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The article is a research of mythological discourse of D. H. Lawrence’ s concept of love
as a central motive of his prose. The methodology of the text interpretation was the
mythological analysis. The research demonstrates a complicated and versatile characters of
mythopoetic structure in Lawrence's prose. The basic principle of the poetic world of
Lawrence is the author’ s philosophical idea of dualism. The binary structure of mythologems
is represented in Lawrence’s reproduction of natural world, in opposition of man/woman
relations. This opposition includes not only sexual category but also aesthetic category of
beauty. So Lawrence demonstrated in his works the complicated nature of love: from pagan
love-erotic passion to love-creative longing.

MeToro Haloro AOCHKeHHs € nepeocMmucieHHs nopooky /. I'. Jloypenca kpi3p npusmy
OCHOBHHUX €THKO-€CTETUYHMX KOHLENTIB HOro mpo3u. Jlo TBOpYOCTI MUCbMEHHUKA 3BEpPTAIUCS
anricti pizHux nokousinb (I'. €pmakosa, JI. JKautiea, H. Muxanbcbka, M. Ilanbues). Y
cydacHOMY yKpaincbkomy Jiteparypo3naBctsi (C. ITaBmuuko, E. I'onuapenko, H. XKiaykTeHko,
H. Kyzapuk) 3araipHOECTeTHYHA OILIHKA TBOpYOro A0poOky JloypeHca 3MIHIOEThCS, Xoua
JETaJIbHOI0 PO3POOKOIO MOETUKHU aBTOpa 3aiiMaroThesl Maio. ToMy 3aBJaHHIM JIaHHOT PO3BIJIKU €
aHaJIi3 KOHIIETITY JII000B1 Y IP031 MMCbMEHHUKA, CIIUPAOYUCh HA MI(OKPUTHYHY METOIO0JIOTIIO.

Hazusarouu /1. I'. JIoypeHca “nunapem KoXaHHS", CydaCHUKHU MMMCbMEHHUKA BKa3yBalH Ha
BHU3HAYaJbHY pOJIb KOHIENTY JIF0OOB1 i HOro JTepaTypHOl MISIbHOCTL. ABTOpP pO3yMiB
CKIIAIHy TPUPOy J000Bi, B sKiil cHOKyCOBaHI MPOTHIIKHOCTI TyXOBHOTO 1 O10JOTIYHOTO,
0COOHMCTOTO 1 COIIAILHOTO, IHTUMHOTO 1 3arajibHOMIOACHKOT0. PO3MIpKOBYIOUM HaJ MPUPOJIOIO
CTOCYHKIB Iepil 3a Bce 4dosioBika 1 xkiHkH, J[. I'. JloypeHc cTaBUB mii CyMHIB XPHCTHUSIHCbKE
BUCHHsI JIIOOOB1, 00 BOHO, Ha JYMKY aBTOpa, 3alepedye TUIeCHICTh, M030aBIIs€ JIFOAUHY CTaTi.
Hst Jloypenca x “cmouarky Oyno Twio!”: “CropaBxkHI CTOCYHKH JIOJEH — 3a MEXKaMH
XPUCTUSHCHKOTO 3aKOHY...Mu He MOKeMO BHUOMpATH Ty UM IHIIY XIHKY — TUIO 1€ POOUTH 3a
Hac. | 6ynp-sika cripoba onuparucs 1[bOMY O3Ha4a€ HULICTh 1 cMepTh. bor nposBisie cede y Tl
KIHKA. YOJOBIK € TMOCEePEIHHKOM MDK KIHKOKO 1 BupoOHWYOIO nisnbHICTIO, MucreurBow,
[Ipauero. XKiHka — npuHIUI OPOJOBKEHHS M apka, Kpi3b SIKy YOJIOBIK BXOJWUTH y CBO€ TLIO-
00sxecTBO 1 Habupae HOBOT cuin” [12, 95]. V po3ymiHHI KiHOYOTO i YoJsioBidoro Hauyan JloypeHc
ONMM3BKHM 10 OOTrOOOPHUIIBKUX HILIIEAHCHKUX i7ealiB “O0KECTBEHHOTO TUIa KIHKH 1
“00>xecTBEHHOT BOJI1 YOJIOBIKA” , IK1 BHYTPIIIHBO 3MIITHIOIOTH OJHE OTHOTO.

OmnosuiiiiiHa mnapa “:KiHoue/4osi0BiYe” € LEHTPAIbHUM KOHCTPYKTOM YCIX XYIOXKHIX
tBOopiB JI. I'. Jloypenca. Came BoHa Bu3Ha4yae (GopMy KOH(IIKTY MDK palioHaJIbHUM Ta
emouiiauM. Ha nymky I'. Jlanecki, “omno3uiiis 40J0BIHOTO 1 )KIHOYOTO € HE TUIBKU MPHUKIAIOM
nyalbHOI peasibHOCTI. BoHa mpe3enTye rinmbunHuil nmpuHimn Midocsinomocti Jloypenca: Bce
ICHyIOU€ Ma€ BU3HAUEHY CTaTh, YU TO XMapH, COHSYHE CANBO, maropOu, JepeBa Uu NTAlllMHA
nip'iHka” [9, 446]. JloypeHc OyB mepeKOHaHHWH Yy HEOOXIJHOCTI 3alyuyeHHs KaTeropii
CEeKCYATbHOCTI 10 aHai3y TBOPYOCTI, a TAaKOX JO HAWCKIATHINIMNX ECTETUYHUX IIOHATH,
Hanpukian, kpacu. “Temep cekc 1 Kpaca € OJHIE€I0 piyylo, K MOJYM sl 1 BOTOHb, — CTBEPIXKYE
Jloypenc. — SIkmio Bu J1r0OUTE KUBY Kpacy, BU BIAYYBA€TE MOBAry J0 CEKCy. SIKIIO BaM OTHIHHI
CEeKC, BaM OTHJIHE IIpeKpacHe <...> 100 JI0OUTH KUBY Kpacy, BU MIOBUHHI BiIYyBaTH MOBary Ji0
cekcy” [13, 50]. “XKuy kpacy”, 3a JloypeHcom, cTBOpro€e (paHTaCTHYHA CYMIIII CEKCY 1 KpacH, a
MOPOKEHHSM III€] CyMIIlI € IHTYILis, II0 iX CYIpPOBOIKYE.

BoaHouac nuchMEHHUK BHCIIOBIIIOBAaB aKTUBHE HEMIPUIHSATTS Cy4acHOIO HOMY MiJIXOy 110
nopHorpadii 1 HEIPUCTOMHOCTI Yy MHUCTEUTBI. 3BiJCH, HA AYMKY aBTOpPa, MOXOAUTH O€3CHIIIA
Cy4acHOT'O KOXaHHsI, MiMiHa HOro nopHorpapuHuM GaHTOMOM.
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JloypeHc He CpuiiMaB eMaHCHUIIOBAHOTO OOrE€MHOI'O CTaBJICHHS 10 €POTHKH SIK JTOKTPUHU
“BitbHOTO” cekcy. EmancumoBana Oorema 20-x pokiB, Ha aymKky JloypeHca, OaBJISTYUCH
“MasieHbKUMH OpYJHUMH TAEMHUYKAMU~ , BTPATHJIAa BEJIUKY TAEMHHIIIO KOXaHHS Yepe3 ernaTaxHy
BCEJIO3BOJICHICTh, 1 XOY B IHIIMHA cmocid, HDK y “CHUBUX MAiAyraHiB”, iXHs YYyTT€BICTb TEX
nerpanyBaia. JloypeHc yneBHEHUH, L0 JIMIIE MOPYIIEHHS OJBIYHUX IMYPUTAHCHKUX 3a00pOH
nepemMoske 110 “XBopoOy”, 1 TOMY BiH 3BEPTAETHCS 10 IHTEJICKTYalbHOI €JIITH, sIKa Ha TOW dYac
3BUIbHUJIA CEKC JIMIIE Ui PO3MOB Yy CBOiX BITalbHX. JIOCHTH 3rajatv caTUPUYHI HOPTPETH
JIOHJOHCHKOT Ooremu y “3akoxaHuX KiHKax” 4u mapoJito Ha rpymy “Biymcoepi® (Bloomsbury)
y pomani “Koxanenp uneni Yarrepni”. MoxiuBo, y OOreMHOMY IHTEIEKTyaJbHOMY
YCBIIOMJIEHH] CEKCY — TOJI1 YaCTO BUKOPHCTOBYBAJIM TEPMIH ‘MEHTAJIbHE YCBIJOMIIEHHS CEKCY"
— Jloypenc GaumMB NPUUMHM MOPOXKHEYi i CITYCTONIGHHsS MOJepHOi no6u. Moro ocobucre
PO3yMIHHS €POTUKU OysI0 rIuOmuM. BiH MmigHIC €pOTHKY 1 CEKC 10 PIBHS BIHYAJIBLHOTO 00pALY,
S3UYHULIBKUX PUTYaJIbHUX CBST, OB SI3aHUX 13 PUTMOM Hip POKY, 13 COJSIPHUM pPyXoM, 3
MicsIieM, 3ipKaMH, 31 BCIEIO KUBOIO W HEXXUBOO MPUPO1010. Cexc OyB A HHOTO KUTTENANHOIO,
COHIIETIOAIOHOIO CUJIONO, SIKA MOYKE OYMCTUTHU M 03JOPOBUTH HE TUIBKM CTOCYHKH MDX JIFOJIbMHU,
ajle CTOCYHKHU JIIOJMHM 3 I[UIUM CBITOM, 31 BcecBITOM. Aisie y TBopuocTi JloypeHca He vacTo
3YCTPIHEMO CEKC y BY3bKOMY 3HAu€HHI I[bOTO CJIOBA, B OCHOBHOMY — II€ 3aB)X/U IHCTUHKTHUBHE
CTaBJICHHS JIIOJUMHU 10 CBITY, Hpuponau, kocmocy. Epotuka 1 cexc y JloypeHca HacTUIbKH
OB’ s13aH1 3 MPUPOJIHUM MICTHIIM3MOM, 1110 ¥ y Mpo31, ¥ y moe3ii aBTopa MU 6auuMo €poTH3aLIII0
npupoaHux sBull. CoHIle B 0JHOMMEHHOMY OIOBIJJaHH1 CTa€ €POTUYHUM O0KECTBOM, BECHSIHUM
nic y “Koxanmi meni Yarrepni” Takox € OAHUM 3 06araTh0X MPHUKIAAIB Takoi oOpaszHocti. s
posyminHs JloypeHcoBoi Qirocodii epoTHKM BaKJIMBE I OJHE 3ayBaXXEHHS Y Hapuci
“danTaziss HECBIJOMOI0” ! MUCbMEHHUK CIOCTEPIT, 110 CEKC Ta epOTHKA HE € LIUTICHUMU caMi 110
co01, aJie BJSAI0Th COO00 YaCTUHY TBOPUOTO IMITYJIbCY, TBOPYOTO, HAIOBHEHOIO 3MICTOM OYTTSI.
L5 inest nae 3MOTy CTBEp/KYBATH, 1110 TBOPUUM, KPEATUBHUM IMITYJIbC JIFOJUHH, 1110 HAOINXKYeE i1
70 00KECTBEHHOI CYyTHOCTI, CUJIBHIIINN 32 CEKCYaIbHUM MOTSIT.

VY 300paxenni JIoypeHCOM €pOTHKM 3MilllaHI MaTeplayibHI 1 CakpajdbHI EJIEMEHTH,
Oe3nocepeiHii CMHCIOBUN JOCBIL 3 PENIriMHUM pPUTyalloM, 3BUYaiiHA, CIIOHTaHHA PAIICTb
¢iuuHOrO OyTTs 3 “dawtiuauM Mictunusmom” [8, 2], paOnesiaHCbKHMH TIMH TLUIECHOCTI 3
MypPUTAHCHKOIO 1HOTOI0. Y pomani “Koxanenp neni Yarrepmni” JloypeHnc He mepectaBaB OyTu
BEJIMKUM aHIJIICHKUM MOPAJIICTOM 1 IypUTAaHUHOM — “IIYPUTaHUHOM Y TOMY CEHCl, o Oepe Ha
ce0e poJIb MPOTOBITHUKA PSTIBHOT CUIIH CEKCY.

[lixaBuM € Te, IO 1A€aNI3yIOUYN “MPUPOAHUN”~, “HaTypanbHuil” cekc, JloypeHc nocuTh
KOHCEpBAaTUBHUI y HOr0 TpaKTyBaHH1, 0OCOOIMBO KOJIU MIEThCS MPO CTATEBY PI3HULIIO Ta SKOCTI
MacKyJliHHOCTI 1 (eMiHHOCTI. CHIBBIIHOIIEHHS 4YOJIOBIYOTO 1 IHOYOTO YSABISETHCS HOMY
HNPUPOJAHUMHU 1 He3MIHHMMH. Ha BiIMIHY BiJ IHIIMX aHIJI0-aMEPUKAHCHKUX NMHUCbMEHHHUKIB, Y
SKHX YOJIOBIYA CEKCYaJIbHICTh BUCTYMAE sIK rpy0a, arpecuBHa cuja, 1 )K1HKa, CBLAOMO YU HI,
MOBUHHA 1 MIACBIIOMO Xo04e Migkopstucs i, — JloypeHc 300paxxye CTOCYHKH IIBHJIIE
naptHepcbki. HosoBiva cuiia y Horo TBOpax OBIsiHA KOXaHHSM JI0 JKIHKH, 5IKa, Y CBOIO 4Yepry,
caMma 4acTo MposBJIs€ 1HIMIaTUBY. TUM HE MEHII, aKTUBHUM, JIEPCHKUM HA4YaJIOM € YOJOBIK,
— X04, SIK TMPaBUJIO, CEKCYaJIbHICTh 300paXYETHCS 31€O0UIBIIOTO 3 KIHOYOi, PEHENnTUBHOL
TOYKH 30DYy.

Bonanouac JloypeHc roBopuB Mpo “cydacHy Tpareairo”, B Kii 4OJIOBIK 3HEBIPUBCS y CBOIX
“ nenHux” (CyCHMUTBHUX) MUIAX, 1, IPOTH CBOET BJIACHOT YOJI0BIYOT IPUPOIH, TOCTYIOBO MOBHICTIO
pO3YMHUBCA Y “HiYHIA" (4yTTEBii) Ml XKiHKH. “ SIKIIO y YOJIOBIKA MOTIEPEy HEMAE BEITHUKOTO
LUISAXY, CIOBHEHOIO BIPOIO Yy IOCTaBJIEHY HUM Ui cebe MeTy, SKIIO CEKC € OJHOYACHO 1
BIJIIPAaBHOIO TOYKOIO, 1 METOI0, TOJl TaKUi CeKC crae 0e3q0HHOI0 mpipBoto. | Gesnmepeunuit
(iHaJI TAKOTO CEKCY — IOBHE PO3UMHEHHS Yy CMEPTI K €IMHOMY pealbHOMYy MallOyTHbOMY. <...>
Ile nama enuHa IOCUTH HaOpuula TeMa, TeMa €KCTa3y W aroHii KoxaHHs, Tema (aranbHOL
npuctpacti ta ii arowii y cmepti” [3, 470]. JloypeHc, cmiBenb XKUTTS, €MOIIHHO 3acy/KyBaB
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POMaHTHYHE PO3YMIHHS CMEPTI SIK €IMHO MOJKJIMBE, YUCTE 1 MPEKpacHe 3aBEPIICHHS BEJIUKOT
MPUCTPACTI.

SlckpaBUM NOPUKIAJOM Takoi IMO3MII aBTOpa € AWJIOTrii Ipo poauHy bpeHryeHiB —
“Paiimyra” (1915) ta “3akoxani xinku” (1919). V mux pomanax Boepile napajaurmMa CTOCYHKIB
JIOJMHM 31 CBITOM Ta MDK co0o010 Oyjia po3KpuUTa TOJOBHUM YMHOM 4Y€pe3 ‘TaHOK OMO3MIIN"
qoJtoBiKa 1 KiHkH [7, 95], i MUCBMEHHUK BHKOPUCTOBYBAB >KUTTECTBEPAHY CHIy KOXaHHS SIK
OCHOBHY “NPYXHUHY" CIOKETy. Y BIANOBIIb Ha 3BUHYBAYEHHS y HAaIMIPHOMY €pOTH3MI HOTO
TBOPIB Yy MEPEeIMOBI JI0 amMeprKaHcbkoro BumanHs “Paiimyru” Jloypenc 3anmutye: “Sxuit Epoc?
Epoc B 3HauenHi «amyp»? Uu Epoc cakpaMmeHTaIbHUX TaEMHHIB? SIKIO WIETHCS PO OCTAHHIM,
TO YOMY 3BHHYBauyeEMO, YOMY HE IOBa)KAEMO, HE MaHyeMo? BimknHEeMO, HapemTi, CyMHIBH 1
MIPOroJIOCUMO, 110 YYTTEBI IMPUCTpAcTi 1 TalHCTBA Takl * OCBSYEHI, AK 1 JyXOBHI TaiHCTBaA 1
npuctpacti” [14, 6]. Tak aBTOp HamaraBcs TMOSICHUTH 3aTEMHEHY MICTEpil0 HECBiOMOTO,
IHCTUHKTUBHOTO, IPUHAWMHI, HOMIHYBaTH II0 Ba)JIUBY YaCTHHY JKUTTS, 1O BIIAKPUBAETHCS Y
CTOCYHKaX YOJIOBIKA 1 KIHKH

Omnogigatoun B pomani “Paiigyra” mpo mosi aekiibkoX nuitoOHux mnap, JloypeHc moctiiHo
ornepye kareropismu “Bin” 1 “Bona”. V uonosikiB (Anbdpen, Tom, Bimi) sickpaBo BupakeHa
YYTTEBICTh 1 HECTPUMHA CHJIa IpUcTpacTei. | 1ie ToMy, 110 IXHE KUTTA UIUIBHO NEPEeIIiTanoch i3
3emuiero i mpupoaoro. JKiHku k y poauHi bpenryenis Oynu inmmmu — “they looked out from the
heated, blind intercourse of farm-life, to the spoken world beyond”*[14, 2]. T'epoini “Paiizyrn”,
Jlinis Ta Anna bpenryeH, mMatu 1 JIOHbKa, BUIAIOThCA JIOypeHCY BETWYHUMH, ‘BHJIATHUMH
matpiapxamu” [5, 415], me CBiTUMTH MPO BIIKPHUTICTH CBITOBIAYYTTS aBTOpa 10 Midy Mpo
OJIBIYHY X1HOUICTh 1 npo Benuky [Ipamarip. Came I[Ipamarip’to Ha3uBae siteparypo3HaBens [
®opa Auny bpenryeH, acoiiiroroun 1ei o0pa3s 3i cBaTor AHHO, Matip’ o JiBu Mapii [10, 18].
Kpim 0i0miiiHux, y uux obOpaszax mae Biaromin Toil apxerurn, skuil K. II. Ecrec Ha3zuBae
“Ilepunnoro kinkow” (Wild Woman), i skuii BH3Ha4Yae “NPUPOJHY IYIIY...BPODKEHY,
3aCHOBYIOYY MpPHUPOJY OKIHKH...fl ICTHMHHY, HEBiI €eMHy cyTHicTh  [6, 22]. Moxemo
CTBEPKYBATH, 1110 00pa3u KIHOK y poMaHi “Paiinyra” nominyrots: Jlinis JleHchka 3aBolioBYe
Toma bpenryena cBo€0 HE30arHEHHOIO, BITUYKEHOI HEeAO0ATICTIO; AHHA OBOJIOJIBAE KUTTSIM,
TaJaHTOM, HaJisiMu Bimta 3aBasku cBOiMl He3BHUYAWHINA IUIOAIOYOCTI, Y UYTTEBHX B3a€MHUHAX
VYpcyna nepemarae AutoHa CKkpeOSHCHKOT0. AJie 11 B3a€MOJIisi HE BUXOJUTH 3a PaMKH TICHUXO-
(1310JI0TIUHUX B3a€EMUH, Y COLIaIbHIN cepi NepILIiCTh 3aTUIIAETHCS 32 YOIOBIKAMH.

VY 1poMy KOHTEKCT1 ciif 3ragatu omnoBinaHHsa JloypeHca “AHriie, Mos AHIIIE", SKOMY
MIQOKPUTUKU HPUAUIIOTE ocoOnuBy yBary. Tak, Jx. Bikkepi 3ayBaxuB, 10 y TBOpI
BiIOyBaeThCs “MOCTyNOBa TpaHcQopMaliss HaI4yyTTeBOro imwiiyHoro nuio0y ErOepra 1
Vinidppen y cmepTenbpHUil 1BOOIH 13 KyIbMIHAIIEI — 3aru0eIuuIo YooBika y [lepriit cBiTOBIM
BiliHl. Cwmepts Erbepra € Bepcieto Mipy npo Bmuparoyoro bora 1 cakpanbhe
xeprBonipunoineHus” [16, 142]. Buenwii yneBHenuit, mo Jl. I'. JloypeHc, Hacuizyrouu
OpeitzepoBy “30JI0Ty TUIKY', 300paxkye CBOTo Tepos sIK Mpukian (GamiiaHoi 00KEeCTBEHOCTI, a
HOro MoJIofy JpYXHHY SIK OOTMHIO poJtodocTi. Pa3oM BOHM BKIIIOUEHI y pHUTYall “CBALIEHOTO
nu1o0y”, y SKOMY YOJIOBIK 1 KIHKa € rapaHTaMu BCiX (JOPM KUTTA. AJle TUCbMEHHUK PO3PI3HAB
MOHATTS KOXaHHS 1 NUTI00Y B COIIATFHOMY aCHEKTi, MPOTUCTABISAIOUN iX MOMIOHO 10 OTO3MIIIT
“mpupoga/uuBinizaiis”. Bci nepcoHaxi y TBOpax MHCbMEHHHKA MPAarHyTh caMmopealisaiii i y
KOXaHHI, 1 y HUI001, 4acTo TyONsYuCh y HPOTUPIYYSIX MDK “roJiocoM KpoBi® 1 3aKOHAMHU
cycrinberBa. [lo3uiiist aBTopa y mi cymepeuni HabmmxeHa mo morsiaie 3. ®poiima: “Ha
BEPIIMHI KOXaHHS HE 3aJMILAETHCS IHTEPECY J0 HABKOJMUIIHBOIO CBITY: 3aKOXaHUM JIOCTaTHbO
cebe, iM HaBITh HEe TOTPiOHA AuTHHA. J[FOOOB — 11 BIAHOCHHU JIBOX, JIe TPETIH 3aBXKIU 3alBUN"
[4, 103]. V xputuunomy ece “Jlo Buxonay “Koxanus neni Yarrepai®, omyorikoBanomy y 1929
poui, JloypeHc y3araJpHUB CBO€ CTaBJIEHHA [0 IHCTUTYLIl HLUTOOY, SKUHA cIpuiiMaB sK

1 . . . . .
BOHM MiJIHIMAJIA TOJIOBU HaJ PO3MAJCHUM, 3aIyIUIMBUM i COHHUM JXUTTSIM (DepMU i AMBUIIUCS y AajediHb, B
iHIIMH CBIT, TIPO kUit BoHK uynu. (TyT i mani mepekan aBTopa CTaTTi).
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“HalKpamui CyCiTbHUN METO ] 30epeIKEHHS BIIACHOCTI 1 cTUMYJIALii Bupoouunrea” [5, 319]. ¥
YyTTEBOMY IUIaH1, HA TyMKY NMHCbMEHHUKA, CydaCHUU IHUIIO0 HE BIAMOBIAAE 3aKOHAM MPUPOJIH,
CE30HHOMY BMUPAHHIO 1 BIIPOPKEHHIO, CX0JIaM 1 3aX0/1aM COHII, 1[0 IPUTaMaHH1 CEKCyaTbHUM
aBTOp MPOTHUCTABJISAB FapMOHIMHMI 3B’ 30K JABOX 1HAMBIAYyalbHOCTEH, MOAIOHUN 10 “3By4YaHHS
MY3UYHHUX TeM cuM(oHI uu 10 mapanenbHoi Teuii Turpa ta €Bdpata, 110 CTBOPUIU 3EMHUIA
Emem” [11, 319]. BimpomkeHHS IiCTHHHHX MUTIOOHMX CTOCYHKIB aHTJIIHCHKUN MHCHMEHHHK
BOayaB y iXH1i CyroJIOCHOCTI 13 PUPOJHUMH PUTMAMHU HKHUTTSL.

[Toni6He Midonoriune po3yMiHHS KOHIIENTY JIt0OOB1 BIATBOPEHO Yy poMaHi “3aKoxaHi
KIHKHK . 3ac10 MOPATYHKY BiJ] ’axXy CydyacHOTO ICHYBaHHS Ha Mexl1 3 HeOyTTsaM repoi Jloypenca
BOaualOTh Yy TapMOHIMHOMY COIO31  JIBOX  cTaTeil, ajne OadeHHs OCHOB TaKOro COH3Yy
HeonqHo3HayHe. Tak, Pynept bipkiH BBaxkae HOro CEHCOM KUTTS 1 TI€I0 BEITUKOIO IIHHICTIO, SKa
MPOTUCTOITh MEPTBUM 1i€ajiaM MMPUPEUEHOr0 Ha 3arudesb CycnuibCcTBa. SIK HOBUM KyIbTypHUI
repoi, bipkiH Mpie Mpo BCTaHOBJICHHS HOBUX ()OPM CTOCYHKIB MDK YOJOBIKOM 1 KIHKOI. BiH
BIIKUJA€E iCHYIOUY (popMy HUTIO0Y, SIK Ty, 110 NPUTHIYY€E OCOOUCTICTH, 1 MPOIMOBIAYE CTOCYHKU
CTaTel Ha OCHOBI IMOYYTTIB B3aEMHOT JIFOOOB1 1 BU3HAHHI HE3AJIEKHOCTI KOkHOTO. OHAK, Tepoi
ryOouThCs, (OPMYITIOIOUH i ceOe CaMOIIHHICTh KOXaHHS, SKOTO JUIsi Hhoro He icHye: “1 don't
believe in love at all — that is, any more than | believe in hate, or in grief. Love is one of the
emotions like all the others — and so it is right whilst you feel it. But | can’'t see how it becomes
an absolute” [15, 153]*. Ha xymky repost Bona moGoB Tinbku rimka. KopiHHS — mo3a 1:060B'To0,
1Ie TTIOBHA CaMOTHICTh, BIIOKpeMJICHHS “f”, HIYOro HE TOPKAEThCSA BOHA, 1 HI JO YOTO HE
HaOmmxyeTbesl. | y cBOEMy mouyTTi 10 YpcCyiau BiH HE FOBOPUTH caMe€ IPO KOXaHHS, ajie Mpo
mock “3HauHO OUTBII Oe30coboBe (impersonal) i cuibHime”; BiH 1 Bix HEi BUMarae TOro, Iio
“Ourbiie 3a m000B”. YonoBiunil HCTUHKT minka3ye BipkiHy, 10 “KOXXHMM, XTO KHUBE MOPYY 13
KIHKOIO, M0 CYT1 3HAXOJUTHCA y MPUCYTHOCTI JIBOX IHOK, 30BHIIIHBOI 1 BHYTpilIHbOI. OHa
KUBE Yy SIBHOMY CBITI; IPOHUKHYTHU y CBIT APYroi HOCUTh Baxkko. Li «iBi XiHKM B OAHIA» —
OKpeMi, ajie HEpPO3pUBHO IOB’s3aH1 €JIEMEHTH, 1[0 CTBOPIOIOTH Yy AYIIl THCSIYl PI3HUX CHOJIYK"
[6, 122]. O1xe, mi3HAHHS IPUPOIHOT ABOICTOCTI KIHKH € Ha3aBJAaHHIM Mi(OJIOTIHHOTO MOIIYKY
repoiB JloypeHca 1 camoro aBTopa.

[Ipu Bciit 3arporpamMoBaHOCT] “3aKOXaHUX JKIHOK™ Ha BIJHAWJIEHHS 1€albHUX CTOCYHKIB
MDK 4OJIOBIKOM 1 kiHKOIO, /. I'. JloypeHca TakoX MLIKaBUTh XapakTep YOJIOBIUYMX B3AEMUH.
Jbxepanpn Kpiu 1 Pymepr bipkin Oynu 3angymaHi aBTOpOM SIK aHTUIOIM, MEPCOHAXKI
“Onu3HIOKOBOTO” Midy, alie iXHE MPOTUCTABIICHHS CTA€ HEYITKUM, OUIBIIE TOTO, CIIPUHMAETHCA
SK IHTEJIeKTyalbHEe 1 (I3UUHEe Havajla €IMHOTO YOJOBIKA. Y 3'BS3KY 3 IIUM 3aCIyTOBY€ Ha yBary
aHaJli3 CTOCYHKIB MDK IreposiMu pomany, 3aiiicHenuit Keiit Miner y monorpadii “CekcyanbHa
nosituka”. Ha nymky nocnmigHuii, crokeT “3akoXaHMX >KIHOK  0a3yeTbcs Ha TpaauLlIiHOMY
J000BHOMY TPUKYTHHMKY, BeplIMHaMu sikoro € bipkiH, Ypcyna 1 Kpiu. Ane ocoOnuBicTh i
HOBATOPCTBO TBOPY MOJISITa€ y 3MiHI KJIACHYHOTO aao0jibTepa Ha OOpOTHOY 3a MPUXHIBHICTH
yosoBika (bipkiHa) He ABOX XKIHOK, a Apyxunu (Ypcymn) i apyra (Kpiua) [5, 428]. [lepemora y
nB00O0T 3 JKIHKOIO MPUHOCUTH CMEpPTh IPYroBl 1 BIYHMN HECHOKIA YOJIOBIKOBI. HampukiHii
pomany Bipkin 3HecuieHuit i me Outbine crmycromenuid 3arudemto xepansaa: “He should
have loved me. | offered him <...> Aren't | enough for you? — Ursula asked. — You are enough
for me, as far as a woman, but | wanted eternal union with a man too: another kind of love”
[15, 540, 542].

! 41 30BciM He BipIo y KOXaHHS — TOOTO, 5 BipIO B HBOTO He Oiblle, HiXK y HEHABHCTb uM cyM. KOoXaHHSI — OfiHE 3
MOYYTTIB, Take came, SK W iHII — i BCe B IOPSAKY, OKK TH BiUYBA€lI HOro. Aje s HE MOXY 3PO3YMITH, YOMY
HOro MiZIHOCATH 10 a0COIIOTY.

! Bin maB xoxaTti MeHe... $I mporoHyBaB ifomy. — Hepxke MeHe Tobi He H0cuTh? — 3ammuTana Ypcyma. — SIKino
Haercs mpo KIiHKY, MEHI TeOe JOCHTh. AJie s MParHyB I i JOBIYHOTO COO3Y 3 YOJOBIKOM: II€ JK 1HIIHHA Pi3HOBU
KOXaHHSI.
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Takum uumHOM, JloypeHc akileHTyBaB yBary Ha TOJBIMHIA HPUPOAl KOXaHHS.
BinMoBisitounch Bl aceKCyadbHOCT1 CydyacHOI HOMY Mopaii, BiH 3aHYpPIOBaBCS y BHUBUEHHS
HECBIZJOMOI0 MEpBHSI LOT0 MouyTTs. JIoypeHC po3risgaB B eceicTulll i TeKCTyalli3yBaB B
00pa3HUX MOJIENIX pi3Hi (OPMHU CTOCYHKIB MK YOJIOBIKOM 1 KiHKOI0. KpHUTHKa MTHCHEMEHHUKOM-
MOJIEPHACTOM Cy4YacCHOI KyJbTYpH 3aKOPIHEHA B SI3MYHHUIBKIN MidosoreMi Jr000BI-pI3UIHOT
NOPUCTPACTi Ta aHTHYHINA TpajMIlii JIFOOOBI-TBOPUOT karu (iK 1e BU3HAYaB ABEpIHIEB), TOOTO
Epoca sk “cTuxiiiHOi 1 mpUCTpacHOT caMOBIIJAHOCTI, MIJHECEHOT 3aKOXaHICT1, HANpaBJIeHOI Ha
tinecue uu ayxoBue” [1, 116]. V iXxHbOMY MO€JHAHHI MUCbMCHHUK BOAuaB OJUH 3 HUIAXIB
OHOBJIEHHS JtouHU.. [lo cyti, JIoypeHc He cTuIbKH “B1IKpUBaB”, CKUIBKU [TOBEPTAB aHTMCHKII
ayIuTOpli BUTICHEHY BIKTOPIAHCTBOM EHEPIil0 YYTTEBOTO CaMOBHpasy, 110 Oyja mpuTaMaHHa
aHTJIIHCBKOMY MHUCTENTBY e 3 uaciB [xedpi Hocepa.
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TBOPYICTD B. BEPPOY3A
B KOHTEKCTIJIITEPATYPU TA KYJIBTYPU XX CTOJIITTS
I'peuyxa JI. O. (M. Uepkacwu)

The article seeks to examine role and influence of William S Burroughs' creative work
on the modern literature and art.

B. Beppoy3 (1914-1997) nocuTh A0Bro 3aJIMIIABCS “JIITEpaTypHUM ayTcaiepoM” He JIUIIIe
Ha paJIIHCbKOMY Ta MOCTPaIIHCHKOMY JIITEPATYpPHOMY IPOCTOPI, ajie il Ha BiIacHINd OaTbKIBLIUHI.
HezaanraxoBaHiCTh, 3 SIKOIO MMCbMEHHUK FOBOPHUTH MPO IHTUMHE JKUTTA — 1 0COOHUCTE, 1 CBOIX
repoiB, — Biirpaia He OCTaHHIO POJIb SIK OKa3HUK “HEMPUITYCTUMOIO BUIbHOAYMCTBA" . HaBiTh y
Takid, 3gaBasiocs O, nemokparuuHii kpaiHi, sk CIIA, tBopu beppoyza He apykyBamu a0
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