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ENITET Y MAJIIA ITPO31 CCMOEMA: CEMAHTHKA TA
INPATMATHUKA

Amnrmiiceknii mucbMeHHUK YinbsiMm ComepceTr Moem (1874-1965) — BuzHaHuii
MaicTep OIMOBiAaHHA, BIMOMUN poMaHicT XX CTONITTS, SIKUM € aBTOPOM TBOPIB
PI3HUX >KaHpiB: M'€c, HOBEJ, POMaHiB, MOJAOPOKHIX 3aMITOK, €ce, KHUT MEeMyapHO-
OiorpadiuHoro xapakrepy. ['oBopsiam mpo CBOE MparHeHHs 10 TOBepIIeHocTi, Moem
HAa3BaB JBA JKAHPU, B SKUX CIOMIBABCSA JOCATTH 1i - poMaH i onosizanns. Horo
JiTepaTypHa pemyTaiisi 0a3yeTbCsi Ha TaKuUX poMaHax, sk "Tsarap mnpuctpacteit
monacekux" (Of Human Bondage, 1915), "Micsups 1 minsaku" (The Moon and
Sixpence, 1919), "[luporu 1 nuBo, ado Ckener y madi" (Cakes and Ale, or The
Skeleton in the Cupboard, 1930), "Teatp" (Theatre, 1937), Ta Ha HOBenax (OibIIe
cTa), Kl CKJIaJaloTh JABaHAALATH 30ipok. Bci onoimanHs C.MoeMa BiJ3HA4aIOThCs
HEMOBTOPHICTIO CTWJIIO Ta pPI3HOMAHITHICTIO XYJIOXHIX 3ac00iB, cepel SKuX
0COOJIUBY pOJb BifirparoTh emitetd. OTKe, METOW JOCIIDKCHHS € BHU3HAYUTH
CEMaHTHUKY Ta IParMaTuKy €riTeTa y HOBEJICTHULl MUChbMEHHUKA.

[TpoTsSiroM CTOJITH €MITET 3aJHUIIAETHCS HAWOIIBIN BXKUBAHUM CTUJIICTUIHUM
3acobom [2, 53]. O.H.BecenoBcekuii 3a3HauyaB, IO ,,ICTOpIS €MITETa € ICTOPIEIO
MOETUYHOTO CTUJIIO ... 1 HE TUTBKH CTHIIIO, & ¥ IOETUYHOI CBIJIOMOCTI ...; IiJIa iICTOPIs
CMaKy 1 CTWJIIO B HOro eBOJIOLii Bif i€l KOpPUCHOTO 1 0a)XaHOro 10 PO3YMIHHS
noHsATTS npekpacHoro” [1 , 213]. 3rigno 3 B.A.KyxapeHko emnitet — TpoIl, CyTHICTb
SKOTO TIOJISITa€ B TOMY, 110 IpeaMeT HaOyBae oOpa3HOi XapakTepUCTUKU, TOOTO BiH
BU3HAYAETHCS 32 JIOMOMOror MeTaOopuyHOro abo METOHIMIYHOTO O3HAYEHHS, a HE
yepe3 3BUYaiiHe joriyHe o3HadyeHHs [ 2 , 53]. XymoxHii CTHIb aBTOpa BILUIMBAE Ha
yyTaya Ta Ja€ JAeTaabHy 1H(OpMAlil0 NMPO CEMAaHTHYHY IWHAMIKY eMmTeTiB. 3a
eniTeTaMyd MOKHA MPOCTEHKUTH PO3BUTOK OOPA3HOrO0 MUCIEHHS, 3MIHY €CTETUYHUX

OIIIHOK, IIJISTXW 300paX€HHS TePOiB TBOPY TOIIIO.



Tak, 3aBAsiKM MaiiCTEpPHOrO 3aCTOCYBAaHHIO EMITETIB Yy MOPTPETHHUX
xapakrepuctukax C.Moem nocsira€ BHCOKOTO CTYIEHS JOCKOHAIOCTI, 1 #oro
NOPTPETH CTAIOTh TOCTPO I1HAUBIAYaJbHUMHU 1 BuuepnHumu: “The new-comer
approached. He was a very tall, thin man, in white ducks, with a fine head of curly
white hair. His face was thin too, long with a large hooked nose and a beautiful
expressive mouth” [4, 186].

“He was a handsome man, tall, erect and lean, with flashing dark eyes and
clean-cut, strong features. The first thing I noticed about him was that he had a fine
head of long, naturally waving dark brown hair... His smile was boyish and
engaging” [4, 282].

ToHka criocTepexIMBICTh JorloMarae Moemy 3HaXOJIUTH JOMIHYIOU1 PUCH, SIKi
BUJUISIIOTE O0COOUCTICTh. Y (PI3UUHI MOPTPETH MHUCbMEHHUK 4YacTO BBOAMTH
HECIO/[IBaH1 Tpo3aiuyHi a00 TYMOPUCTHUYHI JeTali B neskux HoBenax KUIbKICTh
EMITEeTIB B OJHOMY PSIIKY MOXE JIOCATaTH YOTUPBOX-TSITH, Hampukiaa: “He was
hearty, jovial, loguacious and argumentative” [3, 8]. “He was tall, spare, grave and
dignified” [4, 308]. “Mrs. Tower was amazed, exasperated and perplexed’ [4, 325].
“Mrs. Forestier was neither charming, beautiful nor intelligent’, she was absurd,
homely and foolish” [4, 130]. “And he was certainly good at his work, quick,
conscientious and thorough [4, 101]. “An envious, ill-bred fellow, bumptious, self-
assertive and vain” [4, 93].

Hackpizauit anani3z HoBen C.MoeMa jga€e MOMIIMBICTh 3pOOMTH BHUCHOBOK, IIIO
HaWO1IbIIA KIJTBKICTh €IMITETIB 3aCTOCOBYETHCS ISl 300paKeHHsT oue repoiB: small,
cunning, hard, shifty, little; coldly hostile; angry; burning; large, lustrious, liquid;
wide and terrified; small, mean [ 3 ]. Y 300pa)kxeHHI Pi3HHUX ACMEKTIB MOBEIIHKU
JIOAel 3yCTpiualoThCs HACTYIIHI €miTeTH: manner — cordial; strange; pleasant;
gestures — exuberant; tone — gently deprecating; passion — devastating; hostility —
silent | 3 ] Tomo.

HaiipizHOMaHITHIIIUMU  emiTETaMHU-IPUKMETHUKaMH ~ MoeM  3MalbOBY€
XapakTep MepCcoHaxIB: good, little but soft; chatty; familiar; vehement and voluble;

cocksure; most intolerable; dogmatic; cunning; sour, disappointed, conceited;



sinister; jolly, good-natured, commonplace; quick-tempered, susceptible; cold and
gruff, but civil [ 3 ]. Hii, sx mnpaBuio,  XapaKTepU3YIOThCS EMITETaMu-
npuciiBHUKamu: to look triumphantly/ doubtfully/ scornfully/ sullenly; to smile
grimly/ disarmingly; to ask tactlessly/ politely; to say good-humouredly/ cheerfully; to
weep bitterly; to stare thoughtfully; to tell sulkily; to chat amicably; to offer
grudgingly; to walk in unceremoniously [ 3 |.

ABTOp mimOupae Taki EMOIIIWHO HACHYEHl emTeTH, MIO00M BIATBOPUTHU
atMocdepy TBOPY, BUPA3HO 300pa3uTU CUTYAlllF0 Ta CTBOPUTH BIJAMOBIIHUI HACTpiit
yutaya: a beastly river; hot, hungry and thirsty night; a horrible/ dreadful house; a
dingy dining-room; restless poplars; a grim and cheerless country; a nice little town,
a dull meal. THKOMM 171 TIJACUJIECHHS E€MOLIMHOTO BIUIUBY B Psi/ii CMITETIB MOXKE
BUKOPHUCTOBYBATHCS anitepailisi, Hanpukiaa: ‘“‘He went about his work, sleek, silent
and smiling” [ 3, 117].

OTtxe, eniTeT — 3arMmopyka TOYHOCT1, BUPA3HOCTI MOBH, a TaKOX i1 00pa3HOCTI,
emouiiiHocTi. Emitetn y mamiii mpo3i C.MoeMa BHpaXaioThb CyO €KTHBHO-OLIIHHE
BIJIHOIIICHHSI aBTOpa /10 ONMMCYBAHOTO Ta HAJAl0Th €MOIIIMHOIO 3HAYEHHS MEBHOMY
npeaMeTy 4u 0codi. BimbliicTh emiTeTiB, M0 300pa)Kyr0Th 30BHILIHICT 1 XapakTep
repoiB Ta OTOUYIOUI MPEAMETH 1 ASTall Me3aXKy BUPaKArOThCs MPpUKMEeTHUKaMHU. Jlii
K XapaKTEepU3YyHThCs 3a JIOMOMOIor MpuciaiBHUKIB. Emitern y HoBenax C.Moewma
MIJCUTIOI0Th JpaMaTh3M Ta TICUXOJIOTI3M PO3IOBIJII Ta CTBOPIOIOTH BIATIOBIIHHIMA

HACTpid ynTaya.
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