI-claBicT 1
TIOPKOJIOT.

Kangunatypy Ymaca Camuyka Ha 3100yTTsi HOOemiBchkoi mpemii 3 miTepaTypu
BUCYHYB pociiicbkoMoBHMi xkypHan «CospemenHuk» (Toponro). Ilomartu
KaHJIUJAaTypy BCTUIJIM, ane JUIsl 1 3aTBEpKEHHS HE BHMCTAYWIIO PEKOMEHIAllil
HOOEJIIBCHKOT O JIaypeara.

3axomu mono BucyHeHHs Onecsi ['onuapa Ha HoOemiBChKy mpemiro po3modana
yKpaiHChKa Jiacropa micis Toro, sk 'y 1989 pomi 3'sBuiiocsi HOBE BHJIAHHS
«Co060py» aHTITICHKOIO MOBOIO.




Kanmunarypy Biktopa HOmenka pa3zom i3 mpesumeHtom ['py3ii Muxainom
CaakamBiiai moganyd IBOE€ BIUIMBOBHX TOJI aMEPHKAaHCHKUX ceHaTopiB J»KoH
Maxkkeitn Ta I'imumapi Kiiaton. V ixapoMy criibHOMY JUcTi 10 HoOGemiBchbkoro
KoMiTeTy Hmuiocs, mo FOmenko ta CaakamBiial «3aBOOBAIH MIATPUMKY HapoaIy,
BIJICTOIOIOYHM  JIEMOKpATilo, CBOOOMYy 1 TpoMaisHChKI TmipaBa». HOmeHko
nperenayBas Ha HobemiBchbKy mpemito Mupy 2

VY xostHi 2011 poky mig yac roBuieiiHOro Bedopa, mpucssueHoro 100-
pIY4rO TBOPUOI AISUTBHOCTI KJIaCHKa cepOChKoi JiTeparypu, HobGemniBcbkoro
naypeara [. Anapida, OyJI0 BUTOJIOIICHO MPOIO3UIIIO 100 BUCYHCHHS Ha
3100yTTsa HoGemiBcbkoi mpemii B raimy3i Jitepatypu y 2012 pori aiiicHOTo
unena Hanionansnoi Axanemii Hayk Ykpainu bopuca Omniitauka’>,

KPUMCBKHX Tatap, 17 mpodecopis i3 BIIOMUX YHIBEPCUTETIB YKpaiHU
Ta IHIIMX JEpXKaB, a TaKOXX TPH YMHHI MapliaMeHTapi: JeNyTaTu 3
VYkpainu (bopuc Tapaciok), Kanaau (bopuc BxecHeBcbkuit), a Takox
esponapnamenTap i3 Jlutsu FOcrac Hanemxic®.

Kaxytb, mo Ha HoGeniBcbky mpeMiro cBOTo Yacy BUCYHYNIU Bacuiis
Cryca. 3a KOoJIOM — 1CTOPisI-PO3CIIIIYBaHHS PO T€, UM 1€ TIpaBa:

.

Bunumnm manimikasime.

=] T4 ]

HoGeniBebki 1aBpeaTn OpUTaHCHKOI JiTepaTypu

32 https://gurt.org.ua/news/recent/23951/
33 https://www.istpravda.com.ua/short/4f2676ebc30c7/
34 https://gurt.org.ua/news/recent/23951/



https://gurt.org.ua/news/recent/23951/
https://www.istpravda.com.ua/short/4f2676ebc30c7/
https://gurt.org.ua/news/recent/23951/

Ocpb Tabinyka 3 ycima aBpeatamu HobemiBebkoi mpewmii 3 nitepatypu. Bunuimm 6putancbKux
MMHCbMEHHUKIB Pa30M 3 KIJTbKOMa iXHIMHA TBOPaMH.
The table provides a list of winners of the Nobel Prize for Literaturess

Nobel Prize winners by category (literature)

year name country® literary area

*Nationality given is the citizenship of the recipient at the time the award was made. Prizes may be withheld or not awarded in
years when no worthy recipient can be found or when the world situation (e.g., World Wars I and II) prevents the gathering of

information needed to reach a decision.

1901 Sully Prudhomme France Poet

1902 Theodor Mommsen Germany Historian

1903 Bjernstjerne Martinius Bjernson Norway novelist, poet, dramatist

1904 José Echegaray y Eizaguirre Spain Dramatist
Frédéric Mistral France Poet

1905 Henryk Sienkiewicz Poland Novelist

1906 Giosue Carducci Italy Poet

1907 Rudyard Kipling UK. poet, novelist

1908 Rudolf Christoph Eucken Germany Philosopher

1909 Selma Lagerlof Sweden Novelist

1910 Paul Johann Ludwig von Heyse Germany poet, novelist, dramatist

1911 Maurice Maeterlinck Belgium Dramatist

1912 Gerhart Hauptmann Germany Dramatist

1913 Rabindranath Tagore India Poet

1915 Romain Rolland France Novelist

1916 Verner von Heidenstam Sweden Poet

1917 Karl Gjellerup Denmark Novelist
Henrik Pontoppidan Denmark Novelist

1918 Erik Axel Karlfeldt (declined) Sweden Poet

1919 Carl Spitteler Switzerland poet, novelist

1920 Knut Hamsun Norway Novelist

1921 Anatole France France Novelist

5 https://www.britannica.com/topic/Winners-of-the-Nobel-Prize-for-Literature-1856938
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https://www.britannica.com/biography/Selma-Lagerlof
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Nobel Prize winners by category (literature)

year
1922
1923
1924
1925
1926
1927
1928
1929
1930
1931
1932
1933
1934
1936
1937
1938
1939
1944
1945
1946
1947
1948
1949
1950
1951
1952
1953
1954

1955

name
Jacinto Benavente y Martinez
William Butler Yeats
Wtiadystaw Stanistaw Reymont
George Bernard Shaw
Grazia Deledda
Henri Bergson
Sigrid Undset
Thomas Mann
Sinclair Lewis
Erik Axel Karlfeldt (posthumous award)
John Galsworthy
Ivan Alekseyevich Bunin
Luigi Pirandello
Eugene O'Neill
Roger Martin du Gard
Pearl Buck
Frans Eemil Sillanpéa
Johannes V. Jensen
Gabriela Mistral
Hermann Hesse
André Gide
T.S. Eliot
William Faulkner
Bertrand Russell
Pér Lagerkvist
Frangois Mauriac
Sir Winston Churchill
Ernest Hemingway

Halldor Laxness

country*
Spain
Ireland
Poland
Ireland
Italy
France
Norway
Germany
U.S.
Sweden
U.K.
U.S.S.R.
Italy
uU.S.
France
uU.S.
Finland
Denmark
Chile
Switzerland
France
UK.
U.S.
UK.
Sweden
France
UK.
uU.S.

Iceland

literary area
Dramatist
Poet
Novelist
Dramatist
Novelist
Philosopher
Novelist
Novelist
Novelist
Poet
Novelist
poet, novelist
Dramatist
Dramatist
Novelist
Novelist
Novelist
Novelist
Poet
Novelist
novelist, essayist
poet, critic
Novelist
Philosopher
Novelist
poet, novelist, dramatist
historian, orator
Novelist

Novelist


https://www.britannica.com/biography/Jacinto-Benavente-y-Martinez
https://www.britannica.com/biography/William-Butler-Yeats
https://www.britannica.com/biography/Wladyslaw-Reymont
https://www.britannica.com/biography/George-Bernard-Shaw
https://www.britannica.com/biography/Grazia-Deledda
https://www.britannica.com/biography/Henri-Bergson
https://www.britannica.com/biography/Sigrid-Undset
https://www.britannica.com/biography/Thomas-Mann
https://www.britannica.com/biography/Sinclair-Lewis
https://www.britannica.com/biography/Erik-Axel-Karlfeldt
https://www.britannica.com/biography/John-Galsworthy
https://www.britannica.com/biography/Ivan-Bunin
https://www.britannica.com/biography/Luigi-Pirandello
https://www.britannica.com/biography/Eugene-ONeill
https://www.britannica.com/biography/Roger-Martin-du-Gard
https://www.britannica.com/biography/Pearl-S-Buck
https://www.britannica.com/biography/Frans-Eemil-Sillanpaa
https://www.britannica.com/biography/Johannes-V-Jensen
https://www.britannica.com/biography/Gabriela-Mistral
https://www.britannica.com/biography/Hermann-Hesse
https://www.britannica.com/biography/Andre-Gide
https://www.britannica.com/biography/T-S-Eliot
https://www.britannica.com/biography/William-Faulkner
https://www.britannica.com/biography/Bertrand-Russell
https://www.britannica.com/biography/Par-Lagerkvist
https://www.britannica.com/biography/Francois-Mauriac
https://www.britannica.com/biography/Winston-Churchill
https://www.britannica.com/biography/Ernest-Hemingway
https://www.britannica.com/biography/Halldor-Laxness

Nobel Prize winners by category (literature)

year
1956
1957
1958
1959
1960
1961
1962
1963
1964
1965

1966

1967
1968
1969
1970
1971
1972
1973

1974

1975
1976
1977
1978
1979
1980
1981

1982

name

Juan Ramon Jiménez

Albert Camus

Boris Leonidovich Pasternak (declined)

Salvatore Quasimodo
Saint-John Perse

Ivo Andric

John Steinbeck

George Seferis

Jean-Paul Sartre (declined)
Mikhail Aleksandrovich Sholokhov
S.Y. Agnon

Nelly Sachs

Miguel Angel Asturias
Kawabata Yasunari
Samuel Beckett

Aleksandr Isayevich Solzhenitsyn
Pablo Neruda

Heinrich B6ll

Patrick White

Eyvind Johnson

Harry Martinson

Eugenio Montale

Saul Bellow

Vicente Aleixandre

Isaac Bashevis Singer
Odysseus Elytis

Czestaw Mitosz

Elias Canetti

Gabriel Garcia Marquez

country*
Spain
France
U.S.S.R.
Italy
France
Yugoslavia
U.S.
Greece
France
U.S.S.R.
Israel
Sweden
Guatemala
Japan
Ireland
U.S.S.R.
Chile
West Germany
Australia
Sweden
Sweden
Italy
U.S.
Spain
U.S.
Greece
U.S.
Bulgaria

Colombia

literary area

Poet

novelist, dramatist
novelist, poet
Poet

Poet

Novelist

Novelist

Poet

philosopher, dramatist

Novelist
Novelist

Poet
Novelist
Novelist
novelist, dramatist
Novelist

Poet
Novelist
Novelist
Novelist
novelist, poet
Poet

Novelist

Poet

Novelist

Poet

Poet

novelist, essayist

novelist, journalist, social critic


https://www.britannica.com/biography/Juan-Ramon-Jimenez
https://www.britannica.com/biography/Albert-Camus
https://www.britannica.com/biography/Boris-Pasternak
https://www.britannica.com/biography/Salvatore-Quasimodo
https://www.britannica.com/biography/Saint-John-Perse
https://www.britannica.com/biography/Ivo-Andric
https://www.britannica.com/biography/John-Steinbeck
https://www.britannica.com/biography/George-Seferis
https://www.britannica.com/biography/Jean-Paul-Sartre
https://www.britannica.com/biography/Mikhail-Sholokhov
https://www.britannica.com/biography/S-Y-Agnon
https://www.britannica.com/biography/Nelly-Sachs
https://www.britannica.com/biography/Miguel-Angel-Asturias
https://www.britannica.com/biography/Kawabata-Yasunari
https://www.britannica.com/biography/Samuel-Beckett
https://www.britannica.com/biography/Aleksandr-Solzhenitsyn
https://www.britannica.com/biography/Pablo-Neruda
https://www.britannica.com/biography/Heinrich-Boll
https://www.britannica.com/biography/Patrick-White
https://www.britannica.com/biography/Eyvind-Johnson
https://www.britannica.com/biography/Harry-Martinson
https://www.britannica.com/biography/Eugenio-Montale
https://www.britannica.com/biography/Saul-Bellow
https://www.britannica.com/biography/Vicente-Aleixandre
https://www.britannica.com/biography/Isaac-Bashevis-Singer
https://www.britannica.com/biography/Odysseus-Elytis
https://www.britannica.com/biography/Czeslaw-Milosz
https://www.britannica.com/biography/Elias-Canetti
https://www.britannica.com/biography/Gabriel-Garcia-Marquez

Nobel Prize winners by category (literature)

year
1983
1984
1985
1986
1987
1988
1989
1990
1991
1992
1993
1994
1995
1996
1997
1998
1999
2000
2001
2002
2003
2004
2005
2006
2007
2008
2009
2010

2011

name
Sir William Golding
Jaroslav Seifert
Claude Simon
Wole Soyinka
Joseph Brodsky
Naguib Mahfouz
Camilo José Cela
Octavio Paz
Nadine Gordimer
Derek Walcott
Toni Morrison
Oe Kenzaburo
Seamus Heaney
Wistawa Szymborska
Dario Fo
José Saramago
Giinter Grass
Gao Xingjian
Sir V.S. Naipaul
Imre Kertész
J.M. Coetzee
Elfriede Jelinek
Harold Pinter
Orhan Pamuk
Doris Lessing
Jean-Marie Gustave Le Clézio
Herta Miiller
Mario Vargas Llosa

Tomas TranstrOmer

country*
U.K.
Czechoslovakia
France
Nigeria
U.S.
Egypt
Spain
Mexico
South Africa
Saint Lucia
U.S.
Japan
Ireland
Poland
Italy
Portugal
Germany
France
Trinidad
Hungary
South Africa
Austria
U.K.
Turkey
U.K.
France
Germany
Peru

Sweden

literary area

Novelist

Poet

Novelist
dramatist, poet
poet, essayist
Novelist

Novelist

poet, essayist
Novelist

Poet

Novelist

Novelist

Poet

Poet

dramatist, actor
Novelist

Novelist

novelist, dramatist
Novelist

Novelist

Novelist

novelist, dramatist
Dramatist
Novelist

novelist

novelist, essayist
novelist

novelist, dramatist

poet


https://www.britannica.com/biography/William-Golding
https://www.britannica.com/biography/Jaroslav-Seifert
https://www.britannica.com/biography/Claude-Simon
https://www.britannica.com/biography/Wole-Soyinka
https://www.britannica.com/biography/Joseph-Brodsky
https://www.britannica.com/biography/Naguib-Mahfouz
https://www.britannica.com/biography/Camilo-Jose-Cela
https://www.britannica.com/biography/Octavio-Paz
https://www.britannica.com/biography/Nadine-Gordimer
https://www.britannica.com/biography/Derek-Walcott
https://www.britannica.com/biography/Toni-Morrison
https://www.britannica.com/biography/Oe-Kenzaburo
https://www.britannica.com/biography/Seamus-Heaney
https://www.britannica.com/biography/Wislawa-Szymborska
https://www.britannica.com/biography/Dario-Fo
https://www.britannica.com/biography/Jose-Saramago
https://www.britannica.com/biography/Gunter-Grass
https://www.britannica.com/biography/Gao-Xingjian
https://www.britannica.com/biography/V-S-Naipaul
https://www.britannica.com/biography/Imre-Kertesz
https://www.britannica.com/biography/J-M-Coetzee
https://www.britannica.com/biography/Elfriede-Jelinek
https://www.britannica.com/biography/Harold-Pinter
https://www.britannica.com/biography/Orhan-Pamuk
https://www.britannica.com/biography/Doris-Lessing
https://www.britannica.com/biography/Jean-Marie-Gustave-Le-Clezio
https://www.britannica.com/biography/Herta-Muller
https://www.britannica.com/biography/Mario-Vargas-Llosa
https://www.britannica.com/biography/Tomas-Transtromer

Nobel Prize winners by category (literature)

year name country* literary area
2012 Mo Yan China novelist, short-story writer
2013 Alice Munro Canada short-story writer
2014 Patrick Modiano France novelist
2015 Svetlana Alexievich Belarus journalist, prose writer
2016 Bob Dylan U.S. singer, songwriter
2017 Kazuo Ishiguro UK. novelist
2018 Olga Tokarczuk Poland novelist, poet, essayist
2019 Peter Handke Austria ;?a:/yevl;rsltélll) toet, essayist,
2020 Louise Gliick U.S. poet

Ilozosopumo?

SR N~

.

Aki migpu moorcews cnpocmysamu cmocoeno Hoobeniecokoi npemii?

Yu moorce Ykpaina noxeanumuca nooeniecokumu naepeamamu?

Yu ompumyeae xmocwv HobeniecvKy npemiro 06iui avo mpuui?

Yu nazopooscysanu Hobeniecvkoro npemicio 3 nimepamypu y 2018 pouyi?
Yu giomosnnecsa xmocs 6io Hobeniecvkoi npemii?

Xmo 3 opumancoekux nucomennuxie ompumae Hobeniecoky npemir?


https://www.britannica.com/biography/Mo-Yan
https://www.britannica.com/biography/Alice-Munro
https://www.britannica.com/biography/Patrick-Modiano
https://www.britannica.com/biography/Svetlana-Alexievich
https://www.britannica.com/biography/Bob-Dylan-American-musician
https://www.britannica.com/biography/Kazuo-Ishiguro
https://www.britannica.com/biography/Olga-Tokarczuk
https://www.britannica.com/biography/Peter-Handke
https://www.britannica.com/biography/Louise-Gluck

Jlekuis 6
bpuTaHcbKuUil MOCTMOIEPHI3M
TI'oéopumumemo npo...
1. TlocToMOAEpHI3M Y MUCTEIITBI.
2. TloctMonepHi3M y JiTepatypi.
3. TloctmonepHizm y BenmukoOpuTaHii.

Bapmo nouumamu

[Ticns moctmoaepHizMy. http://ekmair.ukma.edu.ua/handle/123456789/10923
bpen6epi M. bpurancbkuii pomaH HOBOTO 4acy.

HecreneeB M. JIaGipuHTH aMepUKaHCHKOTO MIOCTMOJIEPHI3MY.

Kopomko npo zonogne

[TocTMoEpHI3M - CBITOTIISIIHO-MUCTEIIBKHIA HAIPSIM, 10 B OCTaHHI AeCATIITTA XX CT. IPUXOIUTh Ha
3MiHY MOJepHiI3MOBi. L{eli HampsiM - TPOAYKT MOCTIHAYCTPIadbHOI €MOXH, eMOXH PO3Maay IUTICHOTO
TIOTJIsALY Ha CBIiT, PYHHYBAHHS CUCTEM - CBITOINISAHO-(Pin0COPCHKUX, eKOHOMIYHMX, TTONITHYHUX ®,
Moctmoaepnism (JIAT. post - micis, ¢pani. moderne - CyJacHHi ) - MUCTEI[bKHI HAIIPSIM OCTAHHBOT TPETHHH
XX - mouatky XXI cT., ssKHif cTHpae Mexi MK BUCOKHMM MHUCTEITBOM Ta KiT4eM; BiH MEPEOIIHIOE

Tpaaullil MOEPHI3MY, HaJla€ 0COOIMBOTO 3HAYECHHS IMAHEHTHIH TEKCTY y TEKCTI.

IHocTomoaepHizM y MucTelTBI

[Tpo mocTmozaepHi3Mm 3aroBopuin 3 1970-x pokiB . « BUTbII-MEHII ITUPOKOT MOMYISPHOCTI TEPMiH
IIOCTMOJIEpHI3MY HaOyB micis Buxony kHuru Y. /[xenkca "MoBa MOCTMOAEPHICTCHKOT apXiTeKTypHu"
(1977). ABTOp BU3HAYHMB HOBY TEHiIO SIK BiAX1J] BiJl EKCTPEMI3MY Ta HIrlJIi3My, YaCTKOBE TOBEPHEHHS J10
TpaguIlii.

He Berynaroun B KOHQIIIKT 13 KITACHKOIO, BKIIFOYAIOYH 11 10 CBOET OpOITH, TOCTMOJIEPH BOJHOYAC
JIUCTAHILIIOEThCA BiJ HEl, pO3MUBA€e KIACHKY, BIAMIHSIOUM psAf il KaHOHIB, TOOTO YTBOPIOE TOCUTH
THYYKY CHCTEMY.

XapakTepHi pHUCH KJIACHUIM3MY TpaHC(HOPMYIOTbCS Maibke Ha MPOTHIIEKHI: BEJTUYHE
3aMIHIOETBCSI TUBHUM, TparidyHe - napajokcaibHUM. CBIIOMUN €KJIEKTHU3M >KUBHUTH TiNEepTpodOoBaHy
Ha/IMIPHICTb XY/I0’KHIX 3ac001B Ta MpUIlOMIB.

HaiicyTTeBimow prcO MOCTMOACPHI3MY € TepeXiJl BiJl KJIACUYHOTO aHTPOMOLIEHTPUYHOTO
ryMaHi3My 0 YHiBepCalbHOTO F'yMaHi3My, 110 00iliMae Bce KUBE - JIIOJIMHY, IpUpoay, BeecBiT.
BinMoBa BiJ €BpPOIIOIIEHTPU3MY Ta €ETHOLUEHTPU3MY CIIpHsIE IEPEHECEHHIO yBaru Ha BECh CBIT, 3BIJCH -
pemnirifHui, KyIbTypHUI, €KOJIOTTYHUNA €KyMEH13M.

CBIT ysBISIETbCA NMOCTMOJAEPHI3MY CKIIAJJHUM, XaOTUYHHM, OAraTOMaHITHUM, TOMY Kpaliuu
crocid HOro 3aCBOEHHS - IFPOBUI, €CTETCHKUH.

3BicH pHUca IOCTMOJEPHICTCHKOI KYJIbTYpPH, SIK IpOHIsI, HACMIXaHHS.

Ha nyMKy mOCTMOZEPHICTIB, Yy TaKy XapaKTepHY CydacHy €roXy Bce BIAHOCHE: HEMAa€ iCTHHH,
HeMmae peanbHOCTI (11 3 yCHiXOM 3aMIHIOE BIpTyajibHa PEaNbHICTh, y SAKIH JIOAM B)KE HE TUIbKU
CIUJIKYIOTBCS Ta MPOBOAATH HAYKOB1 KOH(epeHL1lii, a f OCBITUYIOThCS B KOXaHHI).

Y mam yac "Hemae HIYOTO KHUBOTO Ta CBSTOTO'", IO KOJMCH IMI/IJIaBAIOCh MOJIEPHICTCHKIN
KPUTHL Ta 3aCyJKEHHIO, OT)KE, 3aJIMIIAEThCS JIMIIE TIy3yBaTH Ta HACMIXaTHCS HaJ IIUM JUBHUM
cBiTOM»’ ',

OnauH 13 TOJIOBHUX MPHUHITUIIIB MOCTMOJIEPHI3MY — «KYJIBTypHA OMOCEPEIKOBAHICThY (IIMTaTa,
iHTepTeKCT). Yce CKa3aHo, BCl ICTUHH O3BYY€Hi, - BBaXKalOTh MOCTMOAEpHICTH. Tomy yce, 110

56

http://www.ukrcenter.com/%D0%9B%D1%96%D1%82%D0%B5%D1%80%D0%B0%D 1%82%D1%83%D1%80%D0%
B0/%D0%A1%D0%BB%D0%BE%D0%B2%D0%BD%D0%B8%D0%BA -
%D0%BB%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%BE%D0%B7%D0%BD%
D0%B0%D0%B2%D1%87%D0%B8%D1%85-

%D 1%82%D0%B5%D1%80%D0%BC%D1%96%D0%BD%D1%96%D0%B2/58377/%D0%9F%D0%BE%D1%81%D1
%82%D0%BC%D0%BE%D0%B4%D0%B5%D1%80%D0%BD%D1%96%D0%B7%D0%BC

57 https://history.vn.ua/book/ukraine-culture-history-textbook-palm-2013/35.php
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http://www.ukrcenter.com/%D0%9B%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%B0/%D0%A1%D0%BB%D0%BE%D0%B2%D0%BD%D0%B8%D0%BA-%D0%BB%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%BE%D0%B7%D0%BD%D0%B0%D0%B2%D1%87%D0%B8%D1%85-%D1%82%D0%B5%D1%80%D0%BC%D1%96%D0%BD%D1%96%D0%B2/58377/%D0%9F%D0%BE%D1%81%D1%82%D0%BC%D0%BE%D0%B4%D0%B5%D1%80%D0%BD%D1%96%D0%B7%D0%BC
http://www.ukrcenter.com/%D0%9B%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%B0/%D0%A1%D0%BB%D0%BE%D0%B2%D0%BD%D0%B8%D0%BA-%D0%BB%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%BE%D0%B7%D0%BD%D0%B0%D0%B2%D1%87%D0%B8%D1%85-%D1%82%D0%B5%D1%80%D0%BC%D1%96%D0%BD%D1%96%D0%B2/58377/%D0%9F%D0%BE%D1%81%D1%82%D0%BC%D0%BE%D0%B4%D0%B5%D1%80%D0%BD%D1%96%D0%B7%D0%BC
http://www.ukrcenter.com/%D0%9B%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%B0/%D0%A1%D0%BB%D0%BE%D0%B2%D0%BD%D0%B8%D0%BA-%D0%BB%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%BE%D0%B7%D0%BD%D0%B0%D0%B2%D1%87%D0%B8%D1%85-%D1%82%D0%B5%D1%80%D0%BC%D1%96%D0%BD%D1%96%D0%B2/58377/%D0%9F%D0%BE%D1%81%D1%82%D0%BC%D0%BE%D0%B4%D0%B5%D1%80%D0%BD%D1%96%D0%B7%D0%BC
http://www.ukrcenter.com/%D0%9B%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%B0/%D0%A1%D0%BB%D0%BE%D0%B2%D0%BD%D0%B8%D0%BA-%D0%BB%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%BE%D0%B7%D0%BD%D0%B0%D0%B2%D1%87%D0%B8%D1%85-%D1%82%D0%B5%D1%80%D0%BC%D1%96%D0%BD%D1%96%D0%B2/58377/%D0%9F%D0%BE%D1%81%D1%82%D0%BC%D0%BE%D0%B4%D0%B5%D1%80%D0%BD%D1%96%D0%B7%D0%BC
http://www.ukrcenter.com/%D0%9B%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%B0/%D0%A1%D0%BB%D0%BE%D0%B2%D0%BD%D0%B8%D0%BA-%D0%BB%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%BE%D0%B7%D0%BD%D0%B0%D0%B2%D1%87%D0%B8%D1%85-%D1%82%D0%B5%D1%80%D0%BC%D1%96%D0%BD%D1%96%D0%B2/58377/%D0%9F%D0%BE%D1%81%D1%82%D0%BC%D0%BE%D0%B4%D0%B5%D1%80%D0%BD%D1%96%D0%B7%D0%BC
http://www.ukrcenter.com/%D0%9B%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%B0/%D0%A1%D0%BB%D0%BE%D0%B2%D0%BD%D0%B8%D0%BA-%D0%BB%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%BE%D0%B7%D0%BD%D0%B0%D0%B2%D1%87%D0%B8%D1%85-%D1%82%D0%B5%D1%80%D0%BC%D1%96%D0%BD%D1%96%D0%B2/58377/%D0%9F%D0%BE%D1%81%D1%82%D0%BC%D0%BE%D0%B4%D0%B5%D1%80%D0%BD%D1%96%D0%B7%D0%BC
https://history.vn.ua/book/ukraine-culture-history-textbook-palm-2013/35.php

3aTUIIAE€THCS JTIOIUHI €MOXHU TOCTMOICPHY, - TOBTOPIOBATH (IIUTYBATH) T€, IO CKa3ayiau 10 Hel. [{utatu
CTaJIM OJTHUM 13 TOJIOBHHX €JIEMEHTIB XY/I0KHBOT JIITEpATypPH.

HaiiBimomina Teuisi Cy4acCHOTO MUCTEITBA — KOHIIENTYyali3M (BiJ aHTII. concept - i7es, 3a1yM).
Bin 3’sBuBcst y CIIIA ta Anrmiiy 1967 porii, a Horo roJioBHa i7iesl — BXKJIMBO HE T€, 110 TH BiATBOPIOEIIL,
a Te, 110 BOHO O3HAYaE, sIKi BITUYTTS Ta PO3AYMH BiH MOPOKye. IIpo 11e TOBOPUTH 1 MOI-apT, 3pa3koM
SAKOro MOXXYTh OyTH KapTunu E. Bopromna:

bl

CONDENSED

A ocp ckymbntypun Kmaca OnpaenOypra (3mina macmral0y OaHadbHOTO 1 BIZJOMOTO IpenMeTa,
IJIaCTUYHE 300pa)KeHHsI SIKOr0 HaOyBa€ TIraHCBKUX PO3MIpIB, 1€ “@aHTUMOHYMEHTH CYCIIJIBCTBY
MacOBOTO CITOKMBAHHS):

PobGept Paymen6epr:



Ce3zap banpaayuini:



Xpucro SBames:
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3a KoJIOM MO>KHa IocityxaTu My3uky /xona Keiimka

A TyT Hioro Bizoma «4’33»

[TocTMoepHI3M pO3MHUBAE KOPJIOHH MIXK JITEPaTyporo 1 pijocodiero, iCTOPieEro 1 KiHO, TeaTPOM
1 MY3HKOI0, 3/11iICHIOE €pO3iI0 JKaHPIB 1 CTUIIIB, CHHTE3Y€E eiTapHy Ta MacoBy KynbTypy. /. JIuxaduos
ckazaB: «MuctenrBo Ha Mexi XXI CTONITTS HE 3aKiHUYETHCS, BOHO BCTYIA€ B MEPEXITHUMN Mepiof
Xa0cCy, a XaocC 3aBXkI1 HAPOHKYE HOBEY.

M. HecreneeB 3yBaxxye HaCTyIIHE:
1) Bapto pospizusatu [loctMoaepH sk 100y, CBITOTJISA, CTUIIb, HAMIPSIM 1 TEUil0 Ta MOCTMOACPHICTH SIK
KyJIbTypHHI (heHOME 1 CYKYITHICTh IIEBHUX O3HAK, III0 ONMUCYIOTH Pi3Hi sBuma [loctMonepHy;
2) Oynp-sSKUi MepioJ SK TaKUi HE € MepiooM, a A1aXpOHIYHO-CUHXPOHIYHUM KOHCTPYKTOM, TOMY
MMOCTMOJIEPHI3M NOTpeOy€e HE TITBKH ICTOPUYHOTO, & i TEOPETUYHOTO BU3SHAUYCHHS;
3) OGUIBIIICTh AOCHITHUKIB MOTOKYETHCS, 110 TOCTMOJIEPHI3M BUHUK B JiTepayTpi micist 1945 poky i€
SIBUIIIEM BUHSATKOBO 3aXiTHOI KYJIbTYpH;
4) nitepaTypHuil HIOCTMOJEPHI3M HETOTOKHHUI apXiTeKTypHOMY a00 (itocopchbKkoMy, HE3BaXKalOUM Ha
OJIHAaKOBY TE€PMIHOJIOTIIO.

I[MocT™moaepHi3M y JitepaTypi

AmepukaHChKU# niTepaTtypo3Haselp [. XaccaH BHOKPEMITIOE OJJUHAIATH ClIEIU(IUHUX O3HAK,
MPUTAMAHHUX  TOCTMOJEPHI3MOBI:  «(pparMeHTapHICTb»,  «IPOHIYHICTbY»,  <«JE€KaHOHI3allisD»,
«IECTPYKLIA», «KapHaBali3allisy, «ri0puau3amisy, «HeBU3HAYECHICThY, «3HUKHEHHSI aBTOPCHKOTO S1»,
«BUIbHE MOEHAHHS )KaHPIB Ta CTUJIIBY, «B1ICYTHICTh CAaMO3arin0IeHOCTI», «IIPUHIUI TBOPYOi CHIBIpU
3 yuTtadem». AMepukaHChbkui ydeHui JI. Dimmep mogaB Iie OJHY O3HAKY, HAa HOro IyMKYy —
HaWTOJIOBHIIIY: «OpraHiuHy CIIOP1THEHICTh MMOCTMO/IEPHIZMY 3 MOM-KYJIbTYPOIOY.
Cyuachuii HiMenbkui dinocod A. I'ereH xapakTepusye MOCTMOJEPHI3M K «CUHKPETHUHY TUTyTaHUHY
BCIX CTHJIB 1 MOXJHMBOCTeW», a ykpaiHchkuil nocmigHuk lO. KoBaniB Ha3zuBae HOro «cruiem
XYA0)KHbOTO MUCIEHHS 3 NPUTAMAaHHUMM HOMY pHCAaMU EKJIEKTHKH, 3 TKIHHAM J0 CTHII3aIii,
LUTYBaHHs, IepeiHaKIIeH s, PeMiHiCLeHITii, amo3iin’®,

BaxunBo He Te, po 110 HeThes y TBOPI, a K BiH MoOy0BaHu#. «B MocTMoiepHi3Mi XyA0KHIN
MPOCTIp € MO3aiKOI0 IMTAT, 3BEPHEHHSAM JI0 YYXKOTO CJIOBA, BBEJEHHSM Y TEKCT B3ATHUX 3 PI3HHUX
JTepaTypHUX TBOPIB PEMIHICIEHIIIN, IPU Ta Mapo/ii Ha MOTHBH KJIacH4HOI tiTeparypu. Kopucryrouucs
TaKMM METOJIOM, IOCTMOJEPHICTH HAMararoThCsl BIIPOJUTH CIOXKET 1 MO-HOBOMY 3allIKaBUTH 4MTaya
BIJPO/DKEHHAM JaHpy poMaHy. IlocTMoziepHi3M mparHe CTBOPUTH HOBI MOXMIIMBOCTI B PO3BHUTKY
POMAaHHOT CTPYKTYpH 1 pOpMYBaHHI YHIBEPCATIbHOI, CHHTE30BaHOI Xy0’KHbOT MOBH .

38 https://sites.google.com/site/literatura2Ostolitta/harakteristika-literaturi-drugoie-polovini-20-
stolitta?tmpl=%2Fsystem%2Fapp%2Ftemplates%2Fprint%2F &showPrintDialog=1



https://sites.google.com/site/literatura20stolitta/harakteristika-literaturi-drugoie-polovini-20-stolitta?tmpl=%2Fsystem%2Fapp%2Ftemplates%2Fprint%2F&showPrintDialog=1
https://sites.google.com/site/literatura20stolitta/harakteristika-literaturi-drugoie-polovini-20-stolitta?tmpl=%2Fsystem%2Fapp%2Ftemplates%2Fprint%2F&showPrintDialog=1

XynoXHI TOIIYKH 3IIACHIOIOTHCS BiJ €NITapHOI 7O MacoBOi JIiTEpaTypu, a JiTeparypa
MepeTBOpWiiacs Ha KaHajdl MacoBoi KomyHikamii. 3 1895 p., xomm cdopmyBangocsi HOBE MacoBe
KHUTOBU/IAaHHSA Ta KHUIOpPO3NOBCIOJKEHHS, XypHaln «bykmen» (CILLIA) moudaB OpykyBaTu CIUCKU
OectcenepiB (aHrII. best-seller — kHura, 110 70OpE MPOAAETHC).

«[TocTMoziepHi3M 3aBOHOBY€E CBOE MpPaBO Ha iCHyBaHHA B OOpOTHOi 3 peani3MOM, MUCTELTBO
SIKOTO OUTBII BiJKPUTE 1 BUIBHE JUIsI BXO/DKCHHS B OTO TIOETHKY HOBITHIX CHHKPETHYHHX >KaHPOBO-
crunictuyHux Moaudikanid. Hanpukinni XXcr. konymOilicekuii nmuceMenHuk I.-I'. Mapkec, Oynyun
JTAJICKUM BIJl TPAIUIIHHOTO peaji3My Ha3BaB CY4YaCHUW peajli3M «TapaHTI€l0 MPaBIUBOCTI». Y
JTEpaTypO3HABCTBI XYAOXKHIA Meron Mapkeca Ta IHIIUX aMEPUKAHCHKUX MUChMEHHUKIB — A.
Kamnersepa, XK. Amangy, M.-A. Actypiaca Ha3BaHO «MariyHUM peayi3MOM». Y TBOpax Iiei Teduii
(daHTacTHUHE 1 peajbHE MEPEeMIMIaHO, «CIUIABJICHO» B €IHICTh. BTOprHEeHHs (haHTACTHYHOTO B iX
TKaHWUHY TIOJIA€ThCS SIK 3BUYAiHA TOJisl 0€3 CYNpPOBOIUKCHHs siCKpaBUMH edextamu. CTBOPEHHS
0c001MBOI (paHTACTHYHOI JIHCHOCTI MpPEJCTaBHUKAMHU MaridHOTO peali3My € XYIOXKHIM 3aco00om
M3HAHHS Ta BiTOOpaKEeHHS MTMOMHHOTO, PUXOBAHOTO CEHCY SIBHIIL IHCHOCTI) 9,

HapixkuuMm kaMeHeM MOCTMOJIEPHI3MY BBaKaeThcs, Ha NyMKy Y. Eko, iponis: [loctmonepna
MO3MIIis, IK HA MEHE, CKHIA€ThCS HAa CTAHOBHUIIE XJIOMIIS, 3aKOXaHOTO B JY)KE OCBIYEHY JKiHKY. BiH
pO3yMie, 0 IO HE MOXKE CKa3aTu il «1o0it0 Tedbe 6e3TIMHO», 60 po3yMmie, III0 BOHA PO3yMi€ (a BOHA
pO3yMie€, IO BiH po3yMie€), 110 NoAi0H1 ¢pa3u — npeporarua Jlianu. Ognak Buxif €. Bin mae ckazaTu:
Sk ckazaina 6 Jliana, 06110 Tebe 6e3TsiMHOY». Tak BiH yHUKA€E BIaBaHOT IPOCTOTH Ta MPSIMO MOKA3ye
iif, 1110 HE MOXKE TOBOPUTHU MO-IIPOCTOMY; 1 BTIM, BiH MMOKa3ye iii, 110 BiH i TIOOUTH, aje 1o HOro J000B
KUBE B €MOXY BTPAdeHOI MPOCTOTH. SIKIIO X JKiHKa TOTOBAa I'PaTH B Ty X TPy, BOHA 3pO3yMi€, IO
OCBI/TYEHHS B KOXaHHI 3aJIMIINJIOCA OCBITYEHHSAM y KOXaHHI. (...) 000€ CB1IOMO i 0X04Ye BCTYMAIOTh y
rpy ipoHii».

[ToOyTye mymMKa, 0 MOCTMO/ICPHI3M — II€ HE IIIOCh a0COFOTHO HOBE, a IPOIOBKEHHS CYIEepPeuOK
PO MOAEPHICTh MUCTELTBA.

«[TocT™MoIepHI3M — 1€ HE PeaKIlisi Ha COLIOJOTIYHI MOl MUHYJIOTO CTONITTS, a aKTyami3amis
aKTHUBAIliS BCHOTO TOTO, 0 OyJI0 MapriHAIBHKUM, a Terep craio neHTpansauM» (M. Hecrenees)

* 3anumM KuibKa Te3 Mpo MOCTMOAEPHI3M B YKpaiHChKIN JiTepaTypi.

ITocTtmonepHizm y BearnkoOpuranii.

[Ticns dpyroi cBiToBoi BiifHM BenukoOpuTaHis mNepexkuBae Kpax KOJOHIAJBbHOI iMIIepii.
3no0yBatoTh HesanexHicTh [Hmis (1947), bipma 1 Leinon (1948), konumiHi KoyoHiT Ha biuspkomy
Cxoni ta B Appuui. Benuky bputancbky iMmnepito 3aminmia CriBApYKHICTh Hallii, 10 SKOi BCTYIIIN
3BUIbHEHI KOJIOHII.

[[{omo mosiBM MOCTMOIEPHI3MY, TO HOTO BUTOKH BOa4yaroTh B «[lomuukax 3a @inneranom» J[x.
Jlxoiica, a TakoX Horo moB’s3yl0Th 3 mosiBolo pomany Jx. ®aymsa «lloapyra ¢paHiry3pKoro

%9 Kysemenko B. Ictopis 3apy6ixHoi niteparypu XX cT.



neiiteHanTay (1969). Ilucemennuku-noctmoaepHicru: I1. Axpoiin, Jx. bapuc, . Jlomk, M. Bpenoepi,
C. Pymmi, I'. Kypeiimi, J1. Jleccinr, A. BaiierT Ta iH.

Oco6mmBOCTI OPUTAHCHKOTO MOCTMOJIEPHOTO POMaHy: OJEPKUMICTh ICTOpi€l0 (BUBMYECHHS 1
BUKOPUCTAHHSI TaKoi TEXHIKM IMUChMa, SKa JONOMAarae 3B’s3aTH MHHYJEe Ta Tenepimne: «OKiHka
dpaniy3ckoro neiitenanta» J[. @aynsza (1969), «Ictopis ceity B 10 Y2 po3ainmax» (1989) k. bapHca,
«Anrenu Ta komaxu» (1992) A. C. BaiieTT); cTpax MailOyTHBOTO 1 pO3yMiHHS, IO Mi3HAHHS ICTUHHOTO
CEHCY iCTOpii HEMO>KJIMBE; MUCbMEHHUKH HE TPONOHYIOTh YUTaYaM BEJIMKUX ICTUH, BOHU JOCTIJIKYIOTh
JIOKaJbHI ICTMHM Ta CYINEPEWIMBOCTI, SKI BHUHUKAIOTh, KOJW IIi ICTHHH 3YCTPIYAIOTBCA YH
HEePeTHHAIOTHCS.

dxon dayan3
Kputuka BBakana Horo HamikapBillUM Ta HAWBaXJIMBIIIMM MHChMEHHUKOM
MOBOEHHOTO Tmepioay. ABTop pomaHiB «Konekmionep», «Mary, «Kinka
(dpaHIy3pKOT0 JICMWTEHAHTa», BIPIIiB, OMOBiAaHb, ece. [ 0JIOBHA Tema —
CaMOCBIJIOMICTb SIK HEOOXiHa yMOBa JOCSATHEHHs CBOOOAM. PO3yMm — rojoBHuUi
KpUTEPIiii Ta yMOBA BITLHOTO PyXYy. 3a7ja4a MUCbMEHHUKA — CTIPUSTH JyXOBHOMY
BJIOCKOHAJICHHIO JIFOMHH. MOro TBOPUiCTh — MPOTECT IPOTH 3aCTapiInX HOPM
Ta KpUTEpiiB, a/pke MICHUCTh MiHnmMBa. Ta ¥ icTuHM abcomoTHOI Hema. Y
XYJ0KHBOMY CBITI IbOT'O MUCbMEHHUKA MTO€THAH] HalllOHAJIbHI TpaauIii AHIIIT
ta OpaHiii.

«His first novel, The Collector (1963; filmed 1965), about a shy man who
kidnaps a girl in a hapless search for love, was an immediate success. This was
- followed by The Aristos: A Self-Portrait in Ideas (1964), a collection of essays
reflecting Fowles’s views on such subjects as evolution, art, and politics. He returned to fiction with The
Magus (1965, rev. ed. 1977; filmed 1968). Set on a Greek island, the book centres on an English
schoolteacher who struggles to discern between fantasy and reality after befriending a mysterious local
man. The French Lieutenant’s Woman (1969; filmed 1981), arguably Fowles’s best-known work, is a
love story set in 19th-century England that richly documents the social mores of that time. An example
of Fowles’s original style, the book combined elements of the Victorian novel with postmodern works
and featured alternate endings.
Fowles’s later fictional works include The Ebony Tower (1974), a volume of collected novellas, Daniel
Martin (1977), and Mantissa (1982). His last novel, A Maggot (1985), centred on a group of travelers in
the 1700s and the mysterious events that occur during their journey. Fowles also wrote
verse, adaptations of plays, and the text for several photographic studies. Wormholes, a collection of
essays and writings, was published in 1998» .

N

.

Bunummu nikasi ¢aktu 3 6iorpadii 1iporo aBTopa

0 https://www.britannica.com/biography/John-Fowles



https://www.britannica.com/art/novel
https://www.britannica.com/topic/The-Collector-novel-by-Fowles
https://www.britannica.com/topic/The-French-Lieutenants-Woman
https://www.britannica.com/place/England
https://www.merriam-webster.com/dictionary/adaptations
https://www.britannica.com/biography/John-Fowles

AHnToHig C’103an baert

VY ¢cBOIX TBOpax NMHCHMEHHHUIISI HAMAra€ThCS PO3LIMPUTH PAMKH XYIO0XKHIX
3aco0iB, TOEJHYE AHTIIMCHKY JITEpPAaTypHY TPAJAUII0 Ta HOBATOPCTBO,
HIMITICTh TMOYYTTIB Ta IHTEJIEKTYaJbHY TPy, ICTOPUYHY IOCTOBIPHICTH 3
BUTAJIKOIO.
«Among her critical works are Degrees of Freedom (1965), the first full-
length study of the British writer Iris Murdoch. Despite the publication of
two novels, The Shadow of a Sun (1964) and The Game (1967), Byatt
continued to be considered mainly a scholar and a critic until the publication
of her highly acclaimed The Virgin in the Garden (1978). The novel is a
: complex story set in 1953, at the time of the coronation of Queen Elizabeth
II. It was written as the first of a tetralogy that chronlcles the lives of three members of one family from
the coronation to 1980. The second volume of the series, Still Life (1985), concentrates on the art of
painting, and it was followed by Babel Tower (1995) and 4 Whistling Woman (2002)»°'.

* Bunmmm nikasi ¢aktu 3 6iorpadii i€l aBTOPKH, a TaKOXK JOMUIIH Ti ii TBOPH, SIKi TOOAYMIIN CBIT
micist 2002 poxky.

* 3anuiy KUIbKOX MPEICTaBHUKIB OPUTAaHCHKOIO JIITEPAaTypHOT0 MOCTMOAEPHI3MY Ta IXHi TBOPH.

o1 https://www.britannica.com/biography/A-S-Byatt



https://www.britannica.com/biography/Iris-Murdoch
https://www.britannica.com/art/novel
https://www.britannica.com/art/novel
https://www.britannica.com/biography/Elizabeth-II
https://www.britannica.com/biography/Elizabeth-II
https://www.britannica.com/biography/A-S-Byatt

Iloz060pumo?

NS

Aka piznuysa mixc mooepuizmom ma nocCmmooeprizmom?

Yu moorcemo 2060pumu npo NOCMMOOEPHI3M 8 YKPATHCbKil 1imepamypi?

Has3zeimb ocnoeni pucu nocmmooepuizmy.

Ak 2a0aeme, w0 dyoe nicaa nocmmooepuizmy?

. Jluxauoe ckazae: «Mucmeymeo na mesxci XXI cmonimms ne 3aKiHuyemscs, 60HO
écmynac 6 nepexionuil nepioo xaocy, a xXaoc 3ae6x;cou Hapooxicye noeey. Ilozooxncyemeca?



IpakTuyne 3anarTa 1
Bipx:xkunis Byadg. Ilpo Bipaxuniro Byuag
tpuxu o Giorpadii.
Pucu mozepniszmy y TBopuocTi Bipmkunii Bynd.
«Micic JlemnoBeii», «Diamm
Ece Bipmxunii Bynd «Cost kimHaTa

Nk v =

Poman Maiikina Kannirema «["oguam»

3anumannsa. 3aeoannsa. Tecmu.

Biposwcunia Byngh npeocmasnuysa
A) ekcripecioHi3My

b) immpecionizmy

B) mozxepHizmy

I') noctmozmepHizmMy

Iucomennuyn 3anouamKyeana 1imepamypHuil Hanpam
A) BiTaizm

b) exk3ucrenmianizm

B) ncuxonorizm

I') «moTik cBiTOMOCTI»

Komy Biposcunia Byagh noobiusana «gineysp 6e3uirooHocmi
A) monpysi Biti

b) cectpi Cremmi

B) cectpi Banecci

I') 6parosi Tobi

IHoopysicorca Byagh 3acuyeano
A) npuTynok ais 6e3XaTbKiB
b) rymanicTHuHu KypHaI

B) mpuBaTHE BUIaBHUIITBO

I') ctpaycuny depmy

Ak 3aKinuunoca ycumms nUCbMeHHUYi?
A) y pOIMHHOMY KOJIi 3 JITbMH

b) y camotHOCTI 1 3a0yTTI

B) nusixom camory0ctBa

I') Ha Ge3moTHOMY OCTPOBI

2. OxapakTepu3yiiTe pucH MOJepHi3My y TBop4ocTi Bipaxunii Byng.
- TBOPH, Y SIKUX MEPEBAXKAE «IIOTIK CBIJTOMOCTI»

- pOMaHH 3 HalOUIBII BUPAXXEHUM aBTOOiorpadizMom

- TBOPH, y SIKUX aBTOPKa HACIIAY€E 1HIINX MMCbMEHHUKIB

3. Yomy ui pomanu 00 €qHaHi B oqHomy nutanHi («Micic desnoBeit», «Diaamn»)?



- 3po0iTh Jiarpamy NEPCOHAXKIB 32 PIBHEM €MOIIHOTO CIPUUHSTTS (OUIBIINNA CEKTOP — O1IbIIIE EMOITIH,
3aITPUXYHTE CEKTOPU HETaTUBHHUX €MOIIiH BiJl OKPEMHX IepoOiB)

4. Bunuuiith nuratu 3 ece Bipaaxunii Byad «CBosi kimHaTay» (5-6 nurar).

5. 3pobite SWOT-anaJi3 roioBHux repois pomany Maiikiaa Kannirema «I'oguam»



IIpakTu4He 3aHATTH 2

TBopuicTs :xopaxa Opyesia ta Oagoca IN'akcai
YTormist sIK KaHp.
AHTHYTOMIS.
biorpadist Jxopmka Opsernna.
TBopuicTh aBTOpA.
Poman «1984».
JKurrenme Omnmoca [Nakceo.
TBopUYiCTh MUCHMEHHUKA.

N e

«Sxuit yynecHui CBIT HOBUI»

3anumannsa. 3aeoannsa. Tecmu.

1. Koportko oxapaktepu3yiiTe 0CO0JIMBOCTI KaHPY YTOIist

A) Ha3BiTh Npi3BHILA MMCbMEHHHUKIB, K1 MIPALIOBAIH B ILOMY JKaHPI
B) sixi TBOpH BiTHOCATH 10 YTOMIYHUX?
2. Illo cnijIbHOTO YM BiAMIHHOT0 Mi’K yTONI€I0 TA AHTUYTOII€I0
A) y KU1 Iepioa pO3BHUTKY JiTepaTypy BUHUKIIA aHTHYTOIIIS
b) Ha3BiTh TBOpH HamuUcaHi B )KaHP1 AHTUYTOII]
3. TecroBi 3aBaanHs 3 Oiorpadii J:xopa:xka Opsesia
Cnpasoicte im’si aneniticbko2o NUCb MeHHUKA
A) Epik Aptyp biiep
b) Epix Mapis Pemapxk
B) I'abpiens ["apcis Mapkec
3 kol poOuHU noxo0us npo3aix
A) apucTOKpaTU4HOI
b) poGiTHIUOi
B) censHcbKOT
V axiti cghepi mpusanuii uac npayrosas /{orcopoaca Opsenn
A) HayKoBil
b) xypHanictuku
B) mennuniit
Axuti i3 sidomux mepminie Opegennia 66e0eH0 )y NOJIMUUHY MOBY
A) «xonoHa BiliHa»
b) «anTuriTiepiBchka KOATIIisDH)
B) «xipoeBponeiicbkuii anbsHC»
YV axomy 3 meopie asmopa eucmiroemocsi momanimupusm CPCP
A) «Hexaif KBITHE acmiIuCTpa»
b) «IlepeBoasiun moaux»
B) «1984»

3. Poskpmiite npoBinHi pucu tBopyocti Jzkopmka Opsenia

- IKMH 13 TBOPIB MMCbMEHHHKA MTPUCBSIYEHUI TPOMAISHCHKIN BiliHI B Icnanii?

- y IKMX TBOpAax IMOPYIIEHO MUTAHHS TOTaiTapu3My?

- yomy Ka3ky «Komarocm tBapun» (1945 p.) BBaXXatoTh Kpamum 3100yTKOM y TBOPUOCTi aBTOpa?



4. 3po6ite SWOT-anaui3 nepconaxis pomany /I:x. Opsesiia «1984

5. TecroBi 3aBnanus 3 :;kutrenucy Ouangoca I'akcii

Cepeo 6au3bKux poouuie NUCbMeHHUKA OV

A) Xyn0KHUKH, ICTOPUKH, O10J10TH

b) Imxenepu, BUHAX1AHUKH, aCTPOHABTU

B) BiiicbkoBi, MiHICTPH, TOTITHKH

Yomy Onooca I'axcni e 8351u 00 6ilicbKa

A) gepe3 xBopoOy JIeTeHb

b) cepus

B) npoGiemu i3 30pom

YV axomy siyi nucomennux Hanucas caiti nepuiuii (HeonyoiKo8aHuil) poman
A) 16 p.

b) 17 p.

B) 18 p.

Axuti ckanoan nos’si3aHutl i3 UX000M pOMAHy «AKutl uyoecHuti c8im HOBUL
A) nuTaHHA aBTOPCTBA

b) ¢inancosi cipaBu

B) 3BuHYyBauyeHHs y miariari

5. 3po0iTh MeHTAJILHY KapTy A0 TBOPY «SKkuii yynecHni cBit HoBui» Ougoca I'akceai



IpakTuyne 3auarTTs 3
TeopuicTs I'epOepra Besuica ta [I:xona Pyesna Ponanaa Toakina
@anractuka. HaykoBa antactuka.
Jlitepatypa ¢eHresi.
Kutrenme ['epbepra Bemca.
OrJs11 TBOPUYOCTI.

Nk v =

OmnoBinanns «YapiBHa kpamHHIP», «Bukpaneni Oaumnuy», «I BmapuB rpim», «HesBudaitHa
opxines», «JIBepi B CTiHI» Ta iHIIII.

biorpadis [Ixona Pyena Ponanna Tonkina.

7. Tomkin 1 mitepatypa heHTesl.

N

8. «I'0bit, abo ManapiBka 3a IMmucti ropu»
3anumannsa. 3aeoanna. Tecmu.

1.3anoBHITH TA0JHUIIO

®daHTacTuka HaykoBa ¢anractuka denresi

3. Ha3BiTb poku xutTs i cmepti 'epOepTa Bessica. /lo Ak0ro cToJiiTTs BiTHOCUTHCSA TBOPYICTH
aBTopa?

Kozo esasxcaroms nonepeonuxom I'epoepma Bennca 6 scanpi naykogoi panmacmuxu?
A) XKronsg Bepna

b) Ilepci bimi Hlemmi

B) Ixon Kitc

I'epoepm Bennc nucag:

A) caTupy Ha COIIabHO-TIOTITHYHHMN YCTPiil

b) npamroBaB y xaHpi aHTHYTOMIT

b) npo MOXIMBOCTI HAYKH 1 CHITY JTIFOJICBKOTO PO3yMY

Ilegnuit wac nucoMenHuK npay6ae
A) )XypHaIicTOM

b) mkinpHUM yunTenem

B) penakropom xypHaimy

I'epoepm Bennc 3axonntosaescs
A) NpUpOJHUYUMHU HAyKaMH

b) rymaniTapuimMu

B) dinocopcrrkumu

Yevozo na paxynky nucomennuka

A) 10 pomaniB, 2 TBOpH AJIs AiTEH, 5 ONMOBiIaHb

b) 20 pomanis, 5 TBopiB mis giTed, 10 HOBEN Ta OMOBIAAHb.

B) 40 pomanis, 3 nutstaux TBOpH, Oibie 30 Oporuryp i OMOBIIaHb.



4. Oxapaxkrepu3syiiTe 0CHOBHi eTanu TBopYocTi ['epOepTa Besuica

5. Bunuuiith HUTATH, AKi Bam iMmnonyors y TBopax «HYapiBHa kpamHuus», « Bukpangeni oaunan»,
«I Bnapus rpim», «He3puuaiina opxinesi», «/IBepi B cTini» Ta iHLIi.

6. Ha3Bith poxu skutTs i cmeprti I:koHa Ponaana Pyena Tonkina. JIo skoro cTostiTTs BiTHOCHTBCSI
TBOpYicTh aBTOpa?

3auunamenem axozo scanpy eseaxcaromo Tonkina
A) HaykoBO1 (paHTaCTUKH

b) xanpy antuyromnii

B) Bucoxoro ¢enresi

Y axkiiu cghepi npaurosas nucomennuk
A) HayKOBiH

b) Mmennunii

B) nonituysiit

JIowcon Ponano Pyen Toakin npautosas:

A) Hag OKCHOPICHKUM CIIOBHUKOM aHTIIIMCHKOT MOBH
b) nocnimxyBaB eTany CTaHOBJIEHHS CYCITUIBCTBA

B) zaitmaBcs muTaHHSAM TEOJIOT1T

OcHnoena memamuka meopuocmi ye
A) corianpHi 3pyIIEHHS 1 CBITOB1 KaTaKIi3MHU
b) ecretuka iHauBIAYyansHOTO Mi()OTBOPEHHS
B) nonituyHO-A€pKABHUIIBKA YTOMIS

Xmo 3 dimen Tonkina 3aiumaeca meopuicmio i RONYAAPU3Y6as 1020 aimepamypHi Ha00anusa?
A) JIxxon @pencic Pyen TonkiH-Mooammiz



b) Kpicrodep dxon Pyen
B) [Ipucnuna Mapi Aana Pyen

7. Cxaanitb kpocBopa Ha Temy «Toukin. ®enresi. TBopu»

8. 3pobiTh mipaminy repois 10 TBOpy «I'06iT, 260 ManapiBka 3a Imumcti ropu»»



IMpakTuyne 3auarTs 4

TropuicTs Binbsima Tonginra ta Iena Benkca
InTenexryanbHuil pomaH. XapakTEPUCTUKU.
Poman BuxoBaHHs. ['0510BHI pucH.
Binbsam Tonginr. HItpuxu o Giorpadii.
TBopuicTh aBTOpA.
Poman «Bononap Mmyx».
len benkc. Xurrenuc.

Ao

Poman BuxoBanus «OcuHa pabpukar»

3anumannsa. 3aeoannsa. Tecmu.

1. Tepmin «inmenexmyanvHuili pomany 0ye ynepuie 3anponoHo6aHuil
A) Tomacom ManHOM

b) Eminem 3oms

B) I>xonom 'oncyopci

I') Teonopom /[lpaiizepom

Y srcanpi inmenexmyanvnozo pomany npayroganu:
A) T'. Bemc i P. Tonkin

B) V. ®onkuep i T. Bynd

B) /Ix. Opsemn i O. Nakemi

I') I'. Hkypymiii i Maiik Morancen
Inmenexkmyanvnuii poman cghopmyeasca Ha 0CHOGI
A) yTomiyHOro

b) ¢panractuuHOrO

B) ncuxonoriunoro

I') pinocodcrkoro pomany

Inmenexmyanonuii poman y yKpaincoKiil aimepamypi 3 16uUecs
A) nep non XIX cr.

b) apyra non. XIX cr.

B) nep. mon. XX cr.

I') npyra mon. XX cT.

IIpeocmagnuku inmenekmyanvHoi npo3u:

A) I1. Mupnuii, 1. Heuyii-JleBunpkuit

b) O. Kobunsucska , H. Kobpunceka

B) M. XBunwoBuii, 0. AHoBCHKUIT

I') B. lomontoBuy, A. Kpumcbkuit

2. Tepmin «poman 6uxo06aHH) 3anpoeaous

A) dinonor Kapn Moprenmreps

b) nucemennuk Tomac Manu

B) nitepatyposnasens M. baxTtin

I') naykoseusp /1. 3aToHCHKUI

Ha axi munu noodinsacmoca «pomMan 6uxoeanns?
A) conianbHO-PEBOTIOLIHHUI

b) poman xap’epu Ta MO3UTHUBHOI €BOJIIOLIT TePOsT
B) m060BHO-pOMaHTHYHUIHA


https://uk.wikipedia.org/wiki/%D0%9A%D0%B0%D1%80%D0%BB_%D0%A1%D0%B8%D0%BC%D0%BE%D0%BD_%D0%9C%D0%BE%D1%80%D0%B3%D0%B5%D0%BD%D1%88%D1%82%D0%B5%D1%80%D0%BD

I') panTacTuanO-yTOMIYHUT

Iepuwium «pomanom 6uUxo8anHsn» RPUIHAMO B8AIHCAMU

A) «Poku HaBuaHHs Binbreasma Meiictepa» Moranna Bonbdranra Iete
b) «3onmotwmii ropuens» ['opmana

B) «ITicuto npo I'aiisiBaty» Jlonrdenno

I') «ITocmeptHi 3anucku [likBikcpkoro kiryOy» Yapnp3a [likkencay

3. Hlo cpopmyeano ceimoznao i nimepamypni cmaxu Binvama Tondinra? lemanvniwe po3xpuiime
nUMAHHA:
- IOXO/KECHHS;

- HAaBYaHHS Ta OCBITH;

- HoGeniBchka npemis;

- apUCTOKPATUYHUHN TUTYIL.
4. Yomy pomanu Binvama Iondinra sionocams 00 exsucmenyiansnozo migonoziunozo 3paska?
- YOMY aBTOp Ha3WBaB X MPUTIAMH

- 3 IKO1 MPUYMHH MOT0 HA3WBAIOTh HAHOUIBII MOJIEMIYHUM aHTTIHCHKUM MTUCEMEHHUKOM XX CTOJITTS

5. Cknadims Kpoceopo 3a poman «Bonooap myxy.

6. Akui i3 enizooie y scummenuci Iena benkca Bu esarxcacme nainoinom yikagum, ne munosum,
napaooKcanbHUM, HeCRPAGeOIUBUM MOUL0?


https://uk.wikipedia.org/w/index.php?title=%D0%A0%D0%BE%D0%BA%D0%B8_%D0%BD%D0%B0%D0%B2%D1%87%D0%B0%D0%BD%D0%BD%D1%8F_%D0%92%D1%96%D0%BB%D1%8C%D0%B3%D0%B5%D0%BB%D1%8C%D0%BC%D0%B0_%D0%9C%D0%B5%D0%B9%D1%81%D1%82%D0%B5%D1%80%D0%B0&action=edit&redlink=1
https://uk.wikipedia.org/wiki/%D0%99%D0%BE%D0%B3%D0%B0%D0%BD%D0%BD_%D0%92%D0%BE%D0%BB%D1%8C%D1%84%D0%B3%D0%B0%D0%BD%D0%B3_%D1%84%D0%BE%D0%BD_%D0%93%D0%B5%D1%82%D0%B5
https://uk.wikipedia.org/wiki/%D0%95%D1%80%D0%BD%D1%81%D1%82_%D0%A2%D0%B5%D0%BE%D0%B4%D0%BE%D1%80_%D0%90%D0%BC%D0%B0%D0%B4%D0%B5%D0%B9_%D0%93%D0%BE%D1%84%D0%BC%D0%B0%D0%BD
https://uk.wikipedia.org/wiki/%D0%93%D0%B5%D0%BD%D1%80%D1%96_%D0%9B%D0%BE%D0%BD%D0%B3%D1%84%D0%B5%D0%BB%D0%BB%D0%BE

7. Koaiu BuiimoB pomaH «Ocuna ¢padpuka»?

- 3p00iTh TaOIUIIO-XapPAKTEPUCTUKY TIEPCOHAXKIB

- BUNIUIIIITH [TUTATH, iK1 Bam iMmmonyroTh (8-10 murar)



IIpakTuyHe 3aHATTH 5
TeopuicTes Kagsyo Imirypo
HoGemniBcbka mpemisi: KoMy i 3a 110.
HobGeniBchka mpemis Ta OputaHchKa JiTepaTtypa.
Kanzyo Imirypo. biorpadist Ta TBOpUiCTb.
Poman «He 3anumaii mene»

b=

3anumannsa. 3aeoanna. Tecmu.

Hooéeniecvka npemia (anra. Nobel Prize, mBez. Nobelpriset) mpucymkyeTbes 3a
A) BUJATHI HAYKOBI JOCIIKEHHS

b) nocmimkeHHs B rainy3i MaTeMaTUKH

B) y ramysi kocmeroorii

I') 3a Haiikpaii KiHocueHapii

3 axozo poky npucyoxcyroms HobeniecoKy npemiro ?

A) 1900 p.

b) 1901 p.

B) 1902 p.

I') 1903 p.

32iono 3anoeimy Anvgppeoa Hobena npemiro ne npucyoxrcyroms 3
A) maTemMaTuku

b) Mmenuninau

B) exoHOMiKHT

I') nitepatypu

Xmo nepuium ompumae Hobeniecoky npemito 3 nimepamypu

A) Cenbma Jlarepned

b) Pene Cromni-IIprogom

B) Kuyt I'amcyn

I') Anatons @panc

Xmo 3 OpumancbKux NUCbMeHHUKIG nepuiumM ompumae npemiro?
A) Eniac Kanerri

b) Penpsipn Kirumiar

B) xopmx bepuapn Loy

I') xon N'oncyopci

3. Kao3zyo lwirypo. Biozpagia ma meopuicme.
- lle i KoM HAPOTUBCS MIUCHMEHHUK?

- Slky ocBity 3100yB Kanzyo lurirypo?

- YV sikoMy aHpi [04aB MUCATH aBTOP?

I') o Bawm Bimomo npo criBIpalito 3 1xka3oBoro criBaukoro Creiici Kent?


https://uk.wikipedia.org/wiki/%D0%90%D0%BD%D0%B3%D0%BB%D1%96%D0%B9%D1%81%D1%8C%D0%BA%D0%B0_%D0%BC%D0%BE%D0%B2%D0%B0
https://uk.wikipedia.org/wiki/%D0%A8%D0%B2%D0%B5%D0%B4%D1%81%D1%8C%D0%BA%D0%B0_%D0%BC%D0%BE%D0%B2%D0%B0
https://uk.wikipedia.org/wiki/%D0%9D%D0%B0%D1%83%D0%BA%D0%BE%D0%B2%D0%B5_%D0%B4%D0%BE%D1%81%D0%BB%D1%96%D0%B4%D0%B6%D0%B5%D0%BD%D0%BD%D1%8F
https://uk.wikipedia.org/wiki/%D0%A1%D1%82%D0%B5%D0%B9%D1%81%D1%96_%D0%9A%D0%B5%D0%BD%D1%82

4. IHonpauwiime nao kunuzcorw Kaosyo lIwirypo «He 3anuwaii mene» 3a memooukow uiecmu
Kanenwxies, «Aki oymaromuy», Eosapoa oe bono.

binuii kanenrox (MucienHs) — pokycyemocs Ha akrax. Konu Buitnuia kaura, ne? Konu i XTo
MepeKJIaB KHUTY B YKpaini? MojkHa 3raiatu mpo KaHp 1 CTPYKTYPY.

YepBoHuii (emo1ii) — BIAUyTTS, IKi BUKJIMKAJIa KHUATA.

JKoBTuii (mo3uTnB) — 0OrOBOPEHHSI TOTO, IO Y TBOPI 3aXOIUIIO0, BPA3UIIo, CIIOA00aIoCs.

Yopuwuii (KpUTHKA) — aHAIII3yEMO Te, 1110 HE CI0100a10cs, po3uapyBajo, AyMaeMo, 10 MOXKHA
3MIHHUTH.

3eseHnit (TBOPYICTh) — 0OTOBOPEHHSI TOIAJIBIIIOT JI0JTI IEPCOHAXKIB.

CuHili (TTICYMKHX) — TIPO IO 1151 KHUTA. J[0 90T0 CIIOHYKa€e, MOTHUBYE?



IpakTuyHe 3aHATTH 6
TBopuicTh l:xona dayiaza
[TocTMoOaEpHI3M Y MUCTELTBI.

[TocTMoepHi3M y JiTepaTypi.
Jlx. @aym3. tpuxu 1o noprpera (6iorpadis, TBOPUICTS).

TBopu «Mary, «Kinka ¢paniy3pkoro neiirenanta», «Komnekmionep» (Ha BuOip).

3anumannsa. 3aedanus. Tecmu.
Jrcon Pooepm @ayn3 anenisicoKuit RUCbMEHHUK
A) yromict
b) MmoaepHicT
B) moctmonepHict
I') ex3ucrenmianict

Byoyuu cmyoenmom Eounoéyp3vkozo ynieepcumemy, 1945 poky nucomennuk nokuoae
HABYAHHA

A) 3a17151 TOIOPOKEN

b) BilicbkOBOi Kap epu

B) xomepiitHOT TIsITEHOCTI

I') onpyxeHHs

Y 1950-60 pp. /I>tcon Pobepm @ayn3 npautosas

A) BUKJIa/la4yeM aHITIHCbKOI MOBU
b) penakropom xxypHamy

B) BilicbkoBHM arariie

I') komepcanTOM

/Jlebromuum meopom nucbMeHHUKA € POMAH
A) «Mar» («Bonxsy)

b) «/lenien MapTin»

B) «Konekmionep»

I') «Kinka gpaHIly3pKOro JelTeHaHTa»

Axuii i3 pomanie nucbmMeHHUKA RPUHIC HOMY C8ImM08Y c1asy i 0y6
expanizoeanuii?

A) «Mar» («Bonxsy)

b) «Jlenien Maprtin»

B) «Konekmionep»

I') «Kinka ¢paHIy3pK0ro JeHTeHAHTa


https://uk.wikipedia.org/wiki/%D0%95%D0%B4%D0%B8%D0%BD%D0%B1%D1%83%D1%80%D0%B7%D1%8C%D0%BA%D0%B8%D0%B9_%D1%83%D0%BD%D1%96%D0%B2%D0%B5%D1%80%D1%81%D0%B8%D1%82%D0%B5%D1%82

2. 3podims Kpoceopo 3a 3micmom 00panozo meopy.



IpakTuyne 3anaTTa 7

TeopuicTs [lamenn Jlinaon Tpesepc Ta Poanbaa lana
Pucu qutsyoi miteparypu.
HonceHc B aHTTiCHKIH JiTEpaTypi.
Hyap y mucrenrsi.
[Tamena Jlingon Tpesepc. XKutts Ta TBOPUICTS.
Kuauru npo Mepi [Tomnmine
Kutts ta TBOpuicTh Poanpaa Jlana.
«Yapui 1 mokosagHa hadpukar
OroBiga”H.

N e

3anumanna. 3aeoanna. Tecmu.

1. 3po6ime mabdauyto 6 AKii 6Ka3ani MUNOGi pucu aimepamypu 01a oimeil ma WHAYMad.
2. Po3kpuitme nonamms HoHcenc / Kpoccenc. /o akux zanyseil 6i0Hocambca yi mepminu?
3. Hyap — uye cneyughiunuii «canp» meopuocmi, wi0 6i3yanbHo XapaKmepu3yecmocs
A) TEeMHMMH BiATIHKaMH, OpYTaIbHICTIO Ta IEPECUBHOIO0 aTMOC(eporo

b) cBiTiIMMH TOHaMH, HIXKHICTIO, OKPYTIIUMH (popmMamu

B) 3mMimryBaHHsIM TeMHUX 1 CBITIIUX (QapO

I') ecreTukoro mpoBaHcy

Cnoseo HYAP, npuituino 0o nac i3

A) itamniiicpkoi

b) crapoeBpelicbkoi

B) dbpaniysbkoi

I') anrniiicekoi MOBH

o cyuacnux nyapuux ¢inemie moscna gionecmu

A) «loxtop Hoy» (1964 p.)

b) «Hikonu He xaxxu Hikoan» (1984 p.)

B) «®oppect I'amn» (1994 p.)

I') «Maxc ITeita» (2008 p.)

4. Ilamena Jlinoon Tpesepc. Kummsa ma meopuicmeo.

- Ha3BITh CIIPaBXHE 1M’ MUCHMEHHUII

- SIK pO3TMOYaBCS TBOPUYUH IIISX aBTOPKU?

- K 00IrpyIOThCs (Ppa3eosIori3Mu Ta MEPEHOCHI 3HAUEHHS CIIIB Y TEKCTax?

- yomy Mepi [lonmiHc HIYOTO HE TOSICHIOE AITSIM?

- YU MOYKHA TOBOPUTH MPO €30TepryuHi MOTHBH Y TBopax [lamenu Tpesernc?

5. Bunuwimy i3 knueu npo Mepi Ilonninc Kinoka yumam, RPUCEAYEHUX 6AHCTUBOCMI CRITKYGAHHA
i 3acmoposyminns (6 — 7 yumam).



6. 3pooims ingozpaghixy, npuceaueny ncummio ma meopuocmi Poanvoa /lana.

7. Axi meopu Poanvoa /lana nanexcams 00 asmoodiozpaghiunux?

- 10 BiAOMO Tpo npodeciiiHy AisIbHICTh TUCHMEHHUKA?

- JUISL SIKAX TBOPIB HAHOLIBII THITOBUM € TIOETHAHHS PEaIbHOTO Ta HEPEATbHOT0?

- y sikomy 3 TBOpiB Poanba [lan 3BepHyBCs 10 GOIBKIOPHUX JKEpen?

- YOMY XYJ0XHI TEKCTH IOTO MMChbMEHHUKA CTAJIH MOIMYJIIPHUMH KiHOCLIEHAPiAIMU?

- XTO OYyB CITIBABTOPOM OUIBIIIOCTI TBOPIB MUCbMEHHUKA?

- IK BU PO3yMi€Te JIIaTOT1YHUM aHai3 TeKcTy?

Iepecnanvme ¢hinom «Hapai i wioxonaona padpukay ii nopiensaiime 3 KHu2010

8. Oxapaxmepu3syiime scanpoge pozmaimmas meopuocmi Poanvoa /lana.

- 3p00iTh MEHTAJIBbHY KapTy 10 OJaHOTO 3 omoBigaHb kKHuru «Konska dokcimi Ta iHII Aopocii
OITOBITAHHS



IpakTuyHe 3aHATTH 8

TBopuicthb I:x0an Poyainr ta Kerpin Byadaiin
Bin wapiBHOT Ka3ku 70 (eHTe31.
Perpo-pomanu.
XKutrs Ta TBopuicTh Jx.K. Poyminr.
Kunuru nipo appi [Totrepa
Kurts ta TBopuicts K. Byadaiin
«3araaka MexaHIYHOTO TOPOOIIs»

AR

3anurandsa. 3aBgandsa. TecTu.

1. Ak Bu po3ymiecme euznauenus penmesi aAK «Ka3Ku 0711 00POCIUX)

- SIKAH 3B’ 30K MK TTIOCTMOJICPHI3MOM / Ka3K0¥0, (DAaHTACTUKOIO 1 heHTe31?

- SK1 BIIMIHHOCTI M1 CY4acHOIO Ka3Koro, QeHTesi il pantacTukoro?

2. Il{o Bam éioomo npo maxuit canp Ak pempo-pomanu’?

3. /Drcoan Poynine — wumpuxu 00 nopmpemy. Xmo 3a ghaxom nucomeHHuys?
A) xxypHaiicTKa

b) Bunrtenrka

B) nikapka

I') akTopka

Y akiu kpaini 3 asunuca nepwi cmopinku knuuzu npo I'appi Ilommepa?
A) Benuka bputanis

b) Ilopryranis

B) ®panris

I') Amepuka

Ckinvku oimeii y nucomeHHuyi?

A)2

)3

B) 1

I') ve mae giteit

AKy Kinpkicmey KHu2 Haniyye nommepiana?

A)3

b) 4

B)6

7

Hepwuii naxnao «lappi Ilommep i ¢hinocoghcokuii kaminesy euiiuios



A) 1994 p.
B) 1995 p.
B) 1997 p.
I') 2000 p.
4. Jloseoimw, wyo pomanu npo I'appi [lommepa nanexcamo 00 nimepamypu gpenmesi

- IOSICHITh POJIb 3arOJIOBKIB 1 HA3BU IIMX POMaHIB

- CTBOPITH XMapy ciiB 3a TBopamu 1po ['appi ITorrepa (00epiTh 0HY 3 KHUT)

5. Kempin Byogaitn - opumancoka nucomeHHuys

A) mou. XX cr.

b) apyroi non. XX cr

B) mou. XXI cr.

I') xin XIX cr.

Kempin Byogaiin npauyroe y cghepi

A) mennuHI’

b) xomepuiiinii

B) BukamanpKii

I') kauroBumaHHs

Haigioomiwa knuza «3a2adka mexaniunoz2o 2opoousn» iz cepii
A) MFOOOBHUX pOMaHIB «AHXKeEIIKa 1 KOPOJIbY

b) nerextuBHuX poMaHiB «TaemHuui yHiBepmary «CiHKIEp»»
B) perpo pomaHiB «AnBoKaT»

I') Bectepn pomaniB «IHiaHa J[>koHC»

Ckinvku knuz Kempin Byoghaiin nepexnadeni ykpaincokoro moeor?
A)7

b)5

B)3

2

6. 3poobims nipamiou 2epoie 00 KHucu «3a2a0Ka MeXanHiuHo2o 20podyua»


https://uk.wikipedia.org/wiki/%D0%A2%D0%B0%D1%94%D0%BC%D0%BD%D0%B8%D1%86%D1%8F_%D0%BC%D0%B5%D1%85%D0%B0%D0%BD%D1%96%D1%87%D0%BD%D0%BE%D0%B3%D0%BE_%D0%B3%D0%BE%D1%80%D0%BE%D0%B1%D1%86%D1%8F
https://uk.wikipedia.org/wiki/%D0%A2%D0%B0%D1%94%D0%BC%D0%BD%D0%B8%D1%86%D1%8F_%D0%BC%D0%B5%D1%85%D0%B0%D0%BD%D1%96%D1%87%D0%BD%D0%BE%D0%B3%D0%BE_%D0%B3%D0%BE%D1%80%D0%BE%D0%B1%D1%86%D1%8F

Camocriiina po6ora
IToctepn Ha Temu (Ha BUOIp CTYACHTKH/CTYICHTA): «AHTIMChKAa MOJEPHICTChKA TIPO3ay,
«AHIITIChKA MOJIEPHICTChKA MOE3isD», «AHTIINChKAa MOJIEPHICTCHKA IpamMay
Hiarpama Benna Ha temy: «1984» ta «lleit uy1oBHii CBIT HOBUII»

MenranbHa kapTta 10 onosinanas Bemica (na Bubip); Jloto 10 TBOpy «I"06iT»

«Bomomap Myx»: mipamiga TBOpYy, KpeaTtuBHa rpa (mepcoHaxi); «OcunHa dabpuxay:
acoIIaTUBHUH KYIIT

[adorpadika «AHTIIHCHKI HOOEIBCHKI JJaBpEaTH»
SWOT-anaini3 pomany «He 3anuimaii MeHe»
[Toctep «10 mikaBux akris xutrenucy daymszan
Pomamika biiyma o nutsgoro TBopy Ha BHOIp.

Bykrpeiinep, HacTinbHA rpa, KOMIKC (Ha BHOIp) 10 TUTSYOTO TBOPY Ha BUOID



TBopH ISl YUTAHHS
Bipmxunis Bynd «Dmam» abo «Micic JlemmoBei»
Bipmxunis Bynd «Cost kimHaTa
Maiikn Kausirem « oguHmn»
Jlxopmxk Opyem «1984»
Onnoc INakcoi «lle 4ymoBHil CBIT HOBUI»
I'epGept Bemnc «YapiBHa kpaMHUI», «Bukpaneni oamunmy, «I Bnapus rpimy», «He3sugaiitna
opxines», «JIBepi B CTiHI» Ta iHIII.
7. Ixon Pyen Ponang Tonkin «I"06iT, a6o ManzapiBka 3a Immucti ropu»
8. Binbam lonaginr «Bomogap Myx»
9. len benkc «Ocuna habpuka
10. Kamzyo Imirypo «He 3anumiaii MmeHe»
11. JIrxon ®@ayn3 «Mary, «Kinka ¢paniy3pkoro neiteHanTay, «Konekmionepy (Ha BuOip)
12. ITamena Jlingon Tpesepc «Mepi [lommince»
13. Poanpp [lana «Yapii Ta mokonaana ¢padpukay, OrnoBiTaHHSI
14. Jlxoan Poyninr «I"appi [TorTep»
15. Ketpin Byndaiin «3aragka MexaHigHOTO TOpoOIIsD»

SN S
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