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Mapis ApTemeHKo KaHOMOAT TEXHIYHUX HayK,
[OouUeHT kKabenpn An3anHy
XepCOHCbKOrO HaLiOHaNIbHOro
TEXHIYHOrO YHIBEPCUTETY

PyHKLUii eTHOKOCTIOMY SIK 3aCO6Yy
AOCSAAIrHEHHA TYPUCTUYHOI aTpaKLUii

AHoTauif. [NpoaHanizoBaHO MexaHi3MK BUKOPUCTaHHS €THOKOCTIOMY AJisl
[OCATHEHHS aTPaKUii y CyYaCHUX TYPUCTUYHMX 3aXO[ax €THIYHOro crps-
MYBaHHS; Y pe3ynbTaTi BUSIBJEHO YOTUPW OCHOBHI HaMpPSMKW: BUKOPUCTAH-
HS €THIYHOrO KOCTIOMY A1 MEPEBTINIEHHS YYaCHWNKIB €THO3ax04iB, KOCTIOM
K eKCMOoHaT y eTHorpadiyHoOMy My3ei, KOCTIOM abo MOro eneMeHTU K Cy-
BEHIpHa MPOAYKLs K pe3ynbTaT MpoLecy ni3HaHHS HAPOAHOro MPOMUCAY.
3 No3Muin MUCTELTBO3HABCTBA Ta AM3aWHy BWAINEHO HaCTyMnHi KaTeropii
®YHKLI €THOKOCTIOMY B TYPU3Mi: XYAOXHbO-€CTETUYHI (TpaHcasauia ecTe-
TUYHWX iAeaniB €THOCY, BMMCAHHS YYaCHUKIB eTHODECTUBAND B Ky/IbTyp-
HWI KOHTEKCT 3aX0Ay, CTBOPEHHS XYLOXHbOro 06pasy y4acHUKaMm 3axo-ay);
KYynbTYpPHO-Mi3HaBaNbHiI (Npe3eHTauia Ta iaeHTUdiKauisa KyabTypPHMX
0OCO6/IMBOCTEN pErioHYy, MPUBEPHEHHS yBarn 4O TPaAWLIN AeKOpaTUB-HO-
YXKUTKOBOIO MUCTELITBA, Mi3HAHHS TPaAMLIMHOIO YKNaLy XXUTTH €THO-CY Yepes
cneumndiky eTHOKOCTIOMY); eMOLIMHO-peKpeaLlinHi (CTBOPEHHS HacTpoto Ta
aTMocdepu 3axony, 3aHYPEHHS TYpUCTa B iHLWY peanbHIiCTb, MOTUBALIS Ha
NMOBTOpPHeE BiABiAaHHS, GOPMYBaHHS NaM’'aTHOro 3HaKy NpPo 3axig abo perioH);
iMiZKeBi (CTBOPEHHSI peknamMHOro obpasy abo 3HaKy, NiABULLEHHS CTaTyCy
perioHy um 3axoay, OLiHKa ayaAUTOPIEID HanpsMy AisbHOCTI 3axoay).

KnioyoBi cnoBsa: kocTioM, Mopa, eTHodecTuBanb, Typu3Mm, aTpakLis,
npeseHTaLisd Ta iLeHTUdIKaLIS KYyNbTYPHMUX OCOBNMBOCTEN.

HOCTaHOBKa npobiaeMu. TypucTUdHa rajaysb CbOToAHI cTpim-
KO Habupae obepTiB, moAopoKki Ta BiAMOYMHOK € HeoAMiH-
HHM aTpUOYTOM CYyYaCHOTO JIIOACHKOTO CYCIiJIbCTBA, M0 aKTUBHO
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iHTerpyeTbcsi. 3 PO3BUTKOM IJ0OAJbHUX MepeX BiJKpUBAIOTh-
CS1 Ta CTHUPAIOTbCA reorpadivyHi KopAoHU. JOCTYNHICTD Iepecy-
BaHHS Ta 3B’SI3Ky PO3IIMPIOE MOXKJIMUBOCTI AJIS Mi3HAHHS HOBUX
KyJBbTYDp i eTHOCIB. [IO3UTUBHUN XapakTep Taka AislJIbHICTDb Hece
[Jis1 060X CTOpPiH mpouecy — AJis TYPUCTa, IKUM MOTJINOJII0E TOpU-
30HTU CBOIX 3HaHD i 36i/blllye piBeHb KYyJbTYypHOI epyauuii, Ta
OJIs MicieBOro HaceJleHHS$, siKe He TiJIbKM Ma€ eKOHOMIidYHY BHU-
rony, a ¥ 3bepirae AJist HACTYIHUX IIOKOJIIHD 3HAHHS IIPO Tpaju-
1il Ta KyJAbTYpPYy CBOrO HapoAy, NiATPUMYI0OUM eTHidYHe po3MalTTs
cBiTy. OcTaHHIiN ¢akTop 3 pokaMu CTa€ BCe OiJIbII akKTyaJIbHUM,
ockiymbky MacmTabu ryiobasizanii JiloJicTBa Bce YacTillle CTUpa-
I0OTb YHiKaJbHI BiAMIHHOCTI MiX eTHocaMu. lle mposiBIsIEThCA
B yHidikanii npegMerTiB nobyTy, oaary, nifMiny (0cobyiuBo B Mo-
J041) UiHHICHUX YSIBJIEHD TOIIO.

A migTBepAskeHHS Lboro A. BapuBOHYMK BKas3ye: «3arajibHO-
BU3HAHO, 10 B YMOBaX CY4YacHOI aKTUBi3anii riobasizaniiHumx mpo-
1eciB 3 IXHbOIO TeHEeHIIi€l 0 HiBesdllil MiciieBUX 0cObJIUBOCTEM
obyTy, KYJbTYPH, MUCTeTBA HabyBaloTh I'OCTPOI aKTyaJbHOCTI
NUTAaHHS BiAPOASKeHHSs, NiATPUMKY Ta CIPUSHHS IIOLAJIbIIOMY pO-
3BUTKOBI KpalluX HAapOAHUX TpaAuLil» [1, c¢. 3]. ETHOKOCTIOM, IO
€ BijobpaskeHHSM i HEOAMIHHOIO CKJIaZ0BOIO IOOYTY KOpiHHOI'O Ha-
CeJIeHHSI TOTO YU iHIIOro perioHy, MOKHA BBa’KaTU iHAUKATOPOM,
SIKUY BiAKpUBAE Ilepe]] TYPUCTOM yce pi3HOMAHITTS Ta 0COBJIMBOCTI
MicueBux Tpaaunin. IlpoTe CcbOroAHi KOCTIOM Y KOHTEKCTi TypHu-
CTUYHOI aTpaKIlii € ABUIIeM HOBUM i MaJIOZOCJIiAKeHUM, IOTpebye
peTeJIbHOTO aHaJi3y 3 60Ky HayKOBOI CIIiJIbHOTH.

AHani3 ocTaHHIX gocigKeHD i mybJuikanin 3a remoro. lllono Bu-
CBiTJIEHHS TeMHU Yy BiTUYM3HSHiN HayKoBiil JiTepaTypi Tpeba 3a3Ha-
YUTU HeAOCTi[KeHIiCTb 3arajioM MUTaHb KOCTIOMY B KOHTEKCTI
chepu TypusMy. B 3akOpJOHHUX BUAAHHSIX 3yCTPivaoTbCsl BUIIA-
KH¥, IO 3aCBigUYIOTh Ba’KJIUBICTb €THIUYHOTO KOCTIOMY IJISI TYPU3-
my. Hanpukiaz, e pobotu cxigHux nocaiguukis A. Sarobol [2], Li
Ma [3], Ya Nan He ta Lin Zhang [4].

Y3arajibHeHi pe3yJbTaTy CIeliaJbHUX JOOCJAiAKeHb BiT-
YM3HSAHUX HayKOBLIB 3 Ipo6JieMaTUKU YKPAalHCHKOTO TpaAuLin-
HOrO KOCTIOMY, IO MOXYTb OyTH BUKOPHCTAHi SIK TeOopeTHUHa
6a3a y popMyBaHHIi cnenudpivyHNX KOCTIOMO3HaBUYUX 3acaj y KOH-
TeKCTi AOCSTHEHHS aTpakllil B eTHOTYpHU3Mi Ta pekpeanil, MOJKHa
3HavTu B poborax K. Crameposa [5], 3. Bacinoi [6], O. KocmuHo1 [7],
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T. Hikomaesoi [8], T. Kapu-Bacunabesoi [9], P. 3axapuyk-Uyraiu [10],
H. Kamincbkoi [11], M. CeniauoBa [12], K. Marertiko [13], I. CTenb-
Mamyk [14] Ta iH.

HeBupinmeni yacTuHM 3arajbHOi IpobJyeMu, SIKMM IIPUCBS-
YYETLCS CTATTS. Y BKa3aHUX Ipalsx i mybsikamigx iHmux aBTopis
Ha TeMy eTHIYHOI'0 KOCTIOMY B Pi3HOMaHITHHUX acIleKTaX BHUCBIT-
JIIOIOTbHCSI MMTAHHS HapOAHOI'O KOCTIOMY IIEeBHOI'O perioHy, Xapak-
TepHi 03HaKU TPpaAUIliMHOI BUIIUBKY Ta 03406JIeHHS, 0CO6JIUBOCTI
TeXHOJIOTIYHUX IIPUNOMIB IX BUKOHaHHS. [IpoTe NUTaHHS ajanTa-
1ii KocTioMy Zi0 oTpeb TYpUCTUYHOI rajiysi, 1o 3yMoBJIeHi cIen-
ndiko MexaHi3MiB BUKOPUCTAHHS MOT0 B Cy4aCHUX peKpealil-
HUX KYJbTYPHO-IIi3HaBAJbHUX IIpoliecaX, He po3KpUBaThcs. Len
(axkT BU3HAYa€ aKTyaJabHICTb HAIIOTO AOCiAKeHHS.

MeTa Ta HOBU3Ha poboTu. MeTa AOCIi>)ReHHS — BUSABUTHU QYHK-
11i1 eTHOKOCTIOMY Ta MeXaHi3Mu MOoro BUKOPUCTAaHHS K 3acoby Jo-
CSTHEHHsI TYPUCTUYHOI aTpakiiil (30KpeMa B eTHOTYPHU3Mi).

JocyifskeHHS KOCTIOMY B KOHTEKCTi cdhepu TypusMy € IpUH-
LIUMIIOBO HOBUM Y Cy4YacCHiN HayKOBiM JiiTepaTypi Ta BUSBJISIE OTO
SIKOCTi, [0 3aTHi COPUUYUHUTU HOBiI KOHLENTYaJbHI HaOopsMu
B IpOeKTYBaHHI Ta AU3alHIi.

Bukjaa OCHOBHOIO MaTepiany JociaifkeHHs. OcKinbku TeMa
BOUeBH/b IepebyBae Ha MIKAUCIUIIIHAPDHOMY CTHKY, CIIOYATKY
HeobXiZHO 3’acyBaTu okpeMi TepMiHosoriuui nouaTTs. OTXe, «Ty-
PUCTHYHA aTpaKIlig - Ile CUCTeMa po3Bar i 3aX01iB, COPSIMOBAHUX
Ha Te, [06 copMyBaTH IO3UTUBHE BpakeHHS Y TYPUCTa Bif Typy
abo Te, 3a/Jis1 YOro JIIOAWHA 3aJIMLIAE CBilt iM i BupyIae y mongo-
pox» [15, c. 113], - cTBepaXyioTb M. Manbcbka Ta B. Xygo.

Buxonsa4yy 3 Takoro BU3HAUYeHHs, Ilepel] HaMU IIOCTa€ OiJbIl
BU3HadeHe, IPOTe He MeHII CKJIaJHe 3aBaHHs - 35ICyBaTU Miclle
KOCTIOMY B CUCTeMi po3Bar i 3aXoAiB, 10ro poJb y OopMyBaHHIi II0-
3UTUBHOI'O BpaskeHHS. [lepila yacuHa NUTAaHHS ITOTpebye aHaIi3y
Ta CUCTeMaTHU3alil MeXaHi3MiB BUKOPHUCTAHHS KOCTIOMY B CUCTeMi
TYPUCTUYHUX peKpeallill, Apyra - CKepoBYye 0 chepu CIPUNHATTS
JIIOAMHOI0 HaBKOJIMIIHBOIO CBITY.

AHani3 cBITIMH 3 BITYM3HAHUX eTHO(deCTUBAJIB OCTaHHIX
pOKiB, Mi3epHa YacTKa AKUX HaBeJleHa Ha pUC. 1, lae MOXJIUBICTD
YCBiJIOMUTH, SIKe Miclle Ma€ KOCTIOM y CHUCTeMi TYypUCTHUYHOI
aTpakiil: mo-nepiie, eTHOKOCTIOMH ab0 KOCTIOMU 3 eTHIYHUMU MO-
THBaMU € 3ac060M IepeBTiJIeHHS BCiX aKTMBHUX y4YacHUKIB gin-
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CTBa; IIO-Apyre, caMe 3aBAsIKH KOCTIOMY CTBOPIOETLCS aTMocdepa
3axo0Ay, 11 HEIOBTOPHUM KOJIOPUT.

OT>ke, MOXHa CTBepJ’KyBaTH, L0 KOCTIOM IIOCiflae ofHe
3 IPOBIJAHUX MicUb y AOCATHEHHI TYPUCTUYHOI aTpaknii, ocKiib-
KU € HeOAMIiHHUM aTpuUbyTOM Y CTBOpeHHi eMOLiMiHOI CKIa[0BOI
BCix po3Bar i 3axofiB eTHOdeCTUBAJIIO.

Ha ocHoBi aHanizy 3axo0fiB, Mo € 6a30BUMU CKJIAJOBUMU €T-
HOpeCTUBaJIiB y TYPUCTUYHIN AigJbHOCTI, MOKHA BUAIJIUTU Ha-
CTYIHI MeXaHi3MU BUKOPUCTAHHS KOCTIOMY B CUCTeMi peKkpealil,
a caMe: BUKOPDHUCTAHHSI eTHIYHOIO KOCTIOMY [JJisl IepeBTiJIeHHS
YYaCcHUKIB eTHO3aX0AiB (i TypHUCTiB, i MiclleBOro HaceJleHHS 1 I1ep-
COHaJIy TYPUCTUUYHOI'O 3aX0AY — TiAiB, eKCKYpCOBOAIB, MaUCTPIiB,
AKTOpiB), KOCTIOM SIK €KCIIOHAT y eTHOrpagivyHOMY My3el, KOCTIOM
abo Moro ejleMeHTH SIK CyBeHipHa IIPOAYKIlif, a TAKOX SIK pe3ysb-
TaT [Ipollecy Ni3HaHHS HAapOJHOI'O0 IPOMUCIY (HAaIpUKJaJZ, TeMa-
TUYHOI'O MaliCTep-KJacy TOIIo) (puc. 2).

Cioip BiA3HAUWUTH, IO KOKEH i3 WX MeXaHi3MiB BUKOpUCTaH-
HSI eTHOKOCTIOMY B TypH3Mi Mae IeBHi obMe>KeHHS Ta cIenudiky.
Hanpukiaz, meplinii HampsMOK JOIIYCKa€ IIeBHY aBTOPCLKY iH-
TepIpeTalilo Ta NepeoCMUCIIeHHSI HApOOHUX TPaJAHuIlill y KOCTIO-
Mi, ToAi K AJIS APYroro Takuil mifxia € HempUUHATHUM. Lle mo-
SICHIOETDHCS TUM, 1[0 OCHOBHOIO MeTOIO IlepeBTiJIeHHS y4YacHUKIB
3aX0[y € CTBOpeHHS crnenudivHol cBATKOBOI aTMochepH, Yy IboMYy
BUIIaJIKY KOCTIOM IIEPBUHHO Hece eMOljifiHe HaBaHTa KeHHs. A IpHU
BUKOPUCTAaHHI KOCTIOMY SIK eKCIIOHATy eTHOoIrpadivHOro Mmysero He-
06XiHO JOTPUMYBATHUCh IIPU PEKOHCTPYKLiI CTPOIO TOr0 YK iHIIO-
ro perioHy KaHOHIB, IO iICTOPUYHO CKJIAJJUCS, OCKIJIbBKYM OCHOBHE
1oro pyHKIioHaJIbHe NPHU3HaYeHHS — OCBITHbO-IIi3HaBaJbHe.

BukopucTaHHS eTHOKOCTIOMY abo Ioro ejeMeHTIB y SIKOCTi cy-
BeHipHOI IpoAyKLil po3NOBCIOAXeHe B pisHUX KpalHax cBiTy. He
€ BUHSATKOM i YKpaiHa. ¥ Takuil cnocib 3a [OIIOMOrOI0 KOCTIOMY
MO’XHa OTPUMYBATU HACTYIIHI TYpUCTUYHI aTpakuii: 1) gada typu-
CTa-TOKYIIIA Ile MaTepiaJIbHUM 3HaK, 3rajKka Ipo BiAgBigaHi Micusa
abo mopii, skuil BiH 3abupae i3 coboio Ta KUM penpe3eHTYE Bjac-
HUKa B OYaX IHIIUWX JII0Jlel, TOBOPUTD IIPO MOro 3B'SI3KU, CTATYC,
MOro KyJbTYPHUN PO3BUTOK i CMak. A TakoX TaKHM CyBeHIp CTae
06’eKTOM KOMYHiKaIii, KoJI1 BJACHUK PO3IMOBiJla€ iHIIUM JOOSIM
IIpo 06CTaBUHU NPUJOAHHS CyBeHipa; 2) AJis BUPOOHUKA Ta IIPO-
JaBIs CyBeHipa — Ie i ToBap, 0 IPUHOCUTL MaTepiaJbHY BUIO-
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Ay, 1 3HaK, IKUM y KOHTEKCTi TYPUCTHUYHOI [isJIbHOCTI pekjJamye
perioH, 110ro KyJAbTYpPHY CIaAIUHY, CAMOOYTHICTb eTHOCY TOLIO.

Ha puc. 3 npoinocTpoBaHO Mpoliec CTBOPEHHS eJeMeHTIB eT-
HIYHOI'O KOCTIOMY B paMKaX Ma¥lcTep-KJacy 3 HApOAHOI'0 IIPOMUC-
Jy. 30KpeMa, pydHe TKallTBO peMeHiB i MosICiB-KpaMoK.

3a3Bryal Ha TakUX MalcTep-KJjacaX IPOINOHYETLCS [OCTeBi
BUTOTOBUTH €JIeMeHT KOCTIOMY HeBeJIMKOI0 PO3Mipy, IKUM MOKHA
3abpaTu Ha 3rajky, iHMUN BapiaHT - CIIPObyBaTU OCBOITU TeXHO-
JIOTiI0 HapOZHOI'0 peMecja Ta MpPUAO6ATU I'OTOBUN BUPiI6 BUTOTOB-
JIEHUM BJIACHOpPYU.

Posrsisifiaouy eTHOKOCTIOM Yy KOHTEKCTi MOoro Micusg B TypH-
CTUYHIN AisITbHOCTI, MOXHA 3pOOUTH BUCHOBOK, 10 BiH BUKOHYE
HU3KYy QYHKIIN, 9Ki O CbOTOAHI HeJOCTaTHLO BUCBITJIeHi B Hay-
KOBiM JiiTepaTypi, a TOMy poJb KOCTIOMY B IIpoliecaX AOCSTHEHHS
TYPUCTUYHOI aTpaKil HeJoOLliHeHa.

3 mo3ulil MUCTELTBO3HABCTBA Ta AW3aVHY MOXXHA BUJIJIUTHU
Kareropii GyHKII¥ eTHOKOCTIOMY B TYPH3Mi, SIKi CTQaHOBJATD iH-
Tepec AJs NOAAJAbUINX AOCHigXeHb (puc. 4)

BHUCHOBKY i IepCHeKTUBYU HOJAJLIINX po3Bifok. KocTioM Bifni-
rpa€ BaXkJIUBY, IIPOTe MaJOAOCIikKeHy poJsb y GOpMYyBaHHI Ha-
CTpOI0 Ta aTMocdepu eTHODECTUBAJIIO. 3arajoM MOKHa BUAIIUTH
YOTHPU OCHOBHI MeXaHi3MU BUKOPHUCTAHHS KOCTIOMY B TaKHX 3aX0-
JaX: BUKOPUCTaHHS eTHIYHOIO KOCTIOMY [JIs IIepeBTiJIeHHs ydac-
HUKiB €eTHO3aX0/iB, KOCTIOM §IK eKCIIOHaT y eTHorpadidHOMy My3el,
KOCTIOM abo ¥oro ejeMeHTH SIK CyBeHipHa IPOAYKIisl, @ TAaKOX SIK
pe3yJsbTaT Ipolecy Ii3HaHHS HapOJHOIO IIPOMMCJY. 3a3HadeHi
QJITOPUTMHU 3yMOBJIOIOTD Cllelndiky GyHKIifi eTHOKOCTIOMY B KOH-
TeKCTi BUKOPUCTaHHS ¥Oro B TYPUCTUYHIN rajysi: XyAoKHbO-ecTe-
TUYHI, KyJIbTYpHO-IIi3HaBaJIbHi, eMOLifHO-peKpealiiHi, iMiZ>keBi.

[IporioHOBaHe [OOCJi/I)KEHHS Ma€ IMepCcIeKTUBYM B aHaJi3zi ocob-
JIMBOCTel XYOOXKHiIX 06pa3iB repoiB-y4acHUKIB eTHO(deCcTHBaJIiB 3a
perioHaJbHO-KYJIBTYPHUMU TPAAULISIMY, Y TEXHOJIOTIYHUX aclleKTax
AV3aNHY KOCTIOMY Ta MOro eJIeMeHTiB K CyBeHipHOI IpoAyKIii TOLIo.

1. BapuBoHuuk A. B. TpaguuiriHa HapoJHa BUIINBKA SIK CKJa-
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ANNOTATION

Artemenko M.P. Functions of national costume as means of achieving
tourist attraction.

Background. The tourism industry has been expanding at a very rapid rate
during recent years, travel and rest are an integral part of an active, integrated
human society. With the development of global networks, geographic
borders are opened and erased. The availability of mobility and
communication extends the opportunities for learning new cultures and
ethnic groups. The positive character of this activity brings to both sides of
the process - for a tourist who deepens the horizons of his knowledge and
increases the level of cultural erudition, and for the local population, which
not only benefits the economy, but also preserves for future generations
knowledge about the traditions and culture of its people, supporting the
ethnic diversity of the world. The latter factor becomes increasingly relevant
as the scale of globalization of humanity is increasingly erase the unique
differences between ethnic groups.

Ethnic costume, which is a reflection and an integral part of the life of the
indigenous population of a region, can be considered an indicator that opens
to the tourist all the diversity and features of local traditions. However, today,
the costume in the context of tourist attraction is a new and under-researched
phenomenon, requiring careful analysis from the scientific community.
However, today in the scientific literature questions about the adaptation of
ethnic costumes to the needs of the tourism industry, which are due to the

393



Mapiss ApTemMeHko

specific mechanisms of its use in modern recreational cultural and cognitive
processes are not disclosed. This fact determines the relevance of this study.
Objectives. The purpose of the study is to identify the functions of the ethnic
suit and the mechanisms of its use as a means of achieving tourist attraction
(in particular in ethno-tourism).

Methods. The research is based on the systematic approach to ethno
costume as a means of tourist attraction, analysis of reportage photographs
from ethno-festivals, their generalization and structuring of mechanisms for
using a costume in tourism activities.

Results. In accordance with the generally accepted interpretation of the term
"tourist attraction” the task was to achieve the goal before this research of
finding out the place costume in the system of entertainment and activities
and its role in shaping a positive impression. An analysis of the photos from
the national ethno-festivals of recent years gives an opportunity to visually
realize: firstly, ethnic costumes or costumes with ethnic motifs are a means
of reincarnation of all active participants of the action; and secondly, due to
the costume, the atmosphere of the event s created, its unique colour. Based
on the analysis of the activities that are the basic components of ethno
festivals in tourism activities, the following mechanisms for using the
costumes in the specified recreation system can be distinguished, namely:
use of an ethnic costume for the reincarnation of participants in ethnic
activities (both tourists and locals and tourists, guides, masters, actors),
acostume as an exhibit in an ethnographic museum, a costume or its
elements as souvenir products, as well as a result of the process of cognition
of folk crafts (for example, the themes some master class, etc.). Each of these
mechanisms for the use of national costumes in tourism has certain
limitations and specifics. The first direction allows a certain author's
interpretation and rethinking of folk traditions in a costume, while for the
second such an approach is unacceptable, since they perform different
functions. The use of a national costume or its elements as a souvenir product
allows you to reach the following tourist attractions: Firstly, for a tourist-buyer,
itis a material sign, a reference to the places visited or events that it takes with
them, and which represents the owner in the eyes of others, about his ties,
his status, his cultural development, and his taste. And also, such a souvenir
becomes the object of communication, when the owner tells other people
about the circumstances of the purchase of a souvenir. Secondly, for
a manufacturer's and vendor's souvenir is a product that brings material
benefits, and a sign that advertises. In the context of tourism activity, it
advertises the region, its cultural heritage, the identity of the ethnic group, etc.
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Distributed on ethno-festivals to create elements of an ethnic costume during
the master class folk crafts, where the guest is invited to make an element of
a small size costume that can be put together in memory. Or try to master the
technology of folk crafts, and buy a finished product made for it. From the
point of view of fine art studies and design, the following categories of ethno-
costume functions can be singled out in tourism: artistic and aesthetic
(broadcast of the aesthetic ideals of the ethnic group, the inclusion of
participants in the ethno-festival in the cultural context of the event, creation
of the artistic image of the participants of the event); cultural and cognitive
(presentation and identification of cultural features of the region, attraction
of attention to the traditions of decorative and applied arts, knowledge of the
traditional way of life of the ethnic group through the specifics of the ethnic
costume); emotional and recreational (creation of mood and atmosphere of
the event, immersion of a tourist into another reality, motivation for a repeated
visit, formation of a memorable sign about an event or region); branding
(creating an advertising brand or sign, increasing the status of a region or
event, assessing the audience of the activity's activity).

Conclusions. Considering the ethnic costume in the context of his place in
tourism, it can be concluded that he performs a number of useful functions,
which until now are not sufficiently covered in the scientific literature, and
therefore the role of costume in the processes of achieving tourist attraction
underestimated. The costume plays a significant role in shaping the mood
and atmosphere of the ethno festival. In general, there are four basis
mechanisms for the use of costume in these events: In general, there are four
basis mechanisms for using the suit in the indicated measures: using an ethnic
costume for the reincarnation of participants in ethnic activities, a costume
as an exhibit in an ethnographic museum, a costume or its elements as
souvenir products, as well as a result of the process of cognition of folk crafts.
These algorithms determine the specificity of functions ethnic costume in the
context of its use in the tourism industry. The global categories of these
functions can be formulated as artistic-aesthetic, cultural-cognitive,
emotional and recreational, and branding.

Keywords: Costume, fashion, ethno-festival, tourism, attraction, presentation
and identification of cultural features.
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AHHOTALINA

ApTtemeHko M.IN. PyHKLUN STHOKOCTIOMY KaK CpeACTBa JOCTUXKEHUS TY-
pucTuYeckoi aTTpakuuun. B cTtatbe npoaHann3npoBaHbl MexaHU3Mbl UC-
NMOJIb30BaHMSA 3THOKOCTIOMA ANS AOCTMXKEHWS aTPaKLMN B COBPEMEHHbBIX
TYPUCTUHECKUX MEPOMPUSTUAX STHUYECKOW HaNpPaBNeHHOCTH; B pe3ynbrate
BbISIB/IEHbI YETbIPE OCHOBHbIX HA3HAYEHWS: UCMOJb30BAHNE STHUYECKOrO KO-
CTIOMa N1 NePEBOMIOLLEHNS YYAaCTHUKOB STHOMEPOMPUSTUN; KOCTIOM KaK
3KCMOHAT B 3THOrPadpUUECKOM My3ee; KOCTIOM UM ero 3/1EMEHTbI Kak CyBe-
HUPHas NPOAYKLMS, @ TaKXXe Kak pe3ynsTaT npouecca No3HaHWs HapoOAHOro
npombicia. C NO3nLMN NCKYCCTBOBEAEHMS M AN3aMHA BblAEEHbI KAaTEropmmn
YHKLMI 3THOKOCTIOMA B TYPU3ME: XYLOXECTBEHHO-3CTETMYECKME (TpaHC-
NALMS ICTETUYECKUX MAEANO0B 3THOCA, BMUChIBAHNE YHYAaCTHUKOB 3THOdE-
CTMBaNS B KYJIbTYPHbI KOHTEKCT MEPONPUATUS, CO3LaHNE XYLOXKECTBEHHO-
ro o6pasa y4yaCTHMKAM MepOMNpUsATUS);, KYNbTYypHO-MO3HaBaTebHblE
(Npe3eHTaumsa N NAEHTUDUKALMS KYNBTYPHbBIX OCO6EHHOCTEN permoHa, npu-
B/eYeHne BHUMaHWNS K TPaanuMsSM AeKOPaTUBHO-NPUKIAAHOIO MCKYCCTBa,
No3HaHWe TPaANLMOHHOIO YKIaAa XW3HWM 3THOCA Yepes cneundurky 3THO-
KOCTIOMA); 9MOLMOHaNIbHO-PeKpeaLMOHHble (Co3aHMe HaCTPOEHWS 1 aT-
Mocdepbl MEPOMPUATUS, NOTPYXKEHNE TYPUCTa B APYrYO peasbHOCTb, MO-
TUBaLMS Ha MOBTOPHOE MnocelleHne, GopMMPOBaHUA NMaMATHOrO 3HakKa
O MEePOMNPUSTUM NN PETUOHE); UMUIKEBbIE (CO3[aHMe peknaMHOro obpasa
WM 3HaKa, NOBbILIEHWE CTaTyCa PErMOHA UM MePOMPUATUS, OLEHKa ayau-
TOopWen HanpaBNEHHOCTU MePONpUATUS).

KnioueBble cnoBa: KOCTIOM, MOAa, 3THODECTMBaNb, TYPU3M, aTTpaKLuus,
npeseHTaums N naeHTUONKauma KynbTypHbIX OCO6EHHOCTEN.
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