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BITYN3HAHWNIA ®OPTEMIAHHWUIA PENEPTYAP AIK CK/IALLOBA
IHCTPYMEHTA/IbHOI NIATOTOBKN MAUBYTHbOIO BYUTENA
MY3UYHOIO MUCTELITBA

Y cmammi po3z2naHymo ¢hopmeniaHHi meopu yKpaiHCbKUX KoMno3umopie KiHuya XIX —
noyamky XXI cmonime 3 Memoto ix 8K/AOYEHHA y periepmyap cmyodeHmis-rniaHicmie suujux
nedaeoziyHUX Ha84anbHUX 3aKAa0i8 y Npoueci onaHy8aHHA HUMU Kypcy «IHcmpymeHmasoHe
8UKOHascmeo». ®opmeniaHHi YuKau, anvbomu, 36ipKU mMa OKpemi M’ecu YKPAIHCbKUX
KOMIMO3umopie cucmemamu308aHO 30 Pi3HUMU PIBHAMU iHCMpPYMeHmMasabHoi ni0d2omosKu
cmydeHmis — malibymHix yyumenie My3u4yHo20 mucmeymaa. [poaHani308aHO iIHMOHAYilHI,
n1a008i, MempopummidyHi, GakmypHi ma iHwi ocobausocmi GopmeniaHHUX meopis
8imyu3HAHUX asmopie mpaduuiliHoeo U asaHaapOHO20 CripAMYE8dHb. BucsimaeHo OCHOBHI
mMemoou pobomu HAo n’ecamu 8 npoueci BUKOHABCLKOI iHmepnpemaduii.

Knwuosi cnoea: copmeniaHHuli penepmyap, iHCMpymeHmMasnbHaA Mi620mMoeKa,
malbymHili yyumenb My3u4Ho20 Mucmeymaa, rn’ecu yKkpaiHCbKUX Komrnosumopis.

MocraHoBKa npobnemu. BigpoaKeHHA HaUIOHAaNbHMX TPaAULiA, CNPAMO-
BAHICTb HA aKTyani3auito Ta PO3BUTOK HALIOHANIbHOMO Ky/IbTYPHOro noTeHuiany
HaJalTb CbOroAHi 0cob6AMBOI 3HAYYLWLOCTI MUTAaHHAM MiArOTOBKM BMCOKOKBA-
NipikoBaHMX NeaaroriB-yunTenis, 30Kpema, y4nTenis Mysm4yHOro MUCTELLTBA.

daxoBa nNigroToBKa Yy BULOMY MefaroriMHOMY HaBYa/JbHOMY 3aKagi
ManbyTHIX yYMTENiB My3MYHOTO MUCTELITBA BXOAMTb A0 CTPYKTYPWU iX npodeciiHoi
NiAroToBKM 1 Nepenbayvae HabyTTa CTyAeHTaMM BiAMNOBiAHMX KOMMNETEHTHOCTE i3
AMCUMNAIH ICTOPUKO-TEOPETUYHOIO, BOKAZIbHO-XOPOBOrO Ta IHCTPYMEHTA/IbHOIo
UpMKAie. OcobanBOro 3Ha4yeHHs B MmexKax $axoBoi MiAroToBKM HabyBae HaBYa/lbHA
AncUMnAiHa «IHCTpyMeHTaNnbHe BUKOHABCTBOY (dopTeniaHo).

MeToo BMKNQAQHHA AaHOI  AUCUMNNIHM € BUXOBAHHA  LUMPOKO
AOCBiAYeHMX ¢axiBuiB, fAKI 34aTHI BibHO BWKOPUCTOBYBATU MY3UYHUM
iHCTpyMeHT (popTeniaHo) npu nNpoBefeHHi YPOKY MY3UYHOTrO MUCTELTBA Ta
MO3aK/1laCHOI MY3MYHO-BMXOBHOI POBOTM B 3arasibHOOCBITHIM LWKOAi, 34i6HI
PO3KPUTU XYAOXKHIA 3MICT My3MYHUX TBOPIB, MalOTb HeobxigHWI pocsifg,
CaMOCTIHOI pob0TM 3 NeaaroriyHMM Ta KOHLEPTHUM penepTyapom i roTosi Ao
NPaKTUYHO-BMKOHABCLKOI Ta NeAaroriyHol AianbHOCTI.

O4HWMM 3 OCHOBHMX 3aBAaHb ANCLUNAIHU «IHCTPYMEHTa/IbHE BUKOHABCTBO»
€ $opmyBaHHA o0cCObBUCTOCTI MaMbOYTHLOrO BYMTENS MY3UYHONO MUCTELITBA,
PO3BUTOK MOro NpodecinHO-BUKOHABCbKUX 34i6HOCTEN Ha 3acagax HalioOHa/IbHUX
MY3UYHUX TPagMLUii, HauiOHAaNbHOro penepTyapy. TOMYy NUTaHHA BKAKOYEHHSA
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TBOPIB YKPAIHCbKUX KOMMO3UTOPIB MMHY/IOFO WM Cy4aCHOCTi B HaB4Ya/bHWUM
penepTyap CTYAEHTIB i3 AaHOI AUCUMNIHM € CbOrOAHI HANAKTYa IbHILLMMW.

AHani3  aKTyanbHMX  pocnigKeHb.  TeOpeTMYyHOMY  OCMWC/IEHHIO
dopTeniaHHOT TBOPYOCTI BITYM3HAHUX KOMMNO3UTOPIB KiHUA XIX — Apyroi nonoBuHM
XX cTonitra npuceayeHo 6araTo Npaub Yy KyAbTyPONOriYHiN Ta My3MKO3HaABYIlM
HaykoBi nitepaTypi. LUe gpocnigkeHHa M. Opemntory, H. BaxpaHboBa,
B. TumodeeBa, B.KnuHa, /1. MaHuytn, O. ®pant, O.[OHOMApPEHKO Ta iHLWMX.
Barommmu cmuctematmsoBaHMMKM MpPaAUAMM 3 NUTaHb BMBYEHHA QopTeniaHHOI
MY3MKM YKPAIHCbKMX KOMMNO3MTOPIB ANs  AiTen, il 3HaYeHHA B MY3UYHO-
eCTEeTUYHOMY BMXOBaHHI Monoaoi reHepauii € pobotn b. Munmya, O. OninHMK,
b. ®inbu. ABTOpPM He TiNbKM HAAalTb 3arasibHy KAacuikauito BUAIB Ta XaHpPiB
YKPaiHCbKOI My3uMKM gns giten [6], ane 1 po3rnagardTb My3MYHI TBOPU 3a
obpasHol cdepoto, (PaKTypol, PiBHEM CKNAAHOCTI, MOPIBHIOKTL iX i3
AOCATHEHHAMMW B AaHil ranysi 3apybixKHUX KOMMNo3uTopiB [5], aHani3yoTb BUTOKK
M eTanu CTaHOB/EHHSA YKPAiHCbKOro ¢opTeniaHHOro peneptyapy, AOCAIAXKYHOTb
PO3BMTOK dopTeniaHHOI ANAAKTUYHOI NiTepaTypu [4]. MeToanKOo-BUKOHAaBCbKOMY
aHanisy oKkpemux opTeniaHHMX 30IPHUKIB  BITYM3HAHMX  KOMMO3UTOPIB
npucesayeHo npaui B. benikosoi, 3. EpemeHkKo, H. Cyniin.

He meHLW BaXKNMBO € HM3KA CTAaTeM WO040 HAaBYaNAbHOro popTeniaHHOro
peneptyapy. Y crtatTi B. Kupeesoi ta H. JIOrBUHEHKO pO3rnagatoTbCA YUMHHUKU
OHOBNEHHA ¢opTeniaHHOro penepTyapy B MOYATKOBUX MY3MYHWUX 3aK/1agax,
aHaNI3ylTbCA TBOPU CYYACHUX YKPAIHCbKMUX KOMMNO3UTOPIB 3 MNO3uuii 11X
XYAOXHbOrO 1 BMXOBHOro noteHuiany [3]. HocnigxeHHs 3.10310K, wWo
NPUCBAYEHO XapaKTepUcTULi obpasHoi chepun, Kona KaHpis, 3acobiB My3NYHOT
BMPA3HOCTI aBTOPCbKUX 36ipHUKIB dopTeniaHHUX TBOPIB ANA AiTel Ta toHauTBa
KOMMO3MTOPIB YKpaiHM Ta YKPAIHCbKOI Aiacnopu 4pyroi NonoBUHM XX CTONITTA,
CNPAMOBAHO Ha ONPALOBAHHA LMUX TBOPIB yYHAMU-WIKOAAPaMU. [lo3a yBaroto
BYEHMX 3a/IMLIAETLCA Npobiema BNPOBaAKEHHSA BITYM3HAHOrO PopTeniaHHOro
peneptyapy B npoueci BWKAAAAHHA  AUCUMNNIHKM  «|HCTPyMeHTanbHe
BMKOHABCTBO» Y BULLOMY MNefaroriyHOMy HaBYanbHOMY 3aKnagi 3 no3uuii He
TiIbKM KAaHPOBOI MPUHANEXKHOCTI TBOPIB, ane I YypPaxoBYHUM Pi3Hi PiBHI
MY3UYHOI NigroTOBKWU CTYAEHTIB-MiaHICTIB.

MeTolo cTatTi € cuctematusauia ¢dopTeniaHHMX TBOPIB YKPAIHCbKUX
KOMMNO3UTOPIB MMHY/IOFO Ta Cy4aCHOCTI, @ came — UMKAiB, afibbomis, 36ipoK Ta
OKpeMmnx M'eC 3a PiSHUMU PIBHAMM IHCTPYMEHTANbHOI NiArOTOBKU CTYAEHTIB —
ManBYTHIX y4nUTeNiB My3MYHOrO MMUCTELITBA.

Metogu Aochip)KeHHA: aHanis Ta y3ara/bHEeHHA Ky/bTypPOJIOrivyHOI 1
neaaroriyHoi nitepatypyu 3 NUTaAHb AOCNIAMKEHHA, MY3MKO3HAaBYMM aHani3
dopTeniaHHUX TBOPIB, cMcTemaTmsauia dopTeniaHHMX anbboMiB, UMKAIB, 30ipoK
Ta OKpemmx N’ec YKPaiHCbKMX KOMNO3MTOPIB KiHUA XIX — novaTtky XXI cToniTh.

BuKnag oCHOBHOro marepiany. BignosigHo 40 HaB4a/IbHOrO NAHY BULLLOTO
negaroriyHOro HaBYaZIbHOrO 3aknady Kypc «IHCTpymeHTanbHE BWMKOHABCTBO»
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(bopTeniaHo) BMBYAETLCA CTyAEHTaMM 3 MeEpPLOro MO BOCbMWUA  CEMEecCTp.
YHacnigok pisHOPIBHEBOI MYy3WYHOI NiATOTOBKM CTYAEHTU MNPU BUBYEHHI OAHOI
ANCUMNNIHM PO3noAinatoTbes No rpynax. [o nepwoi rpynu (rpyna «A» — npum.
aBTOpa) HaneXaTb CTYAEHTW, WO MalTb HM3bKUIN piBEHb IHCTPYMEHTANbHOI
niarotoBku. BoHW BonogitoTe popTeniaHO Ha pPiBHI MepLIOro-TpeTboro Knaacis
ANTAYO0I My3MYHOI WKonu. Opyry rpyny (rpyna «B») cknapatoTb CTyAeHTW, WO
MatoTb cepeHi piBeHb My3UYHOI NiAroTOBKKU. 1o HMUX BigHOCATLCA MiaHiCTU, AKi
3aKiHUMAM MY3UYHY CTYAi10, ANTAYY MY3UYHY LWKOAY, ab0o ANTAYY LWKONY MUCTELTB.
[o Tpetboi rpynn (rpyna «C») BigHOCATbCA CTYAEHTU 3 BUCOKMM PiBHEM
dopTeniaHHOi NiAroTOBKKU i SIKi MaloTb cepeaHto cneuianbHy OCBiTY, TO6TO A0
BCTYNY B YHIBEPCUTET 3aKiHYMAN My3u4He abo neaaroriyHe yYynanLLe Yn Npomwam
MOBHUA KypC HaBYaHHA B Ky/JAbTyPHO-OCBITHbOMY HaB4Ya/ibHOMY 3aKnagi.
YHacnigoK TaKOro po3noginy KOXKHa rpyna CTyAeHTIB-NiaHICTiB NPOTArOM BCbOro
nepioay HaBY4aHHA MaE€ B/1IACHI 32 CKNAAHICTIO penepTyapHi BUMOTW.

Mporpamy KoOXKHOro Kypcy 060B’A3KOBO CK/AaZaloTb TBOPMU XYAOXKHbO-
IHCTPYKTMBHOIO, XYAOXHbOTO W LWKiNbHOTO penepTyapiB. 3a piK CTyAeHT
NOBWMHEH O03HAMOMWUTUCA 3 OAHMM MOAIPOHIYHHMM TBOPOM, 3 TBOPOM BEJIUKOI
dopmun, oBOMA-TPbOMA eTHAAMM, a TaAKOXK 3 Pi3HOXAapaKTepHMMKM Nn’ecamm,
cepen, AKMX OCHOBHE Micue 3alimatoTb N'ecn 3 penepTyapy MO CAYXaHHIO
MY3UKW B 3ara/ibHOOCBITHIM WwKoAi. KinbKicTb N'ec, W0 onpauboByE CTYAEHT Ha
3aHATTAX 3 «|IHCTPYMEHTA/IbHOrO BUKOHABCTBA», YCTAHOB/IIOETLCA BUK/Ia4a4YeM y
3a/1E)KHOCTI Big, piBHA NiAroToBKM CcTyaeHTa. KinbkicTio npongeHux TBOPIB
CTYAEHT HanpaubOBYE OCHOBHI HABWYKM, MPUMAOMM TpU Ha dopTeniaHo, WO
NO3UTUBHO BMN/INBAE HA AKICTb BUKOHAHHA.

Mo-nepue, po3rnAHEeMO OKpemi n'ecun, UMKAM Ta 36ipKM n’'ec, AKi mu
MOXEeMO peKoOMeHAyBaTU ANA ONpauloBaHHA Ha iHAMBIAYANbHUX 3AHATTAX 3
«|HCTPYyMeHTaIbHOro BUKOHABCTBA» CTYAEHTaMU rpynu «A».

3acnyroBytoTb Ha yBary ¢opTeniaHHi TBOPU Ha GONbKIOPHIN OCHOBI, abo
TBOPM 3 OpI€EHTALIE0 HA PONbKNOPHY TeMATMKy. barato TakmMx TBOPIB MOXKHA
3HanTh y «LLKoni rpu Ha dopTeniaHo» |. BepkoBuya. La 36ipka mictutb 6e3niy
KOMMO3ULiN, HaMMCaHUX Ha OCHOBI YKPAiHCbKMX HapogHux menoain. «Lkona
rpyv Ha ¢popTeniaHO» CKNAAAETLCA 3 N'ATU PO3AiNiB: NicHi (HecknagHi menoaii 3i
cnoBamu) Ta n’ecu, Bapiauii, eTogm, aHcambni ana ¢opTeniaHo B YHOTUPU PYKU 1
Tabnuusa ram, apnegkio i akopais. barato n'ec Ta niceHb 3 Ui€i 36ipKu
CNPAMOBAHO Ha PO3BUTOK KOOpAMHAUil pyxiB M 36inbweHHA 06cAry my3nyHOI
nam’aTi ctyaeHTie. Lle, HanpuKknaa, Taki n'ecu, ak: «MNo Aopo3i XKyK, Kyk», «On,
nonHys 06pyyu», «[1Ba NiBHUKN». [1na akTUBI3aLii chyxy M HabyTTa gocsigy rpu B
aHCambni CTyaeHTamM MOXKHA NOPEeKOMeHAYBaTU MOrpaTtM 3 Lboro 36ipHMKa
pa3oM i3 BUKIagayem TBopu ana opTteniaHo B YOTUPU PYKW.

LlikaBoto anAa onpautoBaHHA CTyAeHTaMW NOYATKOBOrO PiBHA HAaBYaHHA €
36ipka O. KpaBuiB «HoBa pagicTb CTana», WO MIiCTUTb YKPAiHCbKi KONAAKK B
NEerkomy BUKNageHHi ana dopTteniaHo. La 36ipka moxke 6yTM KOpuCHOW Ans
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ManBYTHIX y4YuTeNniB MY3MYHOrO MUCTEUTBaA MNPW MiAroToBUi YPOKIB Y
3ara/IbHOOCBITHIM WKOAI 3a Temoto «Pi3aBsaHi cBaTa» i «HoBuM pik».

My3nyHa moBa binbwocti n'ec 3i 36ipkn B.KoceHka «24 n’'ecn pna
dopTeniaHo» nNpoOHM3aHa (ONBKAOPHUMK iHTOHAUiamMK. [lpautooum Hag,
n‘ecamn «YKpaiHCbKa HapoAHa nicHA», «Menogia», «TaHuloBanbHa», «3a
MEeTE/IMKOMY»,  «[JOWMK», CTYAEHT 3HAWOMWUTbCA 3 PUTMOIHTOHALIAMM,
NaaoBMMm bapBamm YKpaiHCbKOT HAPOAHOT MY3MKK, eNeMeHTaMM BapiallinHOCTI
Ta KynsieTHoi dopmu.

Cepepn popTeniaHHMX TBOPIB KOMMNO3UTOPIB APYroi NON0BUHU XX CTOAITTA
ANA CTYAEHTIB NOYAaTKOBOrO pPiBHA HaBYaHHA MOXKHA PeKOMeHAYBaTU LUKAU
«CTtpokKaTi apKywi» /1. Tpaboscbkoro i «My3uky ana aitei» B. Bibika. O6buaBa
36ipHMKa BUMWAKM B cBiT Y 1983 poui. Xoya umkn J1. F[paboBCbKOro HanUcaHum y
TpaAUUIMHOMY HanpAMi, gedAki n'ecn cBigyaTb NPoO BM/AMB aBaHrapausmy. Tak,
HOTHUM 3anuc «MiHiaTIOpHOro Maplwy» Haragye B3ipeub MNYaHTUAICTUYHOI
MAHEepU MNUCbMa; Y BEPTUKANIbHUX AKOPAOBMX KOMNAeKcax «ManeHbKol
ypouuctoi capabaHau» KOMMNO3UTOP 3aCTOCOBYE a/ibTEPOBaAHi CcenT- Ta
HOHaKopAau, y n'eci «Y cyTiHKax» — 6/11030Bi PUTMOIHTOHALLii Ta rapMOHii.

Mpo MoAepHICTUYHY CNPAMOBAaHICTb CBiAYMTb UMKA B. bibika «My3uKa
Aana  piten». Y Bcix n'ecax UMKAY KOMMO3UTOP BMKOPUCTOBYE CyYacHi
NO3HAYeHHA TeXHiKM nepanisauii, rpadiyHO BKaA3ye HaMpPsAM ro/10COBEAHHA.
HoTHi TekcTn 6araTbox TBOPIB MICTATb YMC/IEHHI aBTOPCbKI pemapKu. Tak,
HanpuKiHUi n'ecn «KpuBnAKa» KOMMO3UTOP YKa3ye: «KAaBilly HATUCHYTH
6e33By4HO»; Ha no4yaTKy n'ecu «Po3mpianacb. YABHMN TaHeub 3 NPUHLEM» —
«rpaTh, iMiTyrouM 3ByYaHHS KnaBecuHy», y n'eci «MepexTiHHA 3ipoKk» —
«Glissando» cTpyHamm y ubomy perictpi».

Y n’ecax «Mpo gaBHUHY», «3BYKM B NOAAX», AKi MatoTb iNHOCTPATUBHO-
PO3MOBIAHMW  XapaKTep, CTYAEeHTU  3HaUOMAATbCA 3 NPUAOMaMM
COHOPUCTMYHOrO nucbma. KnacTepHi CNiB3BY4Y4A, TOHKE HIOAHCYBAHHA,
aBTOPCbKi BKA3iBKM CAyXaTb A/ CTBOPEHHA edeKTy 3BYy4aHHA A3BOHY Yy N’eci
«Mpo gaBHUHY», abo edpeKTy BiaNYHHA — Yy N'€eCi «3BYKM B NONAXY.

CTy4eHTM NOBMHHI  pPO3yMiTW, WO TaKi «HOBALii» B  UMKAaAX
N. TpaboBcbkoro Ta B. bibika He € camouinnto. BoHM cnpsmoBaHHi, 3a choBamu
O. 3iHbKeBMY, Ha NoAo0NaHHA Ob6MeXeHOCTi TPagUUIMHOrO CTUMAKD, Ha
OBONOAiHHA «...6araTUm A0CBIAOM cy4acHOi My3MKMW, Y NOEAHAHHA ii 4OCATHEHb
3 YKPaiHCbKO MY3UYHOIO KyNnbTypoto» [2, 4].

Cepep, TBOpIB, AKI MOXHA peKOMeHAyBaTW B penepTyap CTyLEHTIB i3
cepegHim piBHem ¢opTeniaHHOI NiArOTOBKKM, 3acnyroBykTb Ha YyBary
Komnosuuii M. Jlncenka, A. Crenosoro, H. HixkaHKiBcbKoro, M. Koneccu, Iropsa
Ta HOpis Wamo, B. CunbBectpoBa, /1. (paboscbkoro, |. LLlepbakosa, J1. OpiHOI,
I'. Cacbka, K. Konoayb, O. Hexiras, |. LLlepbakosa, B. MNTywkKiHa, B. JemsaHiwiHa,
b. ®inby, Ta iHWKMX KOMNO3UTOPIB.
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donbKNOpPHA TemaTuKa npeactasneHa TBopamu M. JluceHka —
«YKpaiHCbKa cloiTa Y GOpMi CTapOBMHHUX TAHLLIB HA OCHOBI HAPOAHMX MiCEHbY,

M. Koneccn — «Tpu Konomuiiku», bB. @inby, — «3akapnaTcbKi HOBeneTu»,
l. llamo — «YKpaiHcbKka croiTa», B.[emsaAHiwiHa — 06PO6GKU YKpaTHCbKUX
HapoAHUX niceHb «YepBoHa KanuHa», 36ipkamu A. Konominya — wictb

TPaHCKpUNLUin 3i 36ipHMKa «COHEYKO» Ta 4YOTUPM TPaAHCKPUNLUIT i3 36ipHMKa
«YKpaiHCbKi HApOAHI nicHi» J1. PeByLbKOro Ta TBOPamMu iHLWKUX KOMMO3MTOPIB.

Homepu 3 «YKpaiHcbkol croitn» | Wamo — «[lymKa», «BeCHAHKa»,
«TaHeub» — BIATBOPIOKOTb PIi3HI MICEHHO-TAHLOBANbHI KAaHPWU YKPAIHCbKOro
donbKknopy. OnpauboBYOUYM HA 3aHATTAX 3 «|HCTPYMEHTANbHOrO BMKOHABCTBA»
n’'ecn 3 «YKpPaiHCbKOI CHOITUY, CTYAEHT 3HAMOMUTBLCA 3 iICTOPIEID BUHUKHEHHA LMX
YKaHpiB, 3 X TemaTuKo, obpasHicTio. TaK, Yy BECHSHKAx, WO B AaBHi 4acu
CynpoBOAXKYBanM 06pAAM 3aKAMKAHHA BECHM i NPOBOAIB 3MMW, OCMIBYETLCA
NpobyayKeHHA NpuMpoan, NOBEPHEHHS Tensa, Hadii Ha BPOXaW, Ha KOXaHHA.
BiZoOMO, O BECHAHKKM BiA3HAYalOTbCA CBITAMM NIPU3IMOM, XKUTTECTBEPAMKYIOUNUM
XapaKTepom, iHogi ypouucticTio. «BecHaHka» | lLamo, y Komnosuuii Akoi
NOEAHYIOTLCA KAHPU TaHUK Ta MiCHI, BiAPI3HAETLCA BUPA3HOK MENOAMKOLO,
0b6pasHO  ACKpaBicTIO, po3maitTtam  dopTteniaHHoi  daKkTypu, Haratum
FAPMOHIYHMM KONIOPUTOM.

aHp KONOMWIMKM ACKpPaBO penpes3eHTOBaHMM y ¢opTeniaHHMX n’ecax
M. Koneccn i1 M. CkopuKa. Konomuiika, AK ¥aHp HapoAHOI NiCHi, BAHUKANA B KiHLi
XVII — Ha noyatky XVIII ctonitb i 6yna xapakTepHol AnA 3axigHux obnacten
YKpaiHu. BoHa BMKpUCTanidyBanaca B HapoAHOMY MUCTeuUTBi 1 36epernaca Ao
HaLIOro Yacy B TPbOX Pi3HMX dopmax: MiCHA, TaHeub Ta iHCTPyMeHTanbHa n’eca.
Mecn 3 umkny «Tpu Konomuikn» M. Koneccn npeactaBnsoTb O3HAKM ABOX
YKaHPOBMX KOPEHIB: KOJIOMUMKU-MICHI Ta KONOMMUMKU-TaHUO. CTyAEeHT, AKWUM
3HANOMUTBLCA 3 AAHUM LIMKAOM, MOBMHEH BiAMITUTH, LLO Y NPUMXINBO-TPALLIO3HIN
TPEeTin  N'eci  UMKNY NICEHHMA | TaAHUIOBA/IbHUIA  TeMaTU3M  eMOLiMHO
HabnuKytoTbea. Y Apyrih n'eci — TeMaTU3M Pi3KO BiAMIHHUI: CYMHUI pO3aym
MY3WKM MOYATKOBOrO HacniBy 3aBepllye Gpopmy yepe3 CMUC/IOBUIMA KOHTPACT 3
rOCTPO-AMHAMIYHOK aKTUBHICTIO cepeaHboro po3ainy. [pu  BMKOHABCbKIM
iHTepnpeTayuii BCbOr0 UWMKNY CTYAEHT TMOBUHEH NIAKPECAUTU  BOrHAHO-
TeMnepameHTHMM 06pa3 NepLloi KONOMUIMKKM, AKA Pa3oM i3 APYrol0 Ta TPETbOIO
n’€camm NOBUHHI YTBOPUTU EANHE APAaMaTypridHe Line.

Ha yKpaiHCbKin ponbKnopHO-eTHOrpadiyHiA OCHOBi, a came — Ha
ryuynbcbkomy ¢onbknopi, 6asytotbca n'ecn 3 popteniaHHoro umkay M. CKopuKa
«3 gutayoro anbbomy». IHTOHAUIMHI 3BOPOTM (PONBKAOPHOIrO MOXOAMKEHHS,
AVCOHYIOMI  CNiB3BYy4YYA, CMHKOMOBAHO-IMMNPOBI3aLiMHA PUTMIKA CBig4aTb Npo
BMKOPUCTAHHA KOMMO3UTOPOM MOZAEPHOBMX 3acobis BupasHocTi. Hanpuknag,
OCTUHATHICTb, AK 3acib BiATBOPEHHA CTUXIMHOCTI TaHLI, BUKOPUCTOBYETbCA B
«HapogHomy TaHUi». CMHKONWM Ha cnabkux A0NAX Yy MeNoAuyHin niHii B napTii
NPaBOi PYKW, YepryBaHHA LWOCTOrO HATypasbHOrO M LOCTOrO MiABULLEHOTO
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CTYNeHsi B OCTMHATHIN irypi akKOMMNaHeMeHTy, 4YacCTi XPOMaTu30BaHi XoAaw,
ACKPaBUN AMHAMIYHWUIM NAaH AiMCHO HaraayoTb 0COBANBOCTI MyLLY/IbCbKUX TaHLLiB.
Y n'eci «JlipHUK» BCi enemeHTM (ONbKIOPHOI CTUAICTUKM  KOMMO3UTOP
NiANopPAAKOBYE PO3KPUTTIO 3MicTy TBOpy. Obpas cTaporo Kob3aps nepenaeTbca 3a
AOMNOMOrol0 pPevynTaTMBHOI CMHKOMOBAHOI mMenoail B napTii NpaBoOi PyKK, AKa
npoxoauTb Ha GoHi 6acoBUX KBIHT y MapTii N1iBOI.

dopTeniaHHa cnagwmHa M. J/InceHKa, AKNI 3ymiB TBOPYO MEPEBTIIUTU Ha
HaUiOHaNbHOMY FPYHTI 3400YTKM €EBPONENCHKOI MY3MKW, HAPaxoBYE OAM3bKO
wectnaecatm TBopiB. binblia 4YacTMHa UuUMX TBOPIB MILHO 3aKpinunaca B
negaroriyHOMy penepTtyapi  MY3MKaAHTIB-MIAHICTIB  PI3HMX pPIiBHIB  NiArOTOBKU.
«Eneria» fis moll He € BUHATKOM. B yKpaiHCbKilA iIHCTPYMEHTaNbHIN My3UL KiHUSA
XIX cTonitTa }aHp enerii ABnaB coboto HEBENUKY M'ECY, WO BUPaArKaaa Cym, Tyry 3a
MWHY/IMM | XapaKTepusyBaaaca MNOBiIbHUM TEMMOM, MiIHOPHOK 3abapBaeHiCTO
3BYYaHHA, BAaroMol0 PO MEeNoAinHOI AiHii. Mpu nepwomy 3HaNOMCTBI 3
«Enerieto» M. J/InceHKa CTyAeHT NOBWHEH 3BEpPHYTU YyBary Ha pPO3WMPEHHA
CMWUC/NIOBOrO  Aiana3oHy LUbOro *KaHpy, WO MNPOABMAOCA B XBWUIEMNOAIOHIN
aKTMBHOCTI  PO3BUTKY MY3MYHOI AYMKM W ApamMaTUYHMX  Cnanaxax B
Ky/IbMiHaLiMHMX MOMEHTaX TBOPY. He3HayHa emouiMHa pi3HUUA MK ABOMA
Temamn «Enerii» — BCTYNMHOKO Ta OCHOBHOKW — NOrNMBAIOETBCA Ccame B
nepeakynbMiHaUiMHUX po3ainax. Tema BcTyny, Wwo 64n3bKa A0 HAPOAHOMICEHHUX
[XKepen i Aka npu Apyromy npoBeaeHHi 36arayyeTbca HEBEMKUMM BipTYO3HUMMU
odirypauiammn, Auvwe B eninosi TBOPY MNOEAHYETbCA 3 OCHOBHOK MENOoAito
POMaHCOBOro noxoayKeHHa. CTyaeHTy Tpeba peTenbHO nonpautoBaTn Hag
daKTypolo pJaHoro TBOPY, Y AKiM menoais TO BiAOANAETLCA Big, napTii
akomnaHemeHTy (OCHOBHa Tema), TO 3/IMBAETLCA 3 il GAKTYPHUM Ta FaPMOHIYHMM
doHom, ulo ii oroptae (tema Bctyny). Y dopmi «Enerii» npossmnaca xapaKrepHa
AN POMaHTU3MY NMJIMHHICTb, AKa HaMYacTille A0CAraETbCA BapPiaHTHUM PO3BUTKOM
TeMaTU3My, BIACTUBUM i iHLUMM KaHPAM TBOPYOCTI KOMMNO3UTOpPA.

Ha cborogHilWwHin AeHb B YKPAIHCbKIiM dopTeniaHHiM niTepaTypi iCHYE
6arato TBOPiIB [AKA30BOro HamnpAMy, WO MNpeAcTaB/ieHi iMeHaMKM KUIBCbKUX
komno3sutopie C. beayceHKka («[Kas-ctoita No 1», «[kas-ctoita No 2» ),
I'. CacbKa (popTeniaHHa ctoita «[pato axxas»), /1. OpiHoi (umKn «dKa3-dpiecTtar),
AHiNponeTpoBcbKoro Komnosutopa O. Hexkuraa (ctoita « My3nYHUIA TUXKAEHDY,
36ipka «TBopwu ans dopTteniaHo»), nbBiB’AHMHA — M. CKopuKa (n’ecu 3 umnkay «3
ANTAYOro anbbomy»), xapki’AaHMHa — B.TlTywkiHa (36ipKa «PopTeniaHHa
MYy3UKa ANA AiTen») Ta iHwux. MN'ecn 3 UMX UUKNIB MOXKYTb OYyTU peKOMeHA0BaHi
ANA ONpaUOBaHHA CTyAeHTaMM cepeaHboro pPiBHA NiArOTOBKMU.

Tak, KOXKHa 3 TpPbox N'ec UMKy «lpato axkas» I. Cacbka — «/[1yKa3-Banbey,
«bnto3z», «PerraMm» HanucaHa B AOCTYNHIM ANA BMKOHABLIB CEPEAHbOrO PiBHA
nigrotoBkn  ¢dopmi Ta ¢akTypi. «[)Kas-BanbC» € MNPUKAALOM CUHTE3YBaHHA
KNaCMYHOIo TPUAONbHOIO BasbCy 3 €/IEMEHTAMM Cy4acHOro AxKasy. Llen cuHTes
NPOABNAETLCA B NOEAHAHHI YiTKOI CTPYKTYPU TEMM, AKA CKAALAETLCA 3 YOTUPLOX
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nepioAis, 3 HaMBIAOMIWLMMKM pUCAaMK  ONO30BOrO  KAHPY: XaPaKTEPHOH
NONIPUTMIEID MK MApPTIAMM  BEPXHbOrO Ta HUMKHLOIO rOJIOCIB, HAABHICTIO
napanenbHUX KBIHT Ta CENTaKopAiB Yy CynpoBOAi, WO YTBOPIOKTb KONAOPUCTUYHI
AXKa30Bi cni3By4y4ya. PoboTa Hag uieto N'ecoto cnpuUATMME PO3BUTKY Y CTyAEHTa
FAPMOHIYHOro Ta MEeNoAMYHOro C/yXy, PUTMIYHOI FHy4YKocCTi. [pn 3HaMoOMCTBI 3
«bnto3zom» yBara cTyaeHTa NOBMHHA OyTM cnpAMOBaHa Ha iMMNpoBi3aLiiHe
NnpoBeAeHHA MEeNOoAiMHOI NiHii, WO NpPUKpalleHa CUHKOMaMM, aKUEeHTaMu ¢
naysamm, i fKa HecCnilHO PpyXa€eTbCA B CYNPOBOAI XapaKTEPHUX [OXKa30BUX
FAPMOHIN  3i 3HMXKEHMMU K NigBULLEHUMM «DOBAO30BMMN» TOHaAMW. [leBHa
CK/IQZHICTb BUKOHAHHA MiaHiCTamMu i3 cepegHim piBHEM NiAroToBKM «Pertanmy»
KPUETbCA HE TiNbKM Yy BENNKUX CTPUDOKax Mix bacom Ta akopgamu, ane m y
XapaKTEPHIN gnsa pertammy noniputmii. Y gaHomy TBOPi «KOHOAIKTHICTb PUTMIB»
BUABNAETLCA Yepe3 CUMHXPOHHICTb ABOX KOHTPACTHO-PUTMIYHMX naacTiB. Le, no-
nepllie, peryaapHa MapluoBa ABOAOJbHICTb y 6acax i, no-apyre, «BiNbHUNY,
PUTMIYHMI PYX Y BEPXHbOMY r0N10Ci, LLLO HABMMCHE NOPYLUYE eDeKT perynapHOCTi.

Ona cTypeHTiB, AKIi NPUAWAM A0 YHIBEPCUTETY MiCAA  3aKiHYEeHHA
MY3WYHOrO, MNeAaroriyHoOro yuymauw, abo yumnuwa KyabTypu, MOXKHa
3aNpONOHOBYBATU B penepTyap TBOPU BITYU3HAHMX KOMMO3UTOPIB, AKI CTABAATb
nepes BMKOHaBUemM bOinblWw  CKNagHi  XyAOXHbO-BMKOHABCbKI  3aBAAHHA,
noB’sA3aHi 3 iHTOHAUIMHUMK, GAKTYPHUMM, NONIPOHIYHUMKN, METPOPUTMIYHUMMN,
aroriyHMmmM ocobIMBOCTAMM.

Cepepq, TBOpiB PONbKAOPHOIO CNPAMYBAHHA MOXHA PEKOMEHAYBATU AONS
OonpautoBaHHA AK TBOPU KOMNO3UTOPIB KiHUA XIX — nepLwol TpeTnHmn XX cTonitta —
«[Bi ¢dopTeniaHHi pancogii Ha YKpaiHCbKi HapoaHi Temu» M. JinceHka, «/[Bi
npentosii Ha OCHOBI YKPAIHCbKUX HAapPOAHWUX niceHb» op. 38 b. JIATOWMHCLKOrO, TaK
i TBOPM KOMMNO3MTOPIB ApYyroi nonosmHM XX — noyatky XXI cronite: «[BaguAatb
yoTMpu Konaaku pans  ¢opteniaHo» | MonbcbKoro, «KapnaTtcbki  Gpeckn»
N. Anyko, umkn HoBen «TapacoBi gymu», ctoiTy «lyuynbCbKi akBapeni» |. Lamo,
«lyuynbcky croity» O. HekpacoBa, «KuiBcbkun Tpuntmux» b. Pinbu, «Bigromin
ctonitb» I.CacbKa, «/[1)Ka30Bi 0OPOOKM YKPAIHCbKMX HAPOAHUX MiCeHb»
0. CapaTcbKOoro Ta iHLWi.

dopTeniaHHni unkn b. Pinbl, «KUIBCbKUI TPUNTUXY, WO BYB HaNnUCaAHW
y 1982 poui i npucBayeHnn cBATKyBaHHKO 1500-pivyya KueBa, 3HaMomuTb
CTYAEHTIB 3i 3HAMEHHUMM CTOPIHKAMM 3 ICTOPIT XUTTA LbOro BE/JIMYHOIo MicTa.
MoTuB nepeasBoHy, AK My3UYHWI 3HAK BigaaneHol Big Hac enoxu, NPOHMU3YE
BCi N"€C LMKAY, BUKOHYHOUM PYHKLO CBOEPIAHOrO HACKPI3HOro IEUTMOTHMBY. Y
nepwin n’eci («Ostinato») cTyaeHT NOBWMHEH 3BepHYTM yBary Ha OakTypy
KpaMHiX YacTWH, Ae aBTOPKa A1A CTBOPEHHSA edPeKTy A3BOHY 3aCTOCOBYE aKOpAU
KBApTO-KBIHTOBOro CrnoJlydeHHA B 3iCTaBNAEHHI MONAPHUX 3BYKOBUX pericTpis
iHCTpyMmeHTy. Y apyromy Homepi («Toccata»), WO BiATBOPIOE ApamMaTUyUHI
CTOPiHKK 3 icTopii KneBa, MoTMB nepea3BOHYy BNAETEHUWA Yy CTPIMINBUNA,
AOVHAMIYHMA  NAWMH  BipTYOo3HMX ¢irypauin Ta nacaxis. 3a cnoBamu
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MUCTEeUTBO3HaBUA B. beENikoBOi, y AaHIM YACTUHI UMKAY «aBTOPKA MaMCTEpPHO
3[IMCHIOE HaKNafaHHA CBOEPIAHOIO 3BYYaHHA PIi3HUX 3a BEIMYUHOK Tpyn
A3BOHIB i B MY3WYHIA TKAHWUHI N'ecn AINCHO BWHMKAE 3BYYaHHA LLEPKOBHOI
A3BiHWULI 3 BEIMKMMU, cepeaHiMMN Ta ManeHbKUMM A3BiHOYKamn» [1, 33].

daKkTypa nepwmx TaKTiB TpeTboi YacTuHM («Maestoso») 3acHOBaHa Ha
CK/IafHiM OKTAaBHO-aKOPAOBIlM TEXHIL: TYT TEMa A3BOHIB MPOXOAUTb Y HU3bKOMY
perictpi  ropaoBuTO, BEAMYHO W ypoumucTo. [ani ¢akTypa 3MiHIOETbCA.
3’ABNAIOTbCA KaCKagu WIiCTHaAUATUX TPUBANOCTEN, AKI NeperykyTbca i3
baKTypolo BMCNIOBY ApPYyroro Homepy UMKAY. BMKOHaHHA ¢iHanbHOI n’ecu
BMMarae€ Bif CTyAeHTa BONOAIHHA CKAAAHUMMU TEXHIMHMMUM NPUMAOMaMK TPU Ta
FTHYYKUM HIOQHCYBAHHAM.

Mpu onpautoBaHHi UMKAY «Bigromin ctonite» . CacbKa CTyAEHTM NOBUHHI
3BEPHYTM yBary Ha enirpadn, AKi A0AA€E aBTOP A0 KOXHOiI n'ecu. BoHM
BMKOPMCTOBYIOTbCA KOMMO3UTOPOM A/ NOCUNeHHA 06pa3HOo-acouiaTUBHMUX
aCnekKTiB, Wo, Yy CBOK 4Yepry, AOMNOMAra€ CTyAeHTaM-BMKOHABLAM CTBOPUTMU
NeBHUMN My3UYHUI 06pa3. BarknmBy ponb Y KOHKPETM3aLii NporpaMHOro 3micTy
BiZlirpa€ BMKOPUCTAaHHA GONbKNOPHOI CEMAHTMKMW. |HTOHAUii BECHAHOK MOXHa
noyytn B n'eci «BecHAHi xopoBoan Ha BonoHii», antosii 3By4aHHA HapoAHOro
OpKecTpy — y Homepi «babuH TopKoK». My3nyHa MOBa LMKAY OpraHiyHo
BOMpae i cBOEpPiAHO nepennaBnAEe apxaiky AaBHIX CNOB'SSHCbKUX MNicHecniBiB.
Tak, npu po3yyyBaHHi N'ecn «lopoguwe Kua» cTyaeHTy Tpeba peTenbHo
npocayxatm WM NONpauloBaTM Hag MEeNOAIeEln, AKIM BAACTMBO: obmexeHui
AianasoH, TPUXopA0Ba 1a40Ba OCHOBA NOCMIBOK, MPUHLUMNM pevynTaLii Ha OAHIN
HOTI. Ncanmopaia i XopanbHICTb BUKOPUCTOBYKOTLCA KOMMO3UTOPOM Yy HOMepi
«TaEMHML] NaBPCbKUX ne4vep». Pazom i3 HOBITHIMW NpuoOMamu My3UYHOI
BMPA3HOCTI BOHM  [OMNOMAralTb  CTyAEHTYy-iHTepnpeTaTopy  BiATBOPUTHU
aTmochepy MICTUYHOrO XapakTepy AaHoi n'ecu. OcTaHHiIM Homep «CBATO Ha
BceBonogoBim naropbi» MiCTUTb iHTOHaUiMHO-PaKTypHi ocobamBoCTi  BCixX
nonepegHix YacTMH, TOMY MOMKe CnpuUMMaTUCA BMKOHaBLUEM AK 0bOpasHo-
APaMaTypriyHUM NiACYMOK BCbOro LMUKAY.

Cepep, TBOpPiB POMAHTMYHOIO CNpAMYBAaHHA AAA CTYLAEHTIB i3 BUCOKMM
piBHEM MY3MYHOI MiArTOTOBKM MOXHA pPEeKOMeHAyBaTU AAA OnpautoBaHHA
npentoaji /1. PeByubKoro, wo nociAin noyecHe Mmicue B POHAI YKpPaAiHCbKOI
MY3MYHOI KNACUMKWM nepwoi TpeTuHu XX cTtonitra. «Tpu npentogiin» op. 4 €
NPUKNAAOM NipUYHOrO BiAOOpaXKeHHA CBiTy. BOHM BHECAM Yy BITYMBHSAHY
dopTeniaHHy niTepaTypy POMaHTUYHY IMMY/bCUBHICTb €MOLi, HecTPUMHE
NOpPMBaAHHA  APaAaMaTUYHO-BONbLOBOrO  novyTTa.  KoHTpacTHicTio  obpasis
Bigpi3HAlOTbCA «/[ABi npentodii» op. 7: nipo-eniyHnn xapaktep Mpentogii Es dur
3MiHIOETbCA OeHTeXKHOW nonboTHicTo Mpentoaii b moll. Tak, npn poboTi 3i
cTtyaeHTom Hag, Mpentogieto Es dur op. 7 BUKNaAay NOBUHEH aKUEHTYBaTH, WO
PO3ropTaHHA XYyAOXHboOro 06pasy B AaHiM n'eci noB’A3aHe 3 MOCTYNOBMM
NCUXONONYHUM NEepPeiHTOHYBAaHHAM JNiPUYHOro, HaCMniBHOrO 3a MNPUPOAOLD
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BMC/IOBY B MOro eniyHe y3aranbHeHHA. CTyaeHTy Tpeba 3BepHYTM yBary Ha Te,
LLLO BXE B €KCMO3MLiMHOMY po34ini, AKMN Ma€E ABa nepiogun, nepui ABa peyeHHn
B KOXXHOMY 3 UUX NepioaiB BUKNAAaA0Tb TEMATUYHI NPOBEAEHHA 3 PEriCTPOBUM,
GaKTYpPHMM Ta TFAapPMOHIYHMM BapitoBaHHAM. TpeTeE pPeyYeHHA € He TiNbKU
CBOEPIAHMM 3aBEpLIEHHAM, ane M nepeaymoBOK MOAANbLIOIO MY3UYHOTO
po3BUTKY. CTyaeHT MOBMHEH peTesibHO MOonpauloBaTM HaL penpusHuUm
PO34iN0OM, SIKMM MICTUTb TONIOBHY KY/bMiHaALilO TBOPY i3 3a/nyYEHHAM YCixX
PericTpiB iIHCTPYMEHTY, Ta NIAKPECINTU NOABY HOBOrO TEMATUYHOIrO maTtepiany,
NPMMXINBO-XXOPCTKYBATOrO 32 XapaKTepom, Yy Koai.

POMaHTMYHY CNPAMOBaHICTb YKPaiHCbKOI popTeniaHHOT MY3MKM B HaLLi Yacu
NPOAOBXKYHOTb TBOPU CYy4aCHOro NbBIBCbKOro astopa . MapTuHeHKo. Y cnisnpaui
3 noetom B.YepHiB-YepHABCbKMM Heto OyB HanNUCaAHUM UMKA  «YKPAIHCbKI
HOKTIOPHMY», TEMATUKa SIKOFO PO3KPUBAE BCHO BE/IMY NPUPOAN — Bif, pPo3bypxaHoi
BECHSIHOI KpUrn 4yepes TennoTy Ta LWeapicTb NiTa, rapmoHito i baratoronocca
«OCiHHbOI MiCHi» A0 3MMOBUMX 3aMETI/IEN i3 CHIrOBIAMM Ta MOPO3aMM.

Cepen, TBOpPIB HEOKNAaCUMYHOrO CNPAMYBAHHA AOAA  ONpauoBaHHA
CTyAEeHTaMM-MiaHICTaMM 3 BUCOKMM pPiBHEM MiAFOTOBKM MOXHA PeKOMeH4yBaTH
«Bicim npentogin» O.HekpacoBa. Y AaHOMY UMKAI MiHIaTIOp KOMMNO3UTOP
3Haxo4MTb BTIIEHHA «BiYHWUX» Tem i 0b6pasiB, WO Yy CTUCAIA ApamaTypriyHin
dopmi BiaTBOpIOIOTL MOro b6ayeHHA npobnem 6yTTA. Po3rnapatoum n'ecm O.
HeKkpacoBa, Tpeba BiAMITUTM, WO MalKe BCIM nNpentqism BAACTUBUN
NaKoHi3m. Tomy npm po3bopi CTyaeHT NOBUHEH 3BepTaTU yBary Ha BCi geTani
HOTHOrO TeKCTy N'ec. Y CTPOrih BUBAXKEHOCTI MOro €/IEMEHTIB — apPTUKYNALINHUX,
PUTMOIHTOHALUIMHUX,  PaKTYpPHUX,  PEricTPOBUX, AWHAMIYHWUX, NAA0BO-
rapPMOHIYHUX HAPOAXKYIOTbCA My3MYHIi 06pa3un KOXKHOI npentoaii.

BUCHOBKM Ta  nepcneKTMBM MOAANbLIMX  HAYKOBUX  PO3BIAOK.
MiacymoBytoun BULLEBUKNAAEHE 3a3HAYMMO, WO dopTeniaHHI UMKAK, anbbomu,
36ipKN Ta OKpemi n'ecn yKpaiHCbKMX KOMMO3UTOPIB KiHUA XIX — noyatky XXI
CTONITb 3aMMaloTb 3HAYHE Micue B negaroriyHomy peneptyapi manbyTHbOro
BUMTENA MY3MYHOro mMucteurtsa. Po3rnag ¢opreniaHHMX TBOPIB BITYMIHAHUX
aBTOpPiB HAa3BaHOro nepioay A03BOAMB y3araJibHUTU iX 3a XKaHPOBO-CTUNLOBOIO
HANEMXHICTIO, @ TaKOX CUCTeMATU3yBaTU Li TBOPW, YPAXOBYHOUYWU PIi3HI PiBHI
IHCTPYMEHTANbHOI NiAFOTOBKU CTYAEHTIB.

Mecn  POMAHTMYHOIrO  CNPSMYBAHHA  3a/IMWAKOTLCA  HE3MiHHO
CKN1a40BOIO0 HAaBYa/IbHOFO penepTyapy CTYAeHTiB byab-AKOro piBHA NiAroTOBKM.
MNeBHe micue HanexuTb popTeniaHHMM TBOPAM HEOKNACUYHOIO CNPAMYBAHHA.
IMNPECIOHICTUYHI Ta eKCNPEeCiOHICTUYHI TeHAEHLUIi BTineHi B HM3Li TBOpIB, ANA
AKUX XapaKTEPHMMU € MOLWYKU B TemMbpanbHO-pericTpoBiit coepi. Heabuske
Micue B penepTyapi CTYAEHTIB YCiX PiBHIB MNiAroTOBKW 3aiimatoTb n'ecu 3
BMKOPMUCTAHHAM Cy4aCHUX KOMMO3UTOPCbKUX TEXHIK (COHOPWKA, AoaeKadoHis,
NyaHTUAI3M Towo). OKpeMUuii My3nMYHO-eCTETUUYHUI NAACT CKNaAaloTh AXKa30Bi
KOMMo3uuii.
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Barome micue B HaB4YasibHOMY penepTyapi HanexuTb TBOpam 3
Opi€eHTaLi€l0 HAa GONbKNOPHY TEMATUKY. BennKoro 3HavyeHHA B HUX HabyBa€
BiA06parKeHHA PONbKNOPHMX NepLoobpasis, Nnepenycim, NicHi, TaHLO, a TAKOX
HApPOAHOro IHCTPYMEHTANI3MY — YacTile y BUTAAAI iMiTauii rpy Ha TpaguuinHUX
HapOAHWUX IHCTPYMeEHTaX.

AKTMBHE BUMKOPWUCTAHHA B HaBYaNbHOMY penepTyapi CTyAeHTiB-niaHICcTiB
TBOPiB YKPATHCbKMX KOMMNO3UTOPIB MUHYIOIO M Cy4aCHOCTI HE TiIbKM PO3LLMNPIOE
YABNEHHA MNPO PO3BUTOK BITYM3HAHOI MY3MYHOI KynbTypu, ane M cCnpuse
epekTMBHOMY GOPMYBaHHIO  HaLiOHAaNbHO-CBIAOMOro TNy ocobucTocTi
MabyTHLOro BYNTENSA MY3MYHOIO MUCTELITBA.

MNponoHoBaHa poboTa MoXe CTaTu NiAFPYHTAM NOA4ANbLINX AOCNIAXKEHDb Y
HanpAmi cuctemaTmsauii BITYM3HAHOI opTeniaHHOI niTepaTypu, a came -—
NonipoHIYHNX, MOTOPHUX XKaHPiB, TBOPiB BENMKOI GOPMM ANA BUKOPUCTAHHSA iX
Ha 3aHATTAX 3 «IHCTPyMEeHTaNbHOro BMKOHABCTBA» Yy BULUMX MeaaroriyHux
HaBYa/IbHMX 3aK1afax i3 CTyAeHTaMU Pi3HUX PIBHIB MY3UYHOI NiArOTOBKMU.
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PE3IOME

PeBeHko Hatanba. OTeyecTBeHHbIN dopTenmnaHHbI penepTyap Kak COCTaBAAOLWAA
WHCTPYMEHTA/IbHOM NOAFOTOBKM ByAyLLero yuntens MysblkalibHOro MCKYCCTBA.

B cmamoee paccmompeHbl ¢hopmenuaHHble npou3eeodeHUs YKPAUHCKUX KOMIO3Umopo8
KoHua XIX — Hauana XXI eekoe c uesblo UX BKAKOYEHUS 8 periepmyap cmyo8eHmos-rnuaHucmos
sbicwuUx nedazoz2udeckux y4ebHbix 3a8edeHull 8 rnpouecce 0CB0EHUA UMU  Kypca
«MIHCMpymeHmansbHoe ucrnonHumenscmeo». dopmenuaHHsie YuKkel, anbbomel, cOOPHUKU U
omoesibHble becbl YKPAUHCKUX KOMMIO3Uumopo8 cucmemMamu3upo8aHbl Mo PAa3HbIM YPOBHAM
UHCMpymeHmaneHol nod2omosku cmydeHmos — 6ydywux y4umesneli My3bIKasAbHO20
uckyccmsa.  [1poaHAAU3UPOBAHLI ~ UHMOHAUUOHHbIE,  /10008ble,  MempopuUMMUYEcKUE,
akmypHbie U Opyeue ocobeHHOCMU (OPMENUAHHbLIX Mpou3sedeHuli ome4yecmeeHHbIX
asemopos8 MpaduyUoOHHO20 U a8aH2apOHO020 HarnpasneHul. OceeuwjeHbl OCHOBHble Memoobl
pabomesl Ha0 neecamu 8 npoyecce UCMOAHUMENbCKOU UHMepnpemayuu.

Knrouessle cnosa: hopmenuaHHell penepmyap, UHCMPYMEHMAs6HASA M0020MOBKa,
6ydywuli yyumesns My3bIKaaAbHO20 UCKYCCMEQA, Mbecsl YKPAUHCKUX KOMMIO3UMOpO8.

SUMMARY

Revenko Natalia. National piano repertoire as a main component of instrumental
training of the future musical art teachers.

The article deals with the piano pieces of music of Ukrainian composers of the late
19— early 21°" centuries, which are to be included to the piano students’ repertoire within
the Instrumental Performance curriculum course in higher educational establishments. Piano
cycles, albums, collections and individual pieces by Ukrainian composers are systematized on
the various levels of instrumental training of students — future teachers of musical art.
Intonation, modes, beats, rhythm, texture and other features of the piano works by national
authors of traditional and avant-garde trends are analysed. Main methods, used while
working with plays in the process of performing interpretation, are illuminated.

Piano students of all performing (instrumental) levels are provided with a large
number of piano pieces based on Ukrainian folk songs and focused on national folk themes.
This trend is represented by the names of M. Lysenko, L. Revutskyi, B. Liatoshinskiy, M.
Kolessa, I. Berkovich, A. Kolomiiets, V. Kosenko, I. Shamo, B. Filts, V. Demianishin, O. Kravtsiv,
L. Dychko, H. Sasko. It is proved that a definite place in the heritage of these composers have
been taken by the theme of history of Ukrainian people, their life, customs and ceremonies;
song and dance-like genres of folk origin — kolomyika and vesnianka — are widely used, too.

Ukrainian romanticism in piano art of the late 19— early 21° centuries is represented by
many genres of European origin. Preludes by L. Revutskiy, mazurkas, waltzes, elegies,
impromptus by M. Lysenko, nocturnes by H. Martinenko and works of other composers occupy a
significant place in the repertoire of students with various levels of performing skills.

There is an accent made on several jazz compositions, such as: “Music Week” by O.
Nezhigay, cycle “Jazz Fiesta” by L. Yurina (beginner), piano suite “I Play Jazz” by H. Sasko,
plays in the series “From the children’s album” by M. Skorik (intermediate), “Jazz suite Ne1”,
“Jazz suite No2” by S. Bedusenko (advanced level).

It is noted, that the implementation of musical cycles, collections or individual pieces by
Ukrainian composers of the past and present, not only broadens the view on domestic musical
culture, but helps form the national-oriented type of personality of the future teacher of music.

Key words: piano repertoire, instrumental training, future teacher of musical art,
plays by Ukrainian composers.
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