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FOREWORD

The guide to the collection of short stories “Crime Never Pays” has been designed
for third-year students of the speciality “Language and Literature (English)” at the
department of foreign languages of higher educational establishments.

The purpose of the guide is to assist students in analytical reading of the original and
unabridged British-American fictional texts of the 20th century. The tasks of the guide lie
in enhancing the students’ language competence, improving their reading, speaking,
grammar, writing skills, enriching the undergraduates’ vocabulary, developing the
learners’ sensitivity to the text interpretation as well as acquainting students-philologists
with the general tendencies of mainly British crime fiction of the 20th century.

The manual covers the material of eight short stories and consists of fifteen lessons
(twelve assignments and three revision units) and keys to the assignments. The whole
work was revised and perfected. Five new lessons were added, namely Assignments 9 and
10, Revisions 1, 2 and 3. The suggested tasks are aimed at thorough and well-rounded
studying, discussing, commenting, considering and analyzing the linguistic and literary
peculiarities of the crime stories by Arthur Conan Doyle and Agatha Christie,
Graham Greene and Ruth Rendell, and other writers.



Assignment 1
The Companion: Part |
(pp. 9-21 up to “<...> with the results I have told you™)
by Agatha Christie
I. Read the text consulting the dictionary.

I1. Use the following vocabulary items in their natural context. Learn them by
heart:

p.9 detective fiction

p. 11 a creepy story

to (w)rack one’s brains for

something/doing something

p. 12 a positive hotbed of crime and vice

a spot of colour coming into her

cheeks

to put the clue into somebody’s hand

to apply some lipstick

p. 13 to put in at/into a port, harbour (about
ships)

the fair sex

to strike up a tango (about the

orchestra)

the grace of a half-tamed leopardess

to be bound to

p. 14 a safe and uneventful existence

well-cut tweeds

innocent of any kind of make-up

p. 15 to come to no good

a well-sheltered bay

p. 16 to get the hang of things

to awake no chord of recognition

to make amateurish attempts at

5



artificial respiration

to break the sad news to somebody

p. 17 cramp

p. 18 panic-stricken

p. 19 to arouse somebody’s uneasiness

to imprint something/itself on one’s

brain

p. 20 to be revived by artificial respiration

to enter somebody’s employment

to make inquiries (enquiries) for the

relations

I11. Find the English equivalents of the following words, word-combinations
and expressions in the text. Learn them by heart:

p. 10 | 3auapoByBaTH TeaTpaibHy MyOIIKY

ITIOJIKOBHHUK

p. 12 | Gauutu 1e B 6e3mocepeHii 0JIu3bKOCTI

BIUYBaTH 3aHEIa ]l CUJI

p. 13 | mepeniTHI NTAIIKH

MITU B TaHEIb HAa TAHIIMANHJJAaHYUKY

p. 14 | cXuJIbHMIA 10 XyAOPJISIBOCTI

HEB1J1’€MHE TIPaBO

p.15 |3 (om) mikaBOCTI

p. 16 | Benmu4e3He XBUIIOBAHHS

PATIBHUK

TOﬁ, XTO JIMIIUBCIA ) KUBUM

p. 17 | HaconomKyBaTUCA COHIIEM 1

BIJIITYCTKOO

p. 18 | oueBumenn

p. 19 | moraitHuii (CKpUTHUIA)




p. 20 | HABMHCHO Ta XOJOIHOKPOBHO

XKEepTBa

PO3TIITHYTE B TOMY aCIeKTi

3JIOBICHUM

BUIIIYKaHUW, BATOHYECHHAN

CBIUECHHS, IOKa3H

V. Speak on the following points:

1) What do you know about the author of the story?

2) Dr. Lloyd’s decision to tell a story of crime.

3) What attracted Dr. Lloyd in Las Palmas, the principal town of Grand Canary,
most?

4) Dancing at the Metropole Hotel and the conversation of the two friends, sitting at
a table and watching the scene. Do you agree with the interlocutors’ voiced opinions?

5) Find some information about the origin and development of the ballroom dance
tango and peculiarities of this music style.

6) The tragic accident on the shore of the small village.

7) Dr. Lloyd’s acquaintance with Mary Barton.

8) The result of the conducted inquiries for personal information and relations of
Amy Durrant, Mary Barton’s drowned companion.

V. Do expressive reading and literary translation of the passage: “It is some
years ago now ... ... Life will not pass them by” (pp. 12-13).

V1. Pick out the sentences and their fragments, containing the noun “eye(s)” on
the indicated pages, fill in the table:

English Ukrainian

p.9
p.11
p.11
p.14

VI1. The text is rich in references to geographical names on pp. 12-13. Fill in
the table and comment on the use of the Definite Article and the Zero Article with the
proper nouns:

Place Names The Definite Article The Zero Article




continents

countries

cities and towns

groups of islands

single islands

Seas

mountain peaks

hotels

VIII. How do these quotations describe the characters in the story and what do
they suggest?

1) Dr Lloyd: “with an unconscious gesture, the doctor pulled down his waistcoat”
(p. 11)

2) Colonel Bantry: “he laughed a loud hearty military laugh” (p. 11)

3) Miss Marple: “her eyes twinkled a little” (p. 11)

4) Jane Helier: “she applied some lipstick and waited expectantly” (p. 12)

5) Mrs. Bantry: “It makes me forget how old and fat [ am” (p. 15).

Assignment 2
The Companion: Part 11
(pp. 21-30)
by Agatha Christie
|. Read the text consulting the dictionary.

I1. Use the following vocabulary items in their natural context. Learn them by
heart:

p. 21 to suspect somebody of a foul and

cold-blooded crime

to put on weight

to do somebody justice/an injustice

p. 22 to make light of the matter

to take the law into one’s own hands

a sufficient reason

on somebody’s mind




p. 23 to prescribe somebody a mild sleeping

draught

to make one’s adieu

to act up to/doubt one’s own

convictions

to make amends to somebody for

something/doing something

p. 24 to blame somebody/something for
something

p. 25 to have/accomplish revenge on
somebody

to fall out about a man

p. 26 to draw the old age pension

p. 27 tight on somebody

p. 28 to draw somebody off the trail (about

red herrings)

to meet one’s match in somebody

to be rough luck on somebody

p. 29 to work one’s passage

to wait for some opportunity to

present itself

to stage the final scene of the drama

to attach to somebody (about

suspicion)

I11. Find the English equivalents of the following words, word-combinations
and expressions in the text. Learn them by heart:

p. 21 | cHiBBITYU3HUK

COBICTb, CyMJTIHHS

p. 22 | BUNIpaBIOBYBaTH




JOTPUMYBATHUCS 3aKOHY

p. 23

(oOpo)coBicHUM, CyMITIHHUAN

KasaTTsa

MOPCBHKHI KypopT, MiHEpaJIbH1 BOIH

MaTu HaJI3BUYATHO

HOBiI[OMJ'ICHH)I JJIA KOT'OCh

BaXXJIMBC

p. 24

BHUCYBATU TEOPIIO

BHHOCHUTH BUPOK

p. 25

pOOUTH BHCHOBOK

CJIOBO YECTI

acTop

p. 26

BHUHAX1UTMBUH, KMITIUBUHN

maHTax(yBaTH)

JIOKIPJIUBO

KHHYTH CBITJIO Ha

p. 27

IIPUXOBYBAaTH 0OMaH

p. 28

outu B nuiie (TIEpeH. )

Ipy 3aKIHYEHO

p. 29

YCIIaIKOBYBaTH

HEPO3KasTHU

guess come near the truth?

curtain

V. Speak on the following points:
1) What wrong conclusions are reached by the other guests as they try to solve the
mystery? Which of the guesses do you find the most plausible explanation? Does any

2) At what point in the story does Miss Marple apparently guess the answer to the
mystery? What question does she ask that shows this? One particular fact she sees as
confirmation of her theory. What is it, and why is it significant?

3) The coincidence of Dr. Lloyd happening to bump into Amy Durrant later in
Australia is certainly very strange. Did you find this coincidence rather unrealistic? Even if
it is, does it matter? Can a writer be allowed such devices for the sake of a good story?

V. Do expressive reading and literary translation of the passage: “ ‘And so the
...... agree with me, Miss Marple’ ” (pp. 24-26).
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V1. Comment on the stylistic devices employed by the author:

a) “ ‘And so the curtain falls on the tragedy of Amy Durant and Mary Barton’
(p. 24).

b) “ ‘Excellent,” said Sir Henry. ‘Only we don’t know that Miss Barton ever had a
young brother.’

‘We deduce that,” said Mrs Bantry. ¢ <...> Do you see, Watson?” (p. 25).

29

Assignment 3
The Case for the Defence
(pp. 33-38)
by Graham Greene
|. Read the text consulting the dictionary.

I1. Use the following vocabulary items in their natural context. Learn them by
heart:

p. 33 to bring somebody to justice

the strength of the evidence

to prove somebody quilty/that
somebody is guilty/somebody’s guilt

to challenge the evidence

to shake the confidence

to sentence to death by hanging

an open-and-shut case

p. 35 a murder trial

in the dock

bulging bloodshot eyes

to expose somebody in the light of a

street-lamp

to go in fear

p. 36 the thin-as-paper wall

in broad daylight

the witness for the Crown

p. 37 the defence,

11



the counsel for the defence

to cross-examine

p. 38 a brute

to acquit somebody for lack of

evidence

divine vengeance

I11. Find the English equivalents of the following words, word-combinations
and expressions in the text. Learn them by heart:

p. 33 | pO3BiTHUK

MPUCSIKHI

aJIBOKaT

OoOBUHYBaueHUI(a)

p. 35 |y ra3eTHHxX 3aroJioBKax

IIPOKYPOp

JaBPOBI1 KyIIIi

p. 36 | cyans B 4epBOHIN MaHTii

TeneOHyBaTH y BLAALT MO

CMYTAaCTUH TAJICTYK

p.37 | ani6i

V. Speak on the following points:

1) Life and works of Graham Greene, the author of the short story.

2) Do you think Adams’s acquittal was right, legally or morally?

3) What would you do if you were Mrs. Salmon, after the trial and the death of one
of the Adams brothers?

4) Do you think that the man who died was deliberately pushed in front of the bus?
And if so, who do you think pushed him? Was it a bystander, the guilty brother, or the
innocent brother? What might their motives be?

5) The portraiture of the Adams twins.

V. Do expressive reading and literary translation of the passage: “He was a
heavy stout man ... ... the possibility of a mistake” (pp. 35-36).

V1. Comment on the type and the stylistic value of the following devices:

12



a) “<...> his eyes suffused with horrifying and brutal fear, like an animal’s when
you raise a whip” (p. 35).

b) “<...> who stared hard at her with his pekingese eyes without emotion” (p. 37).

¢) “He gave a squeal like a rabbit <...>” (p. 38).

V1. Compile the thematic fields referring to lawcourts and justice, as well as to
parts of the human body.

Lawcourts and Justice

p. 33
p. 35
p. 36
p. 37
p. 38
Parts of the Human Body
p. 35
p. 36
p. 37
p. 38
Assignment 4
A Glowing Future
(pp. 41-52)
by Ruth Rendell
|. Read the text consulting the dictionary.
I1. Use the following vocabulary items in their natural context. Learn them by
heart:
p. 43 to go over something

p. 45 to fixup ajob

to tread on somebody’s dreams

to pace the room

to mess up a glowing future

p. 46 bric-a-brac
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to rock somebody’s marriage

p. 47 drifts of leaves/sand/snow

to chain-smoke

to needle somebody

p. 48 hock glasses

a tenant

p. 49 to lock somebody out

to manhandle somebody

to gag on

p. 50 a fragile object

raining blows on

p. 51 the primal instinct (about the self-

preservation)

to work frenziedly

to clench one’s fists/teeth

p. 52 to let forth a peal of laughter

I11. Find the English equivalents of the following words, word-combinations
and expressions in the text. Learn them by heart:

p. 44 | ypIBHOBaXXyBaTH CBiil rojioc

JT03BLIT HA TIPOYKUBAHHS

p. 45 | mopuensHOBa CTaTyeTKa

30epiratu mochk K ckapo

p.46 | mycTka

XWKaIbKUM, XVKUN

p. 47 | KyxOHHE 00JIaJTHAHHS

HO>KOBI (CTOJIOBI) MPUJIAJIN

KepaMmika

p.49 | HynoTHUI

3a4iMaTH 34 )KUBE

14



p. 51 | murounii 3aci0, mpaabHUN MTOPOIIOK

V. Speak on the following points:

1) Why do you think Maurice is more attracted to Patricia than to Betsy? Do you
think his only reason for returning to London was to collect his possessions?

2) What do you think Betsy will do after the end of the story? In three months’ time
a murder investigation will begin and all the evidence will point to her. Will “the primal
instinct of self-preservation” make her try to hide or run away, or will she just sit and wait,
obsessed by the picture of her revenge on Patricia?

3) Do you feel sympathy for either of the two main characters in this story? If so,
which one, and why?

4) The viewpoint in the story swings from Maurice to Betsy and back again,
showing the great lack of understanding or sympathy between them. Describe each
character, as seen from the other’s point of view.

5) What is the connotation of the title of the short story?

V. Do expressive reading and literary translation of the passage: “Betsy made
herself some coffee ... ... it was needling her” (pp. 46-47).

V1. State the type of lexical and syntactical expressive means of speech used in
the following sentences and say how they contribute to the text:

a) “It wouldn’t stop until he’d got the things out and himself out, away from London
and her <...>” (p. 43).

b) “A free man, free for the sights and the fun and the girls <...>” (p. 45).

c¢) “In the candlelight, wearing a long white nightgown, she looked like a ghost, like
some wandering madwoman, a Mrs Rochester, a Woman in White” (p. 48).

d) “<...> he was asleep, fully clothed, spread-cagled on his back” (p. 49).

e) “<...> the present seemed to exist only as a palpable nothingness, a thick silence
that lay around her” (pp. 51-52).

VII. Fill in the table with the two synonyms for the noun “drift”:

“Drift” Synonyms

VIII. Rephrase the idioms in your own words:
a) For good (and all) (p. 43).

b) Wild oats (p. 45).

c) All in good time (p. 50).

15



Assignment 5
Ricochet
(pp. 55-63)
by Angela Noel
I. Read the text consulting the dictionary.

I1. Use the following vocabulary items in their natural context. Learn them by
heart:

p. 55 to run a livery stables

to be set in the English

countryside/Wales

p. 57 a shot gun

to cock a gun

a trigger

foot-and-mouth disease

p. 58 to set off

pliable

p. 59 to nurture a dream

to work a change in somebody

a slobbering ewe

to wave the plume tail (about a dog)

p. 60 to glance covetously at

to worship somebody

p. 61 to clutch/create a watertight alibi

to falsify the evidence

p. 62 to break into a fit of coughing

a vortex (pl. vortexes/vortices)

p. 63 to bound down the hillside

to fondle

to cannon into somebody

I11. Find the English equivalents of the following words, word-combinations
and expressions in the text. Learn them by heart:
16



p. 55 | 3aKOHHO, IO TIpaBy

p. 57 | He3rpabHi (rpy0i) pyku

cTazo, yepeaa, otapa

p. 58 | mopoxHs Koiapa

p. 59 | ramonu ne3uHQpIKYyOYOTO 3aC00y

p. 60 | mpocTopicTh, MICTKICTh

CTpUMaTH CJIOBa

p. 61 | mpars BChbOro KUTTS

macTka

p. 62 | BiBuapka

V. Speak on the following points:

1) The general impulse for creating “Ricochet” by Angela Noel.

2) Why, do you think, the writer entitled her story “Ricochet”?

3) Which do you think was more important for Owen, sole possession and
management of the farm, or living with Rhiannon and being able to claim Margo as his
own daughter?

4) Why do you think Rhiannon chose to marry Huw rather than Owen? Describe
both brothers from her point of view. What is your opinion of her own character? Is she
partly to blame for the tragedy? Why, or why not?

5) Do you think that tragedy would have been prevented if Rhiannon and Margo had
left Huw and moved in with Owen? What do you think Huw would have done, that
“upright Godfearing chapel man”?

V. Do expressive reading and literary translation of the passage: “As children,
both boys ... ... and defied him” (pp. 59-60).

V1. The story is rich in sounds and auditory images. Fill in the table:

Page Verb Character/Object Context

57 grunt Huw ‘Huh, re-stocking, i1s 1it?” Huw had
grunted.

57 sigh

58 sing, bleat

58 bark

58 snigger
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60 roar

61 sing, laugh
61 thunder
62 chatter

62 hush

62 cough

62 murmur

62 crunch
62 bark

63 cry

63 whimper
63 cry

63 scream

VIl. Comment on the use of antonomasia in “The village lay freezing in the
Sunday afternoon quiet. Though not, apparently, too cold for Mrs Price, Groceries,
forever at her door” (p. 61).

VIII. Discuss the symbolism of the image of “fire” in the following passages:

a) “For the second time in his life, Owen had seen Rhiannon slipping from him to
cleave to Huw. The old fire smouldered anew, silent and menacing inside him. One day it
must blaze.

The slaughter of the flock it was that finally set the fire alight” (p. 59).

b) “Huw had only to look at him with those blazing black eyes of his and Owen
would feel his strength of purpose drain away into the ground” (p. 61).

IX. The text uses a word order that is often employed by the Welsh but not by
people in other regions. Rephrase the following expressions in the usual word order:

p. 58 Like the river you are.

p. 59 The slaughter of the flock it
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was that finally set the fire
alight.

p. 60 Is it mad you are?

p. 60 It’s childless you’d be to this
day if you hadn’t turned to me.

X. Compile thematic fields referring to weapons and sheep farming:

Weapons Sheep farming

Xl. The story was written from Owen’s point of view. It allowed the author to
bring to the surface the hero’s inner world and his attitude to the other characters.
Explain what Angela Noel meant by:

a) “Owen Parry stopped and looked about him with a little rat-smile” (p. 57).

b) “Even now, surrounded by the tragedy of empty hills, he felt his passion surge for
this place he’d always known, for the lovely sweep of the valley, for the curl of polished-
steel river, for the farmhouse and its family of buildings” (p. 58).

¢) “Huw was a blackhaired giant, bass-voiced, rock-strong” (p. 58).

d) “<...> their marriage, unblessed by children, had begun slowly to wither” (p. 58).

e) “ “Like the river you are, Owen Parry, <...> slow and deep” (p. 58).

) “ “You have used me like a prize-ram! ” (p. 60).

g) “<...> Margo, his brown-eyed elf” (p. 61).

h) “<...> she (Mrs Price, Groceries, — O.K.) with her mind like the hoard of a
squirrel, packed tight with seeds of suspicion and sweet nuts of scandal” (p. 62).

REVISION 1
(Assignments 1-5)

Agatha Christie’s “The Companion”,

Graham Greene’s “The Case for the Defence”,
Ruth Rendell’s “A Glowing Future”,

Angela Noel’s “Ricochet”

I. Look through the studied four short stories. Summarize the following points:

1) plots of the stories;

2) main characters (their names, distinctive features of character and colourful
details of appearance, background);
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3) important themes and main problems raised by the British authors in their
creations;

4) do the stories reveal certain similarities in the plot, heroes and heroines, themes
and problems, etc.?

I1. Match the following definitions to your active vocabulary:

Definition Active Vocabulary

1. a severe pain that you get in part of bric-a-brac
your body when a muscle becomes
too tight, making it difficult for you
to move that part of your body

2. a way of making someone breathe to cross-examine
again when they have stopped, by
blowing air into their mouth

w

to keep thinking or worrying about to head for

4. a fact or idea that is not important cramp
but is introduced to take your
attention away from the points that
are important

5. a legal case or other matter that is on somebody’s mind
easy to prove or decide because the
facts are very clear

6. to ask someone questions about pliable
something that they have just said, to
see if they are telling the truth,
especially in a court of law

7. small objects that are not worth very a red herring
much money but are interesting or
attractive

8. to keep and care for something that an open-and-shut case

is very special, important, or
valuable to you

Q. to go or travel towards a particular to treasure
place
10. | easily influenced and controlled by artificial respiration

other people

I11. Brush up the acquired active vocabulary and translate the following
sentences into English:

1. |[Yomy TH po3OUTy€ml MOPO MO0
poauHy?

2. | Konu Bu cranu Ha ciyx0y?

3. | AsxkyBatu bory, #Horo BpsTyBajo
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INTYYHC TUXAaHHA.

4. | AaBoKaT 3axXMCTy HE MIT po3iopaTw,
JI0 4Oro BiB 00BHHYBaueHUi. Hamuti
KpOB’10, BUPSAYEHI OYl OCTAaHHBOTO
HAIMTOBHUJINCS CTpaxom qyepes
YIIEBHEHICTh Y TOMY, IO BIH HE Ma€
YKOJTHOTO MIAHCY HA BUIPABIAHHSI.

5. | Buctynm nexktopa OyB LiKaBUM.
[IpoTte HOro sCKpaBHM TaICTyK Yy
CMYXKY BiJIBOJIIKaB yBary CTYyJICHTIB
B1JI JIEKII].

6. | Buopa nmnpo TebGe po3muTyBaB
netekTuB. Lle He mpuBene 10 mo6pa.

7. | Ocobucti peut JKymnii  3HHUKIH
pa3oM 13 il MOBYA3HOIO CYCIJKOIO IO
kiMHaTi. JliBUMHaA TMoyaga jJaMaTh
roJIOBY HaJ BHUXOJOM 13 CHUTYyaIlli,
sKa CKJIaIacs.

8. | Mapis miekana HaAil0 Mpo Te, IO
IpajJbHUI MOPOUIOK 3pOOUTH YyJI0 3
BEUIPHEIO CYKHEIO.

9. | Bona nakyBana CTOJIOBI mpujiaau 13
HepKaBiiku, OoKamud I BHHA U
MOPIIEIISTHOBI CTATyETKHU.

10, Ha mute i# 3gamocs, mo yce ii
NOMEpPEeTHE KUTTS Ta LUI00 Oynu
3pyHHOBAaHUMHU.

11, IIpuemno OyJi0 pO3IIyCcKaTh
TJICTUBO, CHUJSYM TIEpENl KaMiHOM,
TEIJIO SIKOTO MPUTYIUISIO BC1 TYMKH.
[TouyBmM TaBKIT BIBUApPKH, >KIHKA
mainuia g0 BIKHA Ta noOayniia
MII03pIJIOTO  HE3HAWOMIIS, KOTPHUI
OMHHAB psiJi OyaiBeb, a CHIT PUITIB
11T HOr0 HOTaMH.

IV. Select one of the topics, suggested below, and create a three-page essay.
Read out the most interesting and important fragments from your composition in
class. Give it in for the teacher’s evaluation:

Agatha Christie’s “The Companion”
1. Imagine that you are Dr Lloyd and you have decided that you should in fact tell
the authorities what really happened, while Amy Durrant is still alive. Write a concise
report for the police, giving all the facts.
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2. Do you think Dr Lloyd was right not to inform the police of Amy Durrant’s
crime, or should she have been punished by the courts? Imagine that Amy was in fact
arrested for the murder of Miss Mary Barton. Depending on your point of view, write
some notes for the speech either for the defence, or the prosecution, at her trial.

Graham Greene’s “The Case for the Defence”

3. The case for the defence rests only on the fact that both brothers can’t have
committed the crime; it is not disputed that one of them did the murder. Imagine that the
accident with the bus did not happen and that the two brothers walk away alive. The next
day the police arrest both of them and charge both with the murder.

4. The story was written while capital punishment (execution by the state) was still
law in Britain. Capital punishment for murder was abolished in 1965, but the question is
still discussed from time to time by Parliament. It is a difficult question — difficult in every
sense. Put down your opinion either for capital punishment, or against it.

Ruth Rendell’s “A Glowing Future”

5. Imagine you are Betsy’s elder brother or sister. Betsy phones you on Maurice’s
last evening, when he has packed all his things and gone out to get a meal. She tells you
everything Maurice has said and done, and after the phone call you write her a letter of
advice, suggesting the best way for her to deal with the situation.

6. Imagine that when Maurice pushes Betsy away in the middle of the night, she hits
her head hard and is killed outright. Maurice is still determined not to let her spoil his
future. Rewrite the end of the story.

Angela Noel’s “Ricochet”
7. Write a report of the tragedy for the local newspaper, including interviews with
Mrs Price and Ma Hughes, who both guess (rightly or wrongly) at reasons for Owen’s
death.
8. Imagine that Owen entered his cottage and discovered that only Beth the dog was
dead, and not Margo. Write a new ending for the story. How does Owen explain Beth’s
death to Margo? Does he make another attempt to murder Huw?

Assignment 6
The Fountain Plays: Part |
(pp. 67-76 up to “<...> an offensive reference to Mrs Digby”)
by Dorothy L. Sayers
I. Read the text consulting the dictionary.

I1. Use the following vocabulary items in their natural context. Learn them by
heart:

p. 69 a lean face
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to be wrapped up in somebody

to take somebody’s breath away

p. 71 to be in somebody’s shoes

a snug spot

a crazy pavement/path

pretty as a picture

veiled insolence

p. 72 a cultivated man

to lay down the law somewhere

p. 73 to entice somebody out to do

something

to be the more in love of the two

to draw somebody’s hand into one’s

arm

p. 74 a beringed hand

to summon up the courage

to encounter somebody

to sozzle oneself up with whisky

a soft-spoken beggar

p. 75 to pay somebody an allowance

p. 76 an escaped jail-bird

forgery

to roll in wealth

to have somebody by the short hairs

I11. Find the English equivalents of the following words, word-combinations
and expressions in the text. Learn them by heart:

p. 67 | paHO 3KUTU MOMYJISIPHOCTI

aBTOP JICTEKTUBHUX POMAHIB 13

MaNCTepHO MOOYAOBAHUM CIOXKETOM
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BUHAX1JIMBUH CIOKET

p. 69 | mepcnekTrBa (BHII, TaHOpaMa)
p. 70 | 3amax Oy3Ky
CYLBITTS
JICCTUTHU
MUJTYBaTH CIIyX (BYXO)
p. 71 | ckHapa
IpaTH poJIb TOCIOINHI
p. 72 | HeTIpueMHUN
HEeBUOArIMBUI
dbrorep
p. 73 | mpe3upiavBe MUPXaHHS
MHUPHO
p. 74 | miACTYNHMI 3amax

yenypHui (ynopsiAKoBaHUM) caj

3aHYPHUBLIUCH Y IPUEMHY MPIIO

V. Speak on the following points:

1) Give a character-sketch of Mrs Dighy. Quote the text.
2) Mr Spiller’s portrayal.
3) Comment on the way the author characterizes Sam Gooch.

V. Do expressive reading and literary translation of the passage: “Oh, I don’t
on this pleasant day of early summer” (pp. 69-70).

V1. Find instances of the allusion and comment on their stylistic value:

©

VI1. Single out and comment on the numerous offensive names Sam Gooch

gave to Mr Spiller during their private conversation (pp. 75-76):

p. 75
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VIII. Activize the pattern “might do worse than do something” (p.69) in
examples of your own.

IX. Compile the thematic field referring to gardening:

Gardening
p.
Assignment 7
The Fountain Plays: Part |1
(pp. 76-84)
by Dorothy L. Sayers
|. Read the text consulting the dictionary.
I1. Use the following vocabulary items in their natural context. Learn them by

heart:
p. 77 to trip over something

to catch the curb

inert

stiff brandy
p. 78 to cast one’s thoughts back over

something

in broad outline

a clear-cut plan
p. 79 to muffle somebody’s footsteps
p. 80 to slip like a shadow

to be apt to do something

an outhouse
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a bicycle pump

to blow the tyres up

to be thronged with

somebody/something

p. 81 the ticklish part of one’s task

the plot of lawn

from head to foot

devouring impatience

p. 82 a coroner

to enter a verdict of accidental death

to enter into somebody’s feelings

insatiable demands for money

p. 83 to muse on

to withdraw one’s meditative gaze

from/on silent feet

to sustain an accident

I11. Find the English equivalents of the following words, word-combinations
and expressions in the text. Learn them by heart:

p. 77 | OrAyUUIMBUEN IIyM

p. 78 |y NpuUCyTHOCTI KOTOCh

3HOBY Opatucs 3a crape

p. 79 | cagoBuii MIIAHT

3yOH1 TpOTE3H

p. 80 | kamomri

p.81 | cMOKiHT

IIPOMOKIJIa COpPOYKa

p. 82 | KaATTS, JOKOPH CYMITIHHS

OJsiaro, mepeBara

p. 84 | romnoc 3paauB Horo
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V. Speak on the following points:

1) Why do you think Mr Spiller allows himself to be blackmailed, first by Gooch
and then by Masters? What would you have done in his position?

2) If Gooch had not died, do you think Mr Spiller could have married Mrs Digby?
Imagine that Mr Spiller has proposed to Mrs Digby and been accepted. How might Gooch
respond to this?

3) Mr Spiller, Mr Gooch, and Mrs Digby all have different attitudes towards money.
Can you describe the differences?

4) Explain the significance of the last line of the story. Does it correlate with the title
of the story?

V. Do expressive reading and literary translation of the passage: “Only the
man ... ... now that Gooch was gone” (pp. 82-84).

V1. Comment on the following:

a) “The drink did him good. It seemed to take the brake off his mind, and the wheels
span energetically” (p. 77).

b) “<...> he felt as though the burden of years had been rolled from his back”
(p. 81).

c) “He picked up the clues thrown to him with the eagerness of a trained terrier”
(p. 81).

d) “He could ask her to marry him now without haunting fear for the future. The
scent of the lilac was intoxicating” (p. 83).

¢) “The whole house seemed happier, now that Gooch was gone” (p. 84).

VII. Find the instances of the grammar construction “must have done” in the
text. Activize this pattern in examples of your own:

Instances from the text My examples
p.
p.
VI1I1. Compile the thematic fields referring to the fountain and the clock:
The Fountain The Clock
P P
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Assignment 8
Three is a Lucky Number
(pp. 87-99)
by Margery Allingham
I. Read the text using the dictionary.

I1. Use the following vocabulary items in their natural context. Learn them by
heart:

p. 89 a chancy career

sparse hair

a bubble-bath

p. 90 to will somebody one’s possessions

to start up an acquaintance with

somebody

at this juncture

to owe much of one’s success to

something/somebody

to ask awkward questions

p. 91 to have an eye for stones

hopelessly infatuated

to summon somebody home/to a place

to marry someone at the registry

office

to make wills in the other’s favour

p. 92 reticence over somebody’s monetary

affairs

to run the bath

p. 93 slipshod arrangement
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p. 94

to destroy somebody’s self-assurance

p. 95 iridescent bubbles
on the tip of one’s tongue

p. 96 to break out on one’s forehead (about
sweat)
fresh-faced
to take alarm

p. 97 in the interim
to put somebody on one’s guard
trousseau

p. 98 to be swept into hasty marriage to
somebody
touchy about the subject

p. 99 to take a press snapshot of somebody

to bring to somebody’s notice

I11. Find the English equivalents of the following words, word-combinations
and expressions in the text. Learn them by heart:

p.89 | Omime e
p. 91 | 3amapiTucs
BIUTFOTHUK
p. 92 | ckynuit
p. 94 | B’imynmBUi, TOMIKYJIBHUMA
p. 95 | >KOBTH3HA HIKIPU
p. 99 | BUpI3KH 3 razetu

V. Speak on the following points:
1) Do you think the title of the story is an appropriate one? Was three, in fact, a

lucky number? What other titles can you suggest?

2) What reasons can you give for the failure of Ronald’s plan to kill Edyth? Was
there a flaw in the method itself? Did Ronald omit to take some precaution? Do you think
he was outwitted by Edyth, or was it his own conceit that was the cause?
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3) The protagonist’s outlook presented by the author through the eyes and thoughts
of the very Ronald Torbay. How does it shape the reader’s opinion on this hero and
attitude towards him?

4) The outlook and characterization of Ronald Torbay’s third wife, Edyth, through
the eyes of the male character. Do his judgements stand in contrast to your impressions
gained after reading Edyth’s letter?

V. Do expressive reading and literary translation of the passage: “Dear Ronald
...... as fascinating as I did” (pp. 98-99).

V1. Comment on the use of antithesis in the following paragraphs:

1. “All round Ronald it was so quiet that he could hear the pulses in his own body,
the faraway tick of a clock at the bottom of the stairs, the dreary buzzing of a fly
imprisoned against the window glass and, from the garden next door, the drone of a
mower as the heavy, fresh-faced man who had moved there, performed his weekly chore
shaving the little green lawn. But from the bathroom there was no sound at all” (p. 96).

2. “The house was still quiet and even the whine of the mower in the next door
garden had ceased. In the hush he heard a sudden clatter as the back door burst open and
heavy footsteps raced through the hall and up the stairs towards him.” (p. 99).

VII. Explain what the author meant by:

a) “Now at forty-three she was alone, comparatively well-off and as much at sea as
a ship without a rudder” (p. 91).

b) “Ronald was careful not to let her toes touch the ground” (p. 91).

VIIl. Comment on the grammar construction “no one in one’s senses could
have done something” (p. 93) and activize this pattern in examples of your own.

IX. Compile the thematic fields referring to the bathroom and electricity:

The Bathroom Electricity

Assignment 9
The Adventure of the Retired Colourman: Part |
(pp. 103-113 up to “<...> wherever [ am’ )
by Arthur Conan Doyle
I. Read the text using the dictionary.

I1. Use the following vocabulary items in their natural context. Learn them by
heart:
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p. 103 a colourman

p. 105 an incurable

to make one’s pile

a life of ceaseless grind

p. 106 a fickle wife

to understudy somebody

to be of much service

p. 107 the eager debate of all England

to give an account of something

p. 108 deeply-lined features

a sanctum

p. 109 to pamper

to give somebody a treat

a strong-room

p. 110 a fugitive

to ease an aching heart

p. 111 to have the local repute of being

somebody

betimes

p. 112 on hand

without fail

to dispatch

p. 113 to launch upon one’s journey

to give a word of counsel

I11. Find the English equivalents of the following words, word-combinations
and expressions in the text. Learn them by heart:

p. 105 | 3Haxap

p. 107 | mHepoOa, nemap
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p. 109 | yopHa HEBASYHICTH

ceid

p. 111 | ckHapa

p. 112 | noguBUTHCS PO3KIaa pyXy MOi3/iB

V. Speak on the following points:

1) What do you know about life and works of Arthur Conan Doyle, the author of the
short story “The Adventure of the Retired Colourman™?

2) The story of one of Sherlock Holmes’ clients — Josiah Amberley.

3) Watson’s account to his friend about his visit to Josiah Amberley’s house in
Lewisham.

4) What brought Josiah Amberley to Baker Street again? Sherlock Holmes’ decision
about the telegram?

5) Act out one of the conversations between sharp-minded Sherlock Holmes and
good-natured Dr Watson.

V. Do expressive reading and literary translation of the passage: “He seemed to
me ... ... Mr Sherlock Holmes” (p. 108).

V1. Comment on the instances of the simile used by Arthur Conan Doyle in the
short story:

a) “He has been sent on by the Yard. Just as medical men occasionally send their
incurables to a quack” (p. 105).

b) “<...> he is <...> as broken and miserable a creature as crawls beneath the sun”
(p. 106).

c) “<...> two grey eyes, as bright and keen as rapiers, transfixed me with their
searching glance” (p. 107).

VI11. Comment on the type and stylistic value of the following devices:

a) “<...> our unfortunate client has few outward graces, whatever his inner virtues
may be” (p. 106).

b) “<...> a little island of ancient culture and comfort, lies this old home <...>”
(p. 107).

c) “Cut out the poetry, Watson <...>” (p. 107).

d) “That was the burden of his (Josiah Amberley — O.K.) song for an hour or more”
(p. 109).

e) “He <...> found the place plundered, the door and window open and the fugitives
gone” (p. 110).

f) “All this seems plain sailing <...>” (p. 111).

g) “Let us escape from this weary workaday world by the side door of music”
(p. 1112).

VI11. Explain what the author meant by:
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a) “But is not all life pathetic and futile? Is not his (Josiah Amberley’s — O.K.) story
a microcosm of the whole? We reach. We grasp. And what is left in our hands at the end?
A shadow. Or worse than a shadow — misery” (p. 105).

b) “With your natural advantages, Watson, every lady is your helper and
accomplice” (p. 111).

IX. Comment on the employment of the Subjunctive and Imperative Moods in
“ ¢Should he break away <...>, get to the nearest telephone exchange <...>” (p. 113)
and activize this pattern in examples of your own.

X. Discuss the method the author describes the famous detective Sherlock
Holmes in the following two episodes:

1) “Sherlock Holmes was in a melancholy and philosophical mood that morning.
His alert practical nature was subject to such reactions” (p. 105).

2) “Holmes lay with his gaunt figure stretched in his deep chair, his pipe curling
forth slow wreaths of acrid tobacco, while his eyelids drooped over his eyes so lazily that
he might almost have been asleep were it not that at any halt or questionable passage of
my narrative they half lifted, and two grey eyes, as bright and keen as rapiers, transfixed
me with their searching glance” (p. 107).

Assignment 10
The Adventure of the Retired Colourman: Part Il
(pp. 113-121)
by Arthur Conan Doyle
I. Read the text using the dictionary.

I1. Use the following vocabulary items in their natural context. Learn them by
heart:

p. 113 on a branch line (about a road, a

railway)

p. 114 to make for something

to prolong an interview

to condemn somebody to something

p. 115 none the less

to interest yourself in something

impending danger

a bird of prey

to stifle a cough
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p. 116 vigil

to somebody's credit

to Dbluff somebody into (doing)

something

from (now) ... onwards

p. 117 a scaffold

a ready prey

p. 118 to draw the inference

bull(*)s-eye

to make a bad slip

p. 119 to be flooded with something

to decoy

p. 120 to verify

indelible (pencil, ink)

p. 121 a bi-weekly

flaming headlines

acumen

I11. Find the English equivalents of the following words, word-combinations
and expressions in the text. Learn them by heart:

p. 113 | 3a BUHATKOM

p. 114 | mumoBoi

p. 115 | rpanyna

MOBYa3HUU CYITyTHHUK

p. 117 | 3anoB3sTiMBuUit

p. 120 | BiallTH B 1ICTOPIIO

HarpaboBaHe

V. Speak on the following points:
1) Invent one of the conversations which Watson and Josiah Amberley could have
made on their journey back to London.
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2) Holmes both praised and criticized Watson’s attempts at detection. Describe
Holmes’s attitude towards Watson, giving as many examples as possible.

3) Describe the detection skills used by Holmes in this story. How are his methods
‘irregular’; that is, what did he do that the police would be unable to do?

4) Did you find the solution of the mystery predictable? If so, did that lessen your
appreciation of the story?

V. Do expressive reading and literary translation of the passage: “ ‘The
Inspector examined ... ... so far’ ” (p. 119).

V1. Note down the cases of Arthur Conan Doyle’s likening his characters and
their behaviour to the animal world. What does it add to the description of the
episode of the criminal’s arrest on pp. 115-116?

VII. Explain what character and under what circumstances uttered the
following statements:

a) “ ‘We came,’ <...> ‘in answer to your wire’ ” (p. 113).

b) “No short cuts, Josiah Amberley” (p. 115).

¢) “ “You can file it in our archives, Watson. Some day the true story may be told” ”
(p. 121).

VIII. Find the instance of the use of the Nominative Absolute Participle
Construction, state its function in the sentence and activize the pattern in examples of
your own.

The Nominative Absolute An Example of My Own
Participle Construction
p.
IX. Make up the thematic field concerning travelling:
Travelling
p.
p.

Assignment 11
Sauce for the Goose: Part |
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heart:

(pp. 125-133 up to “ <...> Olivia thought™)
by Patricia Highsmith
I. Read the text using the dictionary.

I1. Use the following vocabulary items in their natural context. Learn them by

p. 125

what’s sauce for the goose is sauce for

the gander

p. 126

in one’s lap

affronted

p. 127

to take over

to take to something/somebody

every other

p. 128

to rehearse in a play

to be on

to visit somebody backstage

to grant somebody a divorce

sportsmanlike

p. 129

it’s a bargain

to fall off (about appetite)

a labour-saving device

on the brink of doing something

p. 130

to give somebody credit for doing

something

infatuation for somebody

mourning

p. 131

with a trembling lip

p. 132

to commiserate with somebody

(a) fatality

to accomplish one’s mission

the obituary page
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an out-of-the-way bar

I11. Find the English equivalents of the following words, word-combinations
and expressions in the text. Learn them by heart:

p. 126 | naBuHa

p. 128 | bonaoBuii puHOK

piairoue BoJoccs

HEBEJIMKUM )KUBOTHK

p. 130 | noBrorenecuii

p. 132 | okpema karota

BUITIAAATH 3HAYHO Kpale

V. Speak on the following points:

1) Incidents with the clothesline, the carpet sweeper and the ladder in the household
of the married couple.

2) The story of Olivia’s acquaintance with Loren Armory and Stephen Castle.

3) Act out two fragments of the dialogue between Olivia and her husband (pp. 128-
129).

4) Olivia and Stephen’s meeting in an out-of-the-way bar.

V. Do expressive reading and literary translation of the passage: “Afterwards
...... pointed this out to Olivia” (p. 128).

V1. Activize the following grammar patterns in examples of your own:

a) “If it hadn’t been for her saying <...> , he never_would have started
<...>”(p. 130).

b) “Loren suggested <...> that she see a doctor” (p. 131).

VII. Compile the thematic fields referring to the household and household
equipment:

The Household and Household Equipment

VIII. Say by whom and under what circumstances the following statements
were uttered:
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a) “ ‘Are you blaming me?’ ” (p. 126)

b) “ “How can you be sure his love for you is going to last?’ ” (p. 128)

c) “ ‘Dearest! You look so tired!” ” (p.

Assignment 12
Sauce for the Goose: Part 11

132)

(pp. 133-141)

I. Read the text using the dictionary.

by Patricia Highsmith

I1. Use the following vocabulary items in their natural context. Learn them by

heart:

p. 133 to pick up (about things, a situation)

jinxed (about a person/thing)

p. 134 to fight for one’s life

to set a trap

free of impediments

to profess love and faith in somebody

p. 135 humiliation in

life

to do the best job of acting in one’s

something

to toy with the idea of doing

p. 136 on the rebound

p. 137 to grope for

glaze of frost

p. 138 to give out distress signals

to work out

owing to

p. 139 a roadside cafe

a strenuous day

to storm out of the room
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a grief-stricken widow

to corroborate the story

p. 140 flimsy

to grow hoarse

I11. Find the English equivalents of the following words, word-combinations
and expressions in the text. Learn them by heart:

p. 134 | HamiAMUTKY

cy3ip's

KpaJpKoMa

I[Y6J'IIOB3HH}I, IIOBTOPCHHA

p. 135 | mepeciniayBaTu

p. 136 | po3mopoxxyBaTH

KypsSYMid MO30K

p. 138 | ckoiropOuBIIKCH

p. 139 | cHOmiiHMIA 3aCi0

V. Speak on the following points:

1) Why do you think the author chose the title “Sauce for the Goose” for the story?
Think of some other titles for the plot.

2) Reproduce the conversation between Stephen and Olivia on the terrace.

3) Explain why Olivia arranged to kill Loren, why Stephen planned to kill Olivia,
and why Olivia wanted to Kkill Stephen.

4) How and why did Stephen and Olivia die in the end? Did the ending surprise
you? Did you find it shocking, or satisfying?

5) Do you feel sympathy for anyone in the story? Why, or why not?

V. Do expressive reading and literary translation of the passage: “In August ...
... darkness” (p. 133).

V1. Writing
1) The story is written in a matter-of-fact style. Rewrite the moments of crisis for
Olivia and Stephen, using adjectives and imagery to describe their emotions.

Matter-of-fact Style Emotional Dramatic Style

p. 131 | “<...> all this time she had been | In those few seconds the terrible truth burst
trying to kill him, Loren Amory — | upon his mind like a bomb exploding ...
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and all for Stephen Castle.”

p. 137 | “Stephen stared at the suet
neutrally, blankly, for an instant,
then faced the door again, pushed
it, felt along its firm rubber-sealed
crack. <...> she’d open the door,
of course.”

p. 140 | “But she knew there was no one
out there. It was just some
damnable accident. Maybe an
accident that Stephen had
arranged.”

2) What effect does the cited deliberate understatement have on the reader? Which
version, the original or yours, make you feel more sympathetic towards the characters?

REVISION 2
Assignments 6-12

Dorothy L. Sayers’s “The Fountain Plays”,

Margery Allingham’s “Three 1s a Lucky Number”,

Arthur Conan Doyle’s “The Adventure of the Retired Colourman”,
Patricia Highsmith’s “Sauce for the Goose”

I. Look through the studied four short stories. Summarize the following points:

1) plots of the stories;

2) main characters (their names, distinctive features of character and colourful
details of appearance, background);

3) important themes and main problems raised by the British authors in their
creations;

4) do the stories reveal certain similarities in the plot, heroes and heroines, themes
and problems, etc.?

I1. Match the following definitions to your active vocabulary:

Definition Active Vocabulary
1. a view of a large area of beautiful a branch line
scenery
2. in a peaceful and loving manner every other
3. to hit something with your foot by bull(‘s)-eye
accident so that you fall or almost
fall
4. a black or white jacket worn by men pacifically
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on very formal occasions, usually
with a bow tie

5. to be good at noticing a particular a constellation
type of thing
6. the clothes, etc. that a woman brings to grope for
with her when she marries
7. to make a lot of money what's sauce for the goose is sauce for
the gander
8. a private place or room that only a a dinner-jacket
few important people are allowed to
enter
Q. a smaller less important part of a to trip over something

river, road, or railway that leads
away from the larger more important

part of it

10. | the centre of a target that you try to a vista
hit when shooting or in games like
darts

11. |used to say that if one person is trousseau

treated in a particular way, other
people should be treated in the same

way

12. |the first, third, fifth, etc. or the a sanctum
second, fourth, sixth, etc.

13. |to try to find something that you to have an eye for something
cannot see by feeling with your
hands

14. |a group of stars that forms a to make one’s pile

particular pattern and has a name

I11. Brush up the acquired active vocabulary and translate the following
sentences into English:

1. |BoHa He Morja BiJIBECTH MOTJSTY
BIJl KpAa€eBUY, KUl BIJKpUBAaBCS Ha
rpatounii  ¢GoHTaH, BIJ  CBOIO
CTapuIoro CHHA, KOTPUM TBEPIAUMH
KpoKaMyd  HIIOB 1O  CTEXHHI,
BUMOIIEHIH 13 (¢parMeHTiB pi3HOI
dopmu, Bim TOHYAKa, KU OIr 3a
HuM. [lneckiT BOAM MNpUTIyIIyBaB
yCi 3BYKH.

2. | HakauaBmm muHU 1 TIOJWBAKOYU
BejocuIren 13 mnuiaHra, Iloim oOnuB
ceOe 3 HIT 10 T'OJIOBH.
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3. |3 mepmioro Mmorjisiay MOMITHO, IO
rocrojap IbOTO JOMYy HE BMi€
3a0ut 1 1uBsxa. Tyt  Jerko
CIITKHYTHCS 00  HE3aKpIIUICHUI
JHOJEYyM. BUIbIIICTh 13 BUMMKAYIB,
BHJIOK, 3alOODKHHKIB H JIAMIIOYOK
BUMIIUIA 3 Jagay. A miopasy, KOJu
BUMUKA€EI 0OO0IrpiBay, BiJOYBa€ThCs
TPICKY4YHH criasiax.

4. | JIuct-3anpornieHHsT Ha KOH(PEPEHITI0
OyJl0 BIAIPABICHO I SATHAIATOTO
KBiTHS. OTpUMAaBIIU HOTO Yepe3 TpH
nH1, Mupocs, mepur HDK KyImyBaTH
KBUTOK,  TOAWBHWJIACS  PO3KIAJ
IO13/11B.

5. | Maru nopaauia JOHBII TPUTOCTUTH
TOCTE CUTHUM OO010M.

6. | I[aTepr’to 3aMoB3ATIMBOTO
penoprepa CTajJO0 OCHOBOK IS
HaIlMCaHHA PEJAaKTOPChKOI CTAaTTI 13
T'YYHUM 3ar0JIOBKOM.

7. | Miii Opar IIKaBUThCS CY4aCHUMHU
KyJIbTYPHUMU TEHJICHIISIMU
VYkpainu Ta 3apyOoiKKS, a TOMy
4acTO MOJOPOKYE.

8. | bynuHok Moe€i maTepi HamoBHEHUI
YCUIIKUMH MOJTMBUMU TIPUJIZIaMHU,
10 TOJIETTITYIOTh XaTHIO MPAIII0.

9. | Bona yBaxxHO posrisiana 3HA4OK i3
300paXeHHsIM ~ O110i  CMEpeKu —
CUMBOJYy  mpoBiHIii  ManiToOa,

Kanana.

10. | ITicasa Ba)KKOT'O TTHS MU
HACOJIOIKYBAJTUCS KOKHUM
IMAaTOYKOM 1K1 Yy TPUIOPOKHOMY
Kade.

IV. Select one of the topics, suggested below, and create a three-page essay.
Read out the most interesting and important fragments from your composition in
class. Give it in for the teacher’s evaluation:

Dorothy L. Sayers’s “The Fountain Plays”
1.What do you think might happen after the end of the story? Will Mr Spiller be
able to marry Mrs Digby? Or will Masters prevent him from doing so? Will Mr Spiller
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find it necessary to kill Masters? Continue the story describing what happens to these three
characters.

2. Imagine that Mr Spiller refuses to be blackmailed by Masters, who gives his
information to the police. Mr Spiller is arrested for Gooch’s murder. Write the speech for
the defence at his trial.

Margery Allingham’s “Three is a Lucky Number”

3. Write the newspaper report of the death of Ronald’s first wife, Mary, including
the flowery paragraph about “the nearness of tragedy in the midst of joy”.

4. The story is told from Ronald’s point of view. Look again at the last part of the
story, from the moment when Edyth enters the bathroom, and rewrite the ending from her
point of view, describing what she does and thinks. You might begin like this:

“Edyth could see that her worry about the foam making a mess was infuriating
Ronald. Savagely, he ordered her to get into the bath. When he went out, she quickly
locked the door, and listened to him walking away down the passage. She knew she must
wait for a few minutes in case he called out to her, but very slowly and carefully, she
began to open the window ...”

Arthur Conan Doyle’s “The Adventure of the Retired Colourman”

5. Imagine you are Mr Barker, and are furious that the police should take the credit
due to a private detective. Write another short article for the “North Surrey Observer”,
exposing the police claim to take the credit as fraudulent, and describing how your astute
friend and colleague, Sherlock Holmes, was the man who unravelled the mystery of the
horrible Amberley murders. Invent a suitably eye-catching headline for your article.

6. This story contains detailed descriptions of the outlook and nature of some of the
characters, but none of the narrator himself. What do you think Dr Watson looks like, and
what clues to his personality do you get from the story? Write a description of his
appearance and character.

Patricia Highsmith’s “Sauce for the Goose”

7. When the two frozen bodies are eventually discovered in the deep breeze, the
police are completely mystified. Were they both accidental deaths? Was it one murder and
one accident? A double murder? A suicide attempt? Was Loren Amory’s death perhaps
not just a simple accident? Write three short reports for different newspapers, each report
giving a completely different theory as to the explanation of the tragedy.

8. Imagine that Olivia did not lock herself in the deep freeze, and write a new
ending for the story. Do the police believe her account of Stephen’s death? Do her friends
get suspicious? How does her life continue? Does she marry again, and murder again?
Does she ever feel remorse?

REVISION 3
Assignments 1-12

Agatha Christie’s “The Companion”,
Graham Greene’s “The Case for the Defence”,
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Ruth Rendell’s “A Glowing Future”,

Angela Noel’s “Ricochet”,

Dorothy L. Sayers’s “The Fountain Plays”,

Margery Allingham’s “Three is a Lucky Number”,

Arthur Conan Doyle’s “The Adventure of the Retired Colourman”,
Patricia Highsmith’s “Sauce for the Goose”

I. Which of the eight stories did you like, or dislike, most? Why?

I1. Choose one of the citations below. Make up dialogues on any topic starting from
these quotes. Use the active vocabulary:

1. “ ‘I hope, you’re satisfied’.”

Angela Noel’s “Ricochet”
2. “‘We can’t go on like this, love’ .”

Angela Noel’s “Ricochet”
3. “‘I’ll deny every word you say and it’s me he’ll believe’.”

Angela Noel’s “Ricochet”
4, “ ‘He’s a different man’.”

Angela Noel’s “Ricochet”
5. “ ‘1 defer to your taste entirely. You have spoken for the lilacs, and

henceforward they are sacred’.”
Dorothy L. Sayers’s “The Fountain Plays”

6. “ “Never too late to begin’.”

Dorothy L. Sayers’s “The Fountain Plays”
1. “ “Where is everyone <...>?"”

Dorothy L. Sayers’s “The Fountain Plays”
8. “ ‘Did you see him?’* ”

Arthur Conan Doyle’s “The Adventure of the Retired Colourman”

Q. “ ‘What did you think of him?’ ”
Arthur Conan Doyle’s “The Adventure of the Retired Colourman”

10. | “ ‘Excellent<...>!"”
Arthur Conan Doyle’s “The Adventure of the Retired Colourman”

I11. If you were a defence lawyer, which of the murderers in these stories would you
choose to defend at their trial? The actual murder is not disputed, but you want to get the
minimum sentence for your client. Prepare a speech for your chosen murderer’s defence.
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Also think of one or two witnesses you might call to support you. Ask some of your
groupmates to play the part of a witness and prepare a dialogue with them.

IV. Oscar Wilde wrote in “The Picture of Dorian Gray”: “There is no such thing as
a moral or an immoral book. Books are well written, or badly written. That is all.” Do you
agree with this statement? Do you think that crime stories about murderers who escape
punishment are immoral? Should criminals in fiction always be punished? Which of the
murderers in these stories are not brought to justice? Are other kinds of punishment
inflicted on them?
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KEYS
Assignment 1.

IV. 5. Tango, ballroom dance, musical style, and song. The tango evolved about
1880 in dance halls and perhaps brothels in the lower-class districts of Buenos Aires,
where the Spanish tango, a light-spirited variety of flamenco, merged with the milonga, a
fast, sensual, and disreputable Argentine dance; it also shows possible influences from the
Cuban habanera. In the early 1900s the tango became socially acceptable and by 1915 was
a craze in fashionable European circles. The first tango music by known composers was
published in 1910.

The early tangos were spirited and lively, but by 1920 the music and lyrics had
become intensely melancholy. The tango step likewise evolved from early exuberance to a
smoother ballroom step, and the prevailing duple (%) into “/,, */s, or other tempo.

The list of names of those most strongly associated with tango is long, but among
the best-known are Juan d’Arienzo, Anibal Troilo, Osvaldo Pugliese, Carlos Di Sarli,
Francisco Canaro, Astor Piazzolla, and Carlos Gardel.

[http://www.britannica.com/art/tango-dance#ref37516]
VI.
p. 9 | She has a very sharp eye for detail
p.11 | Those eyes were at this minute fixed appealingly on the grizzled elderly
bachelor doctor
p.11 | Her eyes twinkled a little
p.14 | Half-closed smouldering eyes

VIL.
Place Names The Definite Article The Zero Article
continents South Africa
countries England
cities and towns Las Palmas
groups of islands the Canary Islands
single islands Grand Canary,
Tenerife
seas the South Seas
the Mediterranean
mountain peaks the Peak of Tenerife
hotels the Metropole Hotel
Assignment 3.
VIL.

Lawcourts and Justice

p. 33 | Trial, murderer, to bring sb to justice, the case, evidence, witness, law, innocent, to
be proved guilty, the defence lawyer, the jury, the accused, to be sentenced to
death by hanging, find sb guilty

p. 35 | A murder trial, circumstantial evidence, the jurymen, the court, the Crown

46




counsel, in the dock, the astonishing verdict
p. 36 | The defence, plead mistaken identity, witnesses for the Crown, the ideal witness,
the formal evidence, the policeman, the Central Criminal Court, a judge in scarlet,
to ring up the police station, in court
p. 37 | Counsel for the defence, cross-examine, prisoner, swear
p. 38 | Alibi, acquit for lack of evidence, do the murder, the police, to punish, divine
vengeance
Parts of the Human Body
p. 35 | Body; bulging bloodshot eyes; muscles, thighs, hand
p. 36 | features
p. 37 | remarkable eyes; face; thick stout body; muscular legs; a pair of bulging eyes
p. 38 | Legs crossed; head; skull; get on one’s feet.
Assignment 4
VII.
“Drift” Synonyms
p.51 a heap
p. 51 a pile
Assignment 5
VII.
Page Verb Character/Object Context
57 grunt Huw ‘Huh, re-stocking, is it?” Huw had grunted.
57 sigh Owen Owen sighed at the thought of Beth
58 sing, bleat The hills The hills would sing with the bleat of a
healthy flock
58 bark Beth, the Owen imagined he still heard her barking,
sheepdog barking up at the deserted sheepfold
58 snigger the village He imagined the village sniggered behind its
net curtains.
60 roar Owen He wanted to roar at her
61 sing, laugh Margo No choir ever sang like that child laughing
61 thunder Owen’s heart Now Owen’s heart thundered in his breast
62 chatter Mrs Price When at last Mrs Price ran out of chatter
62 hush place (the chapel) | He entered that hushed place
62 cough Owen <...> broke into a fit of coughing
62 murmur Owen <...>murmured about depression
62 crunch Owen'‘s feet <...> slowly crunched back over the crystal
grass to the cottage
62 bark Beth, the Suddenly Owen recalled that ghostly barking
sheepdog from the sheepfold.
63 cry Margo Margo started up, crying, as the noise
renewed her terror.
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63 whimper Beth, the <...> the bitch fell whimpering
sheepdog

63 cry Margo She must have cried herself to sleep.
63 scream Margo <...> fled screaming from the cottage.
X.

Weapons Sheep farming
p. 57 the shot gun The farm; to restock the farm; a flock;
the cocked gun, the trigger sheepfold; the slaughter of the flock; a ewe;
p. 59 to shoot sheep; dogs;
p. 61 to pull the trigger
p. 63 to reload the gun; explosion

Assignment 6

VI.
p. 69 | “The Versailles touch,” agreed Ronald Proudfoot.
p. 71 | “The fountains in the Trafalgar Square work on the same principle, I believe.”
VIL.
p. 75 | Lucky old hound
Number Bleeding 4132
4132
p. 76 | My dear friend 4132
Mr Respectable 4132
IX.
Gardening
p.69 | Bushes, lilacs, half an acre of garden, glorious rhododendrons
p. 70 | Cypresses, yews, cotoneasters, flower-trusses, hedge of lilac
p. 71 | Crazy pavement, herbaceous borders, beds of raw ticketed roses
p. 73 | Yew-hedge, a crazy-path, rose-beds
p. 74 | Red and white hawthorns, trim garden
Assignment 7
VIL.
Instances from the text
p. 77 | “He must have caught the brass curb of the fender as he fell.”
p. 82 | “<...> Gooch must have lain there for an appreciable period before that.”
VIII.
The Fountain The Clock
p. 79 | its comforting splash and ripple | p. 77 | a slow, grinding, grating noise
the spray of the fountain The old-fashioned grandfather clock
The splash of the fountain, To wheeze, to strike, the hammer rose
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sounding to his anxious ear
abnormally loud

into action

.81

the water of the fountain
sprayed, swaying and bending
in the night wind

p. 79

The watch, the hands stood at twenty
minutes past eleven;
the ticking of the clock

He left the fountain play for an
hour or so

Turned off the fountain

. 82

wet with the spray of the
fountain

. 84

with its tall water wavering and
bending in the wind

Assignment 8

IX.

The Bathroom

Electricity

. 89

The rim of the wash-basin

p. 93

An electric hear of the two-element
type

The shaving glass

Two bars of glowing warmth

Bubble-bath

Leave it alight

.92

To run the bath

The fuse box which controlled all the
electricity in the house

The little shelf over the bath

To pull up the main switch

A jar of bathsalts

The heater’s glow died away

. 93

The waste plug

The flex wall socket

The skirting board

Install the heater

The porcelain side of the bath

Slipshod arrangement

To run the flex under the lino

To fit wall sockets

.94

Turn off the bath

Water was said to be a conductor

Beauty bath

p. 96

Pull down the main switch

foam

From the wall socket there was a
single spluttering flare as the fuse
went on

.95

Very high-class beauty
treatments

To float on the tide

To turn the pressure of water
full on

To dissolve into iridescent
bubbles

A fragrant feathery mass

To obscure the bottom of the
bath

The wall panels, the bath-mat
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The virtue of the foam

p. 98

The subject of baths

To fuss about the bathroom

Meet fatal accidents in bubble-

baths

Assignment 10
VI.

p. 115

He clawed into the air with his bony hands. His mouth was open and for the
instant he looked like some horrible bird of prey.

Holmes sprang at his throat like a tiger, and twisted his face towards the ground.

p. 116

The old colourman had the strength of a lion in that great trunk of his, but he was
helpless in the hands of the two experienced man-handlers.

VIII.

| p. 118

| There being no fear of interruption | proceeded to burgle the house.

IX.

Travelling

p. 113

Not an easy place to reach, on a branch line, the journey, slow train, reach the
station

p. 114

Find oneself on the road-side, the most primitive village, make for the telegraph
office, get in touch with, the result of a journey, return train, a country inn, the
expense of the journey, travel third-class, the hotel bill, arrive in London

Assignment 11
VII.

The Household and Household Equipment

p. 126

Garage, clothesline, an avalanche of suitcases, lawnmower, sewing machine,
Kitchen, stairs

p. 127

Carpet-sweeper, cellar stairs, ladder

. 128

k=]

Shopping expeditions

p. 129

Gardening, servant, every conceivable labour-saving device, a walk-in freeze,
closet, basement, marketing, maid

. 130

=

The rung of the ladder, the crack in the side of the ladder, do the chore

131

=

The banister, a study, cement floor

p. 132

On stairways

50




Hasuanvue suoanms

THE GUIDE TO THE COLLECTION OF
SHORT STORIES “CRIME NEVER PAYS”

[IpakTuKyM 13 aHAIITUYHOTO YUTAHHS 32
30ipkoto omoBiganp “Crime Never Pays” nns crynentis I1I-ro kypcy
(crremtianpHICTh “MoOBa 1 JliTeparypa (aHTTHChKa)’)
2-Te BUJaHHS, IOMTOBHEHE 1 IepepoOIieHe

KapOameBcrka Oxcana BacwiiBHa — kaHguaaT (UIOJOTIYHUX HaAyK, JOIEHT Kadeapu
aHrmiicbkoi  Qunororii  dakynerery iHo3emMHux wmoB JIBH3  “IIpukapnarcbkuit
HalllOHATBHUH YHiBepcuTteT iMeHi Bacuns Credannka”

Penaxrop: Ocrtanosuu O.41.
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