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TEKCTU ®PAHTACTNYHOT O 3MICTY:
MOIYCHO-MOJIAJIbHI ACITEKTU TUIIOIOTTT

Y cmammi 3 6UKOPUCAHHAM NOHAMb MOOYCY il MOOATILHOCH NpedCctnasieHa
cnpoba npasmamuuHol Mmunonoeii mexcmis, y AKUX HAA6HULL ellemeHm daHmac-
MUUHO20, WIISIXOM 8PAXYSAHHSA HUSKU Kpumepiis (HaseHocmi uu 8i0cymHocmi
A6MopCmea; 6IUBAHHI HAHMACUUHO20 AK NPULIOMY A00 K AK HAHPOMEIPHO20
YUHHUKA (KOHUEeNnmy); «xy0orHOCi» Ul «He XYOOHHOCHI» 300parceHHsT meKcmo-
801 icmopii; ypaxy8aHHs YUHHUKIE MOOYCHO-ModanvHo20 xapakmepy. Ilepcnexmu-
8U CEMAHMUKO-NPAZMAMUUHO20 NiOX00Y 00 BUBHEHHS MeKCcMie PaHmacmuuHoeo
3micmy 606a4AEMO 6 JIiH2BANILHOMY YMOUYHEHH, 4 34 MOMIUBOCHI Ui «BXOMNJIeHI»
uimko OegiHiyiclo cymHocmi eHomeHy panmacmuunozo, 6 00SPyHMYBAHHI
il demanizauii YUHHUKIB, W40 OUpepeHtilomp ui mexkcmu, 30Kpema YUHHUKI8 MO-
0YCHO-MOOANbHO20 XapaKmepy.

Kniouosi cnosa: panmacmuunuii mekcm, mekcrmosuti Mooyc, Memamexcmo-
ULl MOOYC, MeKCmMo8a MOOAIbHICMb, MeKCmu-1eHHesliHeU.

Batsevych F. Fantastic Texts: Modus-Modal Aspects of Typology. The ar-
ticle aims to present a pragmatic typology of texts with fantastic elements in their
content or plot; an attempt is made to base this typology on the notions of modus
and modality. This approach is highly topical for the reason of active investigation
of fantastic texts in all fields of humanitarian studies, but for linguistics where only
sporadic studies have appeared.

Classifying the texts went through two interrelated stages. The first stage resulted
in identifying channeling texts as prominent ones. Here, texts were characterized in
accord with the criteria of the authorship (its absence or presence), the use of fantastic
elements as a device or a genre-forming factor (a concept), or in accord with the crite-
rion of «literary» character or «non-literary» one of the text story creation.

The second stage of classifying fantastic texts presupposed the use of such crite-
ria as their modus-modal nature, in particular, such meta-moduses as «The author’s
(or narrators) perception and evaluation of the world», «The world’s presentation
in the text», «The author’s (or narrators) interaction with a possible recipient»,
«The author’s (or narrator’s) attitude to the text (its form, structure, content, etc.)».
These types of revealing modus factors in literary texts are topped by a specifically
marked meta-modus «The perception of the text content as intentionally created».
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These most important types of meta-moduses are embodied in a wide range of mo-
dalities, where the key role belongs to modal meanings of irrationality, miracle, belief,
evaluation, the degree of weirdness, playful or serious attitude to the «text story»,
emotionality or its absence, and others.

The perspectives of the linguistic, and semantic-pragmatic approach in particu-
lar, to studying fantastic texts are in lingual specification ot, if it is possible, defining
the nature of the phenomenon of the fantastic, in reasoning and detailing the factors
that differentiate these texts, particularly the factors of modus-modal (pragmatic)
character.

Key words: fantastic text, textual modus, meta-textual modus, textual moda-
lity, channeling texts.

Beryn

deHoMeH daHTacTMYHOTO (Y MIMPOKOMY CEHCi C/10Ba) aKTUBHO BM-
BYAKOTh (binocmbm, CeMionoru, KOTHITONOIY, KYAbTYPOIOTH, NOCHiIHUKN
BipyBaHb i Mi(iB, niTeparypo3HaBli Ta IpeCTAaBHUKY {HIINMX HANpsMiB
TyMaHITapHOTO 3HaHHA. 30KpeMa, y LjapMHi JTiTepaTypO3HaBCTBa HOCIi-
mKeHHs (aHTacTUKM (30KpeMa CJIOB’SIHCHKOI) YVMC/IeHHI i1 3[i/ICHIOI0TD-
CA B pi3HNX HampsMax: Bifj cIpo6 OKpeceHHs CYTHOCTI (paHTaCTMYHOTO
AK IIEPBHA, OCHOBI (baHTaCTI/IKI/I, 11 HaliBa K/IMBIIIOI iICTAaBOBOI KaTeropii,
10 BCTAHOBJIEHHS KOHKPETHMX TUIIB HOCIIB i BTi/lleHb pi3HOBUAIB (aHTac-
TUYHOTO. Y HU3I JOCTIPKeHDb MiIKPECTIETHCS, [0 OCOOMMBICTD TEKCTIB
AK HOCIIB (paHTaCTMYHOTO — eMiCTeMOJIOTiYHa HecTabi/IbHICTh, «pO3MU-
TicTb» TeKCTOBOI OHTONOril (muB., Hamp.: (boBcyHiBCcbka, 2012: 12-13)).
CriBBiJHOLIIEHHA K MOBO3HABYMX i HEMOBO3HaBUMX (y IIMPOKOMY CEHC)
mocmimKeHb GaHTACTMYHOTO TaeKO He Ha KOPUCTh MePIINX: TIHIBICTUYHI
PO3BifIKM i KiZIbKiCHO', i 3MiCTOBHO BificTalOTh BiJj pO3Bi/JOK LIbOTO HacaM-
nepern y ¢pinocodii, kynprypornorii, ponbKIopucTHLLi, TiTepaTypO3HABCTBI.

MoBo3HaBYi JOCTiKeHHA (PAaHTACTUIHOTO IPOBOAATD Y JOCTATHHO
BY3bKOMY [jialla30Hi: Ile 3a3B14all PpO3BiIKM 3MiCTOBOTO HAIIOBHEHHA «Meé-
TajIeKCceM», TI0B’s13aHNX 31 cMucioM ‘bantactuyane’ (4ydo, 0uso, ueadka,
uac i npocmip y GpaHTaCTUYHUX TEKCTaX i T. iH.), TEKCTOBAa OHOMACTMKA,
¢dpaseororis, ¢ikiioHaNbHA TepMiHOJOTIA, CTOBOTBIPHI acIeKTy HeoJo-
risMiB Ta aBTOPCbKUX OKasioHa/li3MiB. B ocTaHHil 4ac JOCIigHUKY 3Bep-
TAIOTbCA [0 BYBYEHHA CTWIICTUYHUX OCOOMMBOCTEN (paHTACTUMKMU (AUB.,
Harp., ormaau B: (Xopo6, 2017; Ajdaunh, 2016)). OgHouacHO B OfHil

1 [Insa npuxiapy, miile B 36ipHUKaX ITiff 3arabHOI0 Ha3Boko «CI0B AHCbKA (haHTACTHUKA» 32 pe-
nakuiero JI. Aiiaunya (CnoB’ssHCbKa, 2012; 2016) CIiBBiIHOLIEHHS CTATel JiHTBICTUYHOI Ta HEJIiHT-
BiCTMYHOI Tpo6IeMaTiKy mpu6mmsHo 1:19.

138



bauesmy @. C. Tekctu paHTacTU4HOrO 3MICTy: MOAYCHO-MOAQBHI ACNEKTH TUMONOTiT

3 mpanp [I. Ajifaynda OoKpecleHO HOBI acHeKTU JOCTiKeHb «KHVDKHOI
(aHTaCcTUKW», TOB’A3aHI 13 CeMAaHTUYHNMMY, IPAaTMAaTUYHNMIU 71 QYHKIiN-
HO-KOMYHIKaTMBHMMU Hifxomamu o TekcTy. OfHaK yce X HOTpiOHO BU-
3HATH, 1O [0 L[bOTO Yacy He OIpallbOBaHi MiAX0Ay 1O BUAB/IEHHA BIacHe
NiHTBaJbHNUX O03HAK (PaHTACTIYHOTO, He 3aIIPOIIOHOBAHA CYYacHa y CBOiit
0CHOBI (PyHKIIi/IHO-KOMYHIKaT/BHA, IParMaTM4HO 30Pi€HTOBAaHA TUIIONIO-
Tif TeKCTiB-HOCIiB (paHTaCTMYHOrO, KA OKPIM HOCTATHBO TPAAMIINTHIX
TBOpiB HayKoBoOi aHTacTVKM, (eHTesi, yTomiil, aHTUyTOIii Ta iH., Bpa-
XOBYBasIa 6 TEKCTM Mari4yHoOro, MiCTMYHOrO, IPOTHOCTUYHOTO (COHHUKI,
ropocxonm) 3MICTY, TEKCTM-YEHHETIHIY Ta iH., 1110 Ha6ym/[ 0CcOo0/IMBOI TI0-
Iy/IAPHOCTI Ha Cy4YaCHOMY eTalli pO3BUTKY CYCIIi/IbCTBA.

MeTomu Ta METOTMKM TOCTI>KEHH

Y nponoHoBaHili CTaTTi 3 BUKOPVCTAaHHAM MOHATh MOAYCY 11 MOJa/Ib-
HOCTi IpecTaB/ieHa CIpoba MparMaTHYHOI TUIIONOTII TeKCTiB, y AKMUX
HasIBHUII eleMeHT (paHTaCTUYHOTIO, L0 /I CTAHOBUTD METY pO3Bifiki. 3 110-
3uIiit mparMatuky i 3 ypaxysaHuaM koHuenuil 1. bamni modyc posymi-
€MO fK CHOCI0 IpefCcTaBIeHHS AMKTYMHOI (IIPOIO3UTUBHO-TEKCTOBOIL)
inpopmalii, [0 pO3rOpTAETHCA B HN3II KOHKPETHNX MOJA/IbHYX yTiNleHb
(mmB. cxoxi mipxomm B: (Hika, 2009; bauesuy, 2010; 2018)). IIpu mipomy
MOJYCH /I MOJA/IbHOCTi MOXKYTb TPYITyBaTHCh 32 MipOIO OXOIIJIEHHS O3HAK
i cepen HUX BapTO BUAIIAT MeTamonycu i MetamonanpHocTi (Bauesuy,
2010; 2018).

PesynpraTi Ta gucKycii

Ha nepmiomy erami xmacuikanii TekcTiB, o MiCTATh IIOCH Take,
110 iHTYITMBHO CIIPUIIMAETHCA K «HE3BMYHEY, «IKOTO MU He CIIocTepira-
€MO eMIIpMYHO B I[OJEHHOMY XUTTi», <HEMOX/IBE B PeaIbHOMY CBiTi»
TOIII0, CKOPMCTAEMOCA «OMDKINM 3HaYeHHAM» (y posyminHi O. O. ITote6-
Hi) cmiB pawmacmuka i panmacmuuHe, TIOJAHNX y TIYMAYHVX CIOBHMKAX.

30KpeMa, B aKaJleMi9YHOMY C/IOBHMKY YKPaiHCbKOI MOBIM B 11-Tu TO-
Max BM3HAueHHs CIB panmacmuunuii i panmacmuxa (CnoBHuk, 1979,
T. 10: 561) MicTATD NeKceMM-HOCII CMUCTIB ‘Taxe, 1O He iCHYE, He Biamo-
Bifjae pilicHOCTi, BUrafiaHe, ysBHE, Take, IO MIiCTUTb Ka3KOBi 00pasiu,
BUIyMaHe, HepealbHe, IOBs3aHe 3 (aHTa3i€l, ‘HeMOX/IMBe, Hesfili-
CHEHHE, ‘XMMepHe, Ka3KOBe, ‘Ha/[3BMYalHe, JUBOBIDKHE, pasioue. CI0BO
panmasis AK MiAIpyHTA GaHTACTUYHOTO BUSHAYAETHCA 3 BUKOPUCTAHHAM
TeKceM i meckpumuint ‘ButBip yaBu, mpif, ‘Buragka’ (Ibid.: 560]. Cxoxi
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T/IyMaueHHs 3HaXOAMMO B CJIOBHMKAX POCINICbKOI MOBMU, Jie C/IOBa (haH-
macmuyeckuil i panmacmuxa BUSHAYAIOThCA 3a JIOIIOMOTOI0 JIeKCeM i fie-
CKPMILiN AK HOCIIB CMUC/IIB ‘HeCYIeCTBYIOLINII B AEVICTBUTEIBHOCTI,
‘BBI[yMaHHbIIT, ‘HepeanbHbil (CoBapsp, 1984, 1. 4: 552).

ITig Take mMpOKe PO3YMiHHA (PaHTACTUYHOIO MOTPAIVIAIOTH Pi3HO-
MaHITHI TEKCTU, y AKUX [JOMIHY€E «HE3BMYHE», «4Yy[EeCHE», HacamIepes
TEKCTV HayKoBOi (aHTacTuKM, ¢peHTesi, MicTiyHi, Mariuni, Midomorivsi,
«XMMEPHOI IIPO3M», «MaTi9YHOIO peanisMy», Ka3Ku Ijid JIiTell i JOpOCInX,
¢danTacMaropii, poMaHu KaTacTpod, >kaxiB, COHHUKM, TOPOCKOIM, YeH-
HeJIIHT-TeKCTYU Ta iH. YCi BOHU HOTpe6y10Tb TUIOJIOTIYHOTO OCMICJIEHHS,
nigBeneHHs mif KoHKpeTHim pyopuku. Takumu pybpukamu B IbOMY JO-
CTimKeHHI 06paHi QyHKIiTHO-ITparMaTiyHi Kareropii (kputepii).

Ha nepiomy erami 4ieHyBaHHS LMX TEKCTiB MOXKYTb Oy T BpaxoBaHi
KpuTepil HAABHOCTI 4N BiICyTHOCTI aBTOPCTBA, BXKMBAHHA (PaHTACTUIHO-
ro fAK IpUitoMy abo X SIK )KaHPOTBIPHOTO YMHHMKA (KOHIEITY), a TAKOX
KPUTEPil0 «XYZOKHOCTI» YU «He XYAOXKHOCTi» 300pa>keHHS TEKCTOBOI
icropii (muB. cxemy).

OCAHTACTUYHE
v v y
HeasTopcpke YenHeniHrose ABTOpCbKE
v v L Y
Konextusne «Ipymose» Ax mpuitom S >)xaHpOTBipHUIT
mijicBifoMe YUHHUK (KOHIIEIT)
! ! ¥
Hexynoxxne [TpomixkHOTO THITY XymosKHe

HayxoBo 3opienTOBaHE |<—

Co1lialbHO 30pi€eHTOBaHe |<—

Exomoriyno sopieHTOBaHe |<—

ITouyTTEBO 30pi€HTOBaHE |<—

| ITcuxonoriyno 3opieHTOBaHE |<—

IIpoBineHuine |<—
YapisHe |<—
Mopanisaropcbke |<—
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Jlo HEaBTOPCHKMX TEKCTiB, IO CIMPAKTbCA Ha KOJEKTUBHE IIifICBi-
JIoMe, MOXKHA 3apaxyBaTy TEKCTY MipoIoriyHOTO CIIpsAMYBaHHS; O TeK-
CTiB «TPYyIIOBOTO» XapakTepy — (OJIbKIOpHI (HapoOmHi Kasku, HMPUTUI,
¢danTacmaropii). [lo aBTOPCbKUX TEKCTIB, Y AKMX (paHTACTUYHE BUCTYIIAE
JKaHPOTBIPHMM KOHIIENITOM HEXY/JO)KHBOTO XapaKTepy 3apaXOBYEMO iH-
¢dbopManiitHO-TOBiKOBI TEKCTM Ha 3pa30K COHHMKIB i TOPOCKOIIIB, TEKCTH
MiCTUYHOTIO J1 Mari9HOTO 3MicTy (perynHTMBHMIZ MITUI); JO TEKCTIB 1[bO-
rO )X pi3HOBUJY, ajie IPOMIXHOTO TUITY MK HEXYHLOKHIMU 11 Xy[JOXKHIMU,
MO>KHa 3apaxyBatu TBopu O. braBaTcbkoi, 30kpema «Pospindana Isupga»,
HU3KY TBOpiB PepixiB, icropiocodcpkuit poman [I. Auapeesa «TposHia
CBiTYy» Ta iH.

TumonorivHo MUPMINMHU € TEKCTH, Y AKUX (PAaHTACTUYHE BUCTYIIAE
K >KaHPOTBIpHUII YMHHMK, TOOTO KOHILIENT XyHZOXKHBOI Ipupopu (3 po-
MiHYBaHHAM €CTeTMYHIX KOMYHIKaTMBHMX cMUCIIB). Tak, 0 HayKOBO 30-
pieHTOBaHUX (3BUYAITHO, (PIKIIiTHO «<HAYKOBO 30PiEHTOBAHNX») HATIO)KNUTD
3HayHe KOJIO TeKCTiB TaK 3BaHOI HayKoBOI (PaHTACTMKN; JJO COIiaJbHO
30pPI€HTOBAHMX — TEKCTY YTOIIil Ta aHTUYTOIN; HO €KOIOriYHO 30PieH-
TOBAHMX — TEKCTM «POMaHiB KaTacTpo(d»; K0 MOYYTTEBO («IIPUCTPACHO»)
30pieHTOBaHMX — poMaHM KaxiB (muB., Hamp.: (CasoHoBa, 2018)). Tek-
CTaMH, Y AKUX JJOMiHy€ «IIPOBif€HLINIHNII CTPyMiHb», MOXXHA BBaXKaTU
TeKCTM Pi3HOMaHITHMX Tepefb6adeHb, BusHaHi L]epkBo0 KaHOHIYHMMI,
a TAKOXK YMC/IeHHI anoKpMUQiuHi TBOPM Ha 3pa30K AINOKAIIICHCIB, XONiHb
10 MyKax Ta iH. Mofa/IbHIiCTh «4apiBHOCTI», TOOTO TOTO, LIO HE MOACHIO-
€TbCA PalliOHANIbHO, a «IIPOCTO €» i IIPU IIbOMY BIIMBAE HA yABY, JOMIHY€E
B TeKcTax (eHTe3i, YapiBHMX Ka3Kax Ta iH.; BITYyTHUI MOPAIi3aTOPChKUI
CTPYMiHb HasABHUII Yy Ka3KaX I JOPOCIMX.

CrocTepeXXeHHs CBifl4aTh, 10 BaXK/IMBUMM YMHHUKaMU AyidepeHti-
anii GpaHTaCTMYHUX TEKCTIB C/TiJi BUSHATY YMHHVKY, 110 CTOCYIOTbCS OH-
TOJIOT{YHVMX KOHCTAHT 300pa)kKyBaHOTO y TBOpax cBiry. Tak, Hallpukiaf,
pedepentu (monu, panractuyHi icToTy, Qeitkosi apredaxTy, HaTypPak-
i, 00’€KTH, pedi i T. iH.) B TeKCTaX HayKoBOI (paHTACTUKYU 0OOB’SI3KOBO
CIiBBiJIHECEH] 3 peasibHOI0 MIVICHICTIO; Y TeKCTaX >KaHpy eHTe3i Takoi
CIiBBiJTHECEHOCTI HEMAE: Y HUX (beHTE3ITHUI TEKCTOBUII CBIT, sIK 1 B 4a-
PiIBHMX KasKaX, € caMopjocTaTHiM. [Hakme KaXy4y, Mipa iKOHiYHOCTi
TEKCTOBOTO CBIiTy y TBOpaX HayKOBOi (PaHTACTMKM JJOCTATHbO YiTKO BU-
ABJIEHA, a Y (eHTesi, Tak 611 MOBUTH, «HY/IbOBa». He MeHII BayX/MBUMMU
CJIiJ BUSHATY BiIMIHHOCTI B CUTYAIlisIX i HOAifAX, Y IKUX OepyThb y4acTh Iii
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pedepenTy, y mpocropi it 4aci, e BOHM BiffOYBarOThCs, Ta iHII YMHHUKA
3MmicToBoro xapakrepy. OgHak 6yab-sKa TUIIONIOTisI TEKCTiB, 30Pi€HTOBA-
Ha BMUK/IIOYHO Ha 3MICTOBI (CeMaHTMKO-IPOIO3UTBHI) YMHHIKY, HELO-
CTaTHA B IUIaHI IIOBHOTY BMABY (PAaHTAaCTUMYHOIO eleMeHTy. BinmosigHo,
[IOCTA€ MUTAHHS IO/I0 AeTa/IbHINIOI TUIIONOTT IOFiOHMX TEKCTIB, 110 € [0-
CTaTHbO HEIIPOCTOI0 IPOO/IeMOI0, OCKiNbKM popMasIisyBaTH, Mepll 3a BCe,
«IHTEpIIPeTYBaT! «He3BUYAIHICTb» (HeIMOBIpHICTb, HeOYBasIiCTh, TOOTO
(baHTaCTUYHICTD) y CUCTeMi TPaJiULIiITHNX HAYKOBUX KaTeroOpill JOCTaTHbO
ckmagHo» (Xopo6, 2017: 25). Buxonsun 3 po3yMiHHA TOTO, 1[0 B OCHOBI
TAKOI TUIIOJIOTII TIOBMHHI JIeKaTy He Juile 00 eKTMBHO-MOBHI (IIpomosu-
TUBHO-CEMAaHTU4Hi), a 1 cy0 €KTUBHi (IepeayciM mparMaTyuyHi) YMHHU-
K11, BBXKAEMO, 1110 OJHIM 3 MOXX/IMBUX KpUTEPiiB Kaacudikaiii mogioHmx
TeKCTiB MOXKYTb CTaTV YMHHUKM MOJYCHO-MOAAJIBLHOTO Xapakrepy. Tak,
BifoMmil Cy4acHMil TiTepaTyposHaBelb i ¢inocodp Muxaino Emmreits,
pOSITIAAIOYM KaTErOpito MOJAIBHOCTI, Y CTPYKTYPY AKOI BiH BK/IIOYA€ Ta-
KOXX MOJIYC, 3a3Ha4a€, 1J0 BOHA «OXOIUIIOE BCi piBHI TEKCTYa/NIbHOI 11 MUC-
JIEHHEBOI [iANbHOCTI. He nuine okpeMi pedeHHs, a if IIiJli TEKCTHU, XyL0KHi
I JOKyMeHTa/IbHi >KaHpH, JIiTepaTypHi i1 ¢inocodcbki HampsMu, HaBiTh
BUM CYCIINIbHOI CBifIlOMOCTI MOXYTb PiSHMTUCA TUIIOM MOJATbHOCTI»
(3mureitn, 2001: 16).

He marouny 3Moru B Iiilf CTATTi CIeljia/IbHO 3yNIMHUTUCA Ha pobiemi
MOJIYCiB, IXHbOI TUIIO/IOTII, B3a€EMO3B A3KIB 3 MONA/IbHOCTAMM Ta IHIINX
HOTUYHMX IMUTAaHHAX (AMB. Ipo Ie getanbHinle B: (bauesuy, 2010; 2018;
Hika, 2009; Ca3zoHoBa, 2018)), 3a3Haummo, 1110 i1 moTped Knacudikaii
TEKCTiB paHTACTUIHOTO 3MICTY MOKYTb OyTI BUKOPUCTAHI YOTUPY TUIIN
Mmetamopycis: (1) «CnpuitHATTA i onjiHKa cBiTy aBTOpOM (260 >X HapaTo-
pom) TeKcTy»; (2) «IIpemcTaBeHHs CBiTY B TeKcTi»; (3) «Bsaemonis aBTopa
(HapaTopa) 3 HOTEHI[ITHUM peluiienToM»; (4) «CTaBneHHs aBTOpa (Hapa-
TOpa) O TeKCTY (11oro popmMu, CTPYKTYpH, 3MICTY To1o)». L1i, Ha Hamt mo-
I71A]], HaliB)K/IMBIIIi TUIIM METAMOAYCIB YTi/IIOIOTHCA B LIMPOKE «BisIo»
MopanbHocTel. OfHaK, AK BiloMO, O/jHa 3 HallBa)K/IMBILIX ICUXOMEHTA/Ib-
HIX 0COOMMBOCTE CHPUITHATTSA (PaHTACTUYHOTO, HAIPUKIIAJ, ¥ XyZOXKHIX
TEKCTaX — pO3yMiHHA YMOBHOCTI (¢iK1ilTHOCTI) 300pa>KyBaHOTO B HUX aB-
topoM (Ceprb, 1999). Ile, mepenoBciM, CTOCYETbCA TEKCTIB HAYKOBOI (paH-
TaCTUKU, (beHTesi, Ka30K, TEKCTiB yTomil Ta anTuyTomin. Ile craBnieHH:A
IO TEKCTY, TaK OV MOBUTHU «3 IIPUMPYKEHNM OKOM», MOYKHA CIIPUIIMATH
K «MeTaMOJa/IbHICTb» HAMBUIIOTO NPOSBY y (PaHTACTUYHUX TEKCTaX.

142



bauesmy @. C. Tekctu paHTacTU4HOrO 3MICTy: MOAYCHO-MOAQBHI ACNEKTH TUMONOTiT

Ha6ip 3raganux MeTaMoAyciB i KOHKpeTHUX Pi3HOBUJIB MOJAIbHOC-
Tell, SIKi IX IPe3eHTYIOTh, JO3BO/IAITh BUSHAYNTY OOfall y epIIoMy Ha-
OmvoKeHHi «udepeHIiiiHi mparMaTiyYHi 03HAKM» TEKCTiB GaHTACTUYHOTO
3micry. ITogaemo iX y BUITIA] YOTMPHOX 3BEAEHNX TaOMNIIb.

Tabmus 1
Meramopnyc «CHpUitHATTA i1 OL[iHKa CBiTy aBTOpOM (260 HAPATOPOM) TEKCTY»
Crann . . . .
. .| Cmoci6 cnpuitHATTA Ouninka cBiTy
cBimomMocTi .
CaiTy aBTOPOM aBTOPOM
aBTOpa
s
Ne s o s s o]
/ Ty TexcTy = ,§ 5 = = = g g =
n/n =
a % a o) tvs %
S| E| 5| E|E| 5| E|E| 8|83
< T =% =) < B =] = 5 ) o
= = = 3} ) m = = & = =
Sl s| 2] 3 2 e 2 A
Y 5
T £ 2| = = s
=
1 |Haykosa ¢panractuka |+ +
2 | Denresi + +/- +
3 | KaskoBuit + +
4 | Mictnaanit + + +
5 | Midomoriunnmit +
6 | Mariuanit
7 | Yenneminr
8 | Yromiunmit + + +
9 | AHTHMyTONIIYHMIL + + + +
10 | Connux + + + +
11 |Topockon + + |+ +

3ayBaru o Tab6muui 3: sHakuM + /- y konoHui «Haykosa danTacTuka»
B Mopayci «OcobucticHe cTaBneHHs» (pyopuka «Crocib mpencraBieHHs
TeKCTOBMX IOfIili») BifllOBifjae ToMy (hakTy, IO B MeXKaX HayKoBoi paH-
TACTYKIY CIIOCi6 IpefCcTaB/IeHHs TeKCTOBYUX MOJIill HaBiTh B OJJHOTO aBTOpPa
Moxe 6yTu cepiiosuuM (C. Jlem: pomann «Cojsipicr, «HemepeMosxHuMin»,
«Diacko» Ta iH.) ab6o xapriBmuBuM (irpoBum) (C. Jlem: omoBimaHHA
«Cekcorpsacinaa», «[pynendropep JIyi XVI» Ta meski iHmi omosimanHA
36ipHuKa «AbGCOM0THA OpoXKHeYa»). KpiM Toro, y Hu3Ii HaykoBo-(aH-
TACTUYHUX TBOPIB BiUyTHUI IOTY>KHIII IICUXONOTIYHMIL CTPYMiHb, Ha-
npuknag, pomannu 6paris Crpyranpkux «Baxko 6yTu 6orom», «Xvxi peui
CTONITTs» Ta iH. CMCKM TBOPIB i3 3a3HaYEHMMU TUIIAMU MOJATbHOCTEI!
MOYKHA IIPOJOBXUTIL.
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Tabmnisa 3

Metamopyc «B3aeMopia aBTOpa TEKCTY 3 HOTEHIIIHIM PeIUITIEHTOM»

OcobucricHe CTaB/IeHH
ABTOPCTBO TEKCTy (cmocib mpencTaBIeHHA
TEKCTOBUX ITOJii)
g
Ne o— < ﬁ o ) 3}
Tum TekcTy al g |E A £ 9 = v 2, @ 5
win ARHEER R IHHE R
El sl E|SEH &g el gl B &
m % =] a <y o S a, E- @ b3 =
< v |EE=E 8 = o | = = = m
TIr I8 A | © Sl & o
B T § T
1 |Haykosa ¢anractrka | + | + +/- +/-
2 | ®enresi + + | +/- +/-
3 | KaskoBuit +/- + + | +/-
4 | MicTuyHnit + + +
5 | Midomnoriuamit + + +
6 | Mariuaui + + +
7 | YeHHemiHr + +
8 | Yroniunui + +
9 | AHTHMyTONIYHMIL + +/-
10 | ConHMK + | +/-| +
11 |Topockon + +
Tabnuus 4
Metamonyc «CTaBneHHA aBTOPa B0 TEKCTY»
. . . Mipa Mipa
Mipa cepitosHocTi b . . up .
CKENTUYIHOCTI e€MOLIITHOCTI
CTaBJIeHHS
CTaBJIEHHS CTaB/IEHHSA
Ng o L ] [}
Tumn Texcty ] z 5 2 Y 5 g 2 G
/ T Q (5 = Jes] o =
n/n @ =} 2 X X | = g 3
o = 3 < E ﬁ < = s
5= a2 2| & o | g <] .
o o & = 5 A = S a | s
o O — m ¥ S m S jn M
ol & o | S| F| | 2|0 9
T an s
1 |HayxoBa paHTacTHKa + + +- | +-
2 | dentesi +
3 | KaskoBuit + +
4 | MicTuyHmit + + +/-
5 | Midomnoriuamit + + +/-
6 | Mariuaui + + +
7 | YeHHeminr + + +
8 | Yromiyuui + + +/=
9 | AHTHMyTONIYHMIL + + +/-
10 | ConHmMk + + +/-
11 |Topockomn + +/- +
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BucnoBku

Otxe, GpaHTACTUYHMII TEKCT, IO PO3MIANAETHCA 3 MOITIAAY (PYHK-
Li/IHO-IIParMaTUYHOTO IiJXO/y 3 BUKOPVCTAHHAM IIOHATb MOAYCY 11 MO-
[AIbHOCTI, MOXKe OyTY BU3HAYEHMII SIK PISHOBUJ (THUII) TEKCTY, y SIKOMY
HepPeBAXHO OJVIBHEHMI, HENUCIO3ULIAHUI AUKTYMHUI (Y HIMPOKOMY
3HaueHHI — pedepeHIIiTHMIT) KOMYHIKaTUBHUI CMUCIT «BIIVICAHMII» Y -
POKi MOZYCHO-MOJA/IbHI CMUC/INM NPAarMaTUYHOIO XapakKTepy, AKi iHTeH-
I[iOHa/IPHO (3HAYHO pifillle HeiHTeHIIIOHabHO, HANPUKIaZ, Midomoriyni
TEKCTI) OXOIUIIOITH CIIOCOOM OCMICIEHHA p€anbHOro CBiTY, 10T0 BTiNIEH-
HA 11 TpaHC(OPMALIiI0 B «TEKCTOBUII CBiT», IPEACTABICHHA OCTAHHBOTO
PeLUIIiEHTOBI, OLIHKY aBTOPOM (HapaTOpOM, YeHHe/IepOM) ITIOPOKEHOTO
TEKCTY B MeraMOJyCi Bipy i1 IpMTaMaHHUX IOMY MOJIaJIbHOCTEN ippeasib-
HOCTI, TOTEHLiIHOCTI, YyJia, YMOBHOCTI, 0cOoOIMBOI eBileHIIITHOCTI Ta iH.

[ToTpi6bHO TaKOX MifKPeCHIUTU TOM (aKT, 0 3 ypaxyBaHHAM 4acy
daHTacTMYHE [IOCTAE KATETOPIEI0 CMHXPOHIYHOIO: Te, IO paHillle CIpuii-
MaJIoch K peajsbHe, MOXKe 3 0iroM 4yacy BUABUTHCS (paHTACTUYHUM, Ha-
IpUKJIaZI, YAB/IEHHA IIPO Te, 10 3eMJIA IJIOCKA i IeKUTDb Ha TPbOX CIIOHAX
(kmrax). 3 iHmoro 60Ky, paHTaCTUYHE Ha ITONEPeTHbOMY eTalli PO3BUTKY
JTIOZICTBA MOXKe CTaT! peajibHNM Ha HACTYIHOMY (IIepecyBaHH: TIOfUHN
B IIOBITpi Ha JiTaKaX, MOJIbOTY B KOCMOC i T. in.).

ITepcnieKTMBM MiHIBICTMYHOTO, 30KpeMa CEMaHTUKO-IIParMaTUIHOTO
HiIXOly 0 BUBYEHHS TEKCTiB aHTACTUYHOTrO 3MicTy BOAYaeMO B JIiHT-
BaJIbHOMY YTOYHEHHI, a TI0 MOX/IMBOCTI 11 «BXOIUIEHHI» YiTKOIO fedinii-
€10 CYTHOCTI peHOMeHY (paHTACTUYHOTO, B OOIPYHTYBaHHI 11 eTamisarii
YMHHUKIB, AKi JUQepeHIilo0Th IIi TEKCTH, 30KpeMa YMHHMKIB MOIYCHO-
MOJJa/IHOTO, TOOTO IPAarMaTYHOTO XapaKTepy.
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