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JITHI'BO-CTWJIICTUYHI OCOBJIMBOCTI KOHLIETITY AJII3ALII
JMOJICHKOT EK3UCTEHLIT Y POMAHAX JDKVJIIAHA BAPHCA
“4 HISTORY OF THE WORLD IN 10 % CHAPTERS”, “METROLAND”,
“STARING AT THE SUN”

CraTTsa npHcBsiueHa BHUSBICHHIO 0COOIMBOCTE MOBHOTO BHpakeHHs ek3uctenuianry CTPAX
CMEPTI y tekcti pomaniB J[xymiana bapuca “A History of the World in 10 % Chapters”,
“Metroland” ta “Staring at the Sun”. Jlns BinTBopenHst crpykrypu konuenty CTPAX CMEPTI
3aCTOCOBAHO IOJHOBY MOJElb HOro BigoOpakeHHA. BHUBUEHHS KOHIENTYalbHOI'O 3MICTY MpOSBIB
JIOJCHKOT €K3UCTEHIN 3 MOJMAIBIIAM OMUCOM MOJIENI IHIUBIAYalbHOI CHCTEMHU I[IHHOCTEH aBTOpa
CIpHUsi€ BiITBOPEHHIO KOHIIENTYalbHOI KAPTUHH CBITY Ta 110CTHIIIO MUCbMEHHUKA.
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Crathsl TOCBSIICHA HCCICIOBAHUIO OCOOCHHOCTEH SI3BIKOBOTO BBIPAKEHHS SK3UCTCHIIMATA
CTPAX CMEPTU B tekcte pomanoB Jxynuana bapuaca “A History of the World in 10 % Chapters”,
“Metroland” Ta “Staring at the Sun”. JIns Boccoznmanusi crpykrypsl konnenta CTPAX CMEPTU
IpYMEHEHa [0JieBasi MOJEIb €ro OoToOpakeHus. 3ydeHHe KOHIIENTYalIbHOTO —COJEPIKAHUS
IPOSIBJICHUN YEJIOBCYCCKOW DK3HMCTECHIIMU C TIOCICAYIONMM OMMCAHUEM MOJCIN HHINBHIYaTbHOM
CHCTEMBI IIEHHOCTEH aBTOpa CIOCOOCTBYET BOCCO3aHHMIO KOHIENTYAIBHOM KapTHHBI MHpa U
UTHOCTHIIS TTHCATEIIS.

KioueBble ¢JI0Ba: MIMOCTHIIb, KOHIIEIIT, HHIMBHAyaIbHAS KOHIENTOC(hEPa, KOHIENTYaIbHOE
ToJe.

The article reveals the peculiarities of verbalization of the existential category of FEAR OF
DEATH in Julian Barnes’ novels “A History of the World in 10 7% Chapters”, “Metroland” and
“Staring at the Sun”. The core-periphery model of the concept verbalization is used to structure its
description. The analysis of conceptual representation of human existential behaviour with the further
modeling of the author’s individual evaluation system favours the description of the writer’s
conceptual world view and his idiostyle.
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AKTyaJbHicTh. )1 CydacHUX JOCHIIKE€Hb KOTHITUBHOI JIIHTBICTHKH
XapaKTEepHUM € 3BEPHEHHS /O MOJEIIOBAaHHS KOHIECNTYaJbHOI KapTHUHU
CBITY SK MEHTAJIbHOI OCHOBU ifiocTuiato nucbMmMeHHuKa (. Tapacosa,
O. MazenoBa, O. ®omenko, I.bukosa, H. Jlucenko, JI. CtaBuipka,
O. Becnanoa Ta inmi). KoHnenryansHa kapTuHa CBIiTY (KOHIenTochepa)
aBTOpa BIIOOpakae CoCcOOW 1HAMBIAYaIbHOT KOHIENTYai3alii JIMCHOCTI i
MpeJCTaBlIeHa KOTHITUBHUMHU YTBOPEHHSMH aBTOPCHKOI CBIIOMOCTI (TIparli
B. Kapacuka, A. Bexo6unpkoi, H. Apytionosoi, 3. [lonosoi, FO. Ctenanosa,
. Crepnina, P. Ilypa, E. Cemino Ta iHmuX).

OnuHuIEe0 1HIUMBIAYyalbHOT CBIAOMOCTI, aBTOPCHKOI KapTUHHU CBITY
OUIBIIICT TOCHTIIHMKIB BBaXKaroTh KoHient (O. becmamosa [1], Y. Tapacosa
[2], B.Kapacux [3], B.IBamenko [4], 1. Ctepuin [5]). KoHienryanpha
iH(opMallis CEeMaHTUYHO BHUBOJMUTHCA 3 €JUHOTO TEKCTYy TBOPYOCTI



NUCbMEHHUKA, TOMY CIPSMOBaHE Ha HEl JOCHIIKEHHS MOJSArae y BUABJICHHI
Ta IHTepHpeTalii 0a30BUX KOHIIENTIB TOI'0 UM 1HIIIOrO JIITEPATypPHOIO TBOPY.
Y XynoXHbOMY TEKCTI 3aBXKJIM ICHYE CHUCTEMa KOHIICNTIB, siKa BTUIIOE
aBTOPCHKUM 3a1yM, (GOpMYE IUTICHICTh TBOPY 1 BigoOpaxae koHIentochepy
aBTopa. JlOCHIKEHHSI KOHLENTYyaJlbHOI KapTUHU CBITY MNHChMEHHUKA
3MIACHIOETBCA 3a JOIOMOTOK aHaldidy MOBHHUX 3aco0iB BepOaizariii
1HIMB1AyaTbHO-aBTOPCHKHUX KOHIIEIITIB.

MeTor0 TOCHIIHKEHHS € BUSABJICHHS OCOOJUBOCTEN MOBHOI'O BTUIEHHS
OJIHOTO 13 BXKJIUBUX €JIEMEHTIB KOHIENTYalbHOI KApTUHU CBITY CYy4acCHOTO
aHTIichbKOro nuchMeHnuka Jlxyniana baphca.

IIpeaMeToM  JOCHIKEHHS €  JIIHIBO-CTHJIICTHYHI  OCOOJIMBOCTI
KOHIIETITYyasi3alli JIJAChKOI eK3UCTeHIli y poManax Jlxymiana bapuca “A
History of the World in 10 2 Chapters”, “Metroland” ta “Staring at the
Sun”.

OO0 €KTOM JOCTI/DKEHHSI JaHOi CTaTTI € MOBHHMHM Marepiall poMaHiB
B1JIOMOT'0 Cy4acCHOT'O aHTJIIMChKOro MMchbMEHHMKA J[>kyniana bapHca.

['osloBHOIO  pHCOIO0  1HAMBIAyaldbHOI KOHIENTyamizamii AiHCHOCTI
MUCbMEHHUKA € aKIIEHTAI[lsl yBard Ha €K3UCTEHIIMHUX MPOSBaX JIIOJACHKOTO
OyTTsi. MOBHE BHpPaXKEHHSA TPAriyHOrO CBITOBIAYYTTA XapaKTEPHU3Y€EThCS
TIMOMHOI0O OCMHUCIICHHSI CKJIQJHUX O KUTTEBUX CHUTYyallid, JUXOTOMIN
MOpPaJIbHOTO BHOODY.

Ha nymky JIx. bapHca, ckiaiHa 1 cynepedsivBa colliaibHa peaibHICTb,
3 HIBEJSIIIEI0 YCIX MIHHICHUX KOOPJWHAT, 3aMiHOIO JIFOJCHKOTO (hakTopy
IITYYHUM 1HTEJIEKTOM, IOCTIHHOI 3arpo3010 SJIEpHOI BiHHM, MOPOJKYE B
JIOJIMHI CTpaX, HEBIEBHEHICTh y 3aBTPAIIHbOMY JHI Ta (QOpMY€E BIAUYTTS
BJacHOro toTayibHOro O0e3cuiurg (That is what’s wrong with the world <...>
Weve given up having lookouts. We don’t think about saving other people,
we just sail on by relying on our machines, [9:95-96]). JIroquna 3aryonnacs
y HECTPUMHOMY MOTOLl PO3BUTKY LHMBLII3alil 1, BHACIIIOK BCE3arajbHOrO
HEXTYBaHHS TEPBUHHO JIOJICBKUMH IIHHOCTSIMHU, TaKUMH, SK JIFOOOB 10
IHIIMX, B3a€EMOJIONIOMOra, B3a€EMOPO3YMIHHS, Bipa y ce0e, a HalroJoBHIIIE —
Bipa y Bumi cwiu, y Jlo6po, y bora, BigOyBaeThCsi MOpaJIbHUI 3aHenan
OCOOMCTOCTI, 3HEBIpa, 1, SK pe3yiabTaT — TMOsiIBA CTpaxy. 3HUKHEHHS
[[IHHICHUX OPIEHTHUPIB, BIJICYTHICTH TyXOBHOI'O OMNEPTS 0OepTaeThbes JJIst
JIOJIMHYU, SIKa HA TOMY UM 1HIIOMY BIKOBOMY €Talli 3/1aTHa MEPEOCMUCIUTH
BJIACHE KUTTA 1 HOro MEPCHEKTUBH, YCBIJIOMIICHHSIM O€3rIy3J0CTI CBOTO
ICHyBaHHS.

Hns JIx. bapaca npoGiema icHyBaHHs bora 1 >KATTS micist cMepTi €
HA/I3BUYANHO aKTYaJIbHOK, BPAXOBYIOUM HOr0 aT€ICTUYHE BUXOBAHHS, TOMY
nUTaHHS 0e3cMepTs Iyl Ta ICHyBaHHS BUINOI CUITK LIKABUTH HOTO 3 Pi3HUX



no3uIliii. BiH HamaraeTbcsi BpaxyBaTH BCl MOXKJIMBI TEOPI1i, 31ICTABUBIIH iX 13
BJIACHUMHU 1HTYITUBHUMHM 3]I0TaJlaMH, 1 HaJUIS€ TE€pOiB POMaHIB CBOIMU
nepexxvBaHHsIMU. HEMOXIUBICTh $K JJig TEepoiB, Tak 1 JJIsI CamMoro
MUCbMEHHUKA BUSICHUTH MPaBAY 3YMOBIIIOE TIOSIBY CTpaxy nepej HeBLAOMUM
(The fear of death would always arrive while | was lying on my right side,
facing out towards the window and the distant railway line [10:58]).

“HeBimome” 3HaXOOUTHCS y MallOyTHbOMY 1 HEMHUHYYE BTUIIOETHCA
BUKJIFOUHO Y MOHSATTI cMepTi. [HIlle HEB1loME MailOyTHE HE BUKIIUKAE CTPAXY
1 HE € MPEIMETOM aHaJli3y aBTOpaA.

[ xoHUENnT cMepTi, 1 KOHIIENT CTpaxy akKTyali3ylThCS Yy poMaHax
JIx.bapuca “A History of the World”, “Metroland” ta “Staring at the Sun” y
HEPO3PUBHOMY B3a€EMO3B’SI3Ky, TOMY BHJIA€THCS €AMHO MOKJIUBUM 1
HEOOXIJHMM TMPOAHANI3yBAaTH I1 JBa €JIEMEHTH I1HIWBIAyalbHOI KapTHHU
CBITY aBTOpa, 00’ e¢auaBm ix y koHuent CTPAX CMEPTI.

Crpax cmepTi BMHUKAE y T€pOiB Ha pI3HUX BIKOBUX e€Tamax.
[TucbMEHHUK TIOALIISIE JIFOJCHKE )KUTTS HA TPU MEPIon — HOHICTh (Bik A0 20-
TH POKIB), CEepedHId BIK Ta CTapiCTh. XapaKTEpPHI PUCH Ta OCOOJIMBOCTI
KOKHOTO 13 TPhOX IMEPIOJIB aHANI3YIOThCSl aBTOPOM Mailke y BCIX HOro
TBOpax.

JI71s1 FoHOTO BIKY IpUTaMaHHI HEBIEBHEHICTh Y cOO1 Ta MOIIYK (YacTo
XA0TUYHUI) CBOrO MICIS y KHUTTI. JleTadbHO MEpeKUBAHHS HOHOI JIIOJAUHU
OINMCaHI MUChbMEHHUKOM y pomani “Metroland”. I'omoBHuUii repoii BigdyBae
CTpax CMepTi 0coOJMBO roctpo y Bill A0 20-TH POKIB, IO MOSACHIOETHCS
MOCTIMHUM TOIIYKOM ICTHHHM, MOSICHEHb YChOMY, I'I00QJBHICTIO MHUCJICHHS,
MaKCHMaJl13MOM, aHAJII30M HAaBKOJIMIITHBOT'O CBITY 1 CAMOT0 ceOe, HEBMIHHIM
BIIHAWTH CBOE TPU3HAYEHHS Ta TIOCTIMHOK TPUBOXKHICTIO dYepe3
HE3aJ0BOJIEHHS OCHOBHHUX IMOTPEO Ta IHCTUHKTIB, TOJOBHUMH 3 SIKMX (JJIs1
aBTOPA) € BIAUYTTS BJIACHOT OE3MEKH Ta BU3HAHHA ceOe K 1HAUBIAyalbHOCTI.

JIromuna cepeanboro Biky, Ha ayMmMKy Jk. bapHca, abo mepemarae
CTpax cMepTi, peami3yBasiu cede y cim’i (Christopher — “Metroland”), miTsx
(Jean — “Staring at the Sun”), 3aiimarouuceh yIIOOJICHOI POOOTOIO
(Christopher — “Metroland”, Franklin — “A History of the World”
(“Visitors”)), koxaroun (“A History of the World” (“Parenthesis™),
Christopher — “Metroland”), a6o, He 3HAMIIOBIIM CBOI'O0 IMPH3HAYCHHS 1 HE
YCBIIOMUBIIIM BJIACHOI CAaMOJIOCTATHOCTI, TEPEXUBAE KpU3Y 1 €IUHUM
BUX0JIOM i3 Hei Oaumth camoryOctBo (Gregory — “Staring at the Sun”):
Perhaps he’d begun to think of suicide because he’d seen himself as a
failure? [11:187].

HactanHda moxwioro BiKy CYNPOBO/KYETHCS TEPEBOPOTOM Y
cBitorysal. JItoauHa aHami3ye MPOXKUTE KUTTS, 1 YCBIAOMIJICHHS OJM3BKOI




crapocti (Seeing death on the way [10:135]) 3HOBY ’X-TakM CIPUYHHIOE
MosIBy cTpaxy. I'epoi aBTOpa HamararTbCs 3HAWTHU BIANOBiAlI HA MUTaHHS
po icHyBaHHsA bora, *KUTTA micas cMepTi, KpUTEPil MPaBUIBHOCTI 36MHOTO
KUTTS 1, HA BUIAJOK ICHYBaHHS palo 4M TEKJa, BIUIMB TPiXiB (HAMPHUKIAI,
camorybctBo (Gregory — “Staring at the Sun’’)) Ha mocMepTHI Myk# aymii. Y
IIbOMY KOHTEKCTI CTpax CMepTi — Iie cTpax 3HUKHyTH HazaBxau. We all fear
death; we would all prefer some system of eternal life ... six thousand years
of afterlife [11:165].

Jnst 611p1m getanbHOro anamizy konnenty CTPAX CMEPTI, nominbsHO
3aCTOCYBAaTH MOJLOBY Mojelb 13 simpom FEAR OF DEATH.

Metoqonoriss  IOCHIPKEHHST KOHIIENTIB 0a3yeThCsl Ha BUJILICHHI
MOHATTEBOI, 00pa3HOi Ta LIHHICHOI CKIIanoBux ix cTpykTypu (B. Kapacuk,
3. TTomnoa, M. CtepriH Ta inmi). 3rigHo 3 Toukoo 30py B. ITHImansHIKOBOI,
KOHIIENIT OXOIUTIOE BC1 3HAHHS 1 YSIBJICHHS 1HAWBI/IA TIPO Ty UM 1HIIY peaito:
NOHATTS, YYyTTEBUM 00pa3, emoIli, acomjamii 1 CJIOBO Y SKOCTI
IHTErPaTUBHOTO KOMIIOHEHTY [6:45-47]. Tomy BueHa BHAUIAE y CTPYKTYpl
KOHIIENITY  TOHATTEBUM, MNPEAMETHHUM, AacoIllaTUBHUM Ta  OIIHHUU
KOMIIOHEHTH.

Ha nymxy H. AdanacweBoi [7:382], cTpykTypa AESKHMX KOHIICTITIB
BKJIIOYA€ CHMBOJIIYHUN KOMIOHEHT, OCKUIBKA BOHHM MICTSATHh Mi()OJIOTTUHUN
Ta apXCTUIHUH pIiBHI 1 MarTh CHMBOMIUHMK xapaktep. I. Tapacosa [2]
TaKO0> MPOMOHYE aHATI3yBaTh CUMBOJIIYHUI KOMIIOHEHT y CKJIaAl CTPYKTYpHU
KOHIIENITY, PO3IJISal0ul HMOro K 30HY NMEPETHHY MOJIIB KOHIENTIB PI3HUX
THUITIB.

Orxe, BuaumBmM, ycain 3a  B. Kapacukom, H. AdanacbeBoro,
I. Tapacosoro, B. [IumaJbHUKOBOIO Ta 1HITUMHU JTOCTITHUKAMH, TTOHATTEBUN
Ta ITPEAMETHO-UYYTTEBUI PIBHI y NMPUSIAEPHINA 30HI KOHUEINTY, aCOI[laTUBHUM,
oOpa3Huil 1 CHUMBOJIYHUM PIBHI y 30HI Onmxk4oi mepudepii Ta OILIHHO-
[IHHICHUN piBeHb Yy 30H1 JAanblioi nepudepli KOHIENTyalbHOTO TOJI,
3moaentoeMo cTpykTypy koHnenty CTPAX CMEPTI.

[ToOynoBa mMoieli MOHATTEBOTO PiBHS KOHIIENTY MOTpeOye 00’ € qHAHHS
KOTHITUBHUX O3HaK (B TOMY YHCII I1HAWBIAYalbHO-aBTOPCHKHUX) €MOIII]
CTpaxy Ta KOHLENTY CMEpTi, 3 ypaxyBaHHSIM CEMAHTUYHOTO OOCSTY sjpa
KOHIIENITYaJIbHOT'O TOJIS.

TiymayHuii cIOBHUK aHTIIiMChKoi MoBH [8] mojae Taki BH3HAYCHHS
JIEKCEM:

Death — ‘the fact of somebody dying or being dead’,

‘the end of life; the state of being dead’,
‘the permanent end or destruction of something’,
(Death) ‘the power that destroys life, imagined as human in




form’.

Fear —  ‘the bad feeling that you have when you are in danger, when
something bad might happen, or when a particular thing
frightens you’,

‘the possibility or danger that something bad might happen’.

[HBapiaHTHUMHM KOMIIOHEHTaMM 3MicTy JiekcemMu FEAR € ‘0osi3Hb
4oroch (KOHKPETHOro) Ta ‘mepeauyTTss MOXIUBOI HeOe3meKku’, Kl
JIOTIOBHIOIOTBCS ~ ABTOPCBKUMHM  3HAYCHHSIMU  ‘TPUBOXHE, HAaB S3JIMBE
BIIUyTTA ‘00s3HB Yoroch HeBimomoro’. [lonstreBe sapo nexkcemu DEATH
YTBOPIOIOTH KOMIIOHEHTH ‘KIHEIb KUTTS’ , ‘CTaH HEOyTTA Ta ‘pylHYBaHHSA
4Oroch’ 1, B IIEBHUX KOHTEKCTaX, ‘CHJja IO 3HUIIYE XUTTA . IHAUBIAyaIbHO-
aBTOPCHKMMH CMHUCJIAMU BHUCTYNalTh ‘OUTb’ Ta KOTHITUBHI O3HAKU
‘“HEMUHYYICTh 1 ‘TOTajbHICTH . [IUTaHHs, AKe HAMOUIbIIE XBUIIOE TEPOIB —
ICHYBaHHSI KUTTSI TICIAS CMEpPTi, TOMY CMHCJIOBHUUA KOMIIOHEHT ‘KiHEIlb
KUTTS® CIIJ PO3MMPHUTH A0 ‘KiHEemb (I3UYHOTO 1 JYXOBHOTO JKHUTTS ,
OCKIJTbKM HAWOIIBIIMN CTpax BUHHMKA€E MPU YCBIJIOMJICHHI aOCOJIIOTHOTO
HEOYTTS 1 MOBHOT'O 3HUKHEHHS.

Otxe, 00’ €THAHHS KOMIIOHEHTIB 3MICTY JIOCTIPKYBaHUX JICKCEM J1aJio
MOJIMBICTh C(HOPMYJIIOBATH TaKe BU3HAYEHHS f/Ipa KOHIENTYaIbHOTO MOJIs
FEAR OF DEATH: ‘rpuBokHe 1 HaB’S3JMBE BIIUYTTS CTpaxy Mepen
HEMUHYYUM KIHIIEM (I3UYHOTO 1 JAYXOBHOTO JKHUTTS; OOS3HH TOTAJIBHOTO
3HUKHEHHS, HEOYTTS; CTpaxX, [0 BHUHHUKAE BHACIIJOK HEMOXIJIHBOCTI
Mi3HAHHS HEB1AOMOTO (TAEMHUIII CMEPTI)’.

BuzHauuBIIM CEMaHTUYHUN OOCST si/Ipa, MOKHA OMUCATH MOHSTTEBUM
piBeHb KoHHenty CTPAX CMEPTI 1 BUAIIUTH 1HAWBIIYaJIbHO-aBTOPCHKI
KOTHITHUBHI 03HAKH 000X ITOHSITb.

CMEPTDH Bepbanizyerbcsi OAMHULSIMU 13 CE€MaMU ‘yMHUpPaHHS,
‘3HMINCHHS’, ‘HeOyTTsA cepen skux iMeHHUKH: death, extinction, Big D, the
Big Thing, corpses, decay, deathbed, oblivion, destruction; mieciosa destroy,
annihilate, devour, perish, bury, cnoBocroryuenns to be lost, to be cast out,
to be condemned, to be a goner, to end up Dead, a last burn up.
[lenTpabHUMHU  KOTHITUBHUMU O3HaKaMH CMepTI BUCTYNAIOTh
He3BopotHicTh (The Earth floating inexorably towards a last burn up
[10:60], irreparable decay [9:139]), Toransuicts (total aloneness [10:58]),
Hemuny4icth (gloomy inevitability [9:302], imminent death [9:118]).

Cy0’exkTaMu cMepTi BUCTYNalOTh HE JMIE Joau (Me, we, passengers,
species, mankind), a i peauii sxuBoi (mink, reindeer, animals on the Ark) ta
HexxuBoi npupoau (the city, the planet, the Earth), apredaxtu (ships, rafts,
shoes, the bishop’s throne, picture’s frame, furniture, works of art).




CTPAX npexacrtaBieHUd  CHHOHIMAMM 3  PI3HUM  CTYIICHEM
IHTEHCHBHOCTI eMoliiiHoro mnepexuBanHsg. fear, horror, terror, panic,
apprehension. AtpuOyTH CTpaxy MalOTh HEraTHBHE 3a0apBJCHHS 1,
MICWIIOIOYM Takl MOro KOTHITMBHI O3HAKM K TOTAJBHICTH  Ta
‘HE3710JIAHHICTh , BKJIIOYAOTh oamHMI: paralyzing horror, sudden rising
terror, surging need to scream, trembling panic, shaking body, depressing,
persecuted sense.

Ctpax cMepTi JIy»Ke 4acTO IMePEeHa€ThCs OMMCOBUMH KOHCTPYKIIISIMU:
persecuted sense of having been trapped [10:58], Audience...fell silent <...>
and were watching the tall man <...> Everyone was avoiding an incautious
movement; each breath was discreetly taken [9:40], ... stiff-necked silence
[9:41], ... he found the most attentive audience he had ever faced [9:54], mae
¢izionoriuni o3Haku. ... a silence that smelt of urine <...> Franklin felt
sweat burst into the palms of his hands [9:43], ... he <...> tried to damp
down a shudder [9:48], He sensed ... the swell of exhaustion. The men
seemed almost bearded, the women crumpled [9:54] abGo Bupaxkaerbecs
omricoM xapaktepHux miii. People held hands <...> There were occasional
sniffs and sobs <...> slow voice, suppurating with panic [9:41].

CMepTh sIK 00’€KT CTpaxy TaKOXK 4acTo Iepeaaerhbest onucono: fear of
being devoured by a large creature, fear of being chomped, slurped, gargled,
washed down with a draught of salt water and a school of anchovies as a
chaser; fear of being blinded, darkened, suffocated, drowned, hooded with
blubber; fear of sensory deprivation <...>; fear of being dead [9:178].

Cy0’ekTamMu CTpaxy CMEpTi Haiyacrtime BHCTymnaroTh Jroau (death-
dreading generation [9:178]) Ta nesxi TBapunu (...the reindeer sensed <...>
something distant, major. . . long-term [9:13]).

3acoOu  BIATBOPEHHS 30pOBOTO Ta TAKTWJIBHOTO  CIIPUUHATTS
YTBOPIOIOTH MPEIMETHO-UYTTEBUH piBeHHb KOHIENTY: <...> it doesn’t matter
a damn, because of the death he holds in his arms? [9:132], seeing death on
the way [10:135], <...> their hearts now hardened by the constant sight of
death [9:121], <...> to see extinction before them in 3D [11:165].

AcoliaTuBHUN PIBEHb JOCHTIKYBAHOTO KOHIICTITY BKJIIOYa€ MOBHI
OI[I/IHI/IHi, 10 BHUPAKAIOTH iI[CIO HAaCUJIBbHUIBKOI'O IICPCPUBAHHA KHUTTA
(suicide, mass murder, execution, atomic war, battle) Ta peanii, mo
acoliroroTbes 31 3uumeHHsaM (Shipwreck, deluge, flood, catastrophe) i marots
MPUYUHHO-HACTIAKOBUM 3B'130K 13 sapoM. KpiM Toro croad BXOASTH
YKMCIICHHI ONMCOBI IMO3HAYCHHS CMepTi Ta pykHyBaHHs: first big accident
<Chernobyl> [9:84], <...> if terrible things are going on up in the North,
things which threaten the whole existence of the planet <...> [9:89], the heat
from the metal floor of the cage [9:57], <...> here he was on his deathbed,




preparing for oblivion [9:143], violent commotion <earthquake> [9:167],
<...> a fatal heart-attack <...> then an explosion would scatter you over
some forlorn hillside [11:95], Caput, finito, curtains [10:61].

[HAMBIyaIbHO-aBTOPCHKMMHU acoIllaTaMH CTPaxy CMEPTI BUCTYNAIOTh
oinb (In the old days, it had been hell, not death, that was feared, and artists
elaborated such fears in panoramas of pain [11:94], the routine ache of Big
D [10:59], Was the pain which unbelievers bore all their lives at the prospect
of oblivion to be extended into further pain inflicted for having denied the
Lord? Miss Fergusson feared that it might be [9:147]), 6e3ymcTBO
(derangement [9:121], catastrophe <...> mad act of Nature, this crazed
human moment [9:125], persistent victim syndrome. PVS [9:108], fear of
sensory deprivation which we know drives people mad; fear of being dead
[9:108]) i, sk ¥oro BapiaHT, CTBOPCHHsS B YsBI HOBOI peaJbHOCTI 4epes
HE3JIaTHICTh aJICKBATHO CIPUHHATH mikcHicTh (<...> fabulation. You make
up a story to cover the facts you<...>can'’t accept [9:109]).

MopentoBaHHsT 00Opa3HOTO PIBHS KOHUENTY JO3BOJIMJIO BUAUIMTH Taki
KOHIIENTya IbHI MeTadopu:

= DEATH IS A PERSON: there was no escape from death [9:118],
while they awaited death [9:121], as if death really had smoothed the cares
away [11:149], It would be a death which mocked you [11:97]

= DEATH IS AN ENEMY: Art beats death [9:243], Does the mink
struggle hard against death? [11:149], the way to defeat death is to mock it.
With a joke we disarm eternity [11:165].

» FEAR OF DEATH IS A PERSON: the fear of death would always
arrive [10:57], The arrival in my head of the fear of Big D [10:57], came
lethargy and apprehension [9:47], It’s amazing what fear can do [9:12], the
infrequent but paralyzing horror of Big D invaded my life [10:58].

» DEATH IS DARKNESS: infinitely receding blackness [10:61], he
was now consigned to outer darkness [9:147], imminent deaths in the ruckled
black velvet <the ocean> [9:175], the pinpoint of human existence fading
inexorably in a black universe [9:226], Have you seen a picture go on
relentlessly developing until its whole surface is black? [9:237].

Ono3uToM TEeMpPSIBU-CMEPTI TPAAUIIAHO BHUCTYIAE CBITIO-KUTTS, B
TOMY YHUCHTI 1 XHTTA micis cMmeprti: the ignorant savage in the darkened
jungle who could not possibly had known the light [9:147].

= DEATH IS (EMPTY) SPACE: panic at the approaching void
[9:223], total aloneness [10:58].

= FEAR OF DEATH IS AN ILLNESS: the timing and location of my
bouts of fear [10:58], paralyzed by the thought of a return to it <pond>
[9:178], ‘Is the fear of death an ineradicable human instinct?’ ‘Not any




more. Imagine a dental nerve being removed.’ [11:172], would we like our
fear of death to be clinically removed? [11:175], <fear> as background to
and symptom of the central image of non-existence [10:58], suppose that
someone came up with a cure for death [10:60].

= FEAR OF DEATH IS THE HIGHEST (emotional) POINT: once
started the fear could not be diminished [10:58], A sudden rising terror
which takes you unawares <...> which takes an hour or so t0o subside
[10:58], rip-tide of panic [9:54].

= DEATH IS A VISION: the central image — non-existence [10:58], a
picture of endlessly retreating stars [10:58].

= DEATH IS THE FINAL POINT. CMmepTh ySBIS€THCS KIHIIEBOIO
TOYKOIO IepeOyBanHs ocoou y yaci: fear was known to be finite [11:94], like
some terrible parody of a municipal clock, gunfire pealed [9:57], they lie
down to die when they reach the end of their lives [9:199], until we die
[9:224], you always die in the end [9:303], a realization of Time going on
without you [10:58], ... you are declaring the certainty of your own non-
existence. | end. | do not go on [11:165], if ever they do find a way of
delaying death [10:61].

VY mpocTopl cMepTh MUCIUTHCA SIK HEMUHYYE 1 TTOCTIHHE BiAdaI€HHS 13
HeBUIUMUM Ig (i3uyHOro oka kinmeBuMm myHkTom: Infinitely receding
blackness [10:61], endlessly retreating stars [10:58], something distant,
major ... long-term [9:13], Motion downhill [9:139].

» DEATH IS COLDNESS: Death froze him [9:227], chilly region
unheated by patent stoves [9:147], human skeleton in the cold darkness
[9:273].

= DEATH IS A PHENOMENON: ... what it was like to die [11:129],
what was a good death? [11:134] death bore no resemblance to sleep
[10:59].

= FEAR OF DEATH IS A PHENOMENON: the effect of fear on
hunger [9:47], What was the fear like? Is it different for other people?
[10:58].

= DEATH IS A DEPARTURE (for another world): Tommy P. had one
eye open for the back door [11:104], once here, they made the best of it;
when departing, they struck the best deal they could [11:110], / don 't advise
you to follow me where I'm off to now [11:129], he told his life to depart
[11:165], ... until the traveler arrived at the Border — a river it was
forbidden to cross, a door that would not open [11:173].

IHJII/IBi)IyaJIBHO-aBTopCBKI/IMI/I CHMBOJIAaMH CMepTi € BOJAa, COHIIE Ta
KOMaxH, 1110 )XUBYTh Y AepeBuHi (woodworm, death-watch beetle).




CuMBOIII3M BOAM Y KOHTEKCTI CMEPTi, UMOBIpHO, Oepe CBIM MOYATOK 3
Mmiconorigdoro obpasy piku Jlertn (3 rpem. ‘3a0yrrs’). B iHamBimyaabHO-
aBTOPCHbKIA KAapTHHI CBITY BOJAa SK CHUMBOJI CMEPTI BHUCTYMHAa€ y TaKHUX
KOHTCKCTax:

1.Boma (okean) € wmicueM 1 mpuunHoo cmepTi (“The Stowaway”,
“Visitors”, “Upstream”,“Shipwreck”, “Three Simple Stories” — “A History
of the World”);

2.BOjJIa SIK XaocC, IO aCOIIIIOETHCS 13 HEOYTTAM, SIKE y aBTOPCHKOMY
PO3yMIHHI € CHHOHIMOM cMepTi. MOPChKI TJIMOMHU Y JIOJCHKIN CB1IOMOCTI
94acTO BUKJIMKAIOTh acolliallii 13 TEMPSBOIO Ta Xa0COM 1 CIIPUYMHIOIOTH CTpax
cMepTi (0 MOB’s3aHO 13 3aKPIMUICHUMH Y TiACBIIOMOCTI apxeTunamu): We
are all lost at sea, washed between hope and despair, hailing something that
may never come to rescue us [9:137], terror of being transported back to the
womb [9:178], our anxiety at the concept of amphibianism. Did it <the fear>
relate in some way to the fact that millions of years ago our gill-bearing
ancestors crawled out of the pond, and ever since we have been paralyzed by
the thought of a return to it [9:178];

3.BOJIa BUCTYIIA€ CBIJIKOM MOPAJBbHOTO 3aHEIaay, Aerpafallii JIFouHH
(“A History of the World”’: Hoii i #ioro cim’s (“The Stowaway™), TepopucTy,
nacaxupu kopaobms (“Visitors”), wmopsku Ha 1wioty (“Shipwreck™),
NpeJICTaBHUKN ypsamaiB pisuux aepkas (“Three Simple Stories™): What the
hell do you think Noah and his family ate in the Ark? <...> It wasn’t a
nature reserve, that Ark of ours; at times it was more like a prison ship [9:4],
A pitched battle took place amid the waves and the darkness of the night
<...> men were thrown into the sea, bludgeoned, stabbed [9:118], their
hearts now hardened by the constant sight of death [9:121], the necessary
cannibalism <...> the self-protective mass-murder [9:126].

CoHlle sk 1HIUBIAYaIbHO-aBTOPCHKUI CUMBOJI CMEPTI aKTyalli3y€eThCs
y pomani “Staring at the Sun” y (rpamuiiiinomy) 3icTaBiaCHHI CMepTi i
3aX0Jly COHIIS, @ TAKOX Yy MOPIBHAHHI CTPaxy CMEPTI 13 HEMOMKJIUBICTIO
JTUBUTUCS HA COHIlE, HEe TpuUMpYyxyroun oui: It was impossible to look at
either the sun or death without blinking [11:155], You cant stare at the sun
for too long — not even the setting, quiet sun [11:194], the fingers of cloud no
longer lay between her and the sun. They were face to face...she tried very
hard not to blink. The sun’s descent seemed quicker this time, a smooth
slipping away [11:195].

CoHlle MUCIUTHCA KIHIIEBOIO TOYKOK Y MPOCTOpi (K 1 CMepTh), 1
CBiZIOMe HAOJMKCHHS JI0 COHIIS € OJHUM 13 crioco0iB camoryocTsa: Climbing
into the sun, watching it through slightly parted fingers. The air getting
thinner, the aeroplane skidding about and climbing more slowly <...> The




gathering cold. The thinning oxygen. The gradual invasion of contentment,
then the joy. The slowness; the happy slowness of it all ... [11:106]. Ha
JTyMKY TepoiB pOMaHy, Ha CaMOr'yOCTBO 3/1aTH1 JIUIIIE CMUIUBI JIFOAH, Ti, IKUM
BJIaJIOCS] TIEPEMOITH CTpax CMEpTi (AMBUTHCS HA COHIIE Kpi3b mauybili): YOU
c a n stare at the sun [11:155], If you are more brave because you can
imagine mutilation and death in advance <...> than those who can imagine
these things most vividly, who can summon up in advance the fear and pain,
are the bravest [11:165], You are complacent in the face of extinction; you
decline to contest its smug dominion over you [11:165].

Ham3Bu4aitHO 1iIKaBUM aBTOPCHKMM CHMBOJIOM CMEPTI € KOMAaXH
(woodworm Ta death-watch beetle). Bonn cuMBOIII3yIOTH CMEPTh Y Pi3HUX
KOHTCKCTAx:

1. death-watch beetle: iHcTUHKTHBHA HOBEMIHKA KYKIB MHCIUTHCS SIK
nepenBicHuk cMepTi (the beetle was a harbinger ... its sound portended the
death of someone in the house within the year [9:144]) ta monepemkeHHS
npo Hebesmeky (It came as a serious warning the day we realized that time
and nature were happening to our cousin xestobium rufo-villosum <death-
watch beetle> It must have been a neurotic response to fear of extinction

[9:18-19])).
XapakTepHi 3BYKH, SIKi BUIA€ 11 KOMaxa, HaraayroTh XiJ FOJUHHUKA, a
iX HEpUTMIYHICTh CHMBOJI3Yy€ BIOXiA Tyau, A¢ 4vacy Hemae: ... tick, tick.

Tock ... It sounded like a clock gently misfiring, time entering a delirium
[9:143], The ticking carried on overhead, and Colonel Fergusson was duly
buried before the year’s end [9:146].

2.woodworm: TtepmiTu (9acTO I1pOHIYHO) CHMBOJI3YIOTH TIIHHICTB,
pyHHYBaHHA SIK MaTepialbHUX pPedeil, Tak 1 JyXOBHUX, HAIPUKIIAL, KOXaHHS !
Love will make you unhappy <...> later when the woodworm has quietly
been gnawing away for years [9:243].

ABTOp CUMBOJIIYHO IMOKa3ye€ K NPOTAroOM TPUBAJIOI0O YacCy IIOCH
HE3HAYHE 3JaTHE 3PYHHYBAaTH IIOCh BaxumBe. <...> how these woodworm
had so devoured the leg < of the Bishop’s throne> that the Bishop did fall
like Daedalus [9:64], the timbers of the roof were all found to be vilely
tainted by those diabolic bestioles [9:64], The painting is ‘now in part a
ruin’. And no doubt if they examine the frame they will discover woodworm
living there [9:139], the furniture old enough to have woodworm in it
[9:171].

3.Ww00dworm: KxoMaxu € CBiJIKaMH MOPAJILHOTO 1 JYXOBHOI'O 3aHEHaay
moauau (The Stowaway” — “A History of the World”): | don’t know how
best to break this to you, but Noah was not a nice man ... he was a
monster ... My account you can trust [9:12].




Hes3Bakaroun Ha Te, 110 CMEPTh 1 CTPax CMEPTI OI[IHIOIOTHCS aBTOPOM
SK 1IOCh O€3MepeyHO HEraTHMBHE, PO IO CBIIYUTH 1 BUOIP MOBHMX 3aC001B
(depressing, persecuted sense, terrible things, violent commotion ta i),
MMCbMEHHUK OIOCEPEIKOBAHO 3BEPTAE yBary yMTadya Ha TE€, 0 B yYMOBax
PO3BUTKY CYYacCHOI'O CYCIUIBCTBA CTpaX CMEpPTI € HEOOXIJIHUM IS
MOMNEPE/KEHHSI MOPAJIbHOTO 1 JYXOBHOT'O 3aHENajay JIOACTBA, 1, V JEAKUX
CUTYaIlIsIX, € PSITIBHUM, OCKIJIBKH CIIPUSIE TIEPEOCMHUCICHHIO BJIACHOTO KHUTTSI
Ta BIAPOKCHHIO 3arajibHOJIIOJCHKMX IiHHOCTeH: There must have been
some causal connection between the arrival in my head of the fear of Big D
and the departure of God [10:57], There was immortality through ones
children [10:59], Art beats death [9:243], | wanted some kind of summing up,
| wanted my life looked at [9:291], Do you think that there is no point in
worrying about it all ... God. Faith. Religion. Death? [11:156], We are to
oppose love to such wily, muscled concepts as power, money, history and
death [9:231].

IMepcnexkTBu  gOoCHiIKeHHsA. TakuM  4YMHOM,  3aCTOCYBaHHSA
KOHIIENITYaJdbHOTO aHaji3y a0 3MOTy BHSIBUTH OCOOJHUBOCTI MOBHOTO
BTuieHHs1 koHuenty CTPAX CMEPTI y pomanax [Ixyniana bapuca “A
History of the World in 10 ¥ Chapters”, “Metroland” ta “Staring at the Sun”
Ta MOOyAyBaTU MOJbOBY MOJI€NIb KOHIIETTY, BUAIMBIIA B HOTO CTPYKTYpi
MOHATTEBUHN, MTPEIMETHO-UYTTEBUM, aCOIIaTUBHUM, 00Opa3HUN, CUMBOIIYHUN
Ta OLIIHHUN piBHI. JIOCIIIKEHHS CTaJI0 BAXKIJIUBUM JOTIOBHEHHSIM Y BUBUCHHI
0COOMMBOCTEN  1HAMBIIYaIbHO-ABTOPCHKOI KOHIEMNTyami3alii JiIHCHOCTI.
Horo pe3yibTaTd MOXYTh OyTH BHKOPUCTAHi IS IIONAJBIIOrO BUBYCHHS
KJIFDYOBUX KOHIIENTIB 17[1I0CTUIIO MUucbMeHHMKa [[xyniana bapHca.
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