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,,OJIIBELIb” 3 YKPATHCHKOI MOBU HA AHIJIIICBKY

VY cTarTi po3rIAgaloThCsl 0COOIMBOCTI Mepekyany JEKCUYHUX 1 CMHTaKCHUYHHMX
CTHJIICTUYHHUX 3ac00iB 3 yKpaiHChKOI MOBM Ha aHTJIIACHKY Ha MaTepialii OMOBiTaHHS
«OmiBeup» [.®Ppanka Ta #oro mnepexiany y BukoHanHi J[[xona Bipa, a Takox
BU3HAYAETHCS  CTpaTerisi Mepekiajada Mpu Tepenadi  caMOOyTHBOTO — CTHIIIO
nucbMeHHHKa. KitouoBi cioBa: crmocoOu mepekiaay, CTHIICTHUYHI 3acOo0H, JIEKCHUYHI

3M1HH, CBOEPITHICTh CTUIIIO,T1AJIEKT, CTHIIICTUYHA KOHOTAITIsI

Ella Mintsis, Yulia Mintsis
PECULIARITIES OF THE TRANSLATION OF IVAN FRANKO’S STORY
“PENCIL” FROM UKRAINIAN INTO ENGLISH
The article deals with peculiarities of translating lexical and syntactical stylistic
devices from Ukrainian into English on the basis of the short story “Pencil” by Ivan
Franko and its translation by John Weir. It aims at defining the translator’s strategy in
rendering the peculiar style of the author. Key words: ways of translation, stylistic

devices, lexical changes, peculiarities of style, dialect, stylistic connotation

IBan dpanko 3poOUB HEOIIHEHHUM BHECOK Y PO3BUTOK YKPAaiHCHKOI Ta CBITOBOL
Jitepatypu. Bin 3anummB 6araTy JiTepaTypHy CHAIIIMHY: IT'ATh TUCAY XYJTOKHIX Ta
MyOJIIITUCTUYHUX TBOPIB, HApPUCIB 1 CTaTed, HAMMCAHMX YKPATHCHKOI, TMOJIBbCHKOIO,
HIMELHKOI TA iHIIMMH MOBaMH. Moro iM”s cTajo CHMBOJIOM LiJIOi €IOXH B icTopii
YKpaiHCBKOI JIiTepaTypH, KyJabTypH Ta Hayku. TBopu IBana dpaHka onepkaiu MIHPOKE

BU3HAHHA B YKpaiHi 1 Jajeko 3a ii mexamu, y Pocii, Himeuuuni, [lonbma, Yropmusi,



CIIA, Kanami ta iHmmx kpainax cBity [ 4, 5 ]. I nmoremep He 3racae iHTEpec /0
TBOPYOCTI BEJTUKOTO MUTIIS 3aB/SKH OT0 OaraTorpaHHOMY TalaHTy . Tak, #oro mpo3a €
MPEAMETOM JOCIHIJKEHHS LJIOTO Py CTaTed TaKMX CyYaCHHX JITEPaTypO3HABLIB, SIK
JL.bounap, I.Jenuciok, M.Kymincekuii, JI.Ckyneitko Ta 1iH. TBopui 3ycuiuis
nepeKIaaviB TaKOX CIPHUSAIOTH 3pPOCTAHHIO IHTEPECY 10 JITepaTypHHX IieAeBpiB [BaHa
®panka. Moro TBOpH NpPOJOBKYIOTh IepeKiajaTucs 6aratbMa MoBamu cBity. Cepen
nepeKyIaaadiB, SKi JOHECTH TBOpH KaMmeHspa 10 aHTJIOMOBHOTO 4YWTadya, CIIiJl Ha3BaTH
C.Hanseit, O.Komanenka, JIx.Bipa Ta b.MensHauka. Benukowo MaiCTepHICTIO
BI/I3HAYAIOThCSA Tiepekyiaaun Manoi npo3u [.Dpanka, BukoHani Jlxonom Bipowm,
YKpaiHIIeM KaHaJIAChKOTO TOXOHKEHHS, TaJaHOBUTUM IEpeKiagadeM, SKHH TaKoX
B1JIOMHM CBOIMH IepekiagamMu nmoetnynux TBopiB T.1lIeBueHka.

Xoua TBOpuicTh IBaHa @panHka BHBUYA€THCS Oararbma (paHKO3HABLSAMU
npobemMa 0coOIMBOCTEN XYAOKHBOTO TEPEKIay TBOPIB BETUKOTO MUCHMEHHHKA IIE
JIOCKOHAJIBHO HE JociiKeHa. MeTor JaHOTO JOCHIKEHHS € aHajli3 0CcoOJIMBOCTEN
nepekiany Maioi mpos3u l.dpanka Ha aHrmiiceky MoBy. lIpeameToM AOCHIIKEHHS €
onoBiganHa “‘Omsenn’ [3, 284-301] Ta HOTO mMepeKyaj] aHTJIIHChKOI MOBOIO,
BukoHaHuit [[>xonom Bipom [4, 13-27]. 3aBmaHHsiM poOOTH € BU3HAYEHHS OCHOBHOL
cTpaterii mepexiazada Mpu TEPEeKIaal JISKCHYHUX 1 CHHTAKCHMYHUX CTUIICTHYHHUX
3ac00i1B Ta crocoou nepeaadi caMoOyTHBOTO CTHIIHO MMUChbMEHHHUKA.

“OmniBenb” — onIHE 3 paHHIX aBToOiorpadiuHux onosimanp [.dpanka. Bowno
3HAOMHUTH YHUTa4a 3 JKOPCTOKMMH METOJaMHU IIKUILHOTO HaBYaHHS 1 CIMEWHOIO
BUXOBaHHS y ToaimHIN ["anuyuni. KpiM 115010, 1€ ICUXOJIOTIYHE OMOBIJAHHS, B IKOMY
aBTOp JIETAJIbHO aHaNI3y€e BHYTPILIHIN CTaH XJIOMYKKA, HOTO MEePEKUBAHHS, TOUYTTS.
Po3noBigs TyT BeneTbes Bif mepiioi ocoOu, y ¢Gopmi «sg-OMOBIIaHHSI», AK 1 25
BIJICOTKIB TBOPIB YCHOT'O MAaCHBY MaJioi po3u nuckMeHHuKa [2, 19]. Lle coBias aBTOpa
PO CKOEHY B AUTUHCTBI MPOBUHY Iepea cBoiM ToBapuieM. [Ipo Bci mofii, mepconaxi,
OMHCH TPUPOJAM 4YUTA4 JI3HAETbCA Yepe3 CHpPUUHATTS MupoHa, HIECTHUPIYHOTO
xJjomynka. UuTad MOYyBAE€ThCS CBIAKOM a00 HABITh YYaCHUKOM IIOAIN 3aBISIKA

npsIMOMY 3BEpHEHHIO /10 cebe 3 OOKy Haparopa y 000X BapiaHTaX OIIOBIJaHHS:



Ckaowcimb _dice menep cami _Ha cosicmb, wjo Ou 8u 3poounu, AKOU eam Jy4ULOCs

nobauumu marxozo Mittel’a? [3, 286 |. — Now, tell me, on your honour, what would you

have done if you had happened to come upon such a Mittel? [4, 14 ].

Moga onoBifaHHs 00pa3Ha, )KUBA 1 ICKpaBa 3aBIISIKA CTHIICTUYHUM 3aco0aM, sKi
HECYTh NEBHE 3MICTOBHE 1 eMOIiiiHe HaBaHTakeHHd. Lle, mepexyciMm, nepcoHidikarris.
OmniBenlb BUKOHYE (DYHKIIIFO HACKPI3HOI JIeTalll, HABKOJIO SIKO1 PO3TOPTAETHCS CIOKET
TBOpYy. TOMy aBTOp HajlIs€ OJBELb TAaKUMH JIOJCBKUMU PUCAMH, K PyX, 31p, Iif,
OaxxaHHs, BiMuyTTs Touio. Ilepeknamad MailicTepHO niepenaB MNEpCOHI(IKaII s
BIJITBOPEHHSI Bpa)KEHHs, SIK€ CIIpaBUiia Ha xJjomnus 115 3Haxiaka. [l{onpasaa, nepeknan
OyB O TOYHIIMIMM, SIKOM CIOBO “HOCHUK’ OyJO MEpeKIaZeHO BIAMOBITHUKOM ‘‘small
nose” 3aMmicTh “point” (KIHYMK), 1, HABMAKH, CJIOBO “NMOIVISLA BIAJIO MEPEKIAJACHO 5K
“eyes” (oui), MO pPOOUTH OMUC OJIBISA OUIBIT KOHKPETHUM: Bin max i nedicas,
NPOCMACHY8WIU CBIl YOPHUL, 3A20CMPEHUli HOCUK 00 CMIH WIKOJU, HEMO8 CUNYB8ABCS
8KA3AMU KONCHOM) NPOXONHCOMY, WO MAM U020 HAledCHe Micye; HeMO8 NPOCU8 CE0IM
CPIOHUM nO2II00M, abU 11020 BULIHAMU 3 MOI XOMb 2apHOI, aie d0yJice X0J00HOI nocmeii
i 3anecmu 0o wkoau [3, 286]. — And so it lay there, stretching its black, sharpened point
toward the school wall, as though it was trying to tell every passer-by that was where it
belonged; as though it was begging with its silver eyes to be picked from its bed, which
was fine but very cold, and carried there into the school [4, 14 ].

BaxxnuBy posib B OMOBiZaHHI BIAIrpaloTh MOpIBHIHHS, 10 skux [.Dpanko vacto
BJIAETHCSA 3 METOI0 300paKEHHS TAaKUX €MOILIIM XJomuMKa: a) pajaicTb 3 MPHUBOAY
3HAX1AKU OMBILS: OOHUM CLOBOM, MOSL (haHma3zis, MO8 MOMUIL KOIO KEIMKU, HeBNUHHO
Kkpymunacs i wubanra xono oxieysa [3, 287]. — In brief, my imagination constantly
flutttered and circled around that pencil like a butterfly does around a flower [4, 15 |;
0) cTpax OyTH BHKPUTHM Yy “KpaabKii~ OJIBIS: A cuodicy, 02110arcs 008KONA i
mpemuy, MO8 37100ili HAO KpaodeHum 000pom, O0AUUCHL, WO OCb-OCb HAllde XMOCb |
3adcadae 6i0 mene onieys (3, 288]. — I sat, looked about me and trembled like a thief
over his loot, fearing that at any moment someone would come and demand the pencil

from me [4, 15]; B) 1OKOpY CyMIIIHHS TIEpe] HEBUHHO MMOKapaHUM ToBapuilem: Koowcre



Cmenanoge cno6o konono mene, mog 0yosaxu [3, 298]. — Stepan’s every word hurt me
like a thorn [4, 24]; T) cTpax nepen yuuteneM: A gce-maxku npu mux 1o2o cloeax st max
3anyouecs, pyka Mosi maxk 3ampemmiia, wo Kpeuod, MO8 CAUdNC, 8UX0831a 3 MOIX pPYK
[3, 293]. — But still, when I heard his words, I became so scared and my hand began to
shake so, that the chalk slipped out of it like a fish [4, 20].

3 METOK MJICWJICHHS JPaMaTUYHOTO €PeKTy Ta 300paKeHHS BITYYTTS COPOMY,
K€ OXONMWJIO MajeHbKOro MupoHa, aBTOpP 3aCTOCOBY€E TinmepOonm, sKi MalCTEepHO
nepearoThes NepeknanaueM: Xioa po3oitiHuK no Cno8HeHiM YOUBCMSI uye maxy 8a2omy
Ha cepyi, Ky 5 4y modi 3, 297]. — Maybe a murderer feels such a weight on his heart
after he has committed a crime [4, 23]. He3akaroum Ha BeChb JApaMaTU3M CHTYaIlii,
aBTOp HE BTpayae MOUYYTTS TYMOPY 1, KPUTUKYIOUM BUMUTENS, BAAETHCS JI0 1pOHIi, KA y
OUTBIIIOCTI BUTIAJKIB 30epekeHa y nepeknani: [Ipogecop, uepeonuii, mos OypsK, KUHY8
pisky 3, 296]. — The teacher, red as a beet, threw away the cane [4,22]. IIpote nipu
30€peKEeHHI TPOINIB, IMepeKyiaa 1HOAI HaOupae Jenio IHIIOrO0 CTUJIICTUYHOTO
3a0apBieHHs. Tak, HACTYNMHI MPUKIAAA CBIAYATh MPO MOCUJICHHS EKCIPECHBHOCTI Ta
MIJTHECEHOCTI TaKUX JIEKCUYHUX OJWHHUIIL Y TEpeKIanl: nrakamu — wail (eonamu,
kpuuamu); 3oumuti — beaten black and blue (6ecv y cumnysx); nexcamu — repose
(cnouusamu); ne sxncoyuu dani — without further ado (6e3 nooanvuiux yepemoniii). Y
TaKUX BUMAJKaX aHTJHCHKI €KBIBAJEHTH XapaKTEPU3YIOTHCS MEHILO0 €KCIPECUBHICTIO
1 € OlIbII HEUTpaTbHUMH, HDK BapiaHTH OPUTIHANY: donizmu 0odomy — get home
(0obpamucs); Hanumucs Kpog'1o — turn red (nouepgoHimu) mowjo.

AHasi3 000X BapiaHTIB OMOBIJaHHS, OPUTIHAIY Ta TMEPEeKIaly, 1a€ MOXKJIUBICTh
BU3HAYUTH OKPIM XYyJIOKHBOTO HACTyMmHI crocobu mepexnany [5, 17-31], saxi [.Bip
3aCTOCOBY€E ISl BIATBOPEHHSI OCOOJMBOCTEH OpUTiHATY Ta WOro CTHJIICTUYHOIO
3a0apBICHHS:

a) aJieKBaTHUM: Yy tio2o wiKipi — in his shoes; 3anacmucs nio 3emato — sink through the
floor; ocabu nadymoe i3 neba — it rains cats and dogs; oonum cirosom — in brief; 0)
TOCIIBHUMN: Mypawku 3abieanu — ants were crawling(MOXJIMBI BapiaHTH €KBIBAJICHTHUX

dbpazeosioriamiB, K1 MOTJIM O BJAJIIIE MEPEIaTH i1et0 aBTopa — make one’s flesh creep,



give smb. shivers, feel tingles down one’s spine); B) anToHIMIuHUM: Hiuoeco — All’s well
(Bce eapazo; Bce 6 nopsoxy);, npogecop we ne nepecmasag oumu — the teacher
continued to administer the beating (6uumens npo0oscysas bumu).

HeoOxigHo 3a3Ha4MTH, 10 NPH MEPEKIagi OINOBIIaHHS aHMIIHCHKOI MOBOIO
MPOCTEKYIOTHCA TaKi JIGKCUYHI 3MIHH, K1 TaK YM 1HAKIIIE BIUIMBAIOTh HA E€MOIIHHY
HACHUYEHICTh TBODY :

a) MOKpAICHHSI 3HAYEHHS: 3Hatomull - friend (npusamenw, Opye); MO8 3aKIAMUL — AS
though it was under a spell (mos 3auaposaruii); 0) TOTIPIICHHS 3HAYCHHS: KVYCHUK —
stub (ynamok); ouso - monstrocity (nomeopHicme, cmpaxosuwe); wenomimu - hiss
(wunimu, cuuamu); B) PO3LIMPEHHS 3HAYCHHS: HEpeuU — senses (noyymms);, pas y pas —
continually (6e3nepepsno, nocmitino); 2) 3BY>KCHHS 3HAUCHHS: 30wum — scribbler
(nucawnka).

Baprto 3ayBaxkutu, mo J[x.Bip, 10CKOHaNIO OBOJIOMIBIIIM MOBHHM MaTepiajJoMm
OTIOBIJIaHHSI, 3pOOMB CHpPOOY YpI3HOMAHITHUTH MOro 3aBISIKU BHUKOPHUCTaHHIO
HEO/IHAKOBO CTHJIICTHYHO 3a0apBJICHUX CHHOHIMIB: wiycvHy8 — shoved, made my way;
eamip — racket, din; kpuyamu/xpux — yell, cry, shout, roar, scream; mi/MaHe — dolt,
blockhead Tomo. IHImMMM A0OKa30M MaKMCTEPHOCTI TMepekIagadya € Te, 10 B
aHTJIOMOBHOMY BaplaHT! BJaj0 BIATBOPEHUN Takuil (POHETUUHHI 3aci0, SK anmiTepaiis
(bpuckano i nopckano — splattering and sputtering), sika JIEKOJIU CYHPOBOJIKYETHCS
acoHaHCOM (Kpusi, eauxkysami — crooked, hooked).

Cnig 3ayBaXMTH, 10 BaroMUM KOMIIOHEHTOM omoBigaHHs “OmiBenp” €
PO3MOBHO-TIIPOCTOpIYHA Ta JlajeKTHA JIEKCHUKA, sIKa, Ha)kajib, Yy OaraThboX BHIIaJIKax
nepeaHa HeUTPaIbHUMH BIAMOBIIHUKAMU, BHACTIOK YOTO BTPAYA€THCA, A0 ACIKOl
MIpH, CBOEPIIHICTh CTUIIIO TBOPY, HOTO 3aX1HO-YKPATHCbKUN KOJIOPUT: canamu — pant
(yacmo 1 adxcko ouxamu, 3aouxamucs);, 2apmuodep — din (eanac, wiym);, moGKmMucs —
pick fights (bumucs); opa6 — beggar (scebpak, Haxaba); Hanpyeo — suddenly (panmom);
30ubamuce — meet (3ycmpimucs); npumoxa — excuse (npusio).

Jlexonu 3yCTpiYaloThCsA HETOYHOCTI y mepeknani. lle He € mpUHIMIIOBO

BA)XJIMBUM 1 HE BIUIMBA€E Ha CMOHiﬁHy HACUYCHICTh JICKCUKH OHOBiI[aHH}I, a JIMaic



BHOCHUTH 3MIHU Y HE3HAYHI JIETaJll: 2ycma poca — mist (mymawu, maa); yoap KameHem no
mim’10 — a blow with a rock on the forehead (106, uono); nporenomimu — stutter
(3aikamucyw); binase sonoccsa — yellow hair (scoemysame); pas y paz oususcs — kept a
close eye on (nunvno ciiokyeas, He 8610800U8 ouell) ma iH.

OTxe, BeNMKY poOJib Y 30€peKeHH1 1HAMBIAYaJIbHOTO CTHJIIO MHChMEHHUKA MPU
NepeKIIajii Biiirpae MalcTepHICTh nepekiagada. xod Bip y aHIrIoMoBHOMY BapiaHTi
omoBifaHHsA “OmniBenb” 3yMiB 3HAWTH TOYHI BIAMOBIAHMKH igioMaM Ta adopuzmam
IBana ®dpaHka, 3aCTOCOBYIOUM TakKi CIOCOOM MEpeKany, SIK XYIOKHIM, aJleKBaTHUM,
JOCTIBHUM Ta aHTOHIMIuHUU. [lepekiamadeBi y OUIBIIOCT] BUMAAKIB BAAIOCS 30€perTu
CUCTEMY JICKCUYHHX, (POHETUYHUX Ta CTUIICTUYHUX 3aCO0IB, SIK1 3yCTpIUaIuCs y TEKCTI
opuriHany (mepcoHiikaiisi, MOPIBHSIHHS, IPOHIA, ajiTepailis TOIO). Xo4ya I1HKOJH
croctepiranacsi 3MiHa CTHJIICTUYHUX KOHOTalll, epeaaya po3MOBHO-IIPOCTOPIYHOT Ta
JaJEeKTHOT JIEKCUKW HEUTPaJbHUMHU BIANOBIAHUKAMH, BHACTIIOK Yoro Oyijia BTpadeHa
JI0 JIeSIKOi MIpH CBOEPIAHICTH CTUJIIO OIOBiAaHHS [1, 136 ], nepeknanay, 3aBIsSKU
paBUIBLHO OOpaHiil cTpaTerii, 3yMiB 30€perTH CHHTAKCUYHY CTPYKTYPY HEPIIOTBODY,
HOT0 pUTMIYHUUN J1aJ, ApaMaTh3M 1 MCHUXOJIOTI3M Ta JIOHECTH MOro J0 aHTJIOMOBHOTO
yuTaya. [lepcrnekTuBoO JOCIIKEHHS, HA HAIly IYMKY, € aHali3 croco0iB Nepexiamy

aHTJICHhKOI0 MOBOIO HalllOHAJIbHO-CTIeNU(IYHUX peaniid Manoi mpo3u [Bana ®panka.
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