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[JNIOCTUJILOBI OCOBJIMBOCTI ®YHKIHIOHYBAHHA KOHIEIITY
IIPAB/IA' Y POMAHAX JIXKYJIIAHA BAPHCA

CraTTs npucBsYeHa BUSBJICHHIO ocobnmuBocTell PpynkionyBannsa konuenty [IPABJIA y tekcri
pomaniB J[xymiana bapuca “Metroland”, “Flaubert’s Parrot”, “A History of the World in 10 %
Chapters”, “Talking It Over”, “Love, etc”. [lns BiATBOPEHHS MOBHOTO BHUPaXCHHS KOHIICTITY
3aCTOCOBAHO MOJIENh KOHIENTYyaabHOTO 1moJjs 3 siampoM TRUTH. JlocnipkyBaHuii KOHIETIT € OJHHUM 13
KITFOYOBHX €JIEMEHTIB KOHIENTYalIbHOI KapTHHH CBITY NHCbMEHHHKA. [IpoBemeHe MOCIiIKCHHS
JIO3BOJIIE TIOTIMOUTH BUBYCHHS 1TIOCTHIIBOBUX OCOOJIMBOCTEH TBOPYOCTI MUCHbMEHHHKA ILIAXOM
MOJICTFOBAHHS HOTO 1H/IMBIyaTbHOI KOHIIETITOC(EpH.

Kuro4uoBi ciioBa: i1iocTiib, iHAMBIyadbHa KOHIIENTOC(Epa, KOHIICTIT.

Cratps moCBsIlIeHa UCCIeI0BAaHUIO0 0coOeHHOCTel (yHKImoHupoBanus konuenta [IPABJIA B
TekcTe pomanoB [Ixynuana baprca “Metroland”, “Flaubert’s Parrot”, “A History of the World in 10
% Chapters”, “Talking It Over”, “Love, etc”. IIpu omucaHHH SI3UKOBOTO BOILIONICHUS KOHIIETITA
UCIIOJIB3YETCSl MOJIEh KOHIENTYyanpHOTO 1noJisi ¢ siapom TRUTH. VccnenoBanHbIi KOHIIENT SIBISIETCS
OJIHUM W3 KJIIOYEBBIX €JIEMEHTOB KOHIENTYaJbHOM KapTUHU Mupa nucarens. [IpoBeneHHoe
WCCJIC/IOBAHKE JIOTIOJIHACT HM3YYCHHE HAMOCTUJIEBBIX OCOOCHHOCTEM TBOpYECTBA MHUCATENS IyTEM
MOJICJIUPOBAHUS €r0 MHIMBUYaIbHOM KOHIIENTOCHEPHI.

KiroueBble ¢JI0Ba: HIMOCTHIIb, HHIWBHTyaTbHAs KOHIIENTOCHEPA, KOHIEHT.

The article reveals the peculiarities of functioning of the concept of TRUTH in Julian Barnes’
novels “Metroland”, “Flaubert’s Parrot”, “A History of the World in 10 % Chapters”, “Talking It
Over”, “Love, etc”. The core-periphery model of the concept verbalization is used to structure its
description. The concept under study belongs to the key concepts of the writer’s conceptual world
view. The investigation favours the further study of the idiostylistic peculiarities of the author’s work
by means of modelling of the author’s individual conceptual sphere.
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IIpenmeToM cydacHUX JIIHTBICTUYHMX JIOCIIPKEHb BCE YaCTIIIE CTa€
BUBYECHHSI 1JIOCTWJII0 aBTOpa XYyJAOKHBOTO TBOPY 3 MO3MIINA KOTHITUBHOI
miareictuku (mpaimi [ Tapacopoi, O.MazenoBoi, O.®omenko, ['.bukoBoi,
H.JIucenko, JI.CtaBuupkoi, O.becnamoBoi Ta iHmMX). JlocmiKkeHHS
1AI0OCTWIII0 Y KOTHITUBHOMY AacCIeKTl TIepeadadyae 3BEpHEHHS 1O TaKUX
MOHSTh, SIK I1HAMWBIJyaJibHA KOHIIENTyajlbHA Ta MOBHA KapTUHU CBITY
nuckMeHHuka (B.Kapacuk, A.BexOunbka, H.ApyrtionoBa, 3.Ilonoga,
10.Crenanos, W.Crepnin, P.Ilyp, E.Cemino Ta in.). B immuBimyambHiii
KapTUHI CBITY TMPOSBISIOTHCSA OCHOBHI KaTeropii cBiTOOAYeHHS B iX
OCOOMCTICHIH 1HTEpIpeTallii, {IHHICHI YCTAHOBKH, LILJI1 Ta MOTUBH aBTOPA.

XyAOXKHIM  1710CTUJIb, IHTEPIPETOBAHMM 3 TO3UIIM KOTHITUBHOI
JIHTBICTUKHU, € CYKYIHICTIO MEHTaJbHO-MOBHHUX €JIEMEHTIB XYJ0KHHOTO
CBITY aBTOpa. Y OUIBIIOCTI Mpalb NPUCBAYEHUX BUBYEHHIO KOTHITUBHOTO
acriekty 1mioctwiro (mpami I.TapacoBoi, H.bonotHoBoi, B.Bunorpamosa,
.Crepuina, C.Epmonenko, O.Masenosoi, B.IBamenko Ta iHIINX)



HEHTPaAIbHOI KaTErOpi€ro JOCIHIKEHHS BBAXA€ThCA KOHIIENT, a Cy4acHUMH
NUISIX BUBYEHHS 1A1OCTUIII0O MUCbMEHHUKA BU3HAYAETHCS Y HAMNPSIMKY Bijl
KOTHITUBHUX (PEHOMEHIB J0 iX MOBHOIi peamizaiii. J{OCIiI>KEHHSI MOBHOTO
aCmeKTy  1MIOCTHJII0  Ja€  MOJXJIMBICTH  IMOOAYUTH  1HAWUBITyaIbHY
HEMOBTOPHICTh MUCbMEHHUKA Y MPEJICTABICHIM HUM BepOaIbHO-ECTETUYHIN
kapTuHi cBity [1:3]

VY XynoxHii KapTUHI CBITY, fKa € BIIOOpaXCHHSM 1HAMBITYaTbHOI
KapTUHU CBITY MUCBMEHHUKA 1 BTUIIOETHCS B IHAMBIAyaJlbHOMY BHOOpI
MOBHHMX 3ac00iB, MOXHa BHUSIBUTH KOHIICNITH, IPUTaMaHHI TUIBKA
aBTOPCHKOMY CHPHUUHSTTIO CBITY — IHAMBIIyaldbHI KOHUENTH MUChbMEHHUKA
[2:8]. KonmenryanpHa iH(OpMaIlisi CEMaHTHYHO BHUBOJUTLCSA 3 €JIHHOTO
TEKCTY TBOPYOCTI MUCbMEHHUKA, TOMY CIpsSMOBaHE Ha Hel JOCIIHKEHHS
MoJISITa€ y BUABJICHHI Ta 1HTEpHpeTallli 6a30BUX KOHIIENTIB TOrO YW 1HIIOTO
JITepaTypHOTO TBOPY. Y XYyJAOKHBOMY TEKCTI 3aBXJIM ICHYE CHCTEMa
KOHIIENTIB, SIKa BTUIIOE aBTOPCHKHUM 3aayM, (OpMy€e UUIICHICTh TBOPY 1
BiloOpakae KoHmenTtocepy aBtopa. JlOCHHKEHHS KOHILENTYaabHOI
KapTUHU CBITY, SIK MEHTAJIbHOI OCHOBM I1JIOCTWJIIO TMHCHhMEHHUKA,
3MIMCHIOETHCA 3a JIOMIOMOTOK aHali3y MOBHMX 3aco0iB BepOamizaii
1HJIUBITyaJIbHO-aBTOPCHKUX KOHIICTITIB.

Metorw cTaTTi € BIIOOpaXeHHS OCOOMMBOCTEM (PYHKIIOHYBAHHS
koHrenty I[IPABJIA y KOHUENTyalbHIA KapTHHI CBITY Bi1JIOMOTO
OpUTaHCHKOTO MUCbMEHHUKA cydacHOCTI [[>kymniana bapHca.

Cning  3ayBaxkuTu, 1m0 Joci TBopuicTh [lxymiana bapHca He
JTOCHIKyBajacsd 3 MO3UIIA KOTHITUBHOI JIIHTBICTUKH. TOMY BiATBOpPEHHS
CTPYKTYpPU OJHOTO 13 KIIOYOBUX AaBTOPCHKUX KOHIEMNTIB 3 MOJAJBIINM
MOJICTIOBAHHSIM  1HAWBIAyaJlbHOI ~ KOHIENTOC(hepu  MHUChbMEHHUKA €
AKTyaJIbHUM JUIsl CYYaCHUX JIIHTBICTUYHHMX CTYAlH, CHOPSIMOBAaHUX Ha
JTOCHIIKEHHSI aBTOPCHKOTO 1JII0OCTHIIK0 Y KOTHITUBHOMY aCIEKTI.

O0’exTOoM jocaimpkeHHs oOpani pomanu JDx.bapuca: “Metroland”,
“Flaubert’s Parrot”, “A History of the World in 10 %2 Chapters”, “Talking It
Over”, “Love, etc”.

IlpeameTomM nociiKeHHS € MOBHE BTieHHs koHuenty [IPABJIA i3
aapoM TRUTH y inauBinyanbHO-aBTOPCHKiIN KOHIENTOCHEP] MTUCHbMEHHUKA.

MarepiajioMm 11 JOCHIDKEHHS CIyrye BUOIpKa MOBHHUX 3ac00iB
peamizamii koumenty IIPABJIA y pomanax JIx.bapuca: “Metroland”,
“Flaubert’s Parrot”, “A History of the World in 10 42 Chapters”, “Talking It
Over”, “Love, etc”.

HaykoBa HOBHM3HAa [OCTIPKEHHS TIOJISITaE€ Yy 3alydyeHHI amapary
KOTHITUBHOI JIIHTBICTUKU JJISI aHAJI3y 1JI0CTWII0 NMUChbMEHHUKa J[XKyniaHa
bapnca.



BaxinBoro 03HaKOI TBOPUOCTI MHUChbMEHHUKA € T€, 10 HOro repoi
MOCTIMHO ONUHSIOTHCS B EK3UCTEHIIMHUX CHUTyalliX, 3yMOBJIEHUX
HEOOXIHICTIO MOPAJBHOTO BHUOOpPY, BHOOpPY IIHHICHUX YCTaHOBOK,
MPaBUIBHUX 3 €TUYHOI TOYKU 30PY BHUXOJIB 13 TCHUXOJIOTIYHO CKJIQTHUX
cutyaiii. YWHHUKM, 1110 CIOHYKAalOTh JIOJWHY IIyKaTH, JyMaTd Ta
aHaJli3yBaTH € OOOB’SI3KOBHMMH Ha CKJIAJJHOMY OCOOHUCTICHOMY MIISIXY HO
YCBIJIOMJICHHSI CBITY.

Oco0nuBOCTI Mi3HaHHSA 00’€KTUBHOI JIMCHOCTI BiJA3€PKATIOIOTHCS Y
CaMOTIi3HaHHI, OCKUIbKU TMI3HaHHS CBITY SIK MaKpPOKOCMY TOYMHAETHCS 13
HAaWMEHIIIOTO IUTICHOTO HOro eneMeHTy — mroauHu. “HacmpaBmi nmroauHa
mi3Hae OyTTs JuIle B Tiil Mipi, B SKili BOHA 37aTHA peaji3yBaTH B HbBOMY
camy ceOe. BinmoBimHO Ti3HaHHSA BIATBOPIOE CBIT JIMIIE HACTUIBKH,
HACKIJIbKU CBIT BHUCTYIA€ CBITOM JIIOAWHU, I3€PKajJoOM il MOKIHUBOCTEH,
TOOTO B TMOJBIHHOMY BIJHOIIEHHI OCBOEHHSA CBITY Ta 3BOPOTHOIO
BiJUI3epKaJieHHss HUM Jroachkoi mpucyTHocTi” [3:130]. Tomy y Oinbmiocti
tBOpiB JIx.bapHca dakTh momarThCAs uepe3 MPU3MY iX CHPUUHATTA
OKPEMOIO OCOOHCTICTIO, fKa € BOJAHOYAC 1 OJIHIEID 3 MUIBHOHIB. ABTOP
BBA)XAE KUTTSA KOXKHOI OKPEMOi JIOJUHUA MOAIOHUM, AKIIO HE 1ICHTUYHUM,
0 OKUTTA IHIIMX  MOPEACTAaBHUKIB  JIIOJICTBA  0ararboX  IOKOJIHb.
JeinauBigyanizaiiss y TBOpax MHUChbMEHHHKA, SK XapaKkTepHa puca
MOCTMOJICPHI3MY, Yy BYXKUOMY PO3yMIHHI BIJO0Opaxkae Horo 1iaew mpo
HUKJIIYHICTh 1 TOCTIMiHE TOBTOpPEHHs icTopii. Bce, mo BigOyBaeTbcs 3
MEepCOHAKaMHU aBTOPA, YK€ KOJIMCh HEOJIHOPA30BO IMEPEKUBAIOCH 1HIITUMU
JIOJIbMU 1 11I€ HE pa3 MOBTOPUTHCA y MalOyTHbOMY. ToMy mepesn KOKHOIO
JIOIMHOKD PAaHO YW IM3HO TOCTa€ HEOOXIIHICTh BUOOPY IIHHICHUX
OpPIOPUTETIB Ta OPIEHTHUPIB, $KI MOXYTh BKa3aTH MLUISAXU [MI3HAHHS
00’ €KTUBHOI IIPaB/Ix MPO CBIT.

Opnnak, sk crBepmxye Jlk.bapHc, HalicknagHIIMM y TI3HAHHI €
HEJOCSKHICTh OO0’ €KTUBHOI TpaBIu, fKa ICHYe JuUIIe y Cy0 €KTUBHHUX
IHTEpIpeTaLisix. HaiticToTHima XapaKTEPUCTUKA 1HIMBI1AyanbHO-
aBTOPCHKOTO OaueHHs IHTeprperaiii mnojArae y 1i 0araroriaHoBOCTI,
MHOKHUHHOCTI, CITKOMO/10H1 OyZI0B1, XUTPOMY/PE CIUIETIHHSA SIKOT MOCTIHHO
YCKIIAIHIOEThCSL JOJAAHHAM HOBHUX 1 HOBHUX, KHMOCh NE€PEOCMHUCIICHUX,
(daKkTiB, AaBTEHTHUYHICTh SKUX HEMOXIJIMBO MIATBEPAUTH, OCKIJIBKH BOHA
3aBkaAu 0Oa3zyeTbcs Ha uuWich Bepcii. Lle Moxke OyTu Bepcis 1CTOPHKIB,
MOJITUKIB, OYEBHU/IIIB, MEPEMOXKIIB UYM IKEPTB, 3allIKaBICHUX 1
He3allikaBieHuX oci0. 3aBXkIu NPUCYTHIM CyO’€KTMBHUNW YWHHHUK, IO
3yMOBJIIOE€ OLIIHKY, aHadi3, ypaxXyBaHHS BIACHHUX 1HTepeciB. Hampsmy
BUHHKA€E ACOIIATUBHMI 3B’S30K 13 MOHATTSIM JOBIPH — HAWJIOCTOBIPHIIIOIO



BU3HAETHCS Ta BEPCIsl, UMM HOCIH BUKIMKAE HAHOLIBIIY JOBIPY, IO Y CBOIO
4epry Tako>X MapKOBAHO Cy0’ €KTUBI3MOM Ta BIJHOCHICTIO:

<...> objective truth is not obtainable, that when some event occurs we
shall have a multiplicity of subjective truths which we assess and then
fabulate into history, into some God-eyed version of what ‘really " happened
<...> afake, a charming impossible fake [12: 243].

Taka mo3uirisi aBTopa BigoOpakeHa 1 B 1IIOCTHJIBOBUX OCOOJHUBOCTSIX
roro TBopuocTti. Y JIxx.bapHca He OyBae 0JHO3HAYHUX BUCHOBKIB YH OIIIHOK,
TiIbKA mpunyineHHs [4]. BapiaTuBHICT, Ta BIiZHOCHICTH € BiAMIHHUMH
pucaMu 1HJIUBIyadbHOI KapTUHU CBITY aBTOpa. {1 HBOro XapakTepHUM €
3aMpONOHYBATH BapiaHTH, BKa3aTH HA ICHYBaHHS PI3HUX MOTJISIB, 3MYCUTH
yuTaya CyMHIBATHCS SK B ICTUHHOCTI 3araJIbHOMPUMHATOI AYMKH, TaK 1 Y
MOXJIMBOCTI MI3HATHU MPaBIy B3arail.

CBIT, Ha JyMKY NMUCbMEHHHUKA, HE MOXE OJEp>KaTH CBOIO BUUYEPITHOTO
MOSICHEHHS JIMIIE OJHIEI0, B3SITOI0 OKPEMO BepCi€r0. by ib-unio BEpCito Clijl
Opatu 10 yBard Ta MiJJIaBaTd CYMHIBY: SIK BEpPCII0O BUEHOIO, TaK 1 BEPCIIO
nuneTanTa. TUIbKU iX B3a€MO3B’SI30K MOYXKE B1I0Opa3UTH peabHICTh OUIbIII-
MEHII MNOBHO. Amxe, Sk Biay4yHO 3a3Hadae C.b. Kpumcbkuit, “MHOXKMHA
BapiaHTIB nepcoHi(ikoBaHoi iH(opMallii He mociadise, a MOCUIIOE TBOPUUI
MOTEHIla] TIOIIYKY HaWOUIbII e()EKTUBHOIO IUISIXY [JI0 3BEpIICHHS
nocrasjiaeHoi metu” [3:132].

Tomy [Ix.bapHC T0OBOAWTBH, IO HE ICHYE KOJHUX ABTOPUTETIB, KOTP1
CJIiJ BBaKaTH HOCisIMH Oe3yMoBHOI icTuHH. (bi6miiiHa 1cTOpIs, HANMPUKIIA/,
MOxk€ OyTH po3ka3zaHa TepMiTaMu). Take CTaBJIEHHS A0 ‘“‘aBTOPUTETHOIO
BHCJIOBJIIOBAaHHA  JIE)KUTh B OCHOBI YK€ 3HAMEHHTOI 1pOHIi NMUCbMEHHHKA.
Bona BuHHMKae came TOHi, KOJU aBTOp  aOCTparyerbcs  Bij
3araJIbHONPUIHATOL IHTEpHOpeTalli TOro 4u 1HWOro (axkty i, HEMOB OW,
JTMBUTHCS Ha CBIT 31 CTOPOHH, CBOET IYMKHU TaKOX He mponoHytoun. Came 1ie
7A€ MOXJIMBICTh MUCHbMEHHUKY TOJATU CTEPEOTUITHE Yy HE3BUYHOMY CBITII

[5].

[Totpeba y iHTEepmpeTalii 3yMOBJIEHA MCUXIYHUMH OCOOJIMBOCTAMU
MUCJICHHSI Ta CIIPUMHSATTS JIFOAUHOI peanbHOCTI. Sk ctBepmkye k. bapHc,
pO3yMy MpUTaMaHHE LIIICHE COPUUHATTS J1MCHOCTI, TOMY BIH JJOMHUCIIIOE Ti
IeTall, SKMX He BHCTayae. Tak BHHHKAE€ TICHHM B3a€MO3B’SI30K MIK
peaNbHICTIO Ta BUTQJAKOIO, MDK TMpaBIol0 Ta ii Cy0 €KTUBHUMU
inTepnperartissmu: “the human mind can’t exist without the illusion of a full
story. So it fabulates and it convinces itself that the fabulation is as true and
concrete as what it “really” knows. Then it coherently links the real and the
totally imagined in a plausible narrative.” [6:64].



Otxe, 0aunmo, IO Yy KOHUENTyaldbHIA kapTuHl cBiTy Jlk.bapHca
[TPABJIA noctae oiHUM 13 KJIHOYOBHUX €lieMeHTIB. [IOHSTTS iHTepnpeTamii
BiloOpaxkae Jnesiki acnektu ¢yHKiioHyBaHHa KoHuenty I[IPABJIA 1 B
KoHIIenToc(epi aBTOpa piBHOZHAYHE MOHATTIO Cy0’€KTHBHA MPaB/a.

Jns Owibmn petanbHOro anamizy konuenty IIPABJIA 3actocyemo
MOJILOBY MOJIEb KOHIENTYaJIbHOTO 015 13 sigpom TRUTH.

Metomonoriss IOCHIKEHHS KOHIIENTIB 0a3yeThCs HaA BUJIUICHHI
MOHATTEBOI, 00pa3HOi Ta IIHHICHOI ckianoBux ix cTpykTypu (B.Kapacuk,
3.ITonosa, M.Crepuin Ta inmi). Konuenrt, sk ctBepmkye B.ITnmansHUKOBA,
OXOIUTIOE BC1 3HAHHS 1 YSIBJICHHS 1HAMBIJIA PO Ty YH 1HIIY peaito: MOHSITTS,
YyTTEBUU 0Opa3, eMollii, acoliaiii 1 CJIOBO SK IHTETPYIOUYUN KOMIIOHCHT
[7:45-47]. Tomy Ha JIyMKy BYCHOI, IONUILHO BHUIUINTH Y CTPYKTYpi
KOHIICTITY  IOHATTEBUH, MNpPEAMETHUN, AacOlllaTUBHUM Ta  OIL[IHHUH
KOMIIOHEHTH.

3rigHo 3 Toukoro 30py H.AdanacreBoi Ta [.Tapacosoi [8;9], ctpykTypa
JESKUX KOHIIENTIB BKJIOYAE CHUMBOJIYHUNA KOMIIOHEHT, OCKIJIbKH BOHH
MICTSTh MI(OJIOTIYHUNA Ta apXETUNMHUN PIBHI 1 MarOTh CHMBOJIYHUUN
xapaktep. [ TapacoBa TakoXX TPONOHYE PO3IIAJATH CHUMBOJIIYHUA
KOMIIOHEHT SIK 30HY MEPETUHY TMOJIIB KOHIEMNTIB PI3HUX THUIIIB.

OTxe, B3SBIIM 3a OCHOBY CTPYKTYpPy KOHIICNTY, 3alpOlOHOBaHY
B.Kapacukom, 3.Ilonosoto, ﬁ.CTepHiHHM, H.AdanacwseBoro, [.TapacoBoro,
B.IIunansHUKOBOIO Ta IHIIMMU JOCTITHUKAMH, BAOKPEMUMO MOHSITTEBUI Ta
IPEeAMETHO-UYTTEBUM PIBHI Y MPUSAAEPHIA 30HI KOHIIENTY, aCOLIATHUBHUM,
oOpa3Huil 1 CHUMBOJIYHUM pPIBHI y 30HI Onmxk4oi mepudepii Ta OILIHHO-
[IHHICHUM PIBEHb y 30HI AadblIol nepudepii KoHUuenTyalibHOro mnojd. Lle
JIO3BOJIUTH 31MCHUTH MOBHUM Ta AeTanbHUM aHami3 koHuenty [IPABJIA 3
ypaxyBaHHSIM YCiX acleKkTiB Horo (yHKIIOHYBaHHS B 1HAWBIAYyaJIbHO-
aBTOPCHKIN KoHIEenTOocepl nuchbMeHHuka Jx.bapHca.

[ToGynoBa Mo1esl MOHATTEBOTO PIBHS KOHIIENITY MOTpeOy€e BU3HAUCHHS
CEMaHTUYHOTO OOCATYy TOHSATTA NpaBAa Ta BUAUICHHS 1HAWBIAyaIbHO-
aBTOPCHKMX KOTHITUBHHMX O3HAK sijpa KOHIENTYaJIbHOTO MOJIA.

Tnymaunuii cioBHHMK aHTIichbkoi MOBHU [11] momae Taki BU3HAYEHHS
nexkcemu TRUTH:

‘the true facts about something, rather than things that have been
invented or guessed’,

‘the quality or state of being based on fact’

‘a fact that is believed by most people to be true’ [11:1450].

[HBapiaHTHUMHU KOMIIOHEHTaMH 3MicTy jJekcemMu TRUTH e ‘pakruuna
JIOCTOBIPHICTH’, ‘IIOCHh pealibHE, IO MPOTUCTABISETHCS BUTAIaHOMY , SKI
JIOTIOBHIOIOTHCS aBTOPCHKUMHU 3HAYEHHSIMU ‘00’ €KT TOIIYKY, AOCIIIKEHHS,




‘MIOCh MPUXOBAaHE, HEIOCSKHE IJis MI3HAHHS Ta, Y MEBHOMY KOHTEKCTI
‘Meta kuTTA . OO0’ €IHABIIN KOMIIOHEHTH 3MICTYy JOCIIIKYBaHO1 JEKCEMU,
MOKHa c(popmyIr0BaTH BU3HAYEHHS siapa KoHlenTyaiabHoro nojsi TRUTH:
‘peanbHl TOAII, (akTH, HEMOCSHKHI JUIsi TIOBHOTO MIi3HAHHS, IOCTiHE
JOCHTIPKEHHS Ta BIIKPUTTSA SIKUX YaCTO € METOIO JKUTTS; aHTOHIM JI0 TIOHSATh
‘OpexHsl, BUrajika’.

[Ipu omuci MOHSATTEBOrO PIBHS, MEPII 3a BCE CIiJ PO3MEKYBATH
nousaTTss mpasaa (a truth) Tta icrmua (the truth), sxi y aBTOpChKOMY
pO3yMiHHI 3ByYaTh SK cy0’ekTHBHA mpaBaa (abo wyactime —
iHTepnperanisa) Ta 00’€KTMBHA MNpaBAa 1 PO3PI3HIIOTHCS 32 O3HAKOIO
‘TOCTOBIPHICTH . AHAJIITUYHE MPOUYUTAHHS TEKCTY TBOPIB MHUChbMEHHUKA
JI03BOJISI€ BUAUIUTH 1HIUBIIyaIbHO-aBTOPCHKI KOTHITUBHI O3HAKU KOXKHOTO 3
MOHSATh.

Tak, o3Hakamu cy0’exktmBHOI mpaBau (@ truth) e ‘BimHOCHICTB’
(someone else’s truth [12:244]), ‘wactkosicts’ (half-truths [13:168], <...>
saying what “really” happened from the point of view of a woodworm is still
a very partial truth [6:66]), ‘3minroBanicTs’ (Whose truth do we prefer
[12:244]), ‘mHOxuHHICTE (@ greater variety of available truths [13:6]), Toxi
sk 00’ekTUBHY TipaBay (the truth) xapakTepusyroTh 03HaKH: ‘abCOTIOTHICTD’
(the undeniable truth [13:18], the wunchanging truth [14:101]),
‘HemocspkHicTh” (Objective truth is not obtainable [12:243], <...> truth
mostly does not out. 7t mostly ins [15:140]).

CnoBuaukoBi nedinimii mekceM INTERPRETATION ta SUBJECTIVE
LIJIKOM  BIJIOOpaXxarTh aBTOPCbKE PO3YMIHHA CYO’€KTMBHOI IpaBiau
(iHTepmpeTallii) Ha MOHATTEBOMY PiBHI:

Interpretation — ‘the way in which someone explains or understands an
event, information, someone's actions etc’ [11:711];

Subjective — ‘influenced by personal opinion’ [11:1348].

YacTo, SIK UTIOCTPaTUBHUN €JIEMEHT iHTepIpeTallii, aBTOp MPOMOHYE
JiBa 1 OLJIbIIIE BaplaHTH OCMUCIJICHHS MEBHOI MOJil 4M (aKTy, I€MOHCTPYIOUHU
3QJICIKHICTD MPABAY BiJl Cy0 €KTUBHOI OLIIHKU:

There were two ways of reading it; either she was beyond the point of
observable pleasure; or else she was asleep [13:5],

This was a large Newfoundland, the property of Elisa Schlesinger. If
we believe Du Camp, he was called Nero; if we believe Goncourt, he was
called Thabor [14:61].

Oxpim sekcemu truth, mpaBna BepOali3y€eThCsl OAMHUIISIMU 13 ceMaMU
‘crpaBXkHICTB’, ‘mocToBipHiCTh : the original, the authentic, genuine; inomi
KOHKpEeTU3yeThCs ekcemamu: Information, facts.




[loHaTTeBUA  piBEHb  KOHIIGNTY  BKJIIOYAE TAaKOX  CJoBa Ta
CIIOBOCIIOJIyUCHHS, sKi € aHToHiMamm snpa: fakes, half-truths, the
surrounding quartz of hypocrisy and deceit, some God-eyed version of what
‘really” happened, one liar’s version, fabulation, beguiling relativity.

Cnin 3a3HaudtH, 10 y KoHuenrocdepi Jx.bapHca nmoHsATTS icTopist
TAaKOX € aHTOHIMOM TOHATTS mpaaa: History isn’t what happened. History
IS just what historians tell us [12:240].

OO0’exTHBHA TIpaBia y KOHIENTYyaJbHINA KapTHHI CBITYy NMHUChMEHHUKA
HalyacTillie BHUCTyHae OO0 €KTOM TIparHeHHs Ta aKTHUBHOIO TOIIYKY,
XapakTepHUMU O3HaKaMH SIKOTO € XAaOTHUYHICTh, HU3bKA PE3YyJbTaTUBHICTD,
npoOJIEMaTUYHICTh, TPYJIHOIII Ta, Yy JEAKUX BHUIAJKaX, OJECPKUMICTb.
Jlekcuka 3 pi3HUM CTYNEHEM EMOIIMHOTO 3a0apBJEHHS, L0 BXOJWUTH IO
MOHSATTEBOTO PIBHA KOHIIENTY, BigoOpa)kae 0COOJMBOCTI Mi3HAHHS ICTUHH 1
BKIIfouac gieciosa: discover, hunt; iMemnuku: examination, extraction,
pursuit; mpukmeTHuku: painful, wrenching, combative; npucniBauk: jumpily;
¢dpasu: information was hard to come; hunt jumpily for the original; the
painful, wrenching extraction of truths; the pursuit of truth; have some
grasp of the event; aren’t too good with the truth; dbpaseonorizm: catch life
on the hip.

ATpuOyTH TpaBAM XapaKTEepU3yKOTh 11 3 JABOX MNPOTWICKHUX 3a
3micToM mo3uiiil. Tak, mpaBaa, 37e01IbIIOTO TipKa, HEMpPUBAOJIMBa, CyMHA,
xaxyuBa: the sad truth, a terrible truth, the truth is not melodramatic, it was
horrible; BogHouac mpaBna BelWdYHA, YMCTa, CBiT/IA, CBAIICHHA: Vast truth, a
grand truth, the clear fountain of truth, the sacred name of truth.

Aapo KOHUENTYaJbHOTO MOJS YacTO MPEACTaBICHE y TEKCTI TBOPIB
OIINCOBO:

Franklin felt burdened by what he knew [12:47],

it is truly a deep sea in which it is impossible to touch bottom [12:78],

Everything is connected, even the parts you don't like, especially the
parts we don 't like [12:84].

3acoOM  BIATBOPEHHS  CIIyXOBOTO, 30pOBOIO0 Ta TaKTHJIBHOTO
CIPUIHATTSA YTBOPIOIOTH MPEAMETHO-UYTTEBUM PIBEHb KOHIIETITY:

the trumpet of truth [12:74], Love makes us see the truth [12:238], to
gaze upon the truth and not blink from its consequences [14:133], Keeping
an eye open all the time, you could really catch life on the hip [13:24], As if
some vast truth is being guessed at before your eyes [15:190], bearing the
baton of truth [15:9], to let the clear fountain of truth flow from their mouth
[12:63], Tell the truth with your body [12:238].




AcomiatuBHe mose  koHuenty I[IPABJIA  mepetuHaerhcs 13
acomiatuBHUMU nojsmu konuentiB JIKOAMHA, ICTOPIA, MUCTELTBO,
SIK1 TOB’ SI3YIOTHCS TOHSTTSIM iHTEepnpeTamis.

JlronyHa BU3HAYAETHCS, MEPII 3a BCe, Cy0’ €KTOM TBOPEHHS 1CTOPIi, 10
3YMOBJIIOE CYO’€KTUBHY OIIIHKY pe€aJbHOCTI, (aKTiB MHHYJOro Ta
tenepimHboro. TBopuocti [[x.bapHca mnpuramanHa UIFOCTPATUBHICT,
y3arajbHEHHS, TPUXOBAHHS  3araJlbHOrO 32  KOHKPETHUM, HaBITh
npi0’si3koBUM. YacTo aBTOp JMIlle HATSAKa€E, a00 K HABOJAUTH KIUJIbKa BEpCii
OJHIET TOJIl, 3aJUIIAI0YM 32 YWTA4YeM MPaBO JOMHUCIUTH HECKazaHe, a0o
BUOpaTH OJIMH 13 BapiaHTIB, IO YKE 3YMOBIIIO€ CY0’ €KTUBHY OIIIHKY.

Hanpukian, apyry dactuay posainy “The Survivor” (“A History of the
World in 10 % Chapters”), ne po3noBigaerscs nmpo Bredy repoini Ket Bin
aTOMHOI BiliHM Ha O€3TI0MHUN OCTpiB MoOya0BaHO y dopMi cymepeukn Ket
13 BJIACHOIO CBIJIOMICTIO, fIKa, Ha 1 AYMKYy, BUCTYIIMWJIA TIPOTH HEi. ['epoiHs
pO3MOBIJAa€, IO y CHAaxX [0 HEl MNpUXOJATh YOJIOBIKH-JIIKApl, SKi
CTBEp/IKYIOTh, II0 HACIpaBJi BOHA HE Ha OCTPOBI, a y ICHUXIATPUYHIN
mikapHi. Tak BigOyBa€eTbCsi NBOCTOPOHHE I1HTEPHPETYBaHHS TMOAIN, IO
B110yBaroThCsl 3 KeT: BOHa BBaXkae, 1110 BOJIOCCS i1 BUIAAAa€ Bl TEIJIOBOTO
yaapy, TOAl sIK JiiKapi KaKyTh, 1110 BOHA BUPUBAE oro cama; Ker 6auuts, 1110
KOTH ii BrojioBaHi 1 TOBCTi, OCOOJMBO Killlka, a JiKapl 3amneBHSAIOTH, IO
3HAWIUIM iX CTpalieHHO XyJauMu Ha 11 4oBHI; KeT ymeBHeHa, mo BimOynacs
aTOMHa BIWHA, JIKapl * CTBEPIXKYIOTh, IO BHACIIJOK ICHUXOJIOTTYHOTO
CTpeCy, BOHA BUTa1ajia BJIAaCHY PealbHICTh:

| only have to put my hand to my hair and it falls out in great hanks —
“You were pulling your hair out’;

That had been the most noticeable thing about the whole voyage, the
way the cats got fatter, the way they loved the fish she caught — ‘Yes, you
had two cats with you when they found you. They were terribly thin. They
only just survived’:

Look what they went and did — they blew themselves up — ‘Well, the
technical term is fabulation. You make up a story to cover the facts you don't
know or can’t accept <...> in cases of double stress.’[12:103-109].

Uus Bepcis mpaBvBa, BUPIIIWTHA MOBUHEH YUTay, OCKUIbKHA aBTOPChKA
MO3UIIIS Y PO3/LI1 HISK HE BiIOOpakeHa.

VY pomanax-iaTeps’to “Talking it Over” ta “ Love, etc” [Ix.bapuc “nae
yyuTayeBl 1€ OuIblIy CBOOOJY, 30BCIM BIJIMOBUBIIHCH BijJi aBTOPCHKOTO
CJIOBa 1 HAJABIIM, TaKUM YUHOM, MOXJIMBICTh UMTA4YEBI Ta TEpPCOHAKAM
CIIKyBaTHCs TIpsiMO, 0e3 mmocepeannka’[5].

['epoi € yyacHMKaMHu CKIQJHUX Y €THKO-TICUXOJOTIYHOMY ILIaH1
BIJIHOCUH JIIOOOBHOTO TpUKyTHUKA. KOXKeH 13 mepcoHaxiB pO3MOBIIAE




BJIACHY BeEpCil0 iX CHUIBHOI 1CTOpIi, 1IIOCTPYIOYH TOJOBHY O3HAKYy
iHTepnpeTamii — 1 cy0’ekTuBHICTh. CTpyKTypa poMaHy BH3HaA4ae
BapIaTUBHICTh CHPUUHATTS Moro 3micty. Ilepen untaueM BUHUKae “Oe3iniy
TOYOK 30py, CyNEepewINBUX MOTJIAAIB HA JIO00B, pyxO0y, MOBIpYy, CIMEHHE
xutTa.” [5]. Emirpad pomany “Talking it Over” — ‘He lies like an eye-
witness’ (“Opeiire, K OYeBHACIL ) — BimoOpaka€ aBTOPCHKY MO3HUIIIIO IIOH0
npoOJeMy Mi3HAHHS ICTUHU. ABTOp Ja€ MOXJIMBICTh YUTA4yeBl OOWpaTH,
KOMY BIPUTH YW 4YHUs BEPCis 3BYYUTb HAMOUIBII JOCTOBIPHO, MPU LOMY
HATSAKAIOUW, 10 00’ €KTUBHY MpaBAy MpO MOMAIl y XKHUTTI repoiB yce OJIHO
HEMOXJIMBO JIOB1IaTHUCH.

Jlnst mpukIiaay, NOPIBHSAEMO OIMUC MEPCOHAXKAMU CHIJIBLHOI Bedepi:

OmniBep 3ameBHs€E, MO 3aBISKH MOMY Beueps MpoMIiia HEBUMYIIICHO,
Jlxwman crBepmkye, 1mo OmniBep NOBOAMWBCA, SK KIOYH, IO JIMIIE
yCKJIagHIOBaNo cuTyarito: Everything went swimmingly <...> | put him at
ease — The only awkward bit was Oliver flapping about, trying to put us at
our ease. Which wasn’t at all necessary;

JIKxumiaH IOBEJIOCS YEPBOHITH Y€pe3 HETAKTOBHI 3allUTaHHS 11 JOYKH,
Toai sk OjiBep Kaxke, IO JITH MOBOaWIKCS Oe3mporanHo: Sophie’s got this
rather terrifying knack of asking the wrong question — The kids were great,
perfect little ladies;

[Ilomo noBeninku CTroapTa repoi TaKOK BUCIOBIIOIOTHCS MO-PI3HOMY:
OmniBep ctBepkye, o CTroapT MOYyBaBCs AyXe HampykeHo, a Jxwumiax
HaBIIaKW momiTmia, mo CToapT cTaB Habaratro BreBHeHimmi y co0i: | did
not require the foresight of Nostradamus to guess that Stuart would arrive
with a hospitalisable case of lockjaw and the muscular relaxation of an
Easter Island statue — Stuart’s grown up a lot <...> mainly he’s just more
at ease, more relaxed [15:63-67].

[{ixaBuM € Takuii (pakT, 10 KOKHA 13 TPHOX BEPCI € CAMOJOCTATHHOIO,
1 He301ry, SIK1 CTal0Th OYEBUIHUMU MIPU IXHBOMY MOCII1IOBHOMY ITPOYUTAHHI,
HABOJSATh HA JYMKY, II0 TPhOMa TOYKAMHU 30pYy MOTJISAA HA CHUTYaIlllo He
OOMEXKY€EThCA, a OTXKe, Oylb-sK€ TBEPIKCHHS (HaBITh T€, 3 SKUM
MOTO/KYIOTBCS BCl TPO€ TMEPCOHAXKIB) 3AIMINAETHCS BIAHOCHUM. Takum
YUHOM, 4YMTA4 MOYMHAE COPUNUMATH ICTUHY JIMIIE SIK OJUH 13 OaraThbox
MOJIMBUX HApaTUBIB, 1 MPUYMHOIO LILOIO — HE ICTOPIs SK Taka, a Mpu3Ma
0COOMCTOCTI, Kpi3h sIKy BoHa Mae mpoitu [10:197].

TBepkeHHST MNpO CYO’€KTUBHICTH MpaBId, SKE aBTOp PI3HUMU
criocobaMy HaMaraeTrhCs JOHECTH JO0 4YWTaya, € HACKPI3HUM ISl HMOro
TBOPYOCTI Ta TMOB’A3y€ BCi Horo pomanHu. Tak, CyO’€KTHUBHICTH 1CTOpIi
BHUPaXa€ThCs BKE y Ha3Bi pomany “A History...”: BKUBarOYM HEO3HAUYCHUN
apTUKJIb, aBTOP MIJIKPECIIOE 1 YaCTKOBICTh, BIIHOCHUTH ii 10 OJHIEI 3




OarathoX MOXJMBUX. Jleski pO3MIIM pOMaHy HamMCaHi Yy BHIJISI
JIOKYMEHTY: apXIBHOT'O PYKOIUCY, JUCTIB Ta iH. O HaK Npupojia JOKYMEHTY
SK BU3HAHOI'O ICTOPUYHOrO JDKepela, sSKe 00 €KTUBHO BHCBITIIIOE IIOJII,
iIAa€ThCs CyMHIBY. JIOKyMEHT (hiKCy€ JUIIE T€, [0 BBAXA€ ICTUHOIO HOTO
aBTOpy TOOTO, OAHY — aje HE €IMHY — TOUYKY 30py [D]. Bukopucranus 1
IIEPEOCMUCIICHHS TI€BHUX ICTOPHYHMUX MOAIA MoOpsa 13 BUTaJaHUMU
ICTOPISIMU MOPOJIKYE Y UMTa4ya CYMHIB II0JI0 JJOCTOBIPHOCTI MEPIINX, CTUPAE
MEKY MK BUTQJIKOIO Ta PEAJIbHICTIO, MPABJ0I0 Ta OPEXHEIO.

VY posnini “The Shipwreck” pomany “A History...” po3kpuBarTbcs
norysim  aBropa Ha MUCTEILITBO Tta #oro 3B’S30K 13 peagbHICTIO.
MuctenTBo y BCIX MOro BHJAX 4YITKO MPOTUCTABISETHCS TMpaBal Ta
nocroBipHocTi: Truth to life, at the start, to be sure; yet once the process gets
under way, truth to art is the greater allegiance. The incident never took
place as depicted [12:135].

[TucCbMEHHUK JT0BOJIUTH, 110 MUCTEUTBO — L€ 3aBXKAU IHTEpIpETAILs Y
JIBOX CTaisiX: CIOYaTKy MEPEOCMUCIICHHS TEBHUX pealiil 4dh KUTTEBUX
CUTYyaIlli aBTOPOM (TUCbMEHHUKOM, XYA0KHUKOM ):

How do you turn catastrophe into art? [12:125], Art begins with truth
to life [12:126], Reality offered him a monkey-up-a-stick image; art
suggested a soldier focus and an extra vertical [12:131], Jonah (portrayed as
everything from muscular faun to bearded elder) [12:177];

a TI3HIIE IHTEPHNPETYBAHHS PEUHUIIEHTOM (YUTA4YeM, TIISIAA4YEM)
muctenbpkoro TBopy: Modern and ignorant, we reimagine the story <...> The
eye can flick from one mood, and one interpretation to the other [12:133].

Poman “Flaubert’s Parrot” BigkpuBae morisad aBTopa Ha 3B 30K
npolecy 1HTepmpeTauli i3 JiTepaTypHUM >xkaHpoM Oiorpadii. Jx.baphc
HABOJIUTh TPHU Tepioau3alii )kutts diodepa: XpOHOIOT1I0 BAXKIMBUX €TAIlIB
KUTTS TMCbMEHHMKA Y MO3UTHBHIN OIiHII (€ HAaBITh MEPIIMI MPUCTYII
EMIJIeTNCii BBAXA€TbCS CHPUATIMBUAM I peanmizaimii daobepom CBOro
MMCHbMEHHUIBKOTO TAJIAHTy), XPOHOJOTIKD Yy HEraTUBHOMY pakypcl 1
nuHamiky norsgie drmobepa Ha camoro cebe, CBOK TBOPYICTH Ta
MHUCTEIITBO y3araji, Ipyx0y, 1t000B, ciMeliH1 CTOCYHKH Ta 1H. [lucbMeHHMK
CTBEP/KYE, IO Yy 3aJIEKHOCTI BiJI TOrO, HA YOMY aKIICHTY€ yBary Oiorpad,
3MIHIOETHCS 1 6iorpadist:

Gustave’s first epileptic attack <...> brings both the solitude and the
stable base needed for a life of writing <...> proves beneficial in the long
run. — Shattering first attack of epilepsy <...>_Without having entered the
world, Gustave now retires from it. — ‘Each attack was like a haemorrhage
of the nervous system... it was a_snatching of the soul from the body,
excruciating.’[14:25-28].




Y pomani onoBigau [xedpi bpelTBelT cTaBUTH mepea co00l0 MeETy
onucatu 6iorpadiro daodepa 1 po3NOBICTH ICTOPIIO KUTTS CBOET IPYKUHU:

Books are not life, however much we might prefer it if they were.
Ellen’s is a true story; perhaps it is even the reason why I'm telling you
Flaubert’s instead [14:86].

['pa aBTOpa 3 yuTaueM IMOJATrae y TOMY, IO MIAJAETHCS CYMHIBY
JIOCTOBIPHICTh y3aram Oynab-sikoi icTopii. Buramana aBTopom ictopis mpo
Ennen nomaeThca sIK Taka, M0 JiMicHO BixOynacs, TOAl 5K Oiorpadis
dnobepa MPOTUCTABISAETHCS 1 KOHTEKCTYallbHO SIK HEMpPaBIuBa, TBOPUO
OCMHCJICHa  pO3MOBiIb. ABTOp HaTsKae Ha  CyO €KTUBHICTH Ta
HEJIOCTOBIPHICTh OyJb-siKOi Oiorpadii, OCKIJIbKH, SK BIH caM 3a3Hayae y
OJIHOMY 13 1HTEpPB’I0, CHpaBkHs Olorpadis MOBMHHA BKJIIOYATH OIKC
KOXKHOTO JIHA 13 »uTTA Jroguau: “A biography makes too much sense of a
life <...> Biographies make people’s lives more interesting than they
probably were. They seem to make a person’s life a series of dramatic
highlights, and often that is a narrative necessity for the biographer, because
you have to concentrate certain strands and certain moments. <...> a true
biography ought to have a full account of a very boring day in the character’s
life as well” [6:63].

Hacnpagi, Besika 6iorpadisi, HaBiTh SKIIO BOHA MMOYMHAETHCS 13 J1j1a-
npajaijia, € 1HTEPIPETOBAHOIO, MOKPAIICHON, IIKABIIIOK, HIXK CIPABXKHE
xutTsd. o0 moB’s3atu yci Qaktu Oiorpadii, Oiorpad vacTto 3mylIeHUN
IiIXOIUTH IO 3aBJIaHHS TBOPYO, JIOMHUCIIIOBATH Ta NMPUAYMYBaTH MOSCHEHHS
BYMHKaM T€pOsi CBOTO TBOPY:

| have to hypothesize a little. | have to fictionalize <...> we never
talked about her secret life. So | have to invent my way to the truth [14:165],

Truths about writing can be framed before you’ve published a word
[14:165],

What is true is not necessarily convincing [12:129].

AcOIIIaTUBHUN PIBEHb JOCHII)KYBAHOTO KOHIENTY BKIIKOYAE TaKOXK
MOHATTS ABTEHTHUYHOCTI. [[i3HAHHS MUHYJIOrO HEOJMIHHO CTHKA€THCS 13
npoOJEMOI0 BCTAHOBJICHHS aBTCHTHMYHOCTI IIEBHUX ICTOPUYHUX UM
MUCTEILKIX 00’€KTiB. ImocTpartii oMy 3Haxomumo y pomani “Flaubert’s
Parrot”. Jlocmimxkyroun ¢aktu Oiorpadii dmobdepa, Jxedpi bpeitBeit
CTaBUTh €001 3a METy 3HAWTH OMNyJaao TMamyru, SKUH CIIyryBaB
NMCbMEHHUKY 3pa3koM i onucy manyru Jlymy y pomani “Un coeur
simple”. ¥V mincymky, J[xedpi onmuHUBCSA mepea BUOOPOM cepea OIU3bKO
MIBCOTHI Mamyr, KOKHA 3 AKUX Morjia 0yt nportoTturioMm Jlymy: <...> Was
any of these birds, in whole or in part, the inspiration behind Loulou? <...>
perhaps it was one of them [14:190].




[lamyra y poMaHi € CHMBOJIOM XYJOXXHBOTO CJIOBa, M Yy JEAKHX
KOHTEKCTaX CHUMBOJII3y€ (PYHKIlI MUCbMEHHUKA SIK MaiCTpa XYyJOKHBOTO
ciaosa: Loulou encloses his <Flaubert’s> voice. <...> Is the writer much
more than a sophisticated parrot? <...> The parrot/writer feebly accepts
language as something received, imitative and inert [14:18-19].

Onucyroun TPYAHOIIl IPH BCTAHOBJICHHI AaBTCHTHYHOCTI IIamyTH,
Jlx.bapHc BimoOpakae, y MMPOKOMY PO3yMiHHI, (DAKTUYHY HEMOKIIUBICTh
IIOBHOT'O BIITBOPEHHSI OCOOMCTOCTI MHUChbMEHHHUKA Y HOro Oiorpadii.

OOpa3zuuii piBeHb konmenty [TRUTH Bkimrowae Taki KoHUENTyaldbHI
meTtadopu:

*TRUTH IS AN OBJECT: bearing the baton of truth [15:9], to gaze
upon the truth and not blink from its consequences [14:133];

*"TRUTH IS A SUBSTANCE: the painful, wrenching extraction of
truths from the surrounding quartz of hypocrisy and deceit [13:118], contain
some ancillary truth [14:12];

*"TRUTH IS A TARGET: we hunted jumpily for the original, the
picturesque, the authentic [13:25], The pursuit of truth had always seemed
something combative [13:118];

»TRUTH IS AN OBJECT OF INVESTIGATION: discovered the
undeniable truth [13:18], information was just as hard to come [13:19],
Marriage moves you further away from the examination of truth [13:170];

*TRUTH IS WATER: to let the clear fountain of truth flow from their
mouth [12:63], it is truly a deep sea in which it is impossible to touch bottom
[12:78];

* TRUTH IS UP: be below the truth [12:118];

*TRUTH IS A PERSON: in the sacred name of truth [14:146]. —
TRUTH IS A WARRIOR: a great battle between Truth and Lies [14:189],
we merely surrender to <...> someone else’s truth [12:244],

»TRUTH IS LIGHT: <...> preferring instead to bury themselves in
sinful darkness rather than face the truth of light [12:63];

*TRUTH IS A BURDEN: Franklin felt burdened by what he knew
[12:47];

*TRUTH IS A PHENOMENON: a terrible truth [15:17], Truth sprang
directly from poetry [15:95], Your aren’t too good with the truth [12:29];

*TRUTH IS A DESTINATION: So | have to invent my way to the
truth [14:165].

[HaMBITyanbHO-aBTOPCHKUM CUMBOJIOM MPABJIH € BOPOH.

Ha cumBosiuHMIT 3B’S30K TMOHATH MNpaBaa 1 BOPOH BKa3ylOTh
napajeibHl KOHCTPYKI[i, KOTpl YyTBOPIOIOTH I1HTEPTEKCTyaldbHI 3B’SI3KU
pomaniB Jx.baprca “Flaubert’s Parrot” ta “A History of the World in 10 %2




Chapters”. ¥V pomani “Flaubert’s Parrot” sekcema truth y neskunx Bumamkax
3aMiHsgeThes JiekceMamu dog ta dragoman, 1o, 3 0IHOr0 OOKY, KOHKPETHU3YE
00’€KT JOCIIIKEHHS, a 3 THIIOTO — BUPaXXa€e aBTOPCHKY 1pOHIIO!

What happened to the raven? [12:25]

What happened to the truth is not recorded [14:65],

What happened to the dog is not recorded [14:61, 63, 64],

What happened to the dragoman is not recorded [14:65].

VY aBTOpPCHKiM Bepcii 0i10iHHOT lereHau mpo BopoHa Ta roxyoa (“The
Stowaway”’) Hoit BBakae, 1m0 BOPOH HE 30BCIM MIJXOIUTH JJIsI BUKOHAHHS
BKJIMBOI JIJI1 BCHOTO CBITY MICii, TOMY IPHUIIUCY€E 3BICTKY MPO 3aKiHUCHHS
[ToTromy roiy0OoBi, TO/I SIK OMOBiAa4 (TEPMIT) 3aMEBHSE, 0 OJIMBKOBY TLIKY
IPUHIC BOPOH.

Bxxutuii Bmepimie y TOpsAMOMY 3HAY€HHI, B IHIIMX KOHTEKCTaX
(mampukiaa, y po3moBigi mpo KoirymGa) BOpOH 1mocTae sK airo3is Ha
010J11iiHY JIETEHAY 1 € CAMBOJIOM HEBU3HAHOI, 3paI>KEHOT ITPaB/IN:

<...>the first man to sight the New World. An ordinary sailor had won
this bounty, yet when the expedition returned Columbus claimed it for
himself (the dove still elbowing the raven from history) [12:239].

ABTopchka ouiHka konmenty [IPABJIA € 0araromiaHoBoro.
Po3symitoun 3anexHicTh Oylb-skoi 1HGOpMallii BiJl CyO’ €KTHBHOI OI[IHKHU
TOTO, XTO ii TO/Ja€, MUICbMEHHHUK YacTO 300pa)ky€ Taki CUTYyallii 3 1pOHIEIO,
1HO/1 JOBOASIYM IHTEPIPETYBAHHS 10 a0CYpAHOT TOUKH:

‘Call yourself a Man Shop? <...> I'd like one man and two small boys,
please’ [13:12],

We had a genuine old painting too, but not as genuine as that [14:171],

I'm reporting what the birds said and the birds could be trusted
[12:18].

OnHak BHOIp MOBHHUX 3acO0IB Ta UTIOCTpAlllil JOBOJUTH, 11O Mi3HAHHS
ICTUHU € HaJI3BUYAHHO BaXJIUBUM. HEeMOXIHMBICTH IMI3HATH MpPaBAyY BEJAE 10
CTpaxy, CIa0KOCTI, 0 JAyXOBHOI Jerpanaaiii ocobucrocrti: <...> we (et
scared by history; we allow ourselves to be bullied by dates <...> we merely
surrender to someone else’s truth [12:239-244].

[IpaBia mpuxoBYyeTHCS YEPE3 T€, 1[0 BOHA HEMPUBAOJIMBA, TpKa, 4aCOM
KaxJIMBA; 1€ TTpaB/ia Mpo ICTOPUYHI TOMUJIKU JIFOJICTBA!

<...> We bury our victims in secrecy [12:240], Bury the reindeer? No,
that makes it look as if there’s been a problem, like something’s actually
gone wrong [12:86].

Opnnak He3HaHHS (a00 HeOakaHHS 3HATH) IUX MMOMUJIOK 3yMOBIIIOE iX
NOBTOpPEHHS 3HOBY i1 3HOBY. People stopped building new ghettoes in which




to practise the old persecutions? Stopped making the old mistakes, or new
mistakes, or new versions of old mistakes? [12:239].

Bycramu cBOiX mepcoHaxiB, aBTOP TOBOPUTH: MU TTOBUHHI CITpUAMAaTH
pedl TakuMH, SIKi BOHHM € HacIpaBi, He MiaaaBatucs Gpadysdilii, He clayXaTu
YHiCh IHTEpIIpETAaIllii, M3HABATH MPABY CAMUM, HABITh SIKIIO MI3HATH MOXKHA
JIMIIE SIKYCh 11 YaCTHHY, 1HAKIIIE MM BC1 30aiyKIEMO 1 IETPaayeEMO:

We must still believe that objective truth is obtainable <...> believe
that 43 per cent objective truth is better than 41 per cent [12:244],

You mustn’t fool yourself. That’s what Greg did, that’s what most
people did. We've got to look at things how they are;, we can’t rely on
fabulation any more. It’s the only way we’ll survive [12:111].

IlepcnekTBU  JOCHIAKEHHHA. 3aCTOCYBaHHS  KOHLENTYaJbHOTO
aHai3y Mdajio 3MOTY BHSBUTH OCOOJMBOCTI (PYyHKIIIOHYBAaHHS KOHIICTITY
I[TPABJIA y pomanax JIx.bapuca: “A History of the World in 10 %
Chapters”, “Metroland”, “Flaubert’s Parrot”, “Arthur & George”, “Love,
etc”. IlpoBeaeHe  JOCHIPKEHHS  JO3BOJSE  MOTJIMOMTH  BUBYCHHS
1TIOCTUIILOBUX  OCOOJMBOCTEH  TBOPYOCTI  MUCBMEHHUKA  IHIJISAXOM
MOJICTIOBAHHS MOTO 1HAMBIAyaldbHOI KOHIEnTochepu. Pesymbpratn poboTu
MOXYTh OYTH BHUKOPHUCTaHI JJid TOJAJBIIOTO BHBYEHHS KIIOYOBUX
KoHIenTiB iaiocTriro /. bapHca.
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